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~ SECOND PART 
1 THE MONASTERIES 


MOUNT SINAI 


The Monastery of Saint Catherine on Mount Sinai, second only to the Holy Places as a destination of 
Christian pilgrims in the East, made extensive use of prints Nlustrating Sinai subjects both to attract notice to 
itself and as a source of information for the faithful. Besides presenting such prints to pilgrims as souvenirs, 
it supplied them to itinerant Sinai monks undertaking distant journeys to collect alms or to inspect the 
monastery’s numerous metochia. Inspired by illustrations appearing in proskynitaria and by devotional 
pictures, mostly of Cretan origin, the prints depicted the Bu rning Bush, Saint Catherine and her life, incidents 
in the story of Moses, and, above all, the Sinai landscape and the monastery: these subjects were treated 
either on their own or in combination with one or more of the other themes mentioned. 


We do not know when the very first of these Sinai prints was made and put into circulation at the 
monastery’s own instigation. The oldest that have so far come to light are two woodcuts of 1665: the one, 
engraved by Akakios, depicts Mount Sinai and its surroundings and, to the best of my knowledge, is the 
earliest Greek religious woodcut yet found; the other, apparently of Slav provenance, represents the Bu rning 
Bush and is signed by the woodcutter Kornilios. 


In all, thirty-nine engravings of Sinai subjects have been identified: eighteen woodcuts, nineteen copper 
engravings, and two lithographs; of these, fourteen represent Saint Catherine, twelve are general views of 
Sinai and one a ground-plan of the monastery, eight are of the Burning Bush, two of the Virgin, one of Moses 
and Aaron, and one of Saint John Klimakos. 


All the woodcuts and most of the copper engravings are in the collection belonging to the monastery; but it 
cannot be concluded from this fact alone that all engravings unaccompanied by an indication of their 
provenance were made and printed at the monastery, for as yet there is no evidence of there ever having 
been a workshop there for the production of prints. 


Dated Sinai woodcuts were made between 1665 and 1706; the carving of undated woodcuts of the Burning 
Bush (nos 393-396), of the Virgin with Moses and Aaron (no. 414), and of Saint Catherine (no. 400), 
discovered in the same batch and having certain stylistic properties in common with some of the dated 
works, must be attributed to the same period. 


To the above should be added the indulgences, nos 598-607, published between 1682 and 1690 by 
loannikios, archbishop of Sinai. 


A distinct group is made up of nine woodcuts (nos 380-383, 397, 401, 402, 415, 416) carved in Leopolis 
(Lwow), Poland, between 1688 and 1700 by the two craftsmen Nikodimos Rokou and Dionysios under the 
patronage and at the expense of Hatzikyriakis Vourliotis. , 


It seems that the art of making woodcuts was abandoned in the early 18th century (no woodcut has been 
found with a date later than 1706); thenceforth all Sinai prints were made from engraved copper pilates. At 
the same time the centres where engraving and printing were carried out shifted: of thirteen 18th-century 
engravings two were printed in Petroupolis (Saint Petersburg), one in Vienna, and the remainder most 
probably in Venice, while all eight surviving 19th-century engravings have a common origin in Constantin- 
ople. It is worth noting here that the compositions of the three Sinai subjects treated with the greatest 
frequency in copper engravings - the Burning Bush, Saint Catherine, and the monastery and landscape of 
Mount Sinai - are remarkably similar versions of corresponding woodcut illustrations of the 17th century. 


With the exception of Gennadios, who engraved the Burning Bush no. 399 and the ground-plan of the 
monastery no. 390, the brothers Karavias from Ithaki, whose names appear on a representation of Saint 
Catherine (no. 412), and Athanasios Kaposita, who made the Virgin no. 417, the names of the engravers of all 
the other pictures on copper are unknown. 


General views of Sinai, and representation of the Burning Bush and of Saint Catherine form three large 
groups; they are followed by a few various Sinai subjects, gathered into a fourth and smaller section. 


GENERAL VIEW OF MOUNT SINAI 


No. Date Subject Engraver Place 
379 1665 General view of Sinai Akakios 
380 1688 General view of Sinai Nikodimos Leopolis 
381 1688 . General view of Sinai — Nikodimos Leopolis 
382 1693/1694 General view of Sinai Nikodimos Leopolis 
383 1688/1699 General view of Sinai Nikodimos — Dionysios Leopolis 
384 1706 General view of Sinai Matthatos 
385 1710 General view of Sinai Venice 
386 «1723 General view of Sinai Petroupolis 
387 1727/1736 General view of Sinai | Venice 
388 1804 General view of Sinai Constantinople 
389 1805 General view of Sinai | Constantinople 
390 1813 Ground-plan of the monastery of Sinai Gennadios Constantinople 


391 Mid 19th c. General view of Sinai 


The prototype on which all later schematic renderings of the Sinai landscape are based has not yet been | 
identified with any certainty. The stylized scene depicts “the mountain trodden-by-God”, with its three peaks 
and the fortified complex of buildings comprising the monastery of Saint Catherine nestled at the foot of the 
mountain range. | 


According to M. Chatzidakis’, the main elements of the scene had been established by the mid 16th century; 
the scene appeared in accounts of travels and in proskynitaria, for the most part written by German 
travellers?, and in the background of some works by Cretan painters, namely, devotional pictures connected 
with Sinai, such as ones that depict the Burning Bush. 


Domenikos Theotokopoulos (El Greco) must have resorted to the same prototype for his version of ‘The Holy 
‘Mountain of Sinai Trodden-by-God’, painted about 1567 on a wing of the Modena triptych, as did the 
anonymous, but evidently Cretan, painter of the Vatican triptych that dates to the mid 17th century. 


Included here are a 16th-century woodcut from Pierre Belon du Mans’ account of his travels? (ill. 1), and a 
copper engraving of about the same date’ (ill. 2) which contains many iconographic features that were to be 
repeated, though in more stylized form, in similar later engravings, also published in this volume. 


The twelve scenes of Mount Sinai, engraved after the middle of the 17th century, are based on a common 
iconographic type embellished and complemented with many additional topographic details and incidents 
drawn from the lives and legends of the saints. They are essentially informative and explanatory prints that 
reflect the history of the monastery in its impressive physical setting and the miracles associated with “the 
mountain trodden-by-God”. Though their secondary features vary, all the engravings have as their central 
theme the schematic representation of the region of Sinai as it is broadly described below, its most 
distinctive characteristic being the three imposing peaks that dominate the landscape. 


The left-hand side of the scene invariably shows the eastern peak, the lowest of the three, called Mount 
Epistimi after the saint of the name who, with her husband Galaktion, led an ascetic life and died for her faith 
there: behind a tall cross on its summit is the personification of the sun, one ray of which passes through a 
hole in the mountain and strikes a small image of the Virgin of the Bush overhanging the chapel dedicated to 
her and situated on the eastern side of the monastery®. 


Mount Sinai, the central and southernmost peak, also referred to in Scripture as Horeb, is the Sacred Peak 
where God appeared to Moses and handed him the tablets engraved with the Ten Commandments. 


The western and highest peak, Mount Saint Catherine, rears up on the right. According to the synaxarion, 
angels conveyed the remains of the saint to this spot following her martyr’s death in Alexandria in the 4th 
century. 


The low ridge stretching across the foothills of Mount Epistimi and the Sacred Peak is known as Mount 
Moses: legend relates that it was in this place that the prophet was grazing the flocks belonging to his 
father-in-law Jethro when he beheld the Burning Bush. 


On the same ridge, a little to the left of the centre of the scene, is portrayed the monastery itself; it lies within 
a square of fortified walls enclosing the basilica church built by Justinian, cells, chapels, and other buildings; 
among the latter there is usually, to the right, the minaret of the mosque frequented by Arabs. To the left of 
the complex an outer semi-circular wall, lower than the fortification, protects the gateway of the monastery; 
a procession of monks comes through the gateway to greet the archbishop and his retinue, generally shown 
approaching on horses and camels’. From a small opening in the north wall, known as the touvara, a monk is 
lowering a basket of provisions on a rope to armed and, more often than not, threatening Bedouin waiting 
below’. 


The garden and the cemetery of the monks lie at a short distance from the monastery. A narrow track with 
many stepped sections leads from the monastery to the Sacred Peak. At about its mid point are two arched 
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gateways marking the places at which the monks used to check whether pilgrims ascending the path were 
furnished with the requisite monastic permit. The two chapels close to the second of these two gates are 
dedicated to Prophets Elijah and Elisha and to Saint Marina. 


On the summit of Mount Saint Catherine are two angels conveying or interring the remains of the saint. In 
the foothills of the same mountain can be made out three walled metochia dedicated to the Anargyroi 
(Saints Kosmas and Damianos), the Holy Apostles, and the Virgin; an olive grove in a clearing between the 
two tall mountains is the metochi of the Forty Martyrs. 


Apart from the various buildings scattered around the monastery and over the mountainsides, many 
religious scenes are illustrated, most of them concerned with the story of Moses. These are depicted as they 
are described in the Old Testament: Moses kneeling before the Burning Bush and removing his sandals; 
Moses in his anger preparing to cast the tablets to the ground when he sees the Israelites worshipping the 
golden calf raised on a column; Moses and the people of Israel, after crossing the Red Sea, looking on as 
Pharaoh and his army are drowned in its waters; the Israelite encampments; the Ark of the Covenant with 
the crock of manna and the seven-branched lamp; the brazen serpent; and so on. 


Some of the engravings contain the figures of saints and anchorites who led solitary lives or were martyred 
in Sinai, saints such as Nilus and Onouphrios. 


Near Raitho, called Tour in Arabic and Elim in Hebrew, on the eastern shores of the Red Sea are depicted 
“the twelve wells of water and three score and ten palm trees”. To the west lies the land of Egypt with its 
pyramids, the Nile delta, the great walled cities of Alexandria and Cairo, and other smaller towns, 
lighthouses, and towers. Vessels like those that ornament old charts ply the seas. 
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Short inscriptions or numbers beside the various scenes refer the viewer to explanatory texts engraved 
beneath or at the edges of the icons. 


Of the twelve prints depicting the Sinai landscape, six are woodcuts dating from 1665 to 1706, five are 
copper engravings of the 18th and early 19th centuries, and one is a lithograph. 


The earliest woodcut of the series was carved by the monk Akakios in 1665. He restricts his view of Sinai to 
the left half of the scene, with the result that Mount Saint Catherine divides the picture at about its mid point; 
and he devotes the whole of the right half to a depiction of Egypt, whereas in most later illustrations the 
landscape of Sinai occupies about two-thirds of the picture, the central axis passing between Mount Saint 
Catherine and the Sacred Peak. Here the Red Sea comes close to the Mediterranean, while conversely the 
Nile Delta reaches to Cairo. 


The next four earliest woodcuts, carved by Nikodimos Rokou in Leopolis, Poland, supervised by Hatzikyriak- 
is, fall into two closely related categories. To the first belong the three woodcuts dated 1688 and 1699, and to 
the second the woodcut made in 1693-94. The !atter is a little larger than the others and contains modified 
religious scenes and a variously drawn map of Egypt. This illustration is faithfully copied in the 1706 
woodcut made by the engraver Matthaios; with some alterations and additions it is repeated in 18th-century 
engravings dated 1710, 1723, and 1/36. 


In the two engravings of 1804 and 1805, which come from the Sinai metochi in Constantinople and are 
identical but for the dedicatory inscriptions, the iconographic subject has shifted to the right; consequently 
the Sacred Peak occupies the centre while Egypt occupies a smaller space. In other respects they follow the 
general design of similar 18th-century compositions, but are engraved in a manner strongly influenced by 
western art. A fair number of new scenes has been added, and such of the old ones as are repeated have 
been radically modified. 


The ground-plan of Sinai monastery, no. 390, was engraved in 1813 by the Sinai hierodeacon Gennadios in 
the Sinai metochi in Constantinople. 


(Illustration no. 391, which bears the date 1778, must be a later, 19th-century, lithograph reproducing a 
picture painted in 1778. The subject has been confined in this instance to a depiction of the three peaks and 
the monastery, with the usual subsidiary scenes accompanied by explanatory inscriptions. 


1. Chatzidakis, Mid eikéva, pp. 353 ff. By the same author, “Oo Xpovixd, 1947, pp. 404-07. 
Aourvikoe OeotoKérouAcs Kai fh Kentixh Zwypagikn’, Kona 2. In his Monumenta Sinaitica (St Petersburg 1925), pp. LXI-LXX, 
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W. Benesevié reproduces a series of engravings of Sinai taken 
from accounts of travels printed in the 16th and early 17th 
centuries. 


3. The icons are reproduced and commented upon by M. Chatzi- 
dakis (Mid ceikéva, pp. 356, 357, pl. 2, 3). 


4. Pierre Belon du Mans, Les Observations de plusieurs singula- 
rités et choses mémorables trouvées en Gréce, Asie... et autres 
pays étrangers, Paris 1588, pp. 368-69. 


5, The engraving, 0.342 x 0.510 m., was made in 1569 by lo. 
Baptista Fontana and printed by L. Bertelli. The photograph is of 
a print in the Bibliotheque Nationale, Paris (Cartes et plans, Res. 
Ge DD 626.52). See A. Bartsch, Le peintre graveur, Wurzburg 
1920, pp. 121-125, 137, 138, no. 67. 


379. GENERAL VIEW OF MOUNT SINAI 


Woodcut. 0.44 x 0.60 m. 
1665. 
Woodcutter: Akakios, hieromonk. 


Monastery of Saint Catherine, Sinai (the engraved 


wood panel and a recent print on paper, made in 
1977). 


Inscriptions: 
Below the picture, AKAKIOS HIEROMONK. 


Top, between the picture and its border, THE SINAI 
MOUNTAIN THE MOUNTAIN OF SAINT CATHERINE. 


A schematic and rather primitive illustration of the 
Sinai peninsula and Egypt, crowded with monu- 
ments typical of the region and miniature religious 
scenes taken from the Old Testament. 


The square fortified complex that comprises the 
monastery lies at the bottom, left, at the foot of the 
mountain range; to the right, the scene of the 
reception of the archbishop and abbot of the 
monastery is reduced to a gathering of four per- 
sons. The open spaces surrounding monuments 
depicted in the considerable area occupied by the 
map of Egypt are filled with trees. The buildings of 
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6. According to Sinai tradition, the sun’s ray that passes through 
a hole in the mountain alights on the Bush once each year, at the 
spring equinox. A similar tradition is preserved at Megaspilaion 
monastery, and relates to the hole that pierces the mountain to 
the left of the buildings. See p. 511. 


7. Regarding an early 17th-century Sinai icon preserved at the 
monastery which illustrates a similar reception of the archbishop 
and his retinue at the monastery of Saint Catherine, see G. 
Sotiriou, ‘Eikwv é8iywy the Movie 21va kal iotopik@v oKnVvav 
tc ‘Epriou’, AXAE v. 2 (1960-1961), pp. 1-7, pl. 1-4. 

8. G. Galavaris discusses Bedouin attitudes at length in his study 
of ‘A Bread Stamp from Sinai and its Relatives’, Jahrbuch der 
Oesterreichischen Byzantinistik 27, Vienna 1978, pp. 339 ff. 


9. Exodus, Ch. v, 27. 


Cairo extend beyond the fortress city: on the right, 
where the Nile delta begins, is a high arched 
aqueduct; a second, smaller aqueduct lies on the 
shores of the Red Sea; a little above it are por- 
trayed, disproportionately large, Pharaoh and his 
soldiers, armed with excessively long lances, pre- 
paring to cross the sea in which they are about to 
be drowned. 


Small explanatory inscriptions lie adjacent to the 
various scenes: THE BURNING BUSH, THE HOLY 
MONASTERY, THE CEMETERY, THE HOLY FATHERS, 
(THE VIRGIN OF) DAVID‘S MONASTERY, MISIRI, ALEX- 
ANDRIA, etc. 


So far as | know, this work by Akakios is the oldest 
surviving Greek religious engraving of an auto- 
nomous nature. The crude character of the engrav- 
ing of the complicated scene suggests that Akakios 
cannot have been the original designer of this 
iconographic theme, but must have copied in his 
naive manner an earlier composition from an icon 
or another woodcut. He may have worked in Crete; 
Sinai monks maintained close relations with the 
island, and were in frequent communication with 
It. 
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380. GENERAL VIEW OF SINAI 


Woodcut. 0.228 x 0.315 m. 
1688, October 5. Leopolis (Lwow). 
Woodcutter: Nikodimos Rokou, hierodeacon. 


Library of the Monastery of Saint Catherine, Sinai 
(hand-coloured print)’. 


Inscriptions: 


In the panel, bottom right, /ERODIAKON NIKODIM 
ROKY, 1688 October 5th KATEDR LWOVSKOJ IZOB- 
RAZI?. 


Beneath the picture, in two lines, TO HIS HOLINESS 
THE VERY LEARNED AND MOST REVEREND KYR KYR 
IOANNIKIOS OUR LORD ABBOT ARCHBISHOP OF HOLY 
MOUNT SINAI TRODDEN-BY-GOD TOGETHER WITH HIS 
HOLY COMMUNITY / THE HUMBLE SERVANT KIRIAKIS 
VOURLIOTIS THE SINAITE HEREIN PAYS HIS RESPECTS 
AND ENTREATS HIM TO ACCEPT THIS WORK IN HON- 
OUR OF THE HOLY MONASTERY - 1688 OCTOBER 5 IN 
LEOPOLIS POLAND. 


Above the skyline, MOUNT SINAI TRODDEN-BY-GOD. 


This general view of Sinai engraved in Leopolis, 
Poland in 1688 by the hierodeacon Nikodimos 
Rokou reveals him as a far more skilled woodcutter 
than Akakios who made the previous engraving. 
Despite its naive character, the view is executed 
with much care and the miniature scenes scattered 
throughout the landscape are rendered in great 
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detail. A concourse of monks is about to receive the 
abbot, escorted by a retinue on foot or mounted on 
horseback or camels. To the left are armed but 
peaceable Bedouin waiting in front of large tents 
for a food basket to be lowered to them by monks 
using a rope and pulley installed in a high arched 
Opening in the fortress wall. 


There are Jewish encampments to the left and 
right of the monastery, close to the scene of mar- 
tyrdom. 


The woodcut lies within a border ornamented with 
a delicate plant motif. Small reference numbers on 
the picture indicate copies must have been accom- 
panied by explanatory texts. 


A hierodeacon in 1688 and ordained priest in 1693 
in the Cathedral of Saint George in Leopolis, Niko- 
dimos Rokou was both a painter and an engraver. 
He usually signed his works in Polish. Known 
works of his are an icon of Saint Catherine and the 
following woodcuts, which he was commissioned 
by Hatzikyriakis to make for the monastery of 
Mount Sinai: 


1688 General view of Mount Sinai, no. 380. 
1688 General view of Mount Sinai, no. 381. 
1693/94 General view of Mount Sinai, no. 382. 
1698 Saint Catherine, no. 401. 

1698/99 Saint Catherine with scenes of her life, no. 


402. 
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1688/99 General view of Mount Sinalt, no. 383. 


The texts accompanying woodcut no. 383 were 
engraved by the monk Dionysios. Woodcut no. 
415, depicting the Seven-branched Lamp, may be 
attributed to Nikodimos. 


This woodcut is the earliest of a series of nine 
pictures engraved in Leopolis under the supervi- 
sion of the Vourliot trader Hatzikyriakis from 1688 
to 1700. The inscription in which Hatzikyriakis dedi- 
cates the woodcut to the then archbishop of Sinai 
loannikios Laskaris (1672-1702) is of interest: Hat- 
zikyriakis, a close friend of loannikios, addresses 
him as “His Beatitude”, a title claimed by 
archbishops of Sinai but not recognized by the 
Patriarchates. This led to a controversy, one of 
many that provoked the Sinai question, an issue 
that kept the Eastern Church wrangling for years on 
end®. An almost identical dedicatory inscription, 
with precisely the same date, belongs to the icon of 
Saint Catherine painted by Nikodimos, again for 
the account of Hatzikyriakis, and now on Mount 
Athos‘. 


BIBLIOGRAPHY 


W. Benesevicé, Monumenta Sinaitica, St Petersburg 1925, XXVIII, 
p. 331-a. 

R. Byron — D. Talbot Rice, The Birth of Western Painting, London 
1936, p. 191, pl. 91. 

Chatzidakis, Mid sikéva, pp. 360-64, fig. 4. 

M. Chatzidakis, ‘O Aouryvikoc OeotoKénovuAoc kai fh Kpntikh 
Zwypagikh, Kontikd Xpovikd, 1950, p. 405. 

G. Sotiriou, Eikav &@iwv thc Movijs 21va Kai loropik@v tH¢ 
epruou, AXAE v. 2 (1960-1961), p. 4. 

George Galavaris, A Bread Stamp from Sinai and its Relatives, 
Jahrbuch der Oesterreichischen Byzantinistik 27, Vienna 1978, 
pp. 330-31. 

Papastratos, ‘O 2ivattn¢ Xaténxupidkne, pp. 180-183. 


1. | was unable to see, let alone photograph, the print of the 
woodcut preserved in the Library of the Monastery of Mount 
Sinai. The photograph reproduced here is taken from Robert 
Byron and David Talbot Rice’s book (see Bibliography). The 
carved wood panel was not to be found at the monastery. 


2. This is how M. Chatzidakis transcribes his signature in Polish 
(see Mid eikéva, p. 360, fn. 3), while E. Legrand, who recorded 
another print in the Bibliotheque Nationale (see no. 381), read 
the signature, though with some reservation due to the poor 
quality of the impression, as being written in Greek. 


3. Regarding Hatzikyriakis’ position on the Sinai question, a 
position wholly in agreement with that of the Sinai community, 
Chrysanthos Notaras, later Patriarch of Jerusalem, addressed a 
long letter to Hatzikyriakis in 1692, in which he attempted to 
convince him of the correctness of the Patriarchate’s view (see 
Papastratou, ‘O Jivaitn¢ XarénKupidkne, pp. 50-56. 


4. See p. 368. 


381. GENERAL VIEW OF MOUNT SINAI 


Woodcut. 0.228 x 0.315 m. 
1688, 5 October. Leopolis. 
Woodcutter: Nikodimos Rokou, hierodeacon. 


Bibliotheque National, Paris (Parisinus 265, Sup- 
plement grec, f. 5). 


A version, as it would seem from the omission of 
the small reference numbers, of engraving no. 380, 
with the same date and inscriptions. The decora- 
tive outer border is also missing. 


BIBLIOGRAPHY 


Legrand XVII, 2, p. 449. 
Chatzidakis, Mia eikéva, pp. 360, 361. 
Papastratou, ‘O 2ivaitn¢ Xaténxupiakne, pp. 184, 185. 
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382. A GENERAL VIEW OF MOUNT SINAI 


Woodcut. 0.485 x 0.575 m. 
1693/1694. Leopolis. 
Woodcutter: Nikodimos (Rokou), priest. 


Monastery of Saint Catherine, Sinai (the engraved 
wooden panel, and a recent print on paper made in 
1977). 

University Library, Uppsala, Sweden (the print be- 
longed to the chaplain to the court of Charles XII of 
sweden, Michael Eneman, who visited Sinai in 
1712). 


Inscriptions: 


In the small panel below the monastery garden 
pictured in the centre of the icon, IN RUSSIA AT 
LWOW IN THE CATHEDRAL OF SAINT GEORGE, HAT- 
ZIKYRIAKIS FROM EPHESSOS IN THE VILLAGE OF 
VOURLA, SINAITIS, 1693 NEW YEAR’S DAY EXECUTED 
BY THE PRIEST NIKODIMOS. 


Above the skyline, MOUNT SINAI TRODDEN-BY-GOD. 


Below the picture, at the bottom of the fourth 
column of explanatory texts, no. 53 HATZIKYRIAKIS 
ASCENDS MOUNT SINAI; and at the end of the eighth 
column, 1694 HATZIKYRIAKIS VOURLIOTIS SINAITIS. 


This is a new composition, engraved by Nikodi- 
mos; it describes a general view of Mount Sinai 
drawn to a larger scale and with the addition at the 
bottom of a key providing an explanation of each of 
the reference numbers, the Ten Commandments, 
and passages from the Old Testament. The general 
arrangement of the picture and its main elements 
— such as the three mountains, the monastery, 
Egypt, and, in the background, the sea with sailing 
vessels — is reminiscent of Nikodimos’ earliest 
woodcut, dated 1688, but the style of engraving is 
different. 


Some of the subsidiary scenes, such as the Israelite 
encampments, are entirely omitted, while others 
have been modified: the Bedouin awaiting to be 
provisioned are in a threatening rage, the proces- 
sion of monks is less numerous, the pyramids are 
three in number, not five, and the Nile delta, the 
Red Sea, and other features are depicted in a 
different manner. Newly introduced features in- 
clude the Brazen Serpent and two camels to the left 
of the monastery and one to the right belonging to 
the archbishop’s train’. 


The appearance of two dates on the woodcut must 
be due to the main picture, dated New Year’s Day 
7693, having been engraved separately from the 
texts which are dated 1694. This is borne out by the 
wooden panel which is in two parts joined 
together; on the larger is engraved the landscape 
of Sinai and on the smaller the key to its features. 
As the time interval between the two engravings is 
considerable (at least one year) it may be conjec- 
tured that there had been an earlier version of the 
key to the drawing which had to be re-cut in 1694 
because the original had, perhaps, been dam- 
aged’. 


In one of his letters Hatzikyriakis, the dedicator of 
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the woodcut, mentions a large woodcut he had 


presented to John Sobieski, king of Poland. 
Moreover, to satisfy the king he had made a trans- 
lation of the explanatory texts into Polish and 
copied it out in gold paint. This must have been in 
1686 or 1687, and suggests there may have been 
an earlier version of the 1693 woodcut, or one 
somewhat like it, which has not yet been traced. 


The texts below the picture read as follows from 
left to right: 


Ist column 

1 THE HOLY MONASTERY 

HAS 26 CHURCHES WITHIN IT 

2 THE GARDEN WITH THE CEMETERY 
3 THE ARABS RECEIVE PROVISIONS 
4 MOSES GRAZES THE SHEEP 

5 THE UNBURNED BUSH 

6 EPISTIMI AND GALAKTION 

7 THE HOLE IN THE MOUNTAIN 

8 COBBLER’S WELL 
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9 THE VIRGIN OF THE CELLARER 
10 THE GATEWAY ON THE MOUNTAINSIDE 
11 THE SECOND GATE ON THE MOUNTAINSIDE 


2nd column 

12 ELIJAH ELISHA MARINA 

13 THE VISION OF PROPHET ELIJAH 

14 CHURCH _OF THE TRANSFIGURATION 

15 MOSES RECEIVES THE LAW 

16 THE ARABS AT WORSHIP 

17 HOREB 18 THE FORERUNNER 

19 SAINT ANNE’S CHAPEL 20 THE LITTLE PRINCES 
21 SAINT GREGORY'S 22 CHAPEL OF THE HOLY GIRDLE 
23 SAINT PANTELEIMON’S 

24 MOSES DESTROYS THE TABLETS 

25 THE VIRGIN OF DAVID’S (monastery) 

26 MOSES STRIKES THE ROCK 


3rd column 

27 THE FORTY MARTYRS IN THE OLIVE GROVE 
28 PARTRIDGE FOUNTAIN 

29 SAINT CATHERINE ON THE MOUNTAIN 

30 THE ANARGYRO!I SAINTS 

31 (chapel of) THE HOLY APOSTLES 

32 THE ISRAELITES DANCE BEFORE THE CALF 
33 THE RECEPTION OF THE ARCHBISHOP 

34 THE CARAVAN FROM EGYPT 

35 THE WHITE SEA BY THE NILE 

36 ‘TA APOKERGIA’ (?) 37 RAHIT 

38 ALEXANDRIA 39 TAMNIATHI 

40 THE ISRAELITES PASS OVER THE SEA 


4th column 

41 SOUVEISI 42 THE FIERY COLUMN 

43 THE CLOUD 44 CAIRO 

45 PHARAOH IS DROWNED 

46 RAITHO NEAR ELIM 

47 THE ‘KALES’ OF THE ARABS 

48 THE THREE SCORE AND TEN PALM. TREES 
49 THE TWELVE WELLS OF WATER 

50 THE RED SEA BY THE DESERT 

51 SAINT ANTONY’S CELL 

52 THE RIVER OCEAN 

53 HATZIKYRIAKIS ASCENDS MOUNT SINAI 


5th column 
7 
[AM THE LORD THY GOD WHICH HAVE BROUGHT THEE 
2 
THOU SHALT NOT MAKE UNTO THEE ANY GRAVEN 
IMAGE 
3 
THOU SHALT NOT TAKE THE NAME OF THE LORD THY 
GOD 
4 
REMEMBER THE SABBATH DAY 
5 
HONOUR THY FATHER AND THY MOTHER 
6 
THOU SHALT NOT KILL 
7 
THOU SHALT NOT COMMIT ADULTERY 
8 
THOU SHALT NOT STEAL 
9 
THOU SHALT NOT BEAR FALSE WITNESS 
70 
THOU SHALT NOT COVET THY NEIGHBOUR'’S WIFE 


7th column 

54 THE TENT OF THE COVENANT 
THE HOLY OF HOLIES, THE HIGH PRIEST AARON, 
THE ARK, THE BANNERS, 
THE MERCY SEAT, THE SEVEN-BRANCHED 
CANDELABRUM. THE ALTAR OF SACRIFICE, 
THE TABLE WITH THE SHEWBREAD 
THE CROCK OF GOLD FILLED WITH MANNA 
AARON’S ROD BLOSSOMS 
THE GOLDEN INCENSE BURNER 
THE CURTAIN. THE SACRED VESSELS 

55 SAINT JOHN KLIMAKOS CELL 


8th column 
56 SAINT ONOUPHRIOS’ CAVE 
57 THE BRAZEN SERPENT IN THE DESERT 
58 THE PYRAMIDS OF THE PHARAOHS 
59 MOSES PUTS OFF HIS SHOE 
60 THEY TRANSLATE SAINT CATHERINE FROM 
ALEXANDRIA TO MOUNT SINAI 
61 HERE MANNA AND QUAIL 
FELL UPON THE ISRAELITES 
THE BITTER WATERS OF MARAH 
TO THE GALATIANS CHAPTER 4 
FOR THIS AGAR IS MOUNT SINAI 
IN ARABIA 1694 
HATZI KYRIAKIS VOURLIOTIS 


9th column 

THE GOD OF ABRAHAM ISAAC (and) JACOB DESIRED 
TO BE CALLED ALSO THE GOD OF SINA; IN PSALM 
+67+ THE HEAVENS ALSO DROPPED AT THE PRE- 
SENCE OF THE GOD OF SINA. GOD SHOWED FAVOUR 
TO MOUNT SINAI DWELLING THEREIN. THE LORD 
APPEARED TO THEM ON THE HOLY MOUNT OF SINAI. 
IN EXODUS +19+ GOD SAID UNTO MOSES, SET 
BOUNDS ABOUT THE MOUNT AND SANCTIFY IT. 
WHOSOEVER TOUCHETH THE MOUNT SHALL BE SURE- 
LY PUT TO DEATH. WHETHER BEAST OR MAN IT 
SHALL NOT LIVE. AND MOUNT SINAI WAS 
ALTOGETHER ON A SMOKE BECAUSE THE LORD DE- 
SCENDED UPON IT IN FIRE: AND THE SMOKE THEREOF 
ASCENDED AS THE SMOKE OF A FURNACE, AND THE 
WHOLE PEOPLE (sic) QUAKED GREATLY. AND IT CAME 
TO PASS IN THE MORNING THAT THERE WERE THUN- 
DER AND LIGHTNINGS, AND A THICK CLOUD UPON 
MOUNT SINAI AND THE VOICE OF THE TRUMPET 
EXCEEDING LOUD AND ALL THE PEOPLE IN THE CAMP 
WERE AFRAID. HOREB, THE MOUNT OF GOD, HENCE- 
FORTH NO MAN SHALL TOUCH IT WITH HIS HAND ETC. 


BIBLIOGRAPHY 


Legrand XVII, 3, pp. 26, 27, no. 655. Legrand recorded a print of 
the woodcut then, at the end of last century, in the possession of 
Charles Sheffer of Paris. The print must have been sold later as it 
is listed, erroneously dated 1603 instead of 1693, in the catalogue 
of a sale by auction (Catalogue de la Bibliothéque Orientale de 
feu M. Charles Sheffer, Paris 1899, p. 123: no. 2051 (Sinai) 
Tableau du Mont Sinai gravé en bois et collé sur velin, avec une 
notice en langue grecque S. |. 1603, 7 f. dans un carton). 

W. Benesevi¢é, Monumenta Sinaitica, St Petersburg 1925, XXVIII, 
331-b. 

M.H.L. Rabino, Le monastére de Ste Catherine du Mont Sinai, 
Cairo 1938, pl. V and VI. The author reproduced a photograph of 
the woodcut which had been given to him; on p. 70, however, he 
noted that he was ignorant of the whereabouts of the prototype. 
Chatzidakis, Mid eikéva, pp. 361, 363. 
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E. Gren, Bidrag till Michael Enemans Biografie studier och 
Bokférvarv, Donum Grapeanum, Festskrift Tillagnad anders 
Grape, Uppsala 1945, p. 471. 

G. Sotiriou, Eikav é6ipwv thc Moviic Ltva kai iotopiK@v OKNVa@vV 
THe éprywou, AXAE 2 (1960-1961), p. 4. 

George Galavaris, A Bread Stamp from Sinai and its Relatives, 
Jahrbuch der Oesterreichischen Byzantinistik 27, Vienna 1978, 
pp. 329-42, pl. 3 F (a reproduction of the Uppsala woodcut). In 
this work the author studies a Sinai seal inscribed with a blessing 
and dated 1783, on which are engraved a representation of the 
monastery and certain features of the Sinai landscape. To inter- 
pret the scenes on the seal, Galavaris describes Nikodimos’ 
1693/1694 woodcut in great detail, but also mentions the 1688 
woodcut and other depictions of the monastery. 

Papastratos, ‘(O Zivaitn¢e XaténKupiakne, pp. 186, 191. 


1. The camel shown in the archbishop’s train is an iconographic 
feature found in views of the Sinai region from the 16th century 
on, in accounts by German travellers, in the Modena triptych by 
Theotokopoulos, and elsewhere. 


2. For the same reasons, two other woodcuts made in Leopolis 
carry two dates: the general view of Sinai no. 383 (1688/1699}, 
and Saint Catherine with scenes of her life no. 402 (1698/1699). 


3. Papastratos, ‘O 2ivattn¢g XaténKupiakne, pp. 21, 22. 


383. GENERAL VIEW OF MOUNT SINAI 


Woodcut. 0.30 x 0.36 m. 

1688, October 5 (engraving of the scene). 
(Leopolis). 

1699, July (engraving of the texts). (Leopolis). 
Engraver of the scene: Nikodimos Rokou. 
Engraver of the texts: Dionysios. 
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Monastery of Saint Catherine, Sinai (the engraved 
block, a hand-coloured print, and a recent (1977) 
print). 


In this icon, Nikodimos’ icon showing Mount Sinai 
(no. 380, dated 1688) has been complemented with 
explanatory texts engraved in six columns, refer- 
red to by small numbers added to the picture itself. 


The name of the dedicator appears at the bottom of 
the sixth column, HATZI KYRIAKIS VOURLIOTIS 
SINAITIS / IN THE YEAR 1699 THE MONTH OF JULY. 


The dedicatory inscription on the 1688 woodcut no. 
380, addressed to archbishop loannikios, has been 
removed or cut off. But the small panel containing 
Nikodimos’ name and the date 5 October 1688 
remains, bottom right. It would seem that the 
narrower wooden panel on which Dionysios’ texts 
appear was stuck on to the panel engraved by 
Nikodimos in 1688. We do not know if the latter is 
the wood block from which print no. 380 was made 
or a later engraving of the same composition. 


The texts differ only slightly from the correspond- 
ing ones accompanying woodcut no. 382 of 1693/ 
1694. Nos 57-61 on the earlier woodcut are missing 
from this one; so is the entire ninth column with 
Old Testament passages, and the two centre col- 
umns with the Decalogue or Ten Commandments. 


The texts in six columns read as follows from left to 
right: 
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Ist column 
1 THE HOLY MONASTERY HAS 
26 CHURCHES WITHIN IT 
2 THE GARDEN WITH THE 
HOLY FATHERS’ CEMETERY 
3 THE ARABS RECEIVE PROVISIONS 
4 MOSES GRAZES THE SHEEP 
5 THE UNBURNED BUSH 
6 EPISTIMI AND GALAKTION 
7 THE HOLE IN THE MOUNTAIN SEEN FROM THE EAST 
8 COBBLER’S WELL 
9 THE VIRGIN OF THE CELLARER 


2nd column 

70 THE GATE ON MOUNT SINAI 

11 SECOND GATE ON THE MOUNTAINSIDE 
12 ELIJAH ELISHA MARINA 

13 THE VISION OF PROPHET ELIJAH 

14 CHURCH OF THE METAMORPHOSIS 

75 MOSES RECEIVES THE LAW 

16 THE ARABS AT WORSHIP 

17 HOREB 18 THE FORERUNNER 

19 SAINT ANNE’S 20 THE ROYAL CHILDREN 
21 SAINT GREGORY’S 22 THE HOLY GIRDLE 
23 SAINT PANTELEIMON’S 


3rd column 

24 MOSES DESTROYS THE TABLETS 

25 THE VIRGIN OF DAVID’S (monastery) 

26 MOSES STRIKES THE ROCK 

27 THE FORTY MARTYRS IN THE OLIVE GROVE 
28 PARTRIDGE FOUNTAIN 

29 SAINT CATHERINE 30 THE ANARGYRO!I SAINTS 
31 (chapel of) THE HOLY APOSTLES 

32 THE ISRAELITES DANCE BEFORE THE CALF 
33 THE RECEPTION OF THE BISHOP 

34 THE CARAVAN FROM EGYPT 

35 THE WHITE SEA 36 “TA APOKERGIA’ (?) 


4th column 

37 RAHIT 38 ALEXANDRIA 

39 TAMNIATHI (Damietta) 40 THE ISRAELITES 
PASS OVER THE SEA 41 SOUVEIS! 

42 THE COLUMN OF FIRE 

43 THE CLOUD 44 CAIRO. MISIRI. 

45 PHARAOH IS DROWNED 46 RAITHO VILLAGE 
47 THE ‘KALES’ OF THE ARABS 

48 THE THREE SCORE AND TEN PALM TREES 
49 THE TWELVE WELLS OF WATER AT ELIM 


5th column 

50 THE RED SEA 

51 SAINT ANTONY’S CELL 

52 THE OCEAN 

53 HATZI KYRIAKIS ASCENDS MOUNT SINAI 
54 THE TENT OF THE COVENANT 

THE HOLY OF HOLIES. THE HEIGHT 

THE PRIEST AARON. 

THE ARK. THE BANNERS. 

THE MERCY SEAT. THE SEVEN-BRANCHED 
CANDELABRUM. THE ALTAR OF SACRIFICE. 


6th column 

THE TABLE WITH THE SHEWBREAD 
THE CROCK OF MANNA. THE ROD 
THAT BLOSSOMS. THE GOLDEN 
INCENSE BURNER. THE 

CURTAIN. THE GOLDEN 

VESSELS. 55 SAINT JOHN 
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KLIMAKOS’ CELL. 

56 SAINT ONOUPHRIOS’ CAVE 

HATZI KYRIAKIS 

VOURLIOTIS SINAITIS 

IN THE YEAR 1699 THE MONTH OF JULY. 


7th column 
HIEROMONK DIONYSIOGS... ... (in Slavonic) 


BIBLIOGRAPHY 
Papastratos, ‘O 2tvairn¢g XarénKupidKne, pp. 200-03. 
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384. GENERAL VIEW OF MOUNT SINAI 


Woodcut. 0.44 x 0.60 m. 
1706. (Crete?). 
Woodcutter: Matthaios, hieromonk of Sinai. 


Monastery of Saint Catherine, Sinai (the engraved 
wood block and a recent (1977) print on paper). 


Inscriptions: 
Below the monastery garden, MATTHAIOS HIERO- 
MONK SINAITIS 1706... 


Above the skyline, 
TRODDEN-BY-GOD. 


THE MOUNTAIN OF _ SINAI 


In the narrow border surrounding the picture, 
clockwise from the bottom left, OQ UNCONSUMED 
BUSH, UNQUARRIED MOUNTAIN, HAIL ROYAL SEAT / 
THE LORD SHOWED FAVOUR TO THE MOUNTAIN 
DWELLING THEREIN, HAIL BRIDE, HAIL CATHERINE 
GLORY OF THE ANGELS / THE LORD SPAKE UNTO 
MOSES SAYING THROW AWAY THINE ROD AND COME 
/ THIS IS MY REST FOR EVER... | WILL ALSO CLOTHE 
HER PRIESTS WITH SALVATION: AND HER SAINTS 
SHALL SHOUT ALOUD FOR JOY... 


For this view the hieromonk Matthaios copied the 
prototype engraving no. 382 made by Nikodimos tn 
1693, but omitted the reference numbers and ex- 
planatory texts. He introduces almost all the ico- 
nographic elements and places them in the same 
positions; but he is only a moderately skilful. wood- 
cutter. His human figures are crudely drawn; 
clouds are merely schematic; and his attempt to 
use shadow, represented by dense hatching, to 
impart a three-dimensional effect to the landscape 
and mountains gives the picture a naive appear- 
ance, but without detracting from its charm. 

We know of two other undated woodcuts by the 
same engraver: Saint Catherine, no. 400, and 
Archangel Michael, no. 194. As he signs the latter 
Matthaios hieromonk and Cretan, it is tentatively 
suggested that Matthaios engraved these works in 
his native island. 


385 GENERAL VIEW OF MOUNT SINAI 


Copper engraving. 0.530 x 0.775 m. 
1710. (Venice?). 
Engraver: unknown. 


Greek Institute, Venice. 


Inscriptions: 

Beneath the picture is a Slavonic inscription 
occupying nine lines, followed by a seven-line 
inscription in Greek: O pious and studious Ortho- 
dox Christian and Reader, through Moses, through 
the prophet Elijah and through Saint Catherine 
God has since time immemorial sanctified and 
glorified the holy mountain of Sinai trodden-by- 
God, whereon in the 529th year after Christ the 
ever-memorable emperor Justinian, inspired by 
divine zeal, built and embellished with many be- 
nefactions a most beautiful Monastery which the 
pious fathers and brothers residing there have by 


349 


dint of much effort defended till now against infidel 
Arabs and most savage foes, firstly through the 
strength of almighty God and secondly through the 
support and charity of most pious Christians. For 
with the passage of time all things have changed in 
all the holy places, the revenues of this holy 
monastery too have been seized by the impious, 
yet, as you see, the entire holy place depicted 
herein still stands decently maintained by both 
nature and human craft for the consolation and to 
the glory of our orthodox faith. There are then 
within and without the enclosure of the holy 
monastery 45 churches and in their midst is the 
katholikon with marvellous holy icons and holy 
Relics, and dedications made by Emperors and 
orthodox christians for whom the ptous hiero- 
monks and fathers hold daily services in all these 
churches, beseeching the merciful God from the 
bottom of their hearts to preserve them (and pro- 
vide them) with the needful physical and spiritual 
Goods. Be not sluggish therefore to contribute in 
thought and deed to these Holy places, for you 
shall see many things worthy of devotion and all 
other such worthy of respect to be found in that 
remote desert. ...our holy community in the person 
of hieromonk Kyr Merkourios hands this to you 
with its devout blessings. 1710. Hatzi Kyr Stankos 
from Karloftza also assisted (in the production of 
this icon). 


An explanation of the reference numbers on the 
picture is given in a vertical column on the right: 


1. Alexandria 

. Rahit and the sea-mole 

. Egypt 

. Souveizi and the condemnation of the Pharaoh 
in the Red Sea 

. the bitter waters of Marah 

. the tent of the covenant 

. the letters engraved by God 

. the reception of the archbishop 

. the monks’ cemetery with its garden 

. the arabs asking for their daily provisions 

. the ascent of the mountain and the thousanda- 
and-two steps 

. the monastery of Prophet Elijah 

. Moses received the Law from God on the 
mountain 

. Moses’ great vision in the Burning Bush 

. the plague of serpents and the brazen serpent 

. Galaktion and Epistimi 

. the sun’s ray passes through the hole in the 
mountain 

. (chapel of) the Anargyroi saints 

. (chapel of) the holy Apostles 

. the Virgin of David’s (monastery) 

. Moses struck the rock with his rod and water 
flowed forth 

. the forty martyrs in the olive grove 

. Saint Catherine’s peak 


DB GN 


Top left, a Latin inscription, Athanasius Sacri Mon- 
tis Sinai in Arabia Archiepiscopus, omnibus in / 
Europa Christianis Principibus Salutem in Domino 
Sempiternam. 
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Verbum Domini manet in aeternum: quod uni ex 
minimis meis fecistis, mihi / fecistis. Viri illustrissi- 
mi ex Sacro monte Sinai in quo Deus Moysi legem 
dedit / et lustinianus Imperator monasterium ex- 
struxit ac per Sanctos Angelos corpus / S. Cather- 
inae V(irginis) et Martyris collocatum est ex deserto 
Arabiae, vere deserti ac / tribulationis Mahometa- 
nae panem comedentes ad vos in Spiritu humilita- 
tis con/fugimus, rogantes : ut nos in deserto hoc 
vere desertos, ac gemebundi / voce quotidie sus- 
pirantes, unde eniemus panem in deserto clemen/ 
ter exaudire dignemini pro vobis. Dominum nos- 
trum Salvatorem / incessanter invocaturi ut ab 
eodem audire mereamini : Venite / Benedicti Patris 
mei, esurivi enim et cibastis me, quo in voto / 
perseveremus / Illustrissimis D.D.V.V. (Doctissimis 
Viris) / Humillissimi in Christo + Athanasius et 
Devotissimi Religiosi/S. Montis Sinai in Arabia per 
/ Hieromonachum nostrum Mercurium humillime / 
presentatur. 


Opposite, on the right, is the troparion of Saint 
Catherine, Heaven possesses your soul, your holy 


is (sioae dee? 


pesto ecmeacul ines ae w dsietedke me 
Liar Paes AT he enka 

ipl tars aie eta pe ve cere ra 
ph Same, 

reat eht Flee 


ah ala so Ty mnorite ~ a foe rue ae ll ee ee pete Viaee 
Tal Wldeertee lope re Rote a, Supateas hentia a Ue a rete ir 


350 


‘as pr ache (meer ee rade ee 
wiles a lf: meee TPT Eales pe Agee lta: nal re i 


Ack rat Gi acd wan 
Var deSall Sy dyey: tae ste SE 
Seyret Daines one Ausaadead be pryesges gh sat ip pam 








vr vied 
cr 


remains lie treasured in Sinai, the blood of your 
martyrdom is in Alexandria city, sagacious Cather- 
ine protect your servants. 


Above the horizon of the sea, By the mercy of God 
Athanasios Archbishop of the holy Mountain of 
Sinai Trodden-by-God. 


In this, the earliest known engraving of the scene, 
printed in 1710, probably in Venice, are depicted 
the Sinai landscape and the monastery itself. The 
picture is based on the iconographic model pro- 
vided by Nikodimos’ 1693 woodcut, though the 
inscriptions are different and a large crucifix has 
been added in the background between the two 
higher peaks. At the mouth of the Nile, bottom 
right, are small waterfowl and, lower down, a sea 
monster; level with a crocodile on the river bank 
are three small deer. The picture has been carefully 
executed by an experienced craftsman familiar 
with western idioms. Iconographic features are 
painstakingly engraved, with shading and a per- 
spective giving the illusion of distance; human fig- 
ures are portrayed in realistic and expressive 
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poses, buildings are shown in perspective, and the 
trees in the monastery garden are drawn in a 
particularly delightful manner, as are the palm 
trees and cypresses dotted about the landscape. 


The lower part of the picture appears truncated, 
perhaps because the earlier model has here been 
adapted to accommodate the inscriptions. 


One of the objects of religious engravings Is stres- 
sed in the dedicatory texts, namely, to encourage 
the faithful to give pecuniary support to the places 
of pilgrimage illustrated in them. The Greek in- 
scription seeks the aid of Orthodox Christians for 
Sinai, at risk from infidel Arabs and savage ene- 
mies and from the passage of time. The Latin 
inscription, which addresses an identical appeal to 
the Christian princes of Europe, is a reminder of the 
good relations the Orthodox monastery main- 
tained with the West. 


Precisely what assistance was given by hieromonk 
Merkourios and Hatzistankos from Karloftza to- 
wards the printing of the engraving is not specified, 
but most probably they undertook both the cost 
and the supervision of its production. 
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386 GENERAL VIEW OF MOUNT SINAI 


The engraved plate. 0.485 x 0.60 m. 
1723. St Petersburg. 
Engraver: unknown. 


Archives of the Monastery of Saint Catherine in 
Sinai (only the engraved plate is preserved there). 


The engraving is a close copy of the scene shown 
in no. 385, made in 1710. The iconographic differ- 
ences are few: for instance, the waterfowl, croco- 
dile, and deer are missing from the area of the Nile, 
while the sea monster and the vessel sailing in the 
Mediterranean are variously drawn. The poor state 
of preservation of the plate makes it impossible to 
read the inscriptions. The Latin inscription and the 
troparion of the saint appear to be repeated in the 
background, left and right respectively, as well as 
the explanatory texts at the edges, though the 
arrangement has been changed. The name of the 
archbishop, Athanasios, has been displaced by that 
of his successor loannikios (1718-1729). Below and 
to the left of the picture is engraved the dedicatory 
inscription in Russian, and to the right in Greek; it 
ends by mentioning the icon’s provenance, Saint 
Petersburg, the date, 1723, and the name of archi- 
mandrite Avimelech, but without making it clear 
whether he was superviser, donor, or engraver of 
the icon. The same phrasing, again with the name 
Avimelech and the date 1723, occurs in the dedica- 
tory inscription on engraving no. 403, which por- 
trays Saint Catherine and scenes from her life. 
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387. GENERAL VIEW OF MOUNT SINAI 


Copper engraving. 0.55 x 0.58 m. 
1727/1736. (Venice). 
Engraver: unknown. 


National Gallery, Athens. 
Monastery of Saint Catherine, Sinai. 
Monastery of the Dormition of the Virgin, Psara. 


Inscriptions: 


Below, at the bottom of the sixth column of ex- 
planatory texts is a Russian inscription, repeated in 
Greek: Defrayed by Dionysios Sinaitis most con- 
temptible of hieromonks 1727. 


Below the texts, RECUPERATO DAL SIG(NOR) MICHEL 
FORRO DA NAOUSA 1736. Acquired by Kyrios Michail 
Phorros of Naoussa in 1736. 


The picture is of the same scene as the one illus- 
trated in engraving no. 385 of 1710, but with a 
greater part of the immediate foreground showing. 
The inscriptions on the icon are the same, with the 
difference that the hieromonk Dionysios is substi- 
tuted for Merkourios in the Latin inscription, top 
left, though the name of the archbishop Athana- 
sios, who died in 1718, remains unchanged. In- 
stead of appearing at the edges, the explanatory 
texts have been engraved in six columns below the 
picture, in Greek, Latin, and Russian. 


From the inscriptions we learn that in 1727 Diony- 
sios paid for a series of new impressions of the 
plate engraved in the years of Athanasios’ prelacy 
(1707-1718), and that he replaced Merkourios’ 
name with his own. This particular print has not 
been traced. A little later, Michail Phorros must 
have bought the plate and taken some Impressions 
from it, after adding his own name to it. The same 
befell another engraved copper plate, no. 407, 
which portrays Saint Catherine. 


The Sinai hieromonk Dionysios must have been in 
Venice from 1725 to 1727. There he oversaw the 
production, and paid for the publication, of a pros- 
kynitarion of Sinai in 1727, as well as the printing of 
the following engravings:.: 


1725 Saint Catherine with scenes of her life, no. 
A404. 

1727 Saint Catherine, no. 405. 

1727 Saint Catherine with scenes of her life, no. 
407. 


The explanatory texts below the picture read as 
under: 


Ist column 
1 Alexandria 
2 Rahit 
3 The Nile 
4 Damietta 
5 The Pyramids of the Pharaohs 
6 Egypt 
/ The Red Sea 
8 Pharaoh is drowned 
9 Zoveizi 
10 Cairo 


11 The twelve wells of water 

12 The three score and twenty palm trees 
13 Tent 

14 Aaron’s Ark 

15 The Golden Calf 


2nd column 

16 The reception of the Archbishop 

17 the Arabs 

18 the brazen serpent 

19 The Monastery of Mount Sinai 

20 The smashing of the tablets 

21 Striking the rock 

22 the unburned Bush 

23 Mount Horeb 

24 The vision of Elijah 

25 Mount Moses in Sinai, where he received the 
Law 

26 The ascent of the relics of Saint Catherine on the 
mountain 

2/7 The garden and Cemetery of the Monks 


3rd column 
1 Alexandria 
2 Rachyti 
3 Nilus 
4 Damiata 
5 Pyramides Pharaonis 
6 Aegyptus 
7 Mare rubrum 
8 Submersio Pharaonis 
9 Sowveis 
10 Cairus 
11 Duodecem fontes aquarum 
12 Septuaginta Palmae 
13 Tabernaculum 
14 Arca Aaron 
15 Vitulus Aureus 


4th column 

16 Archiepiscopi occursus 

17 Arabes 

18 Serpens aeneus 

19 Monasterium montis Sinai 

20 Fractio Tabularum 

21 Percussio Lapidis 

22 Rubus incombustus 

23 Chorib mons 

24 Visio Eliae 

25 Mons Sina Moysis ubi legem accepit 

26 Ascensio Reliquiae Sanctae Caterinae in 
montem 

27 Coemeterium Patrum 


The same legends are repeated in Russian in the 
fifth and sixth columns, except that nos 26 and 27 
have been omitted to make room for the Russian 
and Greek inscription in which mention is made of 
the dedicator, the hieromonk Dionysios. 


BIBLIOGRAPHY 


R. Byron - D. Talbot Rice, The Birth of Western Painting, London 
1927, pl. 92. 

K. Triandaphyllou, Té ‘Apyeiov tav BAaxonanadonovAwy Tov 
flatp@v, Patras 1983, p. 70. 
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388. GENERAL VIEW OF MOUNT SINAI 


Copper engraving. 0.57 < 0.70 m. 
1804, June 1. Constantinople. 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscriptions: 


The dedicatory inscription forms the fifth column 
of the texts located below the picture: This new 
engraving was made through the solicitude and 
diligence of abbot Kyr Ilarion from Crete and was 
paid for by him and by the reverend archimandrites 
Kyrioi loakeim and Meletios, also from Crete, Kyril- 
los from Thessaloniki, Dionysios of loannina, Kyril- 
los from Adrianoupolis, loakeim from Bulgaria, 
lsaias from the Peloponnisos, resident in Vlacho- 
bogdania (Vlachomoldavia). 


Inscribed in large capital letters at the very bottom 
is the legend, ENGRAVED ON COPPER IN CONSTANTI- 
NOPLE AND PRINTED AT THE METOCHI OF SINAI IN 
THE YEAR 1804 JUNE 1. 


The Sinai landscape is depicted here in a nove! 
composition, strongly influenced by the western 
rococo style and incorporating many additions and 
alterations to similar earlier illustrations. 


God in a glory hands the tablets of the Law to 
Moses on the Sacred Peak; the clouds overhanging 
the Peak conceal part of an inscribed serpentine 
scroll, BY THE MERCY OF GOD KONSTANTIOS 
ARCHBISHOP OF THE HOLY MOUNT OF SINAI TROD- 
DEN-BY-GOD AND OF RAITHO / THOU ART FORTU- 
NATE SINAI SUPREMELY HOLY MOUNTAIN FOR ON 
THEE GOD WRITES THE TABLETS OF THE LAW AND 
MOSES RECEIVES THEM FROM HIM. THOU ART INDEED 
FROM THE BEGINNING OF TIME A PLACE WORTHY OF 
GOD. 


Mount Saint Catherine rises steeply into the sky 
and, bottom right, the land of Egypt is compressed 
into a much smaller space than it usually occupies. 
Dotted about Mount Moses, on the ridge stretching 
to the right of Epistimi Mountain, and in the space 
to the left of the monastery are depicted several 
incidents in the Bible story of Moses: the Israelite 
encampments, the Brazen Serpent, the Tent of the 
Covenant, and so on. In the midst of flames rising 
behind the monastery is the Virgin Enthroned hold- 
ing the Child, portrayed in the manner of the Virgin 
of the Burning Bush. 


The view of the monastery is a bird’s eye view, 
which allows only a perspective treatment of the 
roofs of buildings within the fortified enclosure. 
Justinian’s church is inaccurately sited, for here it 
extends along the length of the north wall and is 
shown relatively larger than in reality. To the right 
of it is the minaret of the mosque. 


On a heavily folded curtain stretched beneath an 
imperial crest is the inscription, THE HOLY MONAS- 
TERY OF SINAI BUILT BY JUSTINIAN EMPEROR OF THE 
ROMANS 529. 


Outside the semicircular courtyard lying in front of 
the monastery entrance, a procession of monks 
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advances leftwards to greet the approaching 
archbishop and his retinue. At the same time 
another procession, formed around a tall proces- 
sional cross, moves in the opposite direction: its 
members swing incense burners and carry flabella 
and lighted tapers. This procession is on its way to 
receive the mortal remains of the saint being con- 
veyed to the monastery by another band of monks. 
A little to the rear, at the foot of the mountain, Saint 
Catherine is seen standing with her hand holding 
the wheel on which she was martyred. 


These iconographic features and other incidents 
peculiar to Sinai and depicted in the landscape are 
accompanied either by inscriptions or by numbers 
referring to the legends engraved in nine columns 
below the illustration. Arabic numerals alongside 
biblical scenes identify the appropriate Old Testa- 
ment passages, while Greek alphabetic numbers 
identify particular monuments and places. 


The texts: 


Tst column 

1 And as Moses lifted up the serpent in the wilder- 
ness, even so must the Son of man be lifted up: 

2 And a cloud covered the tent of the congrega- 
tion, and the glory of the Lord filled the 
tabernacle. 

3 And the Lord said, Behold, | will give you bread 
loaves; and the people shall go out and gather it 
up in the day; and, behold upon the face of the 
earth, something thin as a crust and white like 
hoarfrost, and they named it manna. 


2nd column 

4 And Moses held up his hands and the people 
prevailed and Aaron and Hur taking a stone put 
it under him and stayed up his hands. 

9 And the glory of the Lord descended upon 
mount Sinai and the cloud covered it. And 
Moses went into the cloud and spoke, and God 
answered him with a human voice. 


3rd column 

6 And it happened when Elijah heard the voice, he 
covered his face in his mantle; and he said, | 
have been very jealous of the Lord. 

7 As | descend, | shall see this great Sight (...) that 
the bush does not burn. 

8 Moses turned away his face and felt too much 
reverence to look upon the Lord. 

Jand the Lord said to him, Moses, put off the 
shoes from off thy feet, for the place whereon 
thou standest is holy ground. 


4th column 

10 And all the people brake off the golden earrings 
and made of them a calf. and they said: Behold, 
our God. 

11 And Moses saw the calf and the dances and 
being exceedingly angry, he threw down the 
two tablets and brake them. 

12 And smiting the rock water flowed forth and the 
people drank. 

13 And | will put thee in a cleft of the rock and thou 
shalt see my back parts. 
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6th column 

14 And it came to pass, that at even the quails 
came up, and covered the camp. 

15 And Moses stretched forth his rod over the sea, 
and the sea returned to his strength ... and 
covered all Pharaoh's host. 

16 And there were at Elim twelve wells of water, 
and three score and ten palm trees. 

717 And Moses cried unto the Lord, and the Lord 
shewed him a tree and he cast it into the waters, 
and the waters were made sweet. 


7th column 

The brazen serpent 
Galaktion and Epistimi 
The monastery of Sinai 
Reception of the archbishop 
The old garden 
Cemetery of the monks 
The new garden 

Descent of the holy relic 
The truncated stone 
Chapel of the Forerunner 


~ O3ng ox MQ 


8th column 
ta The murder of the monks in Sinai 
t@ Cobbler’s well 
ty ist confessor’s gateway 
tO Virgin of the Cellarer 
te Church of Elijah and cave 
tot 2nd confessor’s gateway 
t€ Church of the Forty Martyrs 
in Partridge fountain 
i@ Raitho and Touri 
K Murder of the monks in Raitho 


9th column 
ka The garden in Raitho 
K6 The twelve wells of water 
Ky The drowning of Pharaoh 
KO Souveisi 
ke Atzourouti 

Kot The bitter waters of Marah 
k€ The Anargyroi saints 
kn Beelphegor 
kK@ Old mysiri 

Acropolis of Mysiri 


column 

Egyptian aqueducts 
Cairo or Great Mysiri 
Giza 

Plakos or harbour 
Pilousion or Damietta 
Rahit 

The pyramids 
Pompey’s column 
Alexandria 

The relic is laid to rest 


The printing of the engraving was overseen by the 
Sinai cleric and scholar llarion the Cretan (1765- 
1838). Abbot of the Sinai metochi in Constantinople 
from 1803! to 1821, llarion was distinguished for 
his role in contentious intellectual issues of his day 
(such as the Patriarchal Printing Press, and the 
translation of the Scriptures into modern Greek). It 
was due to him that the following plates were 
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engraved and printed at the Sinai metochi between 
1803 and 1813: 


1803 Saint Catherine and scenes from her life, no. 
410. 

1804 General view of Mount Sinai, no. 388. 

1805 General view of Mount Sinai, no. 389. 

1810 Saint Catherine and scenes from her life, no. 
411. 

1813 Ground-plan of the monastery of Sinai, no. 
390. 


The last two of these engravings were made by the 
Sinai hierodeacon Gennadios (see p. 358). 


Narion was elected metropolitan of Tornovos in 
1821 and occupied the see till his death in 1838, 
except for a break of three years between 1827 and 
1830°. 


1. The earliest of the engravings printed by lNarion enables one to 
date more accurately the commencement of his abbacy, namely, 
from at the latest 1803 rather than 1804 or 1805 as was previously 
held. 


2. For llarion, see Sphyroeras, ‘fAapiwv 6 Kpri¢ and the bibliogra- 
phy therein. 


389. GENERAL VIEW OF MOUNT SINAI 


Copper engraving. 0.57 xX 0.70 m. 
1805, March ist. Constantinople. 
Engraver: unknown. 


Byzantine Museum, Athens. 


This is icon no. 388, engraved in 1804, re-engraved 
a year later. The texts are the same; only the date 
has changed. 


BIBLIOGRAPHY 
Sphyroeras, ‘JAapiwv 6 Kpric, p. 237. 
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3390. GROUND-PLAN OF THE MONASTERY OF 
MOUNT SINAI 


Copper engraving. 0.54 x 0.76 m. 
1813, March 1st. Constantinople. 
Engraver: Gennadios, hierodeacon of Sinai. 


Byzantine Museum, Athens. 

Archives of the Monastery of Saint Catherine, Sinai 
(only the engraved copper plate is preserved 
there). 


The dedication is inscribed on the small scroll in 
the lower right-hand corner, Defrayed and super- 
vised by Ilarion Sinaitis from Crete, the hand of 
Gennadios hierodeacon and Sinaitis. At the 
metochi of the Sinaite community in Constantin- 
ople 1813 March 1st. 


A brief indication is given of the use or function of 
every space delineated on this ground-plan of the 
monastery of Saint Catherine. 


North side: forecourt of the cellarer, Moses’ well, 
the windlass, the elevated platform to which they 
hoist the fathers and goods, narthex - Saint 
George’s (chapel), old church, where the siman- 
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dron is struck, bell-tower, ‘mesi’ (store) of the 
Arabs, pulses store. 


East side: raki still-room, kitchen, Burning Bush 
well, here the fathers drink coffee, the cellar, the 
monks’ refectory, refectory forecourt, baking-oven 
and a smaller one under, inner cell, outer cell, 
forecourt, twin cells on upper and lower floors, fish 
stores, the priests’ lodgings, tailors’ workshop, the 
Five Martyrs, small kitchen, old infirmary, black- 
smith’s forge, icon-painters’ workshop, chapel of 
the Forerunner, cell, cell, smithy, (chapels of) St 
Nicholas and the Prophet Moses. 


South side: Saint Dimitrios’ (chapel), narthex, cell, 
cell, cell, cell, the Three Hierarchs’, the Archangels’. 


West side: pilgrims’ quarters, Steward’s cell, assis- 
tant Steward’s (cell), doorkeeper’s (cell), small en- 
trance in use, large walled-up doorway. 


In Justinian’s basilica: Saint Marina’s (chapel), 
(chapel of) Constantine and Helen with outer cell, 
Saint Antypas’, lamplighter’s store, Saint lakovos’, 
the Holy Fathers’, the relics of the Saint, Sacristy, 
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Saint Ann’‘s (chapel), Symeon Stylites’, (chapel of) 
the Anargyroi, the choir, the pulpit, the throne, the 
archbishop’s usual stall, Katholikon, Steward’s 
Stall, assistant Steward’s stall, the main entrance, 
holy-water stoup. 


Encircling the church: grape-vine, over the sacristy, 
courtyard of the mosque, mosque with olive press 
beneath, another courtyard, cells for Turks, monks’ 
cells, the church of Saint Stephen, archbishop’s old 
council chamber, the Dormition of the Virgin and, 
under, (chapel of) the Zoodochos Pighi, the ‘mesi’ 
(store), Saint Antony’s, library, prior’s quarters, 
prior’s apartments. 


In front of the monastery entrance, between the 
walls and the garden: archbishop’s entrance, the 
so-called ‘mandra’ (enclosure), rope ladder giving 
access to the ‘mandra’, the hodja (muezzin) spends 
the night here, lime-kilns and brick ovens. 


In the small panel just beneath the plan: this holy 
monastery of Mount Sinai was built from the 
ground up by Justinian emperor of the Romans in 
the year of our Saviour 127* to his memory and 
that of his wife Theodora (* sic: in error, instead of 
527). 


This meticulous and detailed ground-plan, on 
which the name or description of each part of the 
complex is described, conjures up a vivid picture of 
life in the monastery at the beginning of the last 
century. The trees depicted at the bottom, in front 
of the entrance, give perhaps a somewhat fanciful 
idea of the vegetation of the garden, in which there 
is a microscopic plan of the monks’ cemetery. 


Once again, it was the Sinai monk llarion from 
Crete who undertook the production of the print 
and met the cost of it, as he did in the case of nos 
388 and 389. 


The ground-plan was engraved by the Sinai 
hierodeacon Gennadios who was at work at the 
Sinai metochi in Constantinople (the monastery of 
Saint John of Balatas) during the early decades of 
the 19th century. The metochi must have posses- 
sed a printing press, for at least two of the seven 
engravings he is known to have made were printed 
there. From the inscription on the engraving at 
Stavronikita monastery we learn that Gennadios 
was born in Constantinople. 


Gennadios’ known works are: 


1810 Saint Catherine with scenes from her life, no. 
411. 

1812 Antimension, no. 587. 

1813 Ground-plan of the monastery of Mount 
Sinai, no. 390. 

1813 The Burning Bush, no. 399. 

1817 Stavronikita monastery, no. 506. 


Two more scenes engraved by Gennadios, but not 
published here, were found on the two sides of a 
very worn plate, 0.27 x 0.24 m., preserved at Sinai; 
one depicts the Resurrection, the other the Nativity 
of Christ. The inscriptions that accompany them 
read, respectively: engraved by Gennadios 
hierodeacon and Sinaitis in the year 1810 July 20, 
and this icon was engraved at the expense of the 
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most saintly Kyr Neophytos abbot of the Monas- 
tery of Mavrana on the island of Skyros (through) 
the hand of Gennadios hierodeacon and Sinaitis in 
the year 1812 January 3. 


M. Gedeon noticed some engravings by Gennadios 
on Mount Athos, and wrote of their author as 
follows: “...and to name but one name among the 
engravers, | mention here the hierodeacon Genna- 
dios from Constantinople who engraved a con- 
siderable number of icons on copper, ‘and lived at 
the beginning of this century”’. 


BIBLIOGRAPHY 


M.H.L. Rabino, Le monastére de Ste Catherine du Mont Sinai, 
Cairo 1938, pl. XVI. 


1. Gedeon, “AOwe, p. 332; see also the same author's Batonedi- 
vov XaAKkoypda@nia, p. 93. 


391. GENERAL VIEW OF MOUNT SINAI 


Lithograph. 0.45 x 0.32 m. 
Mid 19th c. 
Fngraver: unknown. 


D.P. Collection, Athens. 

Monastery of Saint Catherine, Sinai. 

Monastery of the Dormition of the Mother of God, 
Psara. 


Inscriptions: 


On a small tablet at the bottom of the icon, THE 
INVOCATION OF THE SERVANT OF THE LORD THEODO- 
SIOS, HIEROMONK, PROTOSYNGELOS AND SINAITIS 
1778. 


Below the icon: HISTORICAL ICON OF MOUNT SINAI; 
the same title is inscribed also in Russian. 


The iconographic theme has been reduced here to 
a representation of the three peaks, with the 
monastery lying at the foot of the Sacred Peak, and 
of the usual religious scenes and figures of saints 
scattered throughout the landscape. Lying beyond 
the mountains is the sea, crowded with fish and 
with vessels large and small. The monastery, the 
garden, and the provisioning of the Bedouin from 
the high opening in the outer wall are portrayed 
after a design taken from earlier engravings. 


The drawing of the human figures and the lettering 
of the inscriptions suggest the lithograph is of 
19th-century date. One must presume the date 
1778 and the name of the dedicator Theodosios to 
have been copied from the 18th-century icon or 
engraving which served as the model. 


Many impressions have been taken of this litho- 
graph which the monastery is still presenting to 
pilgrims. 


BIBLIOGRAPHY 


Johann Georg Herzog zu Sachsen, Das Katharinen Kloster am 
Sinai, Leipzig and Berlin 1912, pl. I. 

G. and M. Sotiriou, Eixéveg the Movic Siva, Athens 1958, v. 2, 
pl. 1. 

H. Skrobuscha, Sinai, Olten and Lausanne 1959, p. 74. 
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THE BURNING BUSH 


No. Date Subject Engraver Place 

392 1665 The Burning Bush Kornilios 

393 Late 17th - early 18th c. The Burning Bush 

394 Late 17th - early 18th c. The Burning Bush 

395 Late 17th - early 18th c. The Burning Bush 

396 Late 17th - early 18th c. The Burning Bush 

397 1699 The Burning Bush Dionysios Leopolis 

398 1764 The Burning Bush Venice 

399 1813 The Burning Bush Gennadios Constantinople 


The third chapter of Exodus describes the vision that Moses had while grazing his father-in-law Jethro’s 
sheep on Mount Horeb, in which he saw the angel of the Lord in a bush that burned with fire and was not 
consumed; and how, when he approached, he was stopped by the voice of God, saying Draw not nigh 
hither: put off thy shoes from off thy feet, for the place wheron thou standest is holy ground (Exodus 3.5). 


The Christian religion adopted this Sinai tradition as a symbol of the virginity of the Mother of God. The 
subject first appeared in iconography in the 11th century. The Virgin is portrayed holding the Child in a glory 
formed of the flames leaping from the Bush, either half-length in the manner of the Platytera or full-length, 
seated with Christ in her lap. The angel appears at the back of the flames; the picture is often complemented 
with the figures of Moses and other prophets and saints (such as Aaron, Elijah, Catherine, and John 
Klimakos) grouped around the Mother of God, and by features of the Sinai landscape such as the three peaks 
and the monastery. Moses is portrayed in any of three postures: standing, leaning on his staff beside the 
sheep, stooping to loosen his shoes, or kneeling on the Sacred Peak to receive the tablets of the Law from 
God. 


The following are among the best known illustrations of the Burning Bush: wall-paintings in a chapel at 
Chora Monastery, Constantinople', and of Theophanis the Cretan at the Great Lavra Monastery”, Mount 
Athos; late 16th-century icons by Michail Damaskinos on the iconostasis of Aghios Minas’, Heraklion®, by 
Emmanouil Lambardos in the Loverdos Collection’, and by Victor the Cretan at the Monastery of Sinai?; and 
an early 17th-century icon in the Monastery of the Zoodochos Pighi, Patmos®. 


In all, six woodcuts and two copper engravings illustrating the Burning Bush have been located. Of the 
woodcuts, no. 392, engraved by Kornilios, has been dated to the 1660s, while no. 397, made by Dionysios 
and dedicated by Hatzikyriakis, is dated 1699. 


The other four woodcuts of the same subject are undated, but also appear to have been engraved in the late 
17th or early 18th century. Nos 392-395 follow a common prototype. With the exception of woodcut no, 395 
by Dionysios, all bear Slavonic inscriptions and may well have been the work of Slav woodcutters. 


While the woodcuts are portrait busts of the Virgin in a circular doxa, the two copper engravings portray her 
after the manner of the full-length figure of the Mother of God; one (no. 398) was printed in Venice in 1764 by 
Antonio Bortoli, the other (no. 399) was engraved in Constantinople in 1813 by the Sinai hierodeacon 
Gennadios. 


1. Kalokyris, ‘H OcotéKoc, pp. 174, 176. 
2.G. Millet, Monuments de I’Athos, Paris 1927, pl. 1214. 


3. Xyngopoulos, 2xediaoua, pp. 149 ff., pl. 41.1. Chatzidakis, 
Propylden, p. 240, pl. 188. 


4. Xyngopoulos, op. cit., pl. 44.1. 


5. K. Amantos, 2Uvtopioc iotopia Tho HOVviCG TOU 2tva, Thessalo- 
niki 1953, (unnumbered) pl. G. Sotiriou, ‘H eikav tc OsotéKou, 
Qeodoyia 27 (1956), pp. 12-13, fig. 16. 


6. Chatzidakis, Eixévec [idtpou, p. 155, pl. 169. 
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392. THE BURNING BUSH 


Woodcut. 0.30 x 0.23 m. 
1665. 
Woodcutter: Kornilios. 


Monastery of Saint Catherine, Sinai (the carved 
wood block and three prints on paper). 


A bust of the Virgin, holding Christ in front of her, is 
portrayed within a foliate roundel above the sheer 
schematic peak of Mount Sinai; the angel of the 
Lord leans out, top right, from the circumference of 
the Bush. The Hands of God protrude from the 
semi-circular glory at the top, the one giving a 
blessing, the other holding the tablets of the Law. 
In the top right-hand corner, the projecting rock 
surmounted by a church represents the Sacred 
Peak. To the left of the Virgin is the full-length 
figure of Saint Catherine holding a palm branch 
and across, her right hand resting on a wheel; to 
her right is a lectern, books, and astronomical 
instruments. In the corresponding position to the 
right of Mount Sinai is the full-length figure of 
Moses: staff in hand, he looks upon the Virgin in an 
attitude of supplication. Close by him are sheep, 
and below them another figure of Moses, 
crouching down and loosing his sandals. In the 
centre foreground is the Monastery of Sinai, flank- 
ed by the seated figures of Saint John Klimakos 
and Prophet Elijah. 


Some of the inscriptions on the pictures are written 
in Slavonic. The ones in Greek read: THE UNCON- 
SUMED BUSH UNSCATHED BY FIRE, ALL-WISE 
CATHERINE, PROPHETS MOSES ELIJAH (the last two 
titles cut in reverse). The name of Saint John 
Klimakos and the inscription bottom left — the 
second line of which refers to the engraver and 
gives the date: KORNILIOS 1665 — are written in 
Slavonic. 


This is the only engraving known with the name of 
Kornilios, who must have been of Slav origin. 


393. THE BURNING BUSH 


Woodcut. 0.36 x 0.26 m. 
Late 17th - early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the engraved 
wood block and a recent, 1977, print on paper). 


The woodcut is undated and unsigned. It is based 
on the iconographic prototype of woodcut no. 392, 
but is the work of an unskilled and less experienced 
craftsman. 
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394. THE BURNING BUSH 


Woodcut. 0.25 x 0.17 m. 
Late 17th - early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the carved 
wood block and a recent, 1977, print on paper). 


Another version of no. 392. The crouching figure of 
Moses is missing, and the saint's lectern is both 
smaller and of different design. Inscriptions have 
been added in the top corners, their texts written in 
Slavonic. 
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395. THE BURNING BUSH 


Woodcut. 0.245 x 0.18 m. 
Late 17th - early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the carved 
wood biock and a recent, 1977, print on paper). 


A variation on the iconographic theme of woodcut 
no. 392. Here the composition is plainer and the 
lines have been engraved by a provincial artist, but 
one of greater experience and assurance. The ab- 
sence of inscriptions, of the rocky peak with its 
church (top right), and of the seated figure of 


Moses gives the picture a more reposeful appear- 
ance. 


Below, the tall cypresses rising above the monas- 
tery garden add a rather delightful touch to the 


precise drawing of the monastery buildings and 
fortifications. 
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396. THE BURNING BUSH 


Woodcut. 0.21 x 0.19 m. 
Late 17th - early 78th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai. 


The Virgin of the Bush is portrayed in the centre 
against a radiant glory within a circle of flames 
from which the angel of the Lord Jeans out on the 
right. Saint Catherine stands on the left with the 
wheel. The Sacred Peak, where Moses kneels to 
receive the tablets of the Law, is shown as being 
higher than Saint Catherine’s Mount, both heights 
forming part of the gentle landscape surrounding 
the Bush. In the right-hand segment of the sky two 
angels transport the saint’s mortal remains; en- 
circled by seraphim, the Holy Trinity occupies the 
centre. At the bottom, left, is the monastery and, 
right, Moses kneeling in prayer close to his sheep. 
The texts within the picture are in Slavonic, but 
below the border is the Greek inscription The 
unconsumed Bush on the Mountain in Sinai. 


397. THE BURNING BUSH 


Woodcut. 0.24 x 0.20 m. 
1699, August. Lwow (Leopolis). 
Woodcutter: Dionysios hieromonk. 


Monastery of Saint Catherine, Sinai (the engraved 
wood block and a print on paper). 


Inscriptions: 


In the two small panels, top, ON THE MOUNTAIN IN 
SINAI: THE UNCONSUMED BUSH. 


Over the relevant figures, centre, MP OY / The 
Prophet Moses / SAINT CATHERINE. 


In the small panels, bottom left, KYRIAKIS VOUR- 
LIOTIS SINAITIS and, bottom right, 1699 AUGUST 
HIEROMONK DIONYSIOS (...?) (in Slavonic). 


A miniature representation of the Bush occupies 
the centre of the picture above Mount Sinai. Part of 
the monastery lies in the foothills of the mountain. 
On a rock to the left, Moses kneels down next to his 
flock and, on the right, Saint Catherine stands 
holding a tall sword. The larger figures of two 
angels are seated opposite one another on the 
broad and wavy pattern of foliage framing the 
three central scenes; they hold an archbishop’‘s 
emblems: a cross, crozier, and, in the centre, a 
mitre. The woodcut is surrounded by an outer 
border of stylized foliate ornamentation. 


There is a small undated icon (catalogued under 
no. 53) in the monastery church of Sinai which 
illustrates the Bush in a composition identical to 
that of Dionysios, but with the addition in its lower 
part of the inscription THIS HOLY ICON OF THE HOLY 
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UNCONSUMED BUSH WAS PRINTED AT THE COST OF 
YERMANOS MONK OF SINAI. The words ‘was print- 
ed’, which are hardly appropriate to a painted icon, 
make one wonder how the artist failed to adapt the 
inscription taken from his engraved prototype, of 
which the Sinai monk Yermanos was patron, to the 
circumstances of his own work. 


BIBLIOGRAPHY 
Papastratos, ‘O Sivaftn¢ Xaténkupiakns, pp. 204, 205. 
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398. THE BURNING BUSH 


Copper engraving. 0.46 x 0.34 m. 
1764. (Venice). Antonio Bortoli Printing House. 
Engraver: unknown. 


Byzantine Museum, Athens. 


Inscriptions: 


On a riband below the picture, At the cost and 
charge of Kyr IOANNIS LAMBANITZIOTIS of loannina 
And with the help of the Most Reverend and most 
pious of Hieromonks YERASIMOS PROTOSYNGELOS 
SINAITIS from Philippoupolis. 


At the foot of the outer border, left, 7764 and, right, 
AB (the initial letters in monogram form of the 
Antonio Bortoli printing house). 


Within the picture and beside the scenes to which 
they refer, the Holy mountain of Sinai Trodden-by- 
God where the Prophet Moses received the tablets 
of the law written by God’s own hand - the uncon- 
sumed Bush which Moses saw on Mount Sinai - 
the Virgin martyr and all-wise Catherine. 


In the upper part of the engraving God is portrayed 
In clouds surrounded by the full-length figures of 
six large-winged angels, two of whom are taking 
the tablets of the Law from God in order to hand 
them to Moses. The Sinai landscape spreads out 
below, dominated by its three peaks. At the foot of 
the Sacred Peak, the middie and highest of the 
three, is the Virgin of the Bush with Christ in her 
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lap; she is portrayed as a whole figure, seated in an 
oval glory encircled by flames. On the left, the 
angel of the Lord leans out from the flames; on the 
right is a section of the monastery and the stairway 
leading up to the Sacred Peak where Moses kneels 
to receive the Law from the angels. Further to the 
right of the Bush is Saint Catherine, standing full- 
length among familiar symbols of her martyrdom 
and learning. In the corresponding position, left, 
are two representations of Moses: standing, he 
leans on his staff and, kneeling beside his sheep, 
puts off his shoes. Above him the sun rises over 
Mount Epistimi, its rays passing through the hole 
in the mountain and striking the Burning Bush. 


The western influence permeating this icon is most 
evident in the upper part in which God the Father is 
depicted among a band of angels; the lower part 
follows traditional Sinai iconographic models, 
though they are rendered in a western manner. The 
general structure of the composition is reminiscent 
of the icon of the Burning Bush by Michail Damas- 
kinos in the church of Saint Minas, Heraklion’. 


loannis Lambanitziotis may have been related to 
Polyzois Lambanitziotis, also of loannina, known 
for his extensive activities as a publisher in the 
second haif of the 18th century. 


1. Xyngopoulos, 2xediagua, pp. 149 ff., pl. 41.1. The icon is 
undated, but according to the author it belongs to the period 
1579-1584. Chatzidakis, Propylden, p. 240, pl. 188. 


A 


Athos Library 
AVLOpELtiKA BibALoBAkhy 


399. THE BURNING BUSH 


Engraved copper plate. 0.32 x 0.25 m. 
1813, August 1st. (Constantinople?). 
Engraver: Gennadios of Sinai. 


Monastery of Saint Catherine, Sinai (only the en- 
graved copper plate survives). 


Inscriptions on the picture: 
Top, HOLY MOUNT SINAI TRODDEN-BY-GOD. 


Bottom, along the length of the monastery wall, 
The prophet Moses, the burning Bush, saint 
Catherine, august 1st, 1813, the supplication of the 
servant of the Lord Parthenios sinaitis. 


In the border below, The hand of Gennadios 
Sinailtis. 
The Virgin of the Bush is depicted seated on a 


throne surrounded by flames and foliage in the 
middle of the Sinai landscape and at the foot of the 
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Sacred Peak. The Holy Child in her lap is portrayed 
with wings. To the left and right of the Bush are the 
full-length figures of the prophet Moses and Saint 
Catherine. 


Kneeling on the Sacred Peak, the tiny figure of 
Moses raises his arms to receive the tablets of the 
Law which are flanked by trumpets and project 
from a semicircular glory. 


Two angels by the summit of Saint Catherine bear 
between them the saint’s mortal remains. The sun 
rises behind Mount Epistimi, on which there stands 
a large cross. The walls of the monastery of Sinai, 
with the church of Saint Catherine at the centre of 
the space they enclose, stretch the full width of the 
foreground. 


Like other known works by Gennadios (see p. 358), 
this engraving of the Bush must have been made in 
Constantinople. 


Athos Library 
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SAINT CATHERINE 


No. Date Subject Engraver Place 

400 Late 17th - early 18th c. Saint Catherine Matthaios 

401 1698 Saint Catherine Nikodimos Leopolis 

402 1698/1699 Saint Catherine with scenes from her life Nikodimos Leopolis 

403 1723 Saint Catherine with scenes from her life St Petersburg 

404 1725 Saint Catherine with scenes from her life Venice 

405 1727 Saint Catherine Venice 

406 1731 Saint Catherine Venice 

407 1727/1736 Saint Catherine with scenes from her life Venice 

408 1752 Saint Catherine Venice 

409 1759 Saint Catherine with scenes from her life Vienna 

410 1803 Saint Catherine with scenes from her life Constantinople 

411 1810 Saint Catherine with scenes from her life Gennadios Constantinople 

412 1811 The Betrothal of Saint Catherine Parthenios Constantinople 
and Yerasimos 

413 1856 Saint Catherine Constantinople 


Together with general views of Sinai, prints of Saint Catherine were the most widely distributed and most 
popular of Sinai engravings. Beautiful, wise, and of royal birth, the young saint suffered a martyr’s death in 
Alexandria at the beginning of the 4th century. The tradition that her remains were taken by angels to a peak 
in Sinai and that later, in the 10th century, her relics were placed in the basilica built by Justinian has 
established a close connection between her veneration and the monastery. The peak became known as 
Mount Saint Catherine, and the monastery was dedicated to her memory. 


Fourteen engravings with Saint Catherine as their chief subject have been preserved, but over the years a 
much larger number of different prints must have been produced, of which most are now lost or mislaid. All 
but one of the surviving prints fall into two main groups: one comprises six portraits of the saint enthroned, 
the other seven, all larger, in which the central figure of the saint, whether enthroned or standing, is framed 
by six scenes from her life and martyrdom, each titled with the appropriate passage from the synaxarion. 
The betrothal of the saint is the subject of the one remaining composition. 


Saint Catherine is always depicted as a young girl in royal raiment, the long cloak falling from her shoulders 
being usually lined with ermine. She holds a cross and palm branch or quill; symbols of her wisdom, such as 
a lectern and books and an astronomical globe are set down beside her, together with the wheel of 
martyrdom. 


To stress the saint’s connection with the mountain trodden-by-God, the peaks of Sinai occupy the middle 
ground of the engravings (except in no. 400), and the fortified monastery the foreground. 


According to M. Chatzidakis', the model for the enthroned saint, which generally persisted in Orthodox 
iconographic tradition and was used in all the extant engravings, was established in the second half of the 
16th century; influenced by the work of Italian painters, it first appeared in cult icons shortly after 1600. The 
earliest known illustration of this type is the icon on the iconostasis of Mount Sinai painted by leremias 
Palladas* in 1612. Similar works produced in the 17th century are the icon of Silvestros Theocharis at the 
monastery of Saint John the Theologian in Patmos, an icon in the Greek Institute of Venice’, a Saint 
Catherine PY Victor the Cretan in the Byzantine Museum, Athens®, and three icons in the Tsakyroglou 
Collection’. 


The undated woodcut, no. 400, by Matthaios, who in 1706 engraved the general view of Sinai, no. 384, is a 
rather naive representation of the saint; the two oldest dated woodcuts in the series come from Leopolis 
(Lwow) in Poland and were engraved by Nikodimos Rokou with the patronage of Hatzikyriakis from Vourla. 
No. 401, dated 1698, portrays the saint enthroned; in no. 402, dated 1699, she is standing leaning on a sword 
and surrounded by scenes from her life. 


Copies or versions of the enthroned saint by Nikodimos are found in the early 18th century engravings - nos 
405, 406, and 408 - and in a later lithograph, no. 413. The same design provides the main theme of 
engravings nos 407 and 409, but is flanked by miniature scenes. 


The St Petersburg copper plate, no. 403, and no. 404 are copies of the second woodcut by Nikodimos, tn 
which the saint stands amid scenes illustrating incidents in her life, while the two engravings printed in 
Constantinople early in the 19th century repeat the same subject of the saint standing, but in new 
compositions. 


1, Chatzidakis, Eixévec Mdatyou, pp. 122, 123. 3. Chatzidakis, Eixévec [dtpou, pp. 122, 123, pl. 128. 


2. Xyngopoulos, 2xediaoya, pp. 214, 220, pl. 55, 2. The Sacred 4. Chatzidakis, lc6nes de Venise, p. 113, pl. 56. 
Peak with the Burning Bush and Moses, left, and Mount Saint ; : : 
Catherine with angels transporting the mortal remains of the 5. Chatzidakis, Propylaen, p. 241, pl. XXIX. 


saint, right, are additions to the middle ground of the icon. 6. Karakatsani, 2uAAoyr} ToakupoyAou, nos 87, 129, 226. 
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400. SAINT CATHERINE 


Woodcut. 0.320 x 0.235 m. 
Late 17th - early 18th c. (Crete?). 
Woodcutter: Matthaios, hieromonk. 


Monastery of Saint Catherine, Sinai (the engraved 
wood block, and a recent, 1977, print on paper). 


Inscribed on a panel, bottom left, HIEROMONK 
MATTHAIOS and, level with the saint’s shoulders, 
SAINT CATHERINE. 


The saint is seated on a throne, her feet placed ona 
carved footstool. She wears a crown, royal robes, 
and an ample, richly embroidered cloak. In her 
right hand she holds a quill, and in her left, which 
rests on the wheel of her martyrdom, a cross. A 
lectern with books and quills laid on it stands to the 
left; a small astronomical globe lies on the floor to 
the right below the wheel. 


The hieromonk Matthaios also engraved, in 1706, a 
general view of Sinai, no. 384, and the undated 
woodcut of archangel Michael, no. 194. 


401. SAINT CATHERINE 


Hand-coloured woodcut. 0.38 x 0.29 m. 
1698. Leopolis. 
Woodcutter: Nikodimos (Rokou). 


Monastery of Saint Catherine, Sinai (the engraved 
wood block, hand-coloured prints on paper). 


Inscriptions: 


Bottom left, in miniscule lettering, the name of the 
engraver, NIKODIMOS. 


In large capital letters below the picture, HAVING 
RUN THE COURSE / THE HEAVENS POSSESS YOUR 
SOUL, YOUR HOLY BODY IS TREASURED IN SINAI, THE 
BLOOD OF (your) MARTYRDOM IN ALEXANDRIA, WISE 
CATHERINE SAVE YOUR SERVANTS 1698 / HATZIKY- 
RIAKIS VOURLIOTIS SINAITIS. 


On a riband held by an angel over the saint's head, 
HAIL, CATHERINE, ALL-WISE VIRGIN! 


Seated on a throne, Saint Catherine has her head 
inclined slightly to the right of the picture. She 
wears a crown and richly embroidered royal robes 
beneath a cloak with ermine lining. She holds a 
crucifix in her left hand which rests on the wheel of 
martyrdom, and a quill (or palm branch) in her 
right. On the floor, right, are books and an astro- 
nomical globe. Bottom left is a view of the monas- 
tery with Bedouin waiting for provisions to be 
lowered from the opening in the wall; behind the 
saint rise the three peaks of Sinai with miniature 
scenes similar to those decorating the Sinai land- 
scape in woodcuts nos 380 and 382 by the same 
artist. Stylized floral patterns fill the border. 
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In this work Nikodimos has copied the only paint- 
ing known to have been done by him, altering 
solely the inscriptions; the painting is a portable 
icon of Saint Catherine dedicated by Hatzikyriakis 
to loannikios, archbishop of Sinai, and inscribed 
with almost the identical words that accompany 
the general view of Sinai, no. 380, likewise dated 5 
October 1688. The icon, which has been studied by 
M. Chatzidakis', is now at Vatopedi monastery on 
Mount Athos. 


BIBLIOGRAPHY 
Papastratos, ‘O 2tvaftn¢ Xarténkupiakne, pp. 194, 195. 


1. Chatzidakis, Mid eikéva, pp. 351-64. See also, Papastratou, ‘O 
daivattng Xatcénkuptakne, pp. 174-76. 
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402. SAINT CATHERINE WITH SCENES FROM HER 
LIFE 


Woodcut. 0.475 x 0.575 m. 
1698/1699. Leopolis. 
Woodcutter: Nikodimos (Rokou). 


Monastery of Saint Catherine, Sinai (the engraved 
wood block, a print on paper). 


There are three tiny inscribed panels along the 
lower edge of the picture, two on the left and one 
on the right. The first records the engraver’s name, 
Nikodimos, and the second the dedicator’s, 
HATZIKYRIAKIS VOURLIOTIS SINAITIS 1698; the third 
appears to be written in Polish. 


Below the picture are engraved passages from the 
saint’s synaxarion which explain the incidents in 
her life illustrated in the side panels. The texts end 
with a repetition of the dedicator’s name: IN THE 
YEAR 1699 IN LEONTOPOLIS POLAND HATZIKYRIAKIS 
VOURLIOTIS SINAITIS. Here again, as in woodcuts 
nos 382 and 383, depicting the Sinai landscape, the 
two dates are due to the main picture and the texts 
having been engraved at different times. 


Inclined slightly to the left, Saint Catherine stands 
full-length in the centre of the icon between two 
mountains in the background. In her right hand she 
holds a palm branch and supports herself with 
both hands on the hilt of a long sword, its point 
resting on the ground. She is dressed in an ankle- 
length robe, embroidered at the neck and cuffs and 
all over the skirt. Her hair falls freely over her 
shoulders; her feet are unshod. A globe, books, 
and a section of a wheel lie on the ground to her 
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right. Two angels hold a martyr’s crown over her 
head; below them is the inscription THE VIRGIN AND 
ALL-WISE GREAT MARTYR SAINT CATHERINE. 


The monastery and cemetery to the left of the saint 
and the two Sinai peaks soaring in the background 
are copied from the landscape of Sinai in engrav- 
ings nos 380 and 382, trimmed at the sides to fit 
this particular composition. 


In the left- and right-hand portions of the picture 
are illustrated various incidents in the life of the 
saint (nos 1, 2, 3, 4), her martyrdom (no. 5), and the 
translation of her relics by angels (no. 6). 


The waterfowl at the bottom of no. 4 may symbol- 
ize the river Nile and Alexandria, where she was 
put to death. 


The passages from her synaxarion read: 


Ist column 

1. NUMERO: ACCORDING TO THE SYNAXARION OF 
THE SAINT, WHILE SHE HAD NO DESIRE TO MARRY, 
A CONFESSOR URGED HER TO DO SO. SHE 
ANSWERS: IF IT SHOULD CHANCE THAT SOMEONE 
LIKE MYSELF OF ROYAL BIRTH AND WISE... HE SAYS 
TO HER, THERE IS ONE WHO SURPASSES YOU. YOU 
HAVE BUT TO PRAY TO THE ICON. AND IN HER SLEEP 
SHE SEES THAT CHRIST TURNED HIS HEAD AWAY 
BECAUSE SHE WAS UNBAPTIZED. 


2. HE QUICKLY BAPTIZED HER, SHE SEES IN HER SLEEP 
THAT CHRIST BETROTHED HER AND AWAKENING AT 
ONCE THE RING WAS ON HER FINGER WHERE IT IS 
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TO THIS DAY ON THE MIDDLE FINGER OF HER RIGHT 
HAND. 


WHEN SHE WENT TO THE EMPEROR AND TOLD HIM 
THE IDOLS ARE NOT GODS AND ONLY CHRIST IS 
TRULY GOD THE EMPEROR SUMMONED ALL THE 
PHILOSOPHERS. BUT ALL WERE WON OVER AND 
BELIEVED IN CHRIST AND BECAME MARTYRS. 
HEAVEN POSSESSES YOUR SOUL, YOUR BODY IS 
TREASURED IN SINAI, THE BLOOD OF MARTYRDOM 
IN THE CITY OF ALEXANDER - WISE CATHERINE SAVE 
YOUR SERVANTS. 


2nd column 

4. WHEN THE QUEEN VISITED THE PRISON AND HEARD 
THE WORDS SPOKEN BY THE SAINT SHE AND ALL 
THE WOMEN WITH HER BELIEVED IN CHRIST AND 
THEY BECAME MARTYRS FOR THE LOVE OF CHRIST 
BECAUSE THEY HAD UNDERSTOOD THE WHOLE 
TRUTH FROM SAINT CATHERINE. 


WHEN THE KING SAW THAT THE COMMANDER OF 
THE ARMY AND A GREAT NUMBER OF SOLDIERS 
BELIEVED IN CHRIST AND THAT THE WHEEL SHAT- 
TERED IN MANY PIECES AND KILLED SO MANY 
TORTURERS AND INDEED THAT ALL WERE TURNING 
TO FAITH IN CHRIST HE ORDERED THEY BEHEAD 
HER, AND MILK INSTEAD OF BLOOD FLOWED. SHE 
BESOUGHT GOD TO CONCEAL HER MORTAL RE- 
MAINS. 


WHEREUPON THE ANGELS TOOK HER FROM ALEX- 
ANDRIA AND BROUGHT HER TO THE MOUNTAIN OF 
SINAI TRODDEN-BY-GOD AND THEY KEPT HER 
THREE HUNDRED YEARS. LATER ABBOTS AND 
PRIESTS CARRIED HER DOWN TO THE MONASTERY 
BUILT BY THE GREAT JUSTINIAN IN 529 WHICH HAS 
26 CHURCHES. THEY KEEP HER IN THE CHURCH INA 
PRICELESS SILVER CASKET CLOSE BY THE HOLY 
AND UNCONSUMED BUSH. READ THE SYNAXARI IF 
YOU HAVE PIETY. IN THE YEAR 1699 IN LEONTOPO- 
LIS IN POLAND HATZI KYRIAKIS § VOURLIOTIS 
SINAITIS. 


In this finely engraved work the subject is treated in 
a western manner. The figures stand or move 
freely and their garments fall in gentle folds. The 
angels flying above the central image of the saint 
with her sad and grave expression appear almost 
to be dancing. The trees and birds in no. 1 and in 
the river scene at the bottom of no. 4, and the scene 
of the hunter and the deer in no. 6 are details that 
lend a touch of charm to the icon and enliven the 
narrative of the life of the saint. 


| have no knowledge of the prototype that inspired 
Nikodimos in his engraving of this woodcut. The 
subject was to be repeated in six later engravings 
of the 18th and early 19th centuries. 


BIBLIOGRAPHY 


Papastratos, ‘O 2ivaitn¢e Xaténkupiakne, pp. 196-199. 
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403. SAINT CATHERINE WITH SCENES FROM HER 
LIFE 


Engraved copper plate. 0.48 x 0.57 m. 
1723. St Petersburg. 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai (only the en- 
graved copper plate survives). 


This engraving is a copy of the similar woodcut, no. 
402, made by Nikodimos in 1698/1699. The saint’s 
name in the centre of the picture is written in 
Russian and the passages taken from the synaxa- 
rion have been engraved with great care and cor- 
rectly spelt, in Greek on the left and in Russian on 
the right. At the end of the Greek text is the legend 
in the year 1723 in St Petersburg Archimandrite 
Avimelech. 


The texts: 


1: According to the synaxari of the saint, while she 
had no desire to marry a confessor urged her to do 
so. She answers: if it should chance that someone 
like myself of royal birth and wise... he says to her, 
there is one who surpasses you. You have but to 
pray to the icon and in her sleep she sees that 
Christ turned his head away because she was 
unbaptized :2: he quickly baptized her, she saw in 
her sleep that Christ betrothed her and awakening 
at once the ring was on her finger where it is to this 
day on the middle finger of her right hand :3: when 
she went to the emperor she told him the idols are 
not gods only Christ is truly God the emperor 
summoned all the philosophers but all were con- 
founded and turned back to Christ and became 
martyrs - troparion: heaven possesses your soul 
and the holy body is treasured in Sinai the blood of 
martyrdom in the city of Alexander - wise Cather- 
ine, save your servants; the above troparion is 
sung as Thou that art more honourable: having 
passed over the waters :4: when the queen visited 
the prison and heard the words spoken by the saint 
she and all the ladies with her believed in Christ 
and they became martyrs for the love of Christ 
because they had understood the whole truth from 
Saint Catherine :5: the king seeing that the com- 
mander of the army and a great number of soldiers 
believed in Christ and that the wheel shattered in 
many pieces and killed so many torturers and 
indeed that all were turning to faith in Christ he 
ordered they behead her and milk instead of blood 
flowed - she besought God to conceal her relics 
that she should not lie in the ground when they 
beheaded her :6: whereupon the angels took her 
from Alexandria and brought her to the mountain 
of Sinai trodden-by-God and they kept her three 
hundred years - then abbots and priests carried her 
down to the monastery built by the great Justinian 
in the year 529 after Christ which has 26 churches - 
they keep her in a priceless silver casket close by 
the holy and unconsumed bush in the church - 
Read her synaxari if you have piety in the year 1723 
in Saint Petersburg archimandrite Avimelech. 


Avimelech oversaw the printing in St Petersburg 
that year of the general view of Sinai no. 386. 


Athos Library 
AyLOpeltian BiBAobnKr 


A 





403 


403 


"al 
~~ 
a ail 
q * 


ty 
a 


. Te 
= Oral ie 
' 


ein 


i 
“th 
Mw 


‘miata w 


tha 


Ak eet 





372 


i 


Athos Library 


"y 


) AVLOpettixn BipALoBAKh 


"| 


—— = 
i 


ae OO ES ae 
- tsi = 
is sil U 
Fr 


I 
| 


ay 
ee oe m1 


404. SAINT CATHERINE WITH SCENES FROM HER 
LIFE 


Copper engraving. 0.55 x 0.80 m. 
1725. Venice. 
Engraver: unknown. 


Dimitra Pikrammenou-Varphi Collection, Athens. 


Inscriptions: 


In the sky, between the peaks of Sinai: By the 
Mercy of God loannikios Archbishop of Holy Mount 
Sinai Trodden-by-God. 


Either side of the saint’s head are the letters AK 
(Aghia Katerina) and S.C. (Sancta Catarina). 


The Venetian crest of the Karayiannis family’, with 
the initials N.K. of the dedicator Nikolaos 
Karayiannis, is imprinted on the cover of the book 
below the astronomical globe. 


In the centre of the band beneath the picture, 
between the Greek and Italian texts, is a small icon 
of the Virgin of the Bush with Moses and Saint 
Catherine; it is inscribed THE UNCONSUMED BUSH 
RUBUS INUSTUS. At the bottom is written BY THE 
LEAST OF MORTALS DIONYSIOS HIEROMONK OF SINAI 
+ a minimo Dionisio Sacromonacho Sinaita. 





373 


i \ 7 


eT Gee 


wn 


a 
al 
=} | \ 


At the bottom of the Greek and Italian texts are 
inscribed 71725 Defrayed by the most illustrious 
Nobleman Kyr Nikolaos Karayiannis from loannina 
/ A Spese dell [ilustrissimo Signor Nicolo Caragiani 
da Giannina nel an(no) 1725. 


Passages from the saint’s synaxarion, explaining 
incidents in her life are engraved below the picture; 
they are written in Greek on the left and in Italian 
on the right. 


The texts: 


1 Praying on the advice of her Father Confessor 
before the icon of the Supremely Holy Mother of 
God, Saint Catherine sees Christ in her sleep turn- 
ing his face away because the Beautiful Maiden 
had not yet received holy baptism. 


2 The following day she was baptized and again as 
she sleeps she sees Christ giving her a token of 
betrothal, and rising in the night from her sleep she 
beholds the ring on the middle finger of her right 
hand, where it may still be seen today. 


3 She boldly censures the emperor’s passion for 
idols, the all-wise maiden vanquishes the false 


Ps i 
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| AVLOpELTLAT BibkobAKA 


S 


arguments of the orators, guiding them towards 
the holy faith and proving them to be light-bearing 
Martyrs. 


4 Listening to the Maiden’s teaching in prison, the 
Queen believed in Christ and together with those in 
waiting upon her received the unfading crown of 
martyrdom. 


5 When the emperor saw that the Commander of 
the army with the soldiers and a large number of 
the people believed in Christ he ordered they 
behead her and then in a curious manner upon 
severance of her head milk not blood flowed forth. 


6 The angels brought the saint from Alexandria to 
Mount Sinai Trodden-by-God and guarded her for 
three hundred years till she was gently laid to rest 
with much ceremony in the famous monastery 
built by the great Justinian. 


1 Per consiglio del suo Padre Spirituale avendo 
S(anj)ta / Caterina fatto orazione avanti I‘Imagine 
della S(antissi)ma Vergi/ne Madre, vidde dormen- 
do Gesu Cristo che volgeva la / faccia da un altra 
parte, comme che fa bellissima Vergine / non avea 
per ancora ricevuto S(an)to Battesimo. 


2 Il giorno seguente si batezzo e dormendo vidde 
nuo/vamente Gesu Cristo, che le dava il segno di 
sposali/zio e svegliatasi la mattina scorge I’anello 
nel dito/ di mezzo della sua destra sicome al giorno 
d’oggi si / vede. 


3 Riprendo valorosamente la Virtuosissima Ver- 
gine la/ pazza Idolatria del Re supera le fallacie dei 
Savii gru/dandoli alle cognizione di Dio e faccendo- 
li divenine Martiri splendidissimi. 


4 Udita nella Carcere la Predica efficace della Ver- 
gine, si converti la Regina prontamente alla Fede di 
Gesu Cristo ed assieme con quelle che la seguiva- 
no si gua/dagno la Corona del Martirio. 


Avendo veduto il Re che il Generale con li Soldati o 
/moltitudine di Gente venivano alla Fede di Cristo / 
comando che la decapitassero, ed allora fu che 
me/ravigliosamente usci nella decollazione latte 
in/vece di sangue. 


Gli Angeli portarono la Santa dalla Citta di Ales / - 
sandria nel Monte Sinai e la custodirono per an/ni 
300 vidi con magnificenza fu trasportata nel / son- 
tuasissimo Monastero fabbricato dall Impe/rador 
Giustiniano. 


This illustration reproduces, though with varied 
inscriptions, similar engravings already men- 
tioned, namely, nos 402 and 403. 


For the dedicator of the engraving, the Sinai hiero- 
monk Dionysios, see p. 352. Nikolaos Karayiannis 
was a member of a well-known loannina family 
that settled in Venice in the 18th century. 


1. Vittorio Spretti, Enciclopedia storico nobiliare, Milan 1929, p. 
314, The lion rampant in the crest is holding a rose. 
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405. SAINT CATHERINE 


Copper engraving. 0.20 x 0.14 m. 
1727. Venice. 
Engraver: unknown. 


The engraving is reproduced from a book. 


Inscriptions: 


Beneath the picture, THE BASEST OF HIEROMONKS 
DIONYSIOS SINAITIS 1727. 


At the top of the picture, SAINT CATHERINE, MOUNT 
SINAI. 


Saint Catherine is portrayed enthroned and wear- 
ing a crown and royal robes, her cloak embroid- 
ered with eagles; she holds her right hand against 
her breast, and in her left, resting on the wheel of 
martyrdom, a cross and palm branch. Books and 
an astronomical globe lie beside her. On the left ts 
a drawing of the monastery, and in the background 
two peaks of Sinai. A stepped pathway passing 
under two arched gateways leads from the monas- 
tery to the Sacred Peak on which Moses kneels to 
receive the tablets of the Law; on the opposite peak 
of Mount Saint Catherine, the mortal remains of 
the saint lie in front of a circular building. 


For the dedicator of the icon, the Sinai monk 
Dionysios, see p. 352. 


BIBLIOGRAPHY 


BiBAiov neptéxov tv akoAouGiav Tho ayiac Aixatepivns, T6 TE 
mpookuvntdpiov tou ayiou Gpouc J1va... Venice 1727. The icon 
of the saint serves as the frontispiece of the book; Dionysios is 
mentioned again on the final page: “Defrayed by the basest of 
hieromonks Dionysios Sinaitis”. 

The photograph reproduced here is of the engraving in a book in 
the collection of the National Library. | do not know if the picture 
was printed separately from the Proskynitarion for circulation as 
a loose engraving, as seems to have been the case with an exact 
copy of it published with the name of another dedicator, 
Neophytos, and the date 1752, in later editions of the same 
Proskynitarion (see no. 408). 


406. SAINT CATHERINE 


Copper engraving. 0.40 x 0.30 m. 
1731, March 25. Venice. 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai. 
Maria Theochari Collection, Athens. 


This engraving is a copy of the model provided by 
Nikodimos’ woodcut no. 401 of 1698, though tt has 
a different outer border and the following inscrip- 
tions: 


Below the picture, To our Most Venerable, Scholar- 
ly and Holy Lord Bishop, Archbishop of the Holy 
Mountains of Sinai and Raitho, Kyrios Kyrios 
Nikiphoros, and his holy Community, the humble 
servant Emmanouil son of Balasis Neohoritis dedi- 
cates this in honour of the Holy Monastery Venice 
in the year 1731 March 25th. 
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Below the outer border, SANTA CATARINA VERGINE 
E MARTIRE. 


On the riband held by the angel over the saint's 
head, HAIL CATHERINE ALL-WISE VIRGIN. 


In the upper border, Sung as ‘Thou that art more 
Honourable’ Heaven possesses your Soul and the 
Holy Body is treasured in Sinai, the Blood of 
Martyrdom in the City of Alexander Wise Catherine 
save your servants. 
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407. SAINT CATHERINE WITH SCENES FROM HER 
LIFE 


Copper engraving. 0.51 x 0.58 m. 
1727/1736. (Venice). 
Engraver: unknown. 


Byzantine Museum, Athens. 


Inscriptions: 


At the top of the explanatory texts in Greek (bottom 
right) is inscribed, left, Recuperato dal Signor 
Michel Forro da Naousa 1736 and, right, Purchased 
by Kyrios Michail Phorros from Naoussa in 1736; 
and below, Defrayed by the basest of hieromonks 
Dionysios Sinaitis 1727. 


Beside the saint, THE HOLY AND ALL-WISE GREAT 
MARTYR CATHERINE. 


Either side of the Sacred Peak, + Mount Sinai (in 
Greek) and Monte Sinai. 


The central seated figure of Saint Catherine, with 
two peaks rising steeply in the background, is a 
variation on the figure in engraving no. 405 dated 
1727. A lectern with books has replaced the monas- 
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tery, lower left; the round building on top of Mount 
Saint Catherine has been omitted; and in the sky 
there are clouds and two angels, each carrying a 
crown of martyrdom. Moreover, the miniatures 
illustrating scenes from the saint's life and filling 
the spaces either side of the main picture now 
occupy the reverse of their positions in the three 
similar, but earlier, engravings made in the yeras 
1699, 1723, and 1725. 


The explanatory texts below have been written in 
Russian on the left and in Greek on the right. 
Between them is a small representation of the 
monastery, including the scene with the Bedouin, 
and the inscription MONASTERY OF MOUNT SINAI 
TRODDEN-BY-GOD. The Greek texts are the same in 
content and in lettering as the texts of engraving 
no. 404. 


For the two dates appearing on the engraving and 
the two donors, see the general view of Sinai no. 
387 which is accompanied by an identical inscrip- 
tion. 
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408. SAINT CATHERINE 


Copper engraving. 0.20 x 0.14 m. 
1752. Venice. 
Engraver: unknown. 


Byzantine Museum, Athens. 
Monastery of Saint Paul, Mount Athos. 
The Metropolitan Museum of Art, New York. 


A copy of engraving no. 405 dated 1727 with the 
difference that the dedicatory inscription has been 
substituted by the phrase: Supplication of the ser- 
vant of God Neophytos hieromonk of Sinai, 1752. 


BIBLIOGRAPHY 


The engraving was published in four Proskynitaria of Sinai 
issued in Venice: on p. 8 of the 1773 edition (Legrand XVIII, 2, no. 
793), on p. 50 of the 1778 edition (Legrand XVIII, 2, no. 932), on 
the back page of the outer cover of the Karamanlidika edition of 
1784 (Legrand XVIII, 2, no. 1145), and on p. 54 of the 1817 edition 
(D. Ginis - B. Mexas, ‘EAAnvixnh BiBAioypagia 1800-1863, 1, no. 
994). 


409. SAINT CATHERINE WITH SCENES FROM HER 
LIFE 


Copper engraving. 0.51 x 0.59 m. 
1759. Vienna. 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai (two prints, 
one hand-coloured). 


Inscribed below the passages on the right taken 
from the synaxarion, This print has béen restored 
in the time of the very reverend Archbishop and 
Metropolitan of Karlovitza Kyrios Pavlos Nenando- 
vik, through the diligence of the right reverend 
loannikios Protosyngelos and defrayed by the most 
worthy merchants Kyr Markos Poulos from Siatista 
and Kyr Kyrios Dimos from Naoussa 1759 in 
Vienna. 


The picture is a copy of engraving no. 407 made in 
the years 1727/1736. The explanatory texts are the 
same, but engraved in a different manner; a de- 
dicatory inscription has been added, in Russian on 
the left and in Greek on the right. 


An icon illustrating the same subject hangs in the 
chapel of the Burning Bush, but it lacks the ex- 
cerpts from the synaxarion; it is a close version of 
the original and is accompanied by the inscription, 
1755 The supplication of the servant of God 
loakeim hieromonk of Sinai of Cretan birth. 


410. SAINT CATHERINE WITH SCENES FROM HER 
LIFE 


Copper engraving. 0.51 x 0.60 m. 
1803, June 14. Constantinople. 
Engraver: unknown. | 


Aikaterini Hatzidimou Collection, Athens. 
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In the centre below the picture is a dedicatory 
inscription written in French, Greek, and Latin ona 
panel divided into three parts. 


Left, (.....) de la plus sage et la plus chaste CATHER- 
INE gravé a I’aide de PARTHENIO PROTOSINGELO et 
aux depans du sieur PIERRE VITTAL de Iisle de Milo 
a sa mémoire et a celle de son épouse HELENE 
RACOWIZA de la Moldavie OFERT AU MONASTERE DE 
ST. CATHERINE DU MONT SINAI POUR LE DONNER 
AUX FIDELES CHRETIENS. 


Centre, This icon of the all-wise and virgin CATHER- 
INE was engraved with the assistance of PAR- 
THENIOS PROTOSYNGELOS and at the expense of 
the most noble Kyr PETROS VIDALIS from the island 
of Milos to his memory and that of his wife ELENI 
RACOWIZA from Moldowallachia DEDICATED TO THE 
MONASTERY OF SAINT CATHERINE ON MOUNT SINAI 
TO BE GIVEN WITHOUT CHARGE TO PIOUS CHRIST- 
IANS. 


Right, Imago  sapientissimae et castissimae 
CATHARINAE apri incisa auxilio PARTHENU PRO- 
TOSINGELE impensis Prae nobilissimi Domini 
Domini PETRE WITALI ex insula Melo per sua et 
conjugae suae HELENAE RACOWITZAE Moldaviensis 
memoriam CONSECRATA MONASTERIO SANCTAE 
CATHARINAE MONTIS SINAI UT DONO DETUR FIDELI- 
BUS CHRISTIANIS. 


In the lower outer border of the engraving, THIS 
ENGRAVING WAS RESTORED WITH THE AID AND 
UNDER THE SUPERVISION OF THE MOST HOLY AND 
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LEARNED ABBOT KYRIOS ILARION SINAITIS AND WAS 
PRINTED IN CONSTANTINOPLE AT THE METOCHI OF 
THE SINAITES IN THE YEAR 1803 THE MONTH OF JUNE 
14TH. 


Saint Catherine is depicted in the centre of the 
engraving, standing on a floor covered with black 
and white lozenge-shaped tiles. In her right hand 
she holds a cross and palm branch; she supports 
herself with her left hand on a pedestal or lectern. 
Her dress is such as an 18th century Russian 
empress might have worn. To her right one can 
make out a segment of a wheel, books and an 
astronomical globe. The landscape of Sinai with its 
three peaks stretches into the background; on the 
left are the monastery, a group of Bedouin, and 
Moses with his sheep in front of the Burning Bush. 
At the top, centre, are the Trinity and two angels 
holding wreaths; below them is the inscription, 
SAINT CATHERINE THE ALL-WISE GREAT MARTYR. 


The newly engraved scenes from the life of the 
saint, to the left and right of the main picture, 
follow iconographic models provided by earlier 
engravings though with some small modifications. 


The two dedicatory inscriptions suggest that llarion 
took prints also from the earlier 1803 plate, paid for 
by Petros Vidalis, of which no copies have been 
traced. 


The excerpts from the synaxarion appropriate to 
the six scenes of Saint Catherine’s life are engraved 
in Greek and Slavonic to the left and right of the 
dedicatory inscription. The Greek texts repeat 
those in engraving no. 404 made in 1725, but the 
lettering is different. 


411. SAINT CATHERINE WITH SCENES FROM HER 
LIFE 


Copper engraving. 0.49 x 0.59 m. 
1810, June 1. Constantinople. 
Engraver: Gennadios, hierodeacon of Sinai. 


Byzantine Museum, Athens. 
Monastery of Dionysiou, Mount Athos. 


A version of no. 410 which differs chiefly in the 
mountain shadows, the embroidery of the saint's 
robes, and the floor tiles, here rectangular. The 
dedicatory inscription in the centre below the pic- 
ture reads: This engraving was made through the 
patronage of the very holy and learned kyrios 
llarion, Cretan-born and Sinaitis, and the hand of 
Gennadios hierodeacon and Sinaitis In Constanti- 
nople In the metochi of the Sinaites 1810 June 1. 


The explanatory texts are set out in six columns to 
the left and right of the dedication: 


1 Praying on the advice of her father confessor 
before the icon of the Mother of God, she sees 
Jesus in a dream turning his face away because 
the saint was still unbaptized. 


2 The next day she was baptized and again sees in 


her sleep Christ giving a token of betrothal and 
waking from sleep she sees a ring on the middle 
finger of her right hand. 


3 She censures the emperor’s passion for idols and 
confounds the false arguments of the orators and 
they declare their faith in Christ. 


4 Listening to the teaching of the saint in prison the 
queen declares her faith in Christ, and receives 
the crown of martyrdom. 


5 Seeing that the commander of the army and 
those with him believed he ordered the saint be 
beheaded. 


6 The angels conveyed the mortal remains of the 
saint to Mount Sinai. 


/ Whence after 300 years they were carried with 
much rejoicing into the monastery. 


8 Horeb where Moses receives the Law; the 
Monastery of Sinai within which the Bush is 
situated. 


9 The mountain and tomb of the saint. 


For the Sinai engraver Gennadios, see p. 358. 


412. THE BETROTHAL OF SAINT CATHERINE 


The engraved copper plate. 0.28 x 0.21 m. 
1811. (Constantinople). 
Engravers: Parthenios and Yerasimos (Karavias). 


Monastery of Chilandari, Mount Athos (the en- 
graved copper plate survives). 


Inscriptions in the centre of the outer border, top, 
1811 and, bottom, THE HAND OF PARTHENIOS AND 
YERASIMOS. 


In the foreground on the left Saint Catherine stands 
on a dais dressed in royal robes; next to her is the 
wheel of her martyrdom. She holds a palm branch 
in one hand and a crucifix in the other. Standing on 
clouds to the right and.a little to the rear of her are 
the full-length figures of the Virgin carrying the 
Child and archangel Michael; the young Christ 
reaches out from his mother’s embrace to offer a 
betrothal ring to the saint; the inscription on the 
oval panel below the clouds, bottom left, reads 
LOOK ON ME O BEHOLDER AND ON THE RING OF 
BETROTHAL TO THE LIFE TO COME, | MEAN THE RING 
GIVEN TO THE SAINT BY THE LOAD. 


Beside the figures are the respective inscriptions 
MP OY, IX X53, MICHAEL THE ARCHANGEL, and THE 
GREAT MARTYR SAINT CATHERINE. 


Top right, the two peaks of Sinai; and, top left, two 
angels carrying the mortal remains of the saint. In 
the centre is the inscription THE ANGELS CARRY THE 
BODY OF THE SAINT FROM ALEXANDRIA TO MOUNT 
SINAI. 


Parthenios and Yerasimos are the Karavias 
brothers from Ithaki, known from other engravings 


(see p. 62). 
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413. SAINT CATHERINE 


Lithograph. 0.49 x 0.33 m. 
1856. Constantinople. K. Caillol, Lithographer. 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai. 


The inscription in the centre below the picture 
reads WITH LONGING AND EAGERNESS / P. K. / 1856 / 
LITHOGRAPHED BY K. CAILLOL IN CONSTANTINOPLE. 


The lithograph repeats the iconographic subject of 
engravings nos 405 of 1727 and 408 of 1752, but is 
here enclosed by a wide baroque’ border 
ornamented with angels, seraphim, and rose 
sprays and surmounted by an episcopal mitre. 


This border is taken from the engraving of the 
Virgin of Kykkos, no. 541, made by I.A. Zoulianis in 
Venice early last century; it was previously used in 
1848 by the lithographic works of E. Caillol in 
lithograph no. 542. 
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VARIOUS SINAI SUBJECTS 


No. Date | Subject Engraver Place 

414 Late 17th - early 18th c. The Virgin, Archangels, Moses, Aaron 

415 1695 Seven-branched Lamp, Moses, Aaron (Nikodimos) —Leopolis 

416 1700 Saint John Klimakos Dionysios Leopolis 

417 1752 The Virgin, Moses, Saint Catherine Athanasios Venice or 
Kaposita Vienna 


414. THE VIRGIN VREPHOKRATOUSA, 
ARCHANGELS, MOSES AND AARON 


Woodcut. 0.36 x 0.26 m. 
Late 17th - early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the engraved 
wood block and a recent, 1977, print on paper). 


Springing from two slender columns, an ogee 
archway frames a full-length figure of the Virgin 
seen seated on a throne without side supports and 
with upright bars in the back; with the Christ Child 
in her lap, her feet rest on a low footstool. 
Seraphim hover about the Virgin’s halo; the 
ciphers MP OY are inscribed at the level of her 
shoulders. The Mother of God is flanked by the 
full-length figures of the archangels Michael and 
Gabriel; below them kneel the prophets Moses and 
Aaron with scrolls in their hands, their names 
inscribed beside them. The upper corners, outlined 
by the archway, are filled with two large rosettes 
and leaves. 


This is a carefully engraved illustration made by a 
fairly experienced provincial craftsman, perhaps a 
Cretan, at the end of the 17th or early in the 18th 
century, the period to which the woodcuts of Sinai 
and other subjects found all together at the monas- 
tery of Sinai are to be attributed. The back of the 
block is carved with a decorative and symmetrical 
design of flowers, birds, and winged dragons (see 
ill. 1). 
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415. SEVEN-BRANCHED LAMP, MOSES AND 
AARON 


Woodcut. 0.185 x 0.138 m. 
1695, July 26. (Leopolis). 
Woodcutter: (Nikodimos Rokou?). 


Monastery of Saint Catherine, Sinai (the engraved 
wood block, and several prints on paper, some 
hand-coloured). 


Inscriptions: 


Between the two mountains, MOUNT SINAI 
TRODDEN-BY-GOD. 


Below the Ark, HATZIKYRIAKIS VOURLIOTIS SINAITIS 
+ 1695 JULY 26. 


In the centre is the Ark of the Covenant or Testa- 
ment as it is described in Holy Scripture, with the 
Seven-branched Lamp, the Five Loaves, the Gol- 
den Crock of Manna, and two confronted cher- 
ubim. 


In the robes of a High Priest, Aaron stands on the 
right of the Ark, holding a censer and “the rod that 
blossoms”; to the left is Moses in a long chiton, 
holding the tablets with the Ten Commandments 
In one hand and his staff upraised in the other. In 
the background are two peaks of Sinai: the Sacred 
Peak, on which Moses kneels to receive the tablets 
of the Law, and Mount Saint Catherine, on the 
summit of which lie the saint’s remains with an 
angel hovering nearby. 


The outer border is made up of a pattern of leaves 
and rosettes. 


The illustration must have been engraved in 
Leopolis; the engraver may have been Nikodimos 
Rokou who was working at the time with Hatzi- 
kyriakis on the printing of Sinai woodcuts. 


BIBLIOGRAPHY 
Papastratou, ‘O divattnc XarénKxupidakne, pp. 192, 193. 


416. SAINT JOHN KLIMAKOS 


Woodcut. 0.18 x 0.165 m. 
1700. (Leopolis). 
Woodcutter: Dionysios. 


Monastery of Saint Catherine, Sinai (the engraved 
wood block and prints on paper, some of them 
hand-coloured). 


Inscriptions: 


Below the picture, in large capital letters, ACCORD- 
ING TO THE BOOK OF JOHN KLIMAKOS ONE-TIME 
ABBOT OF THE MONASTERY OF MOUNT SINAI, ANAS- 
TASIOS SINAITIS (and) GRIGORIOS AND OTHER SOLI- 
TARIES ON MOUNT SINAI. 1700. HATZIKYRIAKIS VOUR- 
LIOTIS SINAITIS. 


On a small panel, bottom right, the name of the 
woodcutter, the hieromonk Dionysios, in Polish. 
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Within the picture and next to the relevant figures, 
HAIL UNCONSUMED BUSH, HAIL HOLY MOUNTAIN 
TRODDEN-BY-GOD, HAIL HEAVENLY LADDER BY 
WHICH GOD DESCENDED, Grigorios Anastasios 
loannis. 


On the scroll held by Saint John, COME ALL YOU 
BROTHERS. 


Saint John Klimakos is the erect figure in the 
centre, standing on a low pedestal and holding an 
inscribed scroll. A throng of hermits and monks, 
led by Saints Anastasios and Grigorios, approach 
him from the left. On the right is a tall propped-up 
ladder, with monks mounting its rungs; some 
reach the top where an angel awaits them, others 
tumble off the rungs into the maws of “all-consum- 
ing hell”. In the background, left, are the walls of 
the monastery of Mount Sinai with the church of 

> mM #\} Saint Catherine and the chapel of the Burning Bush 
FY ratoalaae WicoANe TREKANY Os TSO TPAC MTOR Ny e visible over the top of them; in the centre is the 


PMEW AP \SALIOF APINANT! SRO AUNTY NE NY Sacred Peak where Moses kneels to receive the 
. bay 1 SRT 
ee Soe Pes ered tablets of the Law. 


The icon is surrounded by a wide border of twining 
flowers and leaves. 





This, the second earliest known woodcut scene by 
the hieromonk Dionysios (the first is the Burning 
Bush, no. 397 of 1699), is the last of a series of Sinai 
engravings whose production was supervised on 
behalf of the monastery of Mount Sinai by Haitzi- 
kyriakis from Vourla. 


Saint John Klimakos lived in the 7th century. After 
forty years as a hermit in Sinai he became abbot of 
the monastery at an advanced age. He is famed for 
his book known as The Ladder of Divine Ascent, 
divided into thirty ‘rungs’ corresponding with the 
thirty years of Christ’s life on earth before his 
ministry began. In this work he sets down what 
should be the gradual development and perfection 
of the human being who dedicates his life to God. 


There were two Sinai monks by the name of 
Anastasios, each of whom became patriarch of 
Antioch and died a martyr’s death, the first in 599, 
the second, his successor, ten years later’. Blessed 
Grigorios was an ascetic in the Sinai desert and on 
the Holy Mountain of Athos in the 14th century. His 


Ror yee ine’ sttxettanne meetith Tt eR aT ees life was written by Kallistos, patriarch of Constanti- 
, a wien aereee kar ae 2 0 nople? 


BIBLIOGRAPHY 


Papastratos, ‘O 3ivaitn¢g Xat~@nkupiaKne, pp. 206, 207. 





1. Nikodimos, 2uvaéapiorre, 2, p. 102. 
2. NEov 'ExAdytov, pp. 292-304. 


417. THE VIRGIN VREPHOKRATOUSA, MOSES 
AND SAINT CATHERINE 


Copper engraving. 0.345 x 0.290 m. 
1752. (Venice or Vienna). 
Engraver: Athanasios Kaposita. 


Monastery of Saint Catherine, Sinai. 


Inscribed beneath the picture, left, This sacred icon 
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of our supremely holy Lady, Mother of God, was 
painted and published with the assistance of Kyrios 
sylvestros protosyngelos and sinaitis and at the 
expense of the most worthy Kyrios loannis son of 
Stamoulakis from the town of Kozani in memory of 
his parents. 1752 / overseen by Athanasios Kaposti- 
ta from Grapovari in the year 1751 October 18. On 
the right is a Slavonic inscription, at the end of 
which, extreme right, is the Latin phrase ATHANAS/ 
G M. PICTOR INVEN ET... 


In the centre of the picture the Virgin, with Christ in 
her lap, sits on a carved throne with a high semi- 
circular back. She inclines slightly to the right 
towards the standing figure of Saint Catherine to 
whom she offers three roses, while Christ also 
reaches out to the saint, possibly to present her 
with the betrothal ring. At the top is the Holy Spirit 
(the Dove) in a glory, cherubim, and two angels 
holding the Virgin's crown. 


Moses stands on the left holding the tablets of the 
Law in his upraised hands. Saint Catherine, in the 
corresponding position on the right, is dressed in 
royal robes and holds a cross and palm branch in 
her left hand. An angel carrying a martyr’s crown is 
descending from on high. Inscribed in capital let- 
ters above the figures concerned are the titles THE 
PROPHET MOSES, MP OY, IC XC, SAINT CATHERINE. 


The engraving must have been made in Vienna or 
in Venice by Athanasios Kaposita, of whom we 
have no information. 





MOUNT ATHOS 


The Holy Mountain, its monasteries and miraculous icons 


lt was only natural that the concentration of a large number of famous monasteries in one and the same 
locality, the Athos peninsula, should have produced a rich crop of engraved views of the mountain called 
Holy. 


What has been noted in respect of the monastery of Sinai applies equally to the purpose served by these 
prints: they met the demands of the stream of pilgrims visiting Athos for mementos of their pilgrimage and a 
token acknowledgement of whatever donation they had made, and they provided a link between the 
monasteries and the outside world, especially in the course of the frequent journeys undertaken by monks to 
outlying metochia and of their lengthy travels to raise alms. The presentation of a print portraying the 
monastery facilitated these contacts; the immediacy of the picture enhanced the reputation and fame of a 
monastic foundation seeking support from the faithful. 


The subjects most frequently depicted in these engravings are a general view of Mount Athos and the 
self-contained fortress-like complexes of Athonite monasteries, as well as the miracle-working icons, saints, 
and religious scenes closely associated with a particular monastery or skete and often added to the picture 
as a miniature inset. 


With the exception of a limited number of lithographs, Athonite prints are all taken from engravings on 
copper. So far as | know, no woodcuts similar to the 17th-century ones found on Mount Sinai have survived, 
apart from two Serbian examples in the collection of the National Museum ‘in Belgrade’. 


More than one hundred engravings portraying Athonite subjects have been identified. By and large the date 
of their first publication and the frequency with which they were reprinted follow the same patterns observed 
in the issuing of other religious prints. They first appear in the early 18th century, increasing greatly in 
number between about 1760 and 1821; and then, after a marked interval of ten years, coinciding with the 
Greek war of independence, their production is resumed at a pace that continues to mount until 1865, only to 
cease altogether around the year 1881. 


The main centres of publication were Venice and Vienna in the period 1701-1810, and thereafter Mount 
Athos itself. 
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More precisely, of the twenty-eight engravings produced in the 18th century, ten were published in Vienna, 
seven in Venice, three on the Holy Mountain, two in Moscow, and one each in Wallachia, Paris, and 
Brandenburg (the three last being known only from books); a further three are of unknown provenance. 


In the twenty years between 1801 and 1820 eight pictures were printed on Mount Athos, three in Venice, two 
in Constantinople, and one each in Vienna, Moscow, and Halle; while of the thirty-six published in the period 
1831-1881, thirty-two were printed on Athos, three in Moscow, and one in Constantinople. 


There remain twenty undated engravings, of which five may have been made before 1800; the remainder 
appear to be the products of 19th-century Athonite workshops. 


General views of Mount Athos 


The twenty monasteries of Mount Athos, scattered as they are over the flanks of the Athonite peninsula and 
along its south-western and north-eastern shores, obviously posed a problem to those engravers who 
sought to include them all in one design depicting them in their actual geographical location. 


An engraving of Athos from the west (see ill. 1) by Pierre Belon du Mans made in 1553 must rank as an 
attempt to do just this’. Influenced by the cartographer’s art, the engraver drew his subject as a bird's-eye 
view in the manner of a relief map and included in his picture a stretch of sea extending to the north-east of 
the mountain range; he was thus able to note, besides the monasteries on the west side of the peninsula, the 
positions of a number of monasteries on its east side, such as Zographou, Vatopedi, and the Great Lavra. 
Later depictions of the Holy Mountain, however, departed from this cartographic concept. 


An attempt to incorporate two or three monasteries occupying a small sector of the Athonite landscape was 
made in two Serbian engravings of the 17th century that are preserved in the National Museum in Belgrade®. 
The dimensions of each is 0.39 x 0.26 m. The earlier one, reproduced here (ill. 2), shows the monasteries of 
Simonopetra, Dionysiou, and Grigoriou with a galley in the foreground. The later one shows Iviron and 
Koutloumousiou with the Virgin in a radiant glory in the centre beside the inscription ATHO; above each 
monastery is its name in Cyrillic characters. These engravings may well reproduce details of larger pictures 
iNustrating the whole of Athos. 


The early 18th century was marked by the appearance of loannis Komninos’ Proskynitarion of Mount Athos. 
The first edition of the Proskynitarion, printed in 1701 at the monastery of Snagov in Wallachia, was 
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accompanied by copper engravings representing the Athonite peninsula viewed from its two aspects, the 
separate illustrations being printed side by side. 


Montfaucon republished the Proskynitarion in Palaeographia Graeca in Paris in 1708; the engravings were 
reproduced one above the other on the same page. 
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We do not know just when or by which engraver the two themes of this iconographic prototype were first 
brought together in a single illustration in which the western aspect of the Holy Mountain appears on the left, 
the eastern on the right, and two peaks in the centre at the point where the former coincide. This 
composition, which at first sight resembles a similar representation of Mount Sinai with its three peaks, 
portrays Mount Athos as having two distinct peaks whereas in reality they are the two flanks, the western 
and eastern, of Athos’ sole pinnacle. 


The oldest known individual engraving in which the two aspects of Mount Athos are combined in one, with 
all twenty monasteries depicted on it, was made in Venice by Alessandro della Via; he worked in that city for 
some thirty years, through the last decade of the 17th and the first two decades of the 18th century. 


lt seems that the same prototype inspired the German artist J. G. Schmidt's very similar engraving made for 
'H iepd SaAntyE tho Miotewe (The sacred Trumpet of Faith) by Theoklitos Polyeidis, printed in German in 
Neue Brandenburg in 1763. 


It was only natural that foreign engravers should draw these views of Athos in the style with which they were 
most familiar. The precise and delicate work, the shadings that lend depth to the landscape, and the use of 
many western iconographic features give the Athonite landscape an appearance reminiscent of Renaissance 
pictures. 


The fortress-like monastic complexes are imaginary even though they are more or less correctly positioned 
in relation to each other; dense lines of trees mark the boundaries of their estates and indicate the 
differences in their several altitudes. The western character of the compositions is particularly evident in the 
marine life: in the foreground a variety of vessels - galleys with their sails hoisted, low-hulled ships with 
crowded banks of oars, and broad-beamed boats carrying monks fishing - and imaginary sea-monsters are 
all elements taken from maps and engravings of the 15th and 16th centuries. 


Later variants of views of Athos printed in Moscow in 1767 and 1768, and in Venice in 1800 and another, no. 
424, both smaller and undated, seem to have been engraved along the lines of these compositions or of 
others similar but no longer extant. 


Though there is no obvious explanation or justification for so representative an Athonite subject failing to be 
engraved between 1801 and 1859, no such picture of this period has yet been found. This gap, which must be 
attributed to chance losses, is suggestive of the extent of the general destruction suffered by printed 
religious pictures and bears out once again the opinion that such as survive are but a fraction of the total put 
into circulation. 


The general views of Mount Athos made in 1859, 1866, 1867, and 1880, all printed on the Holy Mountain, 
demonstrate that in the course of its development the iconographic theme shed a measure of its western 
character. The landscape lost its third dimension, the positions of the monasteries changed either to 
approximate more closely to reality or, sometimes, to facilitate the engraver’s design, and the building 
complexes ceased to be merely schematic or fantastic, but acquired some of the actual elements of the 
individual monasteries. 


By and large the iconographic features of earlier illustrations are preserved, but new ones are introduced 
that are more typical of orthodox iconography (for example, the upper band with saints above the mountain 
range) or more popular in character (the arrival of pilgrims on horseback, the guard dressed in a fustanella), 
all of them enlivening everyday scenes on the Holy Mountain. 


For a better appreciation of the development of this iconographic theme, it was considered expedient to 
include in the series of autonomous engravings the three views of Athos printed in 1701, 1708, and 1736 to 
which reference has already been made, although they are known only as book illustrations. 


The monasteries and miraculous icons of Athos 


Besides the general views of Mount Athos which depicted the entire Athonite community and thus were of 
interest to all the monastic foundations in the region, each of the twenty monasteries on the peninsula was 
at pains to advance its own cause by publishing individual panoramic views of its particular group of 
buildings. 


Most of the engraved illustrations of the monasteries on Mount Athos in circulation in the 18th century were 
made and printed outside Athos, in Vienna, Venice, and Moscow. The Holy Mountain itself is seldom found 
to have been the provenance of engravings prior to 1800%. 


From early in the 19th century, when workshops were first set up on the Holy Mountain, especially in Karyes, 
orders to printing houses abroad became less frequent and eventually ceased altogether; illustrations of the 
monasteries were to occupy a prominent place among the varied religious subjects which Athos craftsman 
supplied to the then flourishing centres of Orthodoxy. 


Initially, compositions depicting the monasteries were influenced by illustrations of fortified towns and 
harbours decorating 15th- and 16th-century wood and copper engravings, atlases, and travel books. 
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Monasteries were represented in several different ways depending on the engraver’s choice of angle of 
vision. If he viewed it from ground level he drew its fortress-like walls unduly tall with the result that they 
concealed most of the monastic buildings they enclosed and only roofs, domes, and bell-towers remained 
visible. When he drew his picture as if he were seeing the monastery from a neighbouring height, he gave 
the ground.a steep inclination and foreshortened the walls in front, thus allowing himself to portray the 
monastery with all its buildings around the katholikon, which usually stood at the centre of an inner paved 
courtyard. 


Barskij, a Russian monk from Kiev who drew many Orthodox places of pilgrimage besides the monasteries 
of Mount Athos, worked within the same iconographic tradition when he paid his second visit to the Holy 
Mountain in 1744. His works, which faithfully render the architectural form of each monastery yet are clearly 
stamped with his own personal style, had no impact on similar 18th- and 19th-century representations, for 
they remained unpublished until 1887. Plans of Athos monasteries were published that year in St Petersburg 
by a photo-lithographic process of reproduction to accompany the third volume of Barskij’s travellers’ 
guides to Mount Athos’. 


To what extent representations of monasteries in copper engravings corresponded with their actual 
appearance at the time they were depicted is a subject for study by specialists and cannot be determined 
here. 


It is clear, however, that engravers attempted to render the real identity of each monastery, stressing the 
outstanding architectural peculiarities of the particular range of buildings they were recording. Their 
endeavours extended to the surrounding landscape whenever they chose to include it in their compositions. 


The differences observable in successive views of the same monastery may sometimes be due to alterations 
buildings had undergone in the interval between one engraving and the next. But it cannot be ruled out that 
engravers modified their illustrations by adding features, perhaps imaginary ones, or by omitting others 
they found difficult to render. 


In the case especially of Athonite engravings, accuracy of drawing depended on the technical! ability of the 
engravers, most of whom had a naive, traditional concept of perspective; the solutions they adopted, while 
often displaying an inventive quality and lending an undoubtedly attractive character to their pictures, did 
not invariably guarantee absolute exactness in delineation. 


Nonetheless, it is now accepted that these engravings are an important source of information in the study of 
the architectural forms of the monasteries and of value in ensuring their faithful restoration and preserva- 
tion®. 


The great variety of types of illustrations characterizing the depiction of Athonite monasteries makes it 
difficult to classify them according to distinct categories. Apart from those instances in which the 
illustrations are copies of earlier ones (Vatopedi nos 444-446, Docheiariou nos 491-492, and Pantokratoros 
nos 477-479), almost every view of a monastery follows a different prototype. 


In a somewhat arbitrary way, depending on whether the monastery forms the main or one of the secondary 
features of the picture, the engravings may be divided into two groups. 


In works belonging to the first group, the monastery, occupying the greater part of the picture, is shown with 
the architectural features that particularly distinguish its fortress-like complex, its subordinate buildings set 
in the surrounding land with all its local distinctive elements. If the monastery is situated on the coast there is 
always the ‘arsenal’, or warehouse, by the shore and ships and fantastic sea-monsters out at sea. 


The main picture is usually accompanied by one or more small scenes connected with the patronal saint or 
founder of the monastery, or with the feast day to which it is dedicated. These subjects are not always placed 
in the same positions. We find them sometimes in a band in the upper part of the engraving (as for example 
in no. 494, Karakalou monastery, and no. 501, Saint Paul’s monastery), and sometimes at the sides (no. 445, 
Vatopedi) or in the centre above the monastery (no. 496, Philotheou). The engraving is quite often 
complemented with small scenes inspired by the life of the saint or the history of the monastery. In no. 499, a 
representation of Simonopetra, the monastery lies within a framework of scenes illustrating the life of Saint 
Simon; while in no. 521 and nos 491 and 492, representing Konstamonitou and Docheiariou respectively, the 
relevant scenes are at the top and the sides; whereas in the views of Zographou depicted in nos 487-489 the 
icon of Saint George is surrounded by seventeen medallions of his miracles and martyrdom. 


In some engravings comprising two bands of equal size, the one above the other, the monastery or skete Is 
pictured in the lower band and an appropriate religious scene in the upper; examples are provided by no. 
474 (Koutloumousiou and the Transfiguration), no. 503 (Saint Paul’s monastery and Saint Paul), no. 505 
(Saint Paul’s skete and the Nativity of the Mother of God), and no. 510 (Xenophontos skete and the 
Annunciation). 


Similar combinations may be seen in those engravings in which a religious theme occupies the position of 
the main subject and the monastery is illustrated in miniature, sometimes towards the lower edge either 
framed (no. 451, the Holy Girdle and the monastery of Vatopedi) or within a narrow band (no. 490, the 
Archangels and Docheiariou monastery), and sometimes unframed on the ground of the icon (no. 470, the 
Forerunner with the monastery of Dionysiou; no. 480, the Virgin Yerondissa with Pantokratoros monastery; 
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and no. 465, Saints Stephen and Symeon with the monastery of Chilandari). In such instances the main 
subject is sometimes surrounded by miniature scenes of the life of the saint portrayed (no. 512, Saint 
Nicholas and the monastery of Grigoriou; and no. 493, the Synaxis or Gathering of the Archangels and their 
miracles associated with Docheiariou monastery). 


Athonite subjects unaccompanied by an illustration of the monastery with which they are related may be 
classified on their own. The greater number of them are miraculous icons of the Mother of God venerated on 
Mount Athos, such as the Virgin of Vatopedi, the Virgin of the Viach skete, the Portaitissa of Iviron, the Virgin 
Tricherousa of Chilandari, and the icon of the Virgin in the Protaton church, the so-called Axion Estin. 


Though they could be classified together with other representations of the Virgin, the inclusion of these 
icons among engravings of Athos facilitates interpretation of certain of their iconographic features that 
originate in Athonite traditions and provides a fuller account of the printing activities of each monastery. 


General views of Mount Athos, depicting in a single icon the peninsula of Athos with all its monasteriés, 
form a separate chapter. This is followed by all the other Athonite subjects: monasteries, icons, and religious 
scenes; they are divided into twenty-one sections that correspond with the twenty monasteries of Mount 
Athos, treated in hieratic order, and the church of the Protaton; in other words, all engravings that concern a 
single monastery or its dependencies are dealt with together, a brief informative note on the history and 
traditions of the monastic centre prefacing each section. 


1. See below, p. 386. 
2. Pierre Belon du Mans, Les observations de plusiers singularités et choses mémorables trouvées en Gréce, Asie..., Paris 1553. 
3. M. Panic-Surep, Sacuvane ploce starog srpskog drvoreza, Zograph 2, Belgrade 1967, p. 43, figs 12, 13. 


4. Exceptions are the engravings executed on Athos by Parthenios of Elasson between the years 1779 and 1782 (see p. 124) and by the 
painter Nikiphoros in 1798 (see p. 478). 


5. See Tonoc Kai Eikova, xapaxtixd €évwv nepinynt@v yid trv ‘EAAdéa, 180¢ aiwvac, vol. 1, Olkos, Athens 1979, pp. 7-30, nos 1-24, which 
includes a bibliography. A note on p. 25 states that Prof. P. Mylonas in preparing a comparative study of the monasteries of Mount Athos 
based on drawings made by Barski. 


6. See Olivera Nedi¢, Reproductions graphiques de monastéres serbes pouvant servir de source lors des travaux de conservation et de 
restauration, Recueil des Travaux sur la Protection des Monuments Historiques, |X, Belgrade 1958, pp. 17-38 (in Serbian but with a brief 
summary in French}. 


GENERAL VIEW OF MOUNT ATHOS 


No. Date Subject Engraver Place 

418* 1701 General view of Mount Athos Wallachia 
419* 1708 General view of Mount Athos Paris 

420 Early 18th c. General view of Mount Athos Alexander a Via Venice 

421* 1733/1736 General view of Mount Athos J.G. Schmidt Brandenburg 
422 1767 General view of Mount Athos Moscow 

423 1768 General view of Mount Athos Moscow 

424 1800 General view of Mount Athos Venice 

425 1st quarter 19th c. General view of Mount Athos (Mount Athos) 
426 1859 General view of Mount Athos Efthymios Mount Athos 
427 1866 General view of Mount Athos Averkios Mount Athos 
428 1867 General view of Mount Athos loannis Kaldis Mount Athos 
429 1880 General view of Mount Athos Dionysios Mount Athos 


* Photographs of engravings marked with an asterisk are of illustrations in books; it is not known if they ever circulated as separate prints. 
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418. GENERAL VIEW OF MOUNT ATHOS 


Copper engraving. Page size: 0.085 x 0.388 m. 
Size of eastern view: 0.085 x 0.195 m. 

Size of western view: 0.085 x 0.193 m. 

1701. Monastery of Snagov, Wallachia. 
Engraver: unknown. 


From the Proskynitarion compiled by loannis Kom- 
ninos. 


The British Library (868 d. 9), London. 


The engraving illustrates separately, side by side, 
the two views of the Athos peninsula with the 
fortress-like monastic complexes scattered about 
its hills and slopes and shores. Noted in small 
letters above each monastery is its name; on the 
west side, reading from the left, Kastamonitou, 
Dochetar(iou), Xenophou, rousikon, Xeropotamou, 
simopetra, Grigoriou, Dionysiou, pavlou, Anna, 
Athos; on the east side St Elias, Athos, Panaghia, 
Lavra, Kara(kalou), Philotheou, Iviron, Kout- 
loumousi, Karai, Stavroniki(ta), _Pantokr(ator), 
Vatopedi, Zographou, Chelandr(i), Simenou. 


To the right of the Great Lavra is a miniature 
portrayal of the miracle of the Virgin with Saint 
Athanasios; these two figures and the head in the 
cave mouth are the only human figures portrayed 
in the engraving. Cypress trees are arrayed along 
the length of the skyline and dotted about the 
countryside. Above the view of the western slopes 
is the rising sun, left, and the inscription, centre, 
The west-facing side of the holy mountain; the sun 
is seen setting in the centre of the view of the 
eastern side, over which is the relevant inscription 
The East-facing side of the holy mountain. |n the 
foreground are small boats and some longer ves- 
sels. 


The rather naive and schematic composition has 
been painstakingly engraved and the monasteries 
are more or less accurately sited. The engraver is 
unknown. In the prologue to his Proskynitarion 
loannis Komninos notes: “But preceding these (the 
texts describing the monasteries) is this choro- 
graphic picture of the holy mountain together with 
the monasteries situate thereon both on its eastern 
and on its western sides, executed at our expense 
and the same engraved and printed so as to be 
pleasing in the sight of you all and to give not a 
little pleasure in depicting the view”. 


BIBLIOGRAPHY 


FIPOZKYNHTAPION Tou ayiou dpouc TOY AQQNOS. Suyypewév 
uév Kat Tunwév, ‘Eni the yadAnvotdtn¢e nyeuoviac Tod 
Euoebeotdtou éxAaunpotdtou Kai UwnAotTdatou AuBévtou Kai 
hyeuovoc ndonc OuyypoBAaxiac Kupiou Kupiou ‘lwavvou Kwv- 
oravrivou Bacoapdé6a BoeBévoea ‘AgiepwOév O&, TO Naviepw- 
tatw Mntporoditn OtvyypoBAaxiac Kupiw Kupiw Osodociw 
2roudh Kai dandvn tod é£oxwtdtou ‘latpod Kupiou ‘lwadvvou 
trou Kouvnvou. “Iva di6wtat xdpiopa Toic evareBéot oid wuxiKhv 
autou owtnpiav. Printed by Anthimos hieromonk from Iberia. In 
the monastery of Synagovo. 1701. 

The engraving lies between pp. 24 and 25 of the proskynitarion. 
It is folded at the point where a narrow space separates the two 
views, both ends of the single sheet being bound into the 
volume. The photograph does not indicate that the ground of the 
picture is of greyish tint. 
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419. GENERAL VIEW OF MOUNT ATHOS 


Copper engraving. Size of page: 0.44 x 0.28 m. 
Size of each view: 0.07 x 0.20 m. 

1708. Paris. 

Engraver: unknown. 


From Montfaucon’s Palaeographia Graeca. 


Gennadius Library, Athens. 
Bibliothéque Nationale (V 5439), Paris. 


The Proskynitarion of the Holy Mountain by loannis 
Komninos is reproduced between pages 441 and 
909 of Montfaucon’s Palaeographia Graeca. 
Printed one above the other on p. 451 are the two 
drawings of the eastern and western aspects of the 
Holy Mountain, copies of the same views in the 
1701 edition (see no. 418), the names of the monas- 
teries inscribed in Latin and above each aspect, the 
Inscription MONTIS ATHO CONSPECTUS AB ORIENTE 
and MONTIS ATHO CONSPECTUS AB OCCIDENTE, re- 
spectively. 


In his prologue to the Proskynitarion Montfaucon 
notes the following on p. 440 regarding the engrav- 
ings: “Johannes vero Comnenus non modo mon- 
tem Atho at monasteria ajus singula descripsit; sed 
etiam montis et Coenobiarum prospectum et situm 
binis in Tabellis aeri incisis depingi curavit, quarum 
altera orientalem, occidentalem altera montis pros- 
pectum exhibet; utramque vero damus post 
Praesationem Joannis Comneni...”. 


BIBLIOGRAPHY 


Palaeographia graeca sive de ortu et progressu literarum 
Graecorum et variis saeculorum Scriptionis Graecae generibus... 
opera et studio D. Berbarii de Montfaucon Sacerdotis et monachi 
benedictini a congregatione Sancti Mauri, Parisiis, Apud Ludovi- 
cum Guerin sub Signos Thomae MDCC VIII, p. 451. 

Eleonora Costescu, L’image du Mont Athos dans I’exonarthex de 
Polovraci, Baikan Studies 14, 2 (1973), pp. 308-12, figs 3-4. This 
study includes a description of a mid 18th-century wall-painting 
in Polovraci monastery which depicts the Holy Mountain and its 
monasteries. According to the author, the painter used the 
engravings in the Proskynitarion as his models. 
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420. GENERAL VIEW OF MOUNT ATHOS 


Copper engraving. 0.745 x 1.07 m. 
Early 18th c. Venice. 
Engraver: Alexander a Via. 


Bibliotheque Nationale, Paris. One black and white 
print (cartes et plans GCC 4918), one hand-col- 
oured print (cartes et plans 6006). 


Inscriptions: 


Lower right on the main picture, on a small half- 
coiled riband, is the engraver’s signature, Alexan- 
der a Via Sculp(sit) Venetiis. 


Below the picture, at the bottom of the fourth 
column of the texts, Sumptibus Revere(ndissi)mi 
abbatis Domini Abbacum Adriani, et Revere(n)di 
Sacerdotis et monachi Pauli Clementis; at the bot- 
tom of the fifth column, defrayed by the very 
reverend and (....) abbot kyrios priest kyr Avakoum 
Adrianos and of the most venerable among hiero- 
monks kyrios Pavlos of Klimentos. 


In the top left-hand corner on an oblong tablet: 
Carmina ad Portaitissam Iberorum 
Deipara ad Xristum. 


Placare Matris Supplicibus verbis 
Deus Rex Filium Creatorum 
Et tuo Populo da Solutionem delictorum 
Eos qui hic habitant Ascetarum in modum 
Quippe qui gregis sunt mei Monacorum in 
morem 
Libera, rege, serva, aspice, protege. 


Praecursor loannes ad Xristum. 


Audisti Christe Matris preces 
Audi et me Baptistae tui verbum, 
Et da istis delictorum solutionem, 
Et habitatores ostende Paradisi. 


In the opposite corner, top right, on a similar panel: 
Verses to the Portaitissa of Iviron 
The Mother of God to Christ: 


Harken to your mother’s invocation: 

O God, mighty ruler, my son, my creator, 
Grant absolution of sins to your people, 
Redeem, guide, save, preserve, protect 
Those living here ascetically 

As solitaries of mine flock. 


The Prodromos to Christ: 


You heard, o Christ, your mother’s supplication. 
Hear me, too, your baptist, o God, 

And grant these persons remission of sins 

And make them dwellers of paradise. 


Succourer of those who have faith in thee, succour, 
o Lord, the church that you built 
with your precious blood. 


Above the skyline of the mountain, left, beside the 
setting sun, The west-facing part of the holy moun- 
tain / Pars sancti montis Athonos, quae spectat ad 
Occidentem. In the corresponding position, right, 
beside the rising sun, The East-facing part of the 
holy mountain / Pars sancti Montis Athonos quae 
spectat ad Orientem. The same inscriptions are 
repeated in the centre in Slavonic; and above the 
peaks of Athos Athos / S. Montis Athonos. 
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The names of the monasteries are engraved within 
small oval borders above each monastery; reading 
from the left, tn Greek and Latin: 


KASTAMONITOU Castamoniti, DOCHEIARIOU Dochiari, 
ROUSIKON Rusico, XENOPHOU Xenophonti, XEROPO- 
TAMOU Xeropotami, | SIMOPETRA Simopetra, GRIGOR- 
lOU D Gregory, DIONYSIOU D Dionysii, A(GHIOU) PAV- 
LOU Divi Pauli, A(ghia) Anna Sanctae Anae, A(GHIOS) 
ELIAS S. Elia, | PANAGHIA B.M.V. (Beata Maria Virg.), | 
LAVRA Laura, KARAKALOU Caracali, Tou Molphinou, o 
Mylopotamos, PHILOTHEOU Philothei, PROTATON | 
KARAIS Protatumi, TON IVIRON” Iberum, KOUT- 
LOUMOUSI Cutlumissi, STAVRONIKITA Stauronicita, 
PANTOKRATOROS Pantocratoros, VATOPEDI Vatopedi, 
ZOGRAPHOU Zugraphi, CHILANTARI Chilandari, SEME- 
NOU Simeni. 


The small Latin inscription S. Benedictus appears 
on the mountain to the left between the monaster- 
ies of Konstamonitou and Docheiariou, while the 
legends THE PORTAITISSA and SAINT GABRIEL are 
inscribed beside Gabriel walking over the choppy 
waters in front of lviron with the icon of the Virgin. 


Below and on a broad band divided into six col- 
umns is a description of the Holy Mountain; written 
in metric verse in three languages, Greek, Latin, 
and Russian, it exhorts the faithful to visit Athos. 


Ist column 

O glory be unto our Lord whom all of us adore, 

pray he grant we right-thinking be and so may tell our tale. 
Whoever harbours the desire should go on pilgrimage 

to see the holy mountain and to made the round of It. 
For if your wish is to enjoy an earthly paradise, 

then to the holy mountain go and marvel at it all. 

You learn the meaning of virtue and find contentment there 
in reading of goods books and prayer, in chant and vigils 
kept. 

There’re relics there of sainted men and tomes supremely 
wise 

and wonder-working icons, too, and cells of hermit monks. 
Abandon then the mundane world and all its tumults flee, 
to Athos, holy mountain, go, live holily in God. 

Thus win salvation of the soul that flows from God himself; 
so shall you with the blest possess the theocratic land. 

lt is inhabited throughout by many thousand monks, 
some of them in coenobia and some as anchorites. 

And such of you as haven't gone to see what Athos holds, 
go all of you with willing grace and make due pilgrimage. 
lf you are pious and devout and wish your soul be saved, 
then venerate there and look round at other things besides: 
the caves, the hermits and their cells and the dependent 
skete, 

the relic of Saint Anne preserved inside a reliquary. 

All living there in solitude are grievously distressed, 

but there awaits them the reward that God in heaven grants. 
From all the pleasures of the world they are by choice 
detached, 

but in the afterlife it’s they who are indeed enriched, 

for they are gloriously garbed in God’s abundant grace. 
They'll make their way to paradise, each one most highly 
praised. 

There virtuous confessors be to whom you bare your soul. 
Upright and vowed to poverty, filled with the grace of God, 
these men are chaste and vigilant, inspired with holiness. 
On those who fitly honour them the Lord all-merciful 
will shower benedictions and bestow forgiveness, too, 
that they be gladdened and delight together here on earth 
and in the world to come be praised through all eternity’. 


Athos Library 
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2nd column 

Ad gloriam Dei nostri quem omnes adoramus 

Ut donet nos mente bona, ut naremus 
Quicumque vult ire adoraturus, 

Sanctum montem visurus et adoraturus, 
Terrestrem Paradisum, si vis particeps fievi 
Pergeire ad Sanctum montem et admiraberis 

Ibi discis Virtutem, invenis quietem 

Lectionem, et Orationem, Psalmos et Vigiliam 
Sanctorum ibi Lypsana et libros Sapientissimos 
Sive Imaginesque miraculosas et Ascetarum cubiculas. 
3rd column 

Fuge igitur mundum, rumoresque absteabuce 

In monte Atho pie Deo vive, 

Ut obtineas Spiritualem diunitus salutem 

Et una cum sanctis fueris Divino Regno 
Inveniuntur enim in ipso Religiosorum millia 

Ex quibus aliqui in Coenobiis alii Anacoretes 

Et quicunque non profecto estis ad Athon visuri 
Omnes alacriter currite, digne adorate, 

Si habetis devotionem et cupiditatem 

ut salvi fiatis. 

4th column 

Ut adores, et tu ibi, et inspicias alia 

Specus Ascetas Cubicula et Preseppe 

Divae Annae, Lypsana intra Thecam; 

Quotquoe ibi reperiuntur, summo pere affliguntur 
At merces ex Deo in Coelis eos manet, 

Mundi delictis carent, 

Sed in futura vita ipsi ditescunt, 

Et gratia Dei ut cohonestantur, 

Mundi ille cebris carent 

5th column 

Beatorum sedem ingrediuntur omnes glorificati 
Sunt apti Patres Spirituales ad vestram audiendam Confes- 
sionem 
Virtute praediti a lucro alieni pleni Divina gratia 
Abstinentes et insomnes spiritum induti 

Et quotquot ipsos honore prosequuntur benedicet eis 
Deus multa miseratione praeditus et ignoscet, 

Ut gaudeant, et exultent hic quidem nunc temporis 
lbi vero ut glorificentur in seculum futurum. 

6th column 

The same inscription in Russian. 


The two aspects of Mount Athos are shown 
together in this view: the western face on the left, 
the eastern on the right; the peak, depicted twice to 
illustrate both flanks, appears in the centre. A 
torrent cascades from close to the western summit, 
sweeping stones and boulders before it in Its 
almost vertical course to the sea. Set among the 
hills on the mountainsides and atop the cliffs along 
the seashore, and surrounded by their lands and 
gardens and plantations, are the fortress-like build- 
ings of the twenty monasteries with their defensive 
towers and domed churches: the Protaton, the 
sketes of Saint Anne and the Virgin, Prophitis Elias 
(skete), Mylopotamos, and the tower of Morpho- 
nou (that replaced the old monastery of the Amalfi- 
tans after its destruction); at the sea’s edge are the 
tower-shaped arsenals or warehouses of the 
monasteries, their cannon firing out to sea. The 
names of the various buildings are written in Greek 
and Latin on small oval tablets above them. 
Diminutive figures of monks move about the land- 
scape, some on foot, others mounted on beasts of 
burden. A procession wends its way from lIviron 
monastery towards the shore where it will receive 
the icon of the Portaitissa heid by the monk Gabriel 
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standing erect on the waves. Monks can be seen 
also on the courtyard of the Protaton. 


Six tall crosses project above the cypress trees 
lining the ridge of the mountain range. Scattered 
about the sea in the foreground are galleys and 
oared ships, large fishing vessels with monks 
aboard, and two huge sea-monsters. With crosses 
at their mastheads and on their sails, the Christian 
vessels display Venetian or French coats of arms 
on their sterns, while the crescent distinguishes the 
Turkish vessels. 


The two religious scenes in the sky represent, left, 
the Deisis with Christ enthroned and flanked by the 
full-length figures of the Virgin and the Forerunner 
and, right, the Virgin half-length, her arms out- 
stretched in benediction. 


Alexander a Via or Alessandro della Via, who 
engraved this picture, was born in Verona and was 
at work in Venice from 1688 to 1729°. Among other 
engravings by him is a portrait of Constantine 
Bragovanou, ruler of Vlachia (Wallachia), which 
was published in Varinos’ Greek lexikon (Venice 
1712)*, and a portrait of loannis Kalliakis in his 
book De ludis Scenicis, published in Padua 1713°. It 
may have been around this time, when he was 
working with Greeks, that della Via executed also 
the engraving of Mount Athos. 


BIBLIOGRAPHY 
Mylonas, "A6we, pp. 30-31, no. 4. 


1. These metrical inscriptions, which differ little from one 
another, have been published in Palaeographica Graeca by 
Montfaucon on pp. 506 and 507. Moreover, the same texts 
accompanied a rendering of the Deisis in the katholikon of lviron 
(cf. Millet, Pargoire, Petit, Inscriptions, no. 222). 


2. The first fourteen lines were published under the Greek title 
‘To the serene reader’ in the Proskynitarion of Mount Athos 
issued in 1701 (p. 7) and in Montfaucon’s Palaeographia Graeca 
(p. 443). The remaining lines, together with the first four, belong 
to a longer poem composed by Metropolitan Nikaias Porphyrios, 
former abbot of the monastery of the Forerunner at Sozopolis on 
the Black Sea. This poem was published in full by Montfaucon 
(Pal. Gr. pp. 506 ff.) and by M. Gedeon (A@we, pp. 241-44). 


3. V. Thieme - F. Becker, Allgemeines Lexikon der bildenden 
Kunstler 34, Leipzig (1940) 1955, p. 318. Benezit, X, p. 486. 


4. Varinos, T6 Méya AeEtkov rj 6 Onoaupsds ndons tho éAAnviKhs 
yAwoons, Venice 1712, Antonio Bortoli Printing House. Cf. also 
Legrand XVIII, 1, p. 102, 5, p. 369. 


5. Nicolai Calliachti, De ludis Scenicis mimorum et pantomimor- 
um, Padua 1713. Cf. Legrand XVIUI, 1, pl. between pp. 110-111. 
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‘Athos Library 
AVLOpELtixn BibArobryky 


421. GENERAL VIEW OF MOUNT ATHOS 


Copper engraving. 0.21 x 0.38 m. 
1733/1736, Neu Brandenburg. 
Engraver: J.G. Schmidt. 


Taken from the book Die Heilige Posaune des 
Glaubens by Theoklitos Polyeidis. 


K. Pagonis Library, Athens. 


Inscriptions: 


The engraver’s signature, |.G. Schmidt sculpsit 
Brunsvigae, appears beneath the border. 


At the sides and across the upper edge of the 
picture is an inscription reading, from bottom left, 
(Executed with) THE ASSISTANCE AND AT THE EXx- 
PENSE OF THEODOROS IOANNOU LYGDOSOOS OF 
THRACE OR THEOKLITOS POLYEIDIS ATHONITE ARCHI- 
MANDRITE OF THE CHURCH OF EASTERN GREEK 
CHRISTIANS IN POLIANI PROVINCE OF MACEDONIA, 
AS WELL AS ARCHPRIEST AND ELDER OF THE HOLY 
ASSEMBLY (?) f(ebruary). 23.1733. Studio et sump- 
tibus, Theodori lohannis Lygdosois Thraci sive 
Theocleti Polyidis Abbatis a Monte Sf(ancto) 
Athone, et Orientale Ecclesia Graecorum Christ- 
lanorum Macedonense Poliana Provintia nec non 
et Sacrae Congregationis Archiecclesiarchae et 
Senioris (....) 1733. 


The picture is inscribed, top: 


Left, This region is inhabited by many thousands of 
Greek and Russian male not female solitaries of the 
order of Basil the Great. The region is lapped by the 
Aegean Sea over a distance of 150 Italian stades. 
The summit, ascended in 7 hours, casts a shadow 
87 stades in length that reaches to the island of 
Limnos; access to the region is by an Isthmus. 


Centre, THE FAMED HOLY MOUNTAIN OF ATHOS / 
Famosus Mons S. Athos situs in Macedonia. 


Right, Habit(atur) a mul(tis) Milfibus) Coelest(ium) 
solit(ariorum) gr(aecorum) et Rus(sorum) ordinis 
S(ancti) M(agni) Bas(ilti) sexu M(asculin(o) non vero 
F(eminino). Circum/ferentia 150 Mil(ia) ital(ica) circurn- 
jacet huic Mare Aegeaum. altit(udo) 7 horas 
cacumenis / umbra extend(itur) 87 Mil(ia) usque ad 
insulam Lemni. introitus in co per isthmum. 


Below, WESTERN PART Pars occidentalis and EAST- 
ERN PART Pars Orientalis. 


In eight columns beneath the picture is a key to the 
figures beside each monastery illustrated: 


1. LAVRA. Laura. 
2. IVIRON. Hiberorum. 
3. KARAKALOU. Karacali. 


4, PHILOTHEOU. Philothei. 
5. KOUTLOUMOUS. Cutiumis. 
6. PROTATON. Protaton. 


7. ZOGRAPHOU. Zographu. 
8. VATOPEDI. Batopedi. 
9. STAVRONIKITA., Stavronicita. 


10. PANTOKRATOROS. Pantocratoros. 
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17. SPHIGMENOU. Sphigmeni. 
12. CHILANDARI. Hiliandari. 


13. PANAGHIA. Panagia. 
14. AGHIA ANNA. S. Anna. 
15. AGHIOU PAVLOU. S. Paulus. 


16. DIONYSIOU. Dionysy. 
17. GRIGORIOU. Gregory. 
18. SYMONOPETRA. Simon Petra. 


19. XEROPOTAMOU. Xyropotami. 
20. XENOPHOU. Xenophu. 
21. ROUSIKON. Rusorum. 


22. DOCHEIAREIOY. Dioheriu. 
23. KASTAMONITOU. Castamonitu. 
24. ASKIT. KOINOT. Con. Erim. 


This small and unusually fastidious drawing is a 
version of engraving no. 420. Commissioned by 
Theoklitos Polyeidis from the German engraver 
J.G. Schmidt, it illustrated the German edition of 
lepag LaArtyyoc thH¢ Miorewe printed in Neu Bran- 
denburg in 1736. The German artist must have 
based his work on the engraving by Alessandro 
della Via or another similar model. The different 
dimensions of this picture make the peak of Athos 
higher and the mountain ranges lower and longer 
than they are in reality. The stretch of sea-water in 
the foreground is narrower, and the sailing vessels 
both fewer and of different design. The picture 
lacks the two small scenes at the top and the lines 
dedicated to the Portaitissa; their places are filled 
with Greek and Latin texts recording some geo- 
graphical details of Athos. The entire picture is 
framed by Polyeidis’ dedicatory inscription and, 
below, by the names of the monasteries. 


BIBLIOGRAPHY 


Die Heilige Posaune des Glaubens... Aus Tages Licht gestellt von 
Theocleto Polyide, Abbt zu Polyanien in Macedoniem und 
Archiecclesiarche in Sancto Monte. Anno 1736. Neu Branden- 
burg Druckte Heinrich Ernst Dobberthien Hochfurstl. Hoff-Buch- 
drucker. 

The engraving lies between the frontispiece and the first page of 
the book. Legrand! states that the Latin edition of the work, 
published in the same year, most probably in Stockholm, is 
accompanied by an engraved view of Mount Athos. The view 
must have been the one described here. 


1. Legrand XVII, 1, pp. 252, 254. 
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422. GENERAL VIEW OF THE HOLY MOUNTAIN 


Copper engraving. 0.51 x 0.66 m. 
1767, May. Vienna. 
Engraver: unknown. 


Library of the Serbian Association, Novi Sad, 
Yugoslavia. 


Inscribed, bottom left, This representation of all the 
sacred Monasteries situated on the Holy Mountain 
of Athos was engraved for the second time with the 
help of the very reverend hieromonk kyr Gavriel of 
Vatopedi Monastery with the permission of the 
very reverend proigoumenos amd Sacristan of the 
same monastery kyr Stephanos, and at the ex- 
pense of the most worthy Kyrios Konstantinos 
Panetas under the supervision and care of Kyrios 
Konstantinos Popovits Oikonomou from the city of 
Meleniko 1767. 


In the corresponding position, right, is an identical 
Slavo-Serbian inscription; it gives Vienna, Austria, 
as the place of printing and the year is followed by 
“the month of May”. 


At the top is a three-line Latin inscription: Monte 
Santo olim Athos unus ex altissimis Orbis monti- 
bus apud Golfo di Salonich in Macedonia qui 
centum quinquaginta Milliaria in circumferentia 
habet, et suam umbram per quadraginta quinque 
Milliaria in / Mari extendit et idem Sanctus Mons 
vocatur, quia viginti tria Monasteria Graeci ritus 
orthodoxa in se complectitur in medio montis sita 
est civitas nomine Kareis, ibi omni Sabatho inun- 
dina exercentur, et ad quam/tantum modo Mascu- 
linum genus admittitur, cum nunquam femineus 
sexus illam civitatem, taceo locum ullam in hoc 
monte accedere ausus. 


Above each monastery is engraved its name in 
Greek within a small oval frame. 


The statement in the dedicatory inscription that 
“This representation... was engraved for the 
second time...” points to the existence of an earlier 
print which may be identified, if one is not mis- 
taken, with the very similar composition no. 420 
executed in Venice, from which it differs mainly in 
the dimensions and inscriptions; here the small 
scenes of the Deisis and the Virgin are also missing 
from the heavens. 


The Vatopedi monks Gavriel and Stephanos both 
contributed in 1763 to engravings of the Virgin of 
Vatopedi, nos 448 and 449. For Konstantinos Popo- 
vitzis Oikonomou, see p. 157. 


BIBLIOGRAPHY 
Davidov, Chilandar, p. 144, pl. Ill. 
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423. GENERAL VIEW OF THE HOLY MOUNTAIN 


Copper engraving. 0.76 x 0.56 m. 
1768. Moscow. 
Engraver: Archimandrite Minas. 


Aikaterini Hatzidimou Collection, Athens. 


A dedication in Russian is inscribed below the 
picture on the right, while on the left is the follow- 
Ing rather ungrammatical and poorly printed in- 
scription in Greek: Sketch of the holy mountain of 
Athos beside the Aegean sea which is situate in 
Thettalia in} Macedonia whereon are _ twenty 
Monasteries of the Eastern orthodox faith built by 
pious Emperors and orthodox patriarchs foremost 
and remarkable among them being the great lavra 
of our blessed father (....) Athanasios of Athos 
which owing to its costly construction had as 
founders three... orthodox emperors of the Greeks 
— | speak of the ever-memorable Nikiphoros Pho- 
kas and loannis — (and) was erected on the foot- 
hills of Athos close to the very fine sketes of Saint 
Anne and Kafsokalyvia and other retreats. In order 
then that the name of such a praiseworthy monas- 
tery and great lavra together with the other noble 
monasteries which have been mentioned be duly 
commemorated (and) that they be looked upon as 
new founders and benefactors of this holy moun- 
tain of Athos and that the pious folk to whom it Is 
given gratis and those who because of the great 
distance are unable to see it in person may enjoy 
the view it presents the most holy archimandrite 
Minas from Crete moved by this prospect with 
divine fervour himself supervised and saw to the 
reissue of this print defrayed by the aforesaid 
monastery in the capital city of Moscow in the year 
1768. 


Inscribed at the top in a gap in the outer border, A 
view Sancti Montis Athos / THE ENTIRE MOUNTAIN 
OF ATHOS CALLED HOLY AND PROTECTED BY GOD 
WITH THE SACRED PIOUS AND RENOWNED MONAS- 
TERIES THEREON ON BOTH ITS EASTERN AND WEST- 
ERN SIDES FOUNDED BY DEVOUT AND EVER MEMOR- 
ABLE EMPERORS PAID FOR AND PRINTED BY GERVA- 
SIOS FOR THE BENEFIT AND VENERATION OF DEVOUT 
AND ORTHODOX CHRISTIANS. 


This version of the general view of Mount Athos, 
engraved in Moscow and described in the dedica- 
tory inscription as a re-issue, shows the two peaks 
of Athos very close to, but separated from, each 
other, while the sea in the foreground is drawn as a 
continuous stretch of water crowded with galleys, 
fishing vessels, sea monsters, and fish. There is a 
Greek and Russian inscription over every monas- 
tery. Most splendid of all is Great Lavra, situated on 
a slope below the eastern peak. 


In the centre at the top is a depiction of the Holy 
Spirit and beneath it, in a glory, the Pantokrator 
enthroned and surrounded by the symbols of the 
Evangelists. On the same level, left, are twenty 
miniature icons of religious scenes and of saints; 
they are arranged in a rectangular space divided by 
a large icon of the choir of All Saints. On the right 
are twelve similar icons and a larger one of the 
Annunciation of the Mother of God. 
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424. GENERAL VIEW OF THE HOLY MOUNTAIN 


Copper engraving. 0.50 x 0.65 m. 
1800. Venice. Antonio Bortoli Printing House. 
Engraver: unknown. 


Roussis House, Kaminia, Hydra. 
Monastery of Chilandari, Mount Athos. 
Folk Museum, Samokov, Bulgaria. 


Printed in 1800 in Venice, this view reproduces the 
iconographic type seen in engraving no. 422, made 
in 1767, but with different inscriptions and a mini- 
ature scene of the Presentation of the Virgin be- 
tween the peaks of Athos. 


Inscriptions: 


Below the picture, left, Printed here is the sacred 
impression of the holy Mountain of Athos, situate 
in Macedonia on the shore of the archipelago (that 
is, the Aegean sea), whereon there are twenty 
monasteries of the eastern Orthodox faith, erected 
by devout-minded emperors and orthodox Pat- 
riarchs. Archimandrite Elissaios dedicates this 
sacred map of the Monastery of the Presentation 
named Chilandari, for which truly he has expended 
an inordinate effort and substance, as his everlast- 
ing memorial out of respect and in praise of all the 
brothers serving with him in the monastery of 
Chilandari. Given gratis to orthodox Christians and 
to those well-disposed towards the holy mountain, 
of whom such as are unable to look upon it with 
their own eyes shall find devout pleasure in the 
most delightful View of this holy place, in the year 
7800. 


The same inscription appears on the right in Rus- 
sian; below the outer border, Venice At Antonio 
(Bortoli Printing House). 


The following three-line Latin inscription, divided 
at its mid point by the peaks of Athos, occurs at the 
top of the picture: Monte Santo olim Athos ex 
altissimis orbis montibus, apud Golfo de Salonich 
in Macedonia qui centum quinquaginta milliaria in 
circumferentia et suam umbram per quadraginta / 
quinque milliaria in mari extendit. Et idem Sanctis 
Mons vocatur, quia viginti tria Monasteria Graeci 
ritus orthodoxa in se complectitur. In medio montis 
sita est civitas nomine Kareis ibi / omni Sabato 
nundinae exercentur, ad quam tantum modo mas- 
culinum genus admittitur nunquam vero femineus 
sexus illam accedere permittitur. 


The names of the monasteries are written in Greek, 
albeit with a few Cyrillic characters, on small oval 
grounds throughout the picture. 


BIBLIOGRAPHY 


M. Didron, Le mont Athos, Annales Archéologiques, 3rd year, 
vol. 4, February 1846. There is a reproduction on p. 69 of the 
engraving made by E. Hedouin in Paris from a print purchased 
by Didron on Athos in 1839. 

Hedouin reversed the plate, reduced the dimension of the 
picture, and engraved numbers beside the monasteries and at 
the bottom next to the explanatory texts in French. 
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425. GENERAL VIEW OF THE HOLY MOUNTAIN 


Engraved copper plate. 0.27 x 0.32 m. 
Ist quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos (only the 
engraved plate is preserved; on the reverse is the 
engraving of the Virgin no. 108). 


A small general view of the Holy Mountain en- 
graved by a naive artist, possibly in an Athonite 
workshop in the early years of the 19th century. 
The twenty monasteries, the sketes of the Virgin, 
Saint Anne, and Kafsokalyvia are represented in a 
highly schematic manner among conical rocks in 
an almost barren landscape. On a height behind 
the Great Lavra is depicted the Miracle of the Virgin 
with Saint Athanasios. Monks and laymen, on foot 
or on horseback, move about the landscape; a 
procession wends its way from Vatopedi, and a 
throng of monks has gathered outside the Pro- 
taton. A conventional row of cypress trees stands 
on the mountain ridges. The rays of a rising and a 
setting sun fill the two upper corners; between the 
two peaks of Athos is an icon of the Virgin dexio- 
kratousa. Beside two huge monsters of the deep 
are a galley under sail, a large boat manned by 
monks fishing with a large net, and three smaller 
vessels. 


Inscriptions in the sky just above the cypresses 
read The west face of the holy mountain and The 
EAST face of the HOLY mountain. There are corres- 
ponding Russian inscriptions a little higher up. The 
names of the monasteries are engraved in Greek in 
small oval spaces above the various buildings. 


426. GENERAL VIEW OF THE HOLY MOUNTAIN 


Copper engraving. 0.63 x 0.43 m. 
1859. Mount Athos. 
Engraver: Efthymios hieromonk. 


Monastery of the Great Lavra, Mount Athos. 


Inscribed, top left, Printed here is this sacred im- 
pression of the Holy Mountain of Athos, situate in 
Macedonia on the shore of the archipelago (that is, 
the Aegean sea), whereon are twenty monasteries 
of the eastern orthodox faith erected by devout- 
minded emperors and orthodox Patriarchs. De- 
frayed by the right reverend Kyrios Philotheos 
Print-maker. Engraved by Efthymios hieromonk 
1859. 


In the corresponding position, right, is a Russian 
dedicatory inscription. 


Inspired by the same models on which similar 
prints had already been based, the hieromonk 
Efthymios’ engraving renders the Athonite land- 
scape in a more schematic and frontal manner that 
lacks perspective. The positions in which the im- 
posing monastic complexes with their high domes 
have been placed do not invariably illustrate 
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reality, but they do impart a sense of harmony and 
symmetry to the icon. 


The eastern side of the mountain is represented 
here as an uninterrupted gradient, while the sparse 
and rather curious vegetation recalls other works 
by the same engraver. Schematic rocks drawn in 
front of the monasteries of Simonopetra and 
Dionysiou on the western slope stretch across to 
the bank of the torrent-bed and rise up to the peaks 
of Athos. Monks are seen leaning on their staffs at 
various points along the narrow footpaths leading 
to the monasteries; horsemen wearing the fez 
make for the monastery of Iviron, and a little above 
them is a kilted figure holding a gun. 


In a radiant glory at the top of the scene and in 
between the two Athonite peaks is a depiction of 
the Virgin Vrephokratousa. 


See p. 108 for the engraver Efthymios. 


427. GENERAL VIEW OF THE HOLY MOUNTAIN 


Copper engraving. 0.51 xX 0.70 m. 
1866, April 20. Mount Athos. 
Engraver: Averkios, monk of Athos. 


D.P. Collection, Athens. 

Municipal Library, Kozani. 

Kelli of the Elder Dionysios, Karyes, Mount Athos 
(only the engraved copper plate is preserved 
there). 
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The dedicatory inscription, in both Greek and Cyril- 
lic script, is in three columns at the bottom of the 
picture. The Greek inscription reads, PRINTED HERE 
IS THIS SACRED IMPRESSION OF THE HOLY MOUN- 
TAIN OF ATHOS SITUATE IN MACEDONIA ON THE 
SHORE OF THE ARCHIPELAGO, THAT IS, THE AEGEAN 
SEA, WHEREON ARE TWENTY MONASTERIES OF THE 
EASTERN ORTHODOX FAITH ERECTED BY DEVOUT- 
MINDED EMPERORS AND ORTHODOX PATRIARCHS 
TWELVE HOLY SKETES VERY BEAUTIFUL MONASTER- 
IES AND DIVERSE HERMITAGES OF THE FATHERS THE 
SUPPLICATION OF THE MOST HOLY KYRIOS 
AGATHANGELOS MONK THE HAND OF AVERKIOS 
MONK OF ATHOS: 1866: APRIL 20. 


The picture is a version of engraving no. 424 made 
in 1800. In place of the Latin inscription at the top, 
bishops, monks, holy men and anchorets are por- 
trayed with the inscription, ALL THE HOLY MEN 
ONCE LIVING THE LIFE OF HERMITS ON THE HOLY 
MOUNTAIN OF ATHOS. On the right is the same 
inscription in Russian. The half-length figure of the 
Virgin is depicted in a doxa between the peaks of 
Athos. To the right of the procession of monks 
circling the Protaton and above the skete of Saint 
Andrew is a small inscription reading THE SERAI. A 
steamship has been added, lower right, to the 
vessels out at sea. 


See pp. 54 and 67 for the engraver Averkios and the 
dedicator Agathangelos. 


BIBLIOGRAPHY 
Brockhaus, Athos Kldster, p. 262. 
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428. GENERAL VIEW OF THE HOLY MOUNTAIN 


The engraved plate. 0.57 x 0.80 m. NIOS MONK AND THE HAND OF IOANNIS MITEILINEOS 
1867. Mount Athos. 1867. 


Engraver: loannis Mytilinaios (Kaldis). A variation of engraving no. 426 by the well-known 


engraver loannis Kaldis of Lesbos (see p. 49) to 
Monastery of Pantokratoros, Mount Athos (only which have been added some features taken from 
the engraved copper plate is preserved there). engraving no. 427, such as, for example, the 


groups of saints at the top and, bottom right, the 
Inscribed below the border, DEFRAYED BY ANTO- steam-propelled vessel. 
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429. GENERAL VIEW OF THE HOLY MOUNTAIN 


Copper engraving. 0.46 x 0.65 m. 
1880, August 31. Mount Athos. 
Engraver: Dionysios monk. 


National Gallery, Athens. 


Inscription beneath the picture, DEFRAYED BY CHA- 
RALAMBOS HIERODEACON AND ENGRAVED ON COP- 
PER THROUGH THE HAND OF DIONYSIOS MONK ON 
THE HOLY MOUNTAIN 1880 AUGUST 31. 


An adaptation by the monk Dionysios of a com- 
position by loannis Kaldis, no. 428, with a few 
modifications and some additions from earlier pro- 
totypes. The procession of monks in front of the 
Protaton and the larger group of buildings com- 
prising the skete of Saint Andrew, also shown in 
engraving no. 427, are differently depicted here; 
the ships, too, are of another design and a variety 
of trees has been introduced throughout the land- 
scape. In general the Mountain is depicted as being 
more densely built over. 


For the engraver Dionysios see p. 113. 
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THE MONASTERIES OF MOUNT ATHOS 


THE MONASTERY OF THE GREAT LAVRA 


No. Date Subject Engraver Place 

430 1810 Panaghia Oikonomissa-The Great Lavra Mount Athos 
431 1810 Panaghia Oikonomissa-The Great Lavra Sevastianos Smyrnaios Mount Athos 
432 ist quarter 19th c. Panaghia Oikonomissa Russia 

433 1868 Panaghia Oikonomissa-The Great Lavra Mount Athos 
434 2nd half 18th c. The Miracle of the Virgin Venice 

435 2nd half 18th c. The Miracle of the Virgin Mount Athos 
436 1873 The Miracle of the Virgin Damaskinos Lavriotis Mount Athos 
437 1st quarter 19th c. Saint Anne - Skete of Saint Anne Mount Athos 
438 1st quarter 19th c. Saint Anne - Skete of Saint Anne Parthenios Mount Athos 
439 1st quarter 19th c. Saint Anne - Skete of Saint Anne Parthenios Mount Athos 
44Q 1st quarter 19th c. Holy Trinity-Skete of Kafsokalyvia Parthenios Zakynthios | Mount Athos 
441 Mid 19th c. Panaghia of the Wallachian Skete (Russia) 

442 1780 Saint George of Skyros Parthenios Elassonos Mount Athos 


Saint Athanasios the Athonite, founder of monasticism on Mount Athos, established the Great Lavra in 963 
with generous donations from his friend the general, later emperor, Nikiphoros Phokas and his successor 
loannis Tsimiskis. The monastery lies at the end of the peninsula on a wooded site a little distant from the 
sea and is dedicated to the memory of its builder. 


One of the legends associated with the figure of Saint Athanasios relates that on one occasion when the 
saint, desperate for lack of money, abandoned the half-finished monastery, he came upon the Mother of God 
in a waterless place. Wishing to encourage him to persist in the construction and to convince him of her 
identity, she commanded him to strike a rock with his staff; at once abundant water flowed from the spot. 
The Virgin than declared she would give the monastery her perpetual protection as its procuratrix, and she 
forbad the appointment of any other procurator. This tradition is the origin of the icon of ‘The Miracle of the 
Virgin and Saint Athanasios’, the icon reproduced in engravings nos 434, 435, and 436. 


Nowadays the miraculous icon of the Virgin Oikonomissa (Procuratrix) is kept in a small chapel beside the 
katholikon of the monastery in which Saint Athanasios is buried. 


The skull of Saint Michael of Synnada, in Asia Minor, who lived in the reign of the 9th-century emperor Leon 
the Armenian, is preserved at the monastery. 


There are three sketes dependent on Lavra. The skete of Saint Anne is the oldest and largest on Athos and 
comprises fifty-one kalyves or cottages; the saint's left foot is preserved in its main church, built in 1755. 
Next comes the skete of Kafsokalyvia, which acquired its name from the actions of the solitary Maximos who 
used to burn down his kalyva whenever it was approached by other solitaries. The third is the Rumanian 
skete of Saint John the Forerunner, the so-called Wallachian skete, which was purchased in the mid 19th 
century by two Romanians. The monastery of Saint George Skyrianos lying within the fortress of Skyros 
island is also a metochi of Lavra. 


Of the fourteen engravings associated with the monastery of Lavra, the oldest (no. 442, dated 1780) 
illustrates the dependency in Skyros with Saint George and scenes from his life, Saint Athanasios, and a 
miniature view of Lavra. 


The four engravings depicting the Miracle of the Virgin and Saint Athanasios are closely related versions of 
the same composition. The Virgin Oikonomissa with Saint Athanasios and Saint Michael of Synnada, the 
monastery of Lavra, and scenes from the life of Saint Athanasios are portrayed together in a single 
composition in engravings nos 430, 431, and 433; the detail reproduced from no. 432 belongs to a variant of 
the subject. Engravings nos 437-439 represent Saint Anne and her skete in two different versions; engraving 
no. 440 depicts the Holy Trinity, and Saint Maximos and Kafsokalyvia, and no. 441 the Virgin of the 
Wallachian skete. | 
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430. THE VIRGIN OIKONOMISSA, THE MONAS- 
TERY OF THE GREAT LAVRA, AND SCENES FROM 
THE LIFE OF SAINT ATHANASIOS 


Copper engraving. 0.68 x 0.48 m. 
1810, June 2. Mount Athos. 
Engraver: unknown. 


Byzantine Museum, Athens. 


A rectangular panel fills the upper part of the 
central sector of the picture. On it is portrayed the 
Virgin Oikonomissa seated on a carved throne and 
blessing a replica of the monastery katholikon; she 
is supported, left, by SAINT ATHANASIOS OF ATHOS, 
and, right, by SAINT MICHAEL OF SYNNADA. Above 
the Virgin is THE HOLY TRINITY. At the bottom of the 
scene is a two-column inscription. THIS SUBLIME 
AND VENERABLE PRINT OF THE MAIDEN QUEEN OF 
THE UNIVERSE VIRGIN MOTHER AND OF THE 
GREATEST OF FATHERS ON MOUNT ATHOS THE 
LUMINARY ATHANASIOS FOUNDER OF THE RE- 
NOWNED LAVRA OVER WHICH THE VIRGIN’S PUIS- 
SANT HAND EXTENDS ITS PROTECTION AND ASSIST- 
ANCE HAS BEEN PRINTED WITH THE HELP OF AND FOR 
THE BENEFIT OF THOSE WHO LOVE CHRIST TO THE 
ABUNDANT GLORY AND SALVATION OF ALL GODLY 
PEOPLES NAMED AFTER CHRIST. IN THE YEAR 1810 
JUNE 2 AT THE COURT OF ATHOS. 


Ten small icons, five either side of the large panel, 
illustrate incidents in the life of Saint Athanasios 
the Athonite. They are accompanied by the follow- 
Ing inscriptions: 


Left 

THE SAINT DRIVES OUT THE DEVILS FROM THE 
MONASTERY WITH A CROSS 

HERE HE PERSUADES THE BUILDERS BY HIS EXAMPLE 
TO BECOME MONKS 

HE PRAYS AND CHANGES SALT WATER INTO WATER 
FOR DRINKING 

THE VIRGIN TURNS BACK THE SAINT AND ENCOUR- 
AGES HIM TO RESUME BUILDING 

HERE THE MOTHER OF GOD MAKES WATER FLOW 
FROM A DRY ROCK 


Right 

THE SAINT PRAYS FOR THE MAN ILL OF DROPSY AND 
HE 1S AT ONCE CURED 

HE MAKES WELL THE MONK ANTONIOS’ LEG 

THE SAINT MIRACULOUSLY SAVES HIS COMPANIONS 
FROM A BOAT CAPSIZED IN A STORM 

THE MAN POSSESSED BY A DAEMON WAS SWIFTLY 
CURED WHEN HE ANOINTED HIMSELF WITH OIL FROM 
A LAMP ON HIS TOMB 

THE DORMITION OF OUR FATHER THE BLESSED AND 
DIVINELY INSPIRED ATHANASIOS 


The fortress-like group of buildings comprising the 
monastery of the Great Lavra ts pictured below at 
the sea’s edge. It is accompanied by inscriptions: 
left, THE HOLY MOUNTAIN OF ATHOS and, right, THIS 
ALL-CHASTE AND VERY GREAT LAVRA FOUNDED ON 
ATHOS IN A SPIRIT OF HOLINESS, FORTUNATE IN ITS 
FOUNDERS THE BLESSED AND EVER-MEMORABLE 
ORTHODOX EMPERORS NIKIPHOROS PHOKAS AND 


IOANNIS, SUPPLICATES THE GOD OF ALL THE UNI- 
VERSE. 


A decorative border of grape-vines surrounds this 
finely executed Athonite composition and rococo 
scroll-work fills its corners. 


BIBLIOGRAPHY 
Mylonas, “A@weo, pp. 52-53, 62-65, nos 15, 20, 21 (details). 


431. THE VIRGIN OIKONOMISSA, THE MONAS- 
TERY OF THE GREAT LAVRA, AND SCENES FROM 
THE LIFE OF SAINT ATHANASIOS 


Copper engraving. 0.68x 0.48 m. 
1810. Mount Athos. 
Engraver: Sevastianos Smyrnaios. 


Aikaterini Paouri Collection, Athens. 


Inscribed within the lower border, + YOU ASK O 
BEHOLDER WHO MADE ME / LEARN THEN IT WAS 
SEVASTIANOS SMYRNAIOS OF THE HOLY MOUNTAIN 
7870. 


A variation of engraving no. 430. The well-known 
engraver and painter Sevastianos of Smyrna (see 
p. 209) has added his name on the lower border, 
modified the shape of the monastery’s fortress 
walls, and omitted the waves on the sea. 
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432. THE VIRGIN OIKONOMISSA 


Copper engraving (detail only). 0.28 x 0.25 m. 
1st quarter 19th c. (Russia). 
Engraver: unknown. 


D.P. Collection, Athens (trimmed print). 
Boudouris House, Hydra (two badly damaged 
prints). 


Portion of a version of the iconographic subject of 
engraving no. 430. This surviving portion portrays 
the Virgin Oikonomissa flanked by Saint Athana- 
sios the Athonite holding a replica of the Lavra and 
Saint Antony of Petzerisk, founder of the Lavra of 
Kiev who resided on Athos for many years. Next to 
the Virgin is the inscription the procuratrix of Holy 
Lavra. The names of the two saints are written on 
their halos in Greek and just above them in Rus- 
sian. There are two more inscriptions tn the upper 
corners: left, Supplication of the saint to the 
Theotokos: (...) for my sake, o Virgin Lady, come, 
protect the church through all eternity ... and keep 
it safe from calamity. The Theotokos to the Saint: 
Since you appeal to me as intercessor for my son, 
Father, protect him through all eternity. 


Two complete prints of this engraving hang on the 
iconostasis in Boudouris House in Hydra, but un- 
fortunately they are so damaged it was impossible 
to photograph them or read their inscriptions. 
However, the presence of Russian inscriptions and 
the substitution of Saint Michael of Synnada by the 
Russia hermit Antony of Petzerisk suggest the 
engraving was made probably in Russia, perhaps 
in the early 19th century. 


433. THE VIRGIN OIKONOMISSA, THE MONAS- 
TERY OF THE GREAT LAVRA, AND SCENES FROM 
THE LIFE OF SAINT ATHANASIOS 


Copper engraving. 0.77 xX 0.62 m. 
1868, July 8, Mount Athos. 
Engraver: unknown. 


Monastery of the Great Lavra, Mount Athos. 
D.P. Collection, Athens. 


A later, somewhat modified version of engraving 
no. 430. The two-column inscription below the 
picture of the Virgin is written with different letter- 
ing and ends with the date IN THE YEAR 1868 JULY 8 
ON THE HOLY MOUNTAIN. The illustration of the 
monastery in the lower band has been reversed, 
and the inscription originally in the upper right- 
hand corner has been moved to beneath the outer 
border where it appears in a single line in capital 
letters. 


BIBLIOGRAPHY 
Brockhaus, Athos Kidster, p. 261. 
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434. THE MIRACLE OF THE VIRGIN AND SAINT 
ATHANASIOS 


Copper engraving. 
2nd half 18th c. (Venice?). 
Engraver: unknown. 


Museum of the Romanian Academy, Bucharest. 
Byzantine Museum, Athens. 


This engraving is an enlargement of the miniature 
icon no. 5 in print no. 430. In the upper part of the 
icon are inscribed THE MIRACLE OF THE VIRGIN, 
SAINT ATHANASIOS OF ATHOS and founder of the 
Great Lavra, MP OY. 


The Virgin points to the spot whence water is about 
to flow, and Saint Athanasios strikes the rock with 
his staff. The buildings at the foot of the rock and 
the trees in the background are drawn to a small 
scale to emphasize the sacred figures. At the top, in 
a semicircle of clouds, is the Eye of the Lord set 
within a triangle. The style of lettering in the 
inscriptions and the decoration of the outer border 
recall Venetian prints of the late 18th century. 


BIBLIOGRAPHY 
Mylonas, "A@wc, pp. 58-59, no. 18. 


435. THE MIRACLE OF THE VIRGIN AND SAINT 
ATHANASIOS 


Copper engraving. 0.40 x 0.27 m. 
2nd half 18th c. (Venice). 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscriptions: 


Beneath the picture, ENGRAVED AT THE EXPENSE 
AND WITH THE ASSISTANCE OF THE MOST HOLY 
AMONG MONKS KYR AKAKIOS ROSSOS. 


At the top of the illustration, THE MIRACLE OF THE 
VIRGIN, SAINT ATHANASIOS THE ATHONITE, MP OY. 


On the lower border can be made out the partly 
obliterated inscription (...) OF THE VENERABLE LAVRA 
ON THE HOLY MOUNTAIN OF ATHOS. 


This is a more naive rendering of the Miracle of the 
Virgin, in which the Virgin holds the staff and the 
saint stretches out his hand to take it. At the top the 
Holy Spirit (a small dove) has replaced the Eye of 
the Lord. The peaks of two hills mark the extreme 
edges of the landscape. 


The Russian monk Akakios paid also for the print- 
ing of engraving no. 377 by Antonio Bortoli. 


Athos Library 
Aylopeltian BiBArobnKn 


436. THE MIRACLE OF THE VIRGIN AND SAINT 
ATHANASIOS 


Copper engraving. 0.37 x 0.27 m. 
1873. (Mount Athos). 
Engraver: Damaskinos Lavriotis. 


Byzantine Museum, Athens. 

Monastery of Dionysiou, Mount Athos. 
Monastery of Karakalou, Mount Athos. 
Monastery of the Great Lavra, Mount Athos. 


The inscription below the picture reads ENGRAVED 
THROUGH THE HAND OF DAMASKINOS HIERODEACON 
LAVRIOTIS 1873. 


No other work of his is known, but this picture by 
the hierodeacon Damaskinos copies the prototype 
provided by no. 434. The faces of the figures are 
clumsily drawn, the size and lettering of the in- 
scriptions differ, and small alterations have been 
made to the landscape. 


437. SAINT ANNE - THE SKETE OF SAINT ANNE 


Copper engraving. 0.37 x 0.27 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Byzantine Museum, Athens. 

Monastery of Saint Paul, Mount Athos. 

Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. 

Folk Museum, Kozani. 


The engraving is divided into two panels. In the 
upper one Saint Anne is portrayed in the manner of 
the Hodegitria, with the Virgin in the place of 
Christ. Holding a flower in her left hand, the Virgin 
wears a maphorion and gives a blessing with her 
right hand. On medallions to the left and right of 
this central icon are portrait busts of ten prophets 
holding scrolls with illegible inscriptions. Left, 
Solomon, Aaron, Ezekiel, Zacharias, and Jacob; 
right, David, Moses, Isaiah, Daniel, and Gideon. 


In the lower panel, beneath a narrow dividing 
band, is an illustration of the skete with the inscrip- 
tion THE SKETE OF SAINT ANNE. I|n the centre is the 
main church with its tall bell-tower; kalyves are 
dotted about the surrounding hills; the sun fills the 
sky on the right; and a sailing vessel and boats lie 
on the sea. 


At the bottom is the inscription DEDICATED IN THE 
SKETE OF SAINT ANNE. 
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438. SAINT ANNE - THE SKETE OF SAINT ANNE 


Copper engraving. 0.39 x 0.31 m. 
1st quarter 19th c. Mount Athos. 
Engraver: Parthenios, hieromonk. 


Monastery of the Great Lavra, Mount Athos. 
Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. 


There is a barely legible inscription, engraved as a 
mirror image, at the bottom of the illustration: 
Engraved on copper through the hand of Par- 
thenios hieromonk from Mount Athos. 


This is a variation of the subject of engraving no. 
437. Saint Anne with the Virgin in the manner of 
the Hodegitria is depicted in the centre, surrounded 
at the sides and top by fifteen portrait medallions 
of prophets: clockwise (from lower left), Jacob, 
David, Daniel, Elisha, Isaiah, Gideon, Aaron, 
Samuel, Moses, Habakkuk, Jeremiah, Elijah, 
Zachariah, Solomon, Zachariah. Beneath the main 
picture is a restricted view of the skete of Saint 
Anne as a mirror image of no. 437 (here the 
bell-tower is on the left side of the main church); 
the shore can just be made out on the extreme 
right. THE SKETE OF SAINT ANNE is the inscription 
above the roof-tops of the settlement. 


The hieromonk Parthenios must be the well-known 
engraver Parthenios Zakynthios (see p. 88). 


439. SAINT ANNE - THE SKETE OF SAINT ANNE 
Copper engraving. 0.39 x 0.31 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: Parthenios, hieromonk. 


D.P. Collection, Athens (a much damaged print). 


or. 
P | 
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The signature Parthenios hieromonk can barely be 
discerned at the bottom, engraved back to front. 
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A version of engraving no. 438 by the same artist, 
Parthenios, but with some small differences. The 
lines on Saint Anne's face are deeper, the lettering 
of the words SAINT ANNE is of a hollow type, and 
there are no arches over the church windows nor a 


horizontal band on the facade denoting floor levels, 
etc. 
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440. THE HOLY TRINITY, THE SKETE OF KAFSO- 
KALYVION, AND TWO SAINTS 


Copper engraving. 0.37 X 0.27 m. 
1st quarter 19th c. Mount Athos. 
Engraver: Parthenios Zakynthios. 


Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. 

Monastery of the Great Lavra, Mount Athos. 
A.K. Laskaridis Collection, Richmond, Surrey, Eng- 
land. 


Inscriptions: 
Top, THE HOLY TRINITY. 


Across the middle, SAINT AKAKIOS, SKETE OF KAF- 
SOKALYVION ON MOUNT ATHOS, SAINT MAXIMOS. 


Bottom, HAND OF PARTHENIOS ZAKYNTHIOS HIERO- 
MONK ...8. 


THE HOLY TRINITY is depicted on the square panel in 
the upper part; below it, in the middle of a narrow 
band, is the skete of Kafsokalyvion with, left, Saint 
Akakios and, right, Saint Maximos, each portrayed 
three-quarter length. 


The engraving was made by the Zakynthiot hiero- 
monk Parthenios who is known from other works 
dating from between 1806 and 1820 (see p. 88). 


BIBLIOGRAPHY 
Mylonas, "A@we, pp. 184-185, no. 81 (detail). 


441. THE VIRGIN OF THE WALLACHIAN SKETE 


Copper engraving. 
Mid 19th c. (Russia?). 
Engraver: unknown. 


Museum of the Romanian Academy, Bucharest. 


Below two lines of Cyrillic inscription at the bottom 
of the picture is a single-line Greek inscription in 
smaller lettering; it reads the miraculous Icon of 
the Theotokos which is in the Wallachian Skete on 
Mount Athos. 


This is a sensitively executed illustration of an icon 
with ex-votos attached to it. The Virgin is depicted 
in the manner of the Hodegitria wearing a precious 
crown and necklace, and various medallions and 
offerings pinned to her breast. 


The engraving is probably of Russian provenance. 
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442. SAINT GEORGE THE SKYRIAN, SAINT ATHA- 
NASIOS THE ATHONITE, THE GREAT LAVRA. 


Copper engraving. 
1780, January 15. Mount Athos. 
Engraver: (Parthenios of Elasson). 


Monastery of the Great Lavra, Mount Athos. 


Inscribed, THIS DRAWING OF THE SAINT AND GLORI- 
OUS GREAT MARTYR GEORGE CALLED THE SKYRIAN 
WAS ENGRAVED ON ATHOS THE MOUNTAIN NAMED 
HOLY WITH THE ASSISTANCE AND AT THE EXPENSE 
OF THE MOST HOLY OF MONKS THE REVEREND ELDER 
KYRIOS MATTHAIOS LAVRIOTIS AND KAMARIOTIS 
BORN APLADAS IN THE PROVINCE OF MYLOPOTAMOS 
IN CRETE AND WAS DEDICATED BY HIM TO THE 
SACRED AND GREAT LAVRA FOR HIS SPIRITUAL 
SALVATION IN 1780 JANUARY 15. 


The islands of Skyros, Psara, and Limnos on the 
left and opposite them on the right a stretch of the 
west coast of the Holy Mountain have been sketch- 
ed in a vertical arrangement that betrays a sense of 
the positions they might occupy on a map. 


The great church of the monastery of Saint George 
projects above the fortress of Skyros. The town 
itself lies at the foot of the fortress and pilgrims 
wend their way uphill to the monastery. Above the 
church and drawn to a much larger scale is SAINT 
GEORGE THE SKYRIAN cantering to the right with the 
young slave seated on his horse's crupper as he 
slays the dragon with his lance. The saint's right 
leg is concealed by a small kneeling figure beneath 
which may be distinguished a human face and a 
pair of hands. 


The half-sunken vessel, two other sailing ships, 
and the small figure of Saint George in the channel 
separating Skyros from Limnos are associated with 
a local legend: once when Skyros was in danger 
trom pirates Saint George raised a storm and sank 
all the corsairs’ vessels but one, the pirate chief- 
tain’s, which he turned into a rock so that all who 
approached the island with evil intent might see it 
and be saved’. 


To the right of Saint George are the coast of Athos 
and Saint Athanasios the Athonite, kneeling on 
clouds next to the peak of Athos; the saint is 
offering the replica of a monastery to the Virgin 
vrephokratousa, portrayed at the top in the centre 
between the sun and the moon. By the shore of the 
Holy Mountain opposite the castle of Skyros stand 
the fortress-like buildings of the Great Lavra. 


Next to the features they refer to in the picture are 
the inscriptions SAINT GEORGE THE SKYRIAN, SAINT 
ATHANASIOS THE ATHONITE, THE PEAK OF ATHOS, 
HOLY LAVRA, SKYROS ISLAND, PSARA, saint George, 
LIMNOS. 


Eight scenes from the life of Saint George have 
been engraved as miniatures with rococo frames to 
the left and right of the main composition. They are 
accompanied by the following explanatory inscrip- 
tions: : 


Left 

HERE WAS THE DIALOGUE WITH THE RULER 

HERE IS THE HEAD SEVERED 

HERE HE OVERTHREW THE GODS OF THE IDOLS 
HERE HE ACCEPTS THE POISONOUS HEMLOCK FROM 
THE PHYSICIAN 


Right 

HERE IS HE FEARFULLY SCOURGED BY THE EXECU- 
TIONERS 

HERE HE REVIVED GLYKERIOS’ OX 

HERE HE WEARS THE IRON BOOTS HEATED IN THE 
COALS 

HERE AT NIGHT HE HAS A VISION OF JESUS 


Dedicated to Saint George, the Great Lavra’s 
metochi within the fortress of Skyros was founded 
by Saint Athanasios the Athonite. This engraving 
illustrates in a unique composition the relationship 
of the two monasteries with their founder. 


The shape of certain letters in the dedicatory in- 
scription, the kneeling figure of Saint Athanasios 
(recalling the donors of an engraving of the 
Meteora, no. 549), and the fact that the work was 
engraved in a relatively early period on the Holy 
Mountain all favour its attribution to the hieromonk 
Parthenios of Elasson (see p. 124). 


1. See Niki Perdika, Skupoc, vol. 1, Athens 1940, p. 34. 
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VATOPEDI MONASTERY 


No. Date Subject Engraver Place 

443 1744 Vatopedi Monastery Vienna 

444 1767 Vatopedi Monastery Vienna 

445 1792/1802 Vatopedi Monastery Venice 

446 1879 Vatopedi Monastery 

447 1763 The Virgin Vatopedini G. Zuliani Venice 

448 1763 The Virgin Vatopedini (G. Zuliani) Venice 

449 1772 The Virgin (Vatopedini) (Venice) 

450 2nd half 18th c. Skete of Saint Dimitrios Venice 

451 1807 The Holy Girdle Nikolaos Chios Constantinople 
452 1879 Skete of Saint Andrew (The Sarai) Mount Athos 


Vatopedi is one of the largest monasteries on Athos. Built close to the sea on the north-east side of the Holy 
Mountain, it was founded in the 10th century at the suggestion of Saint Athanasios the Athonite by three 
brothers - Athanasios, Nikolaos, and Antonios - from Adrianople. According to legend, however, it was the 
emperor Theodosios | who built the monastery in the late 4th century out of gratitude to the Virgin who had 
saved his son Arkadios from shipwreck and brought him safely to land, where he was discovered asleep 
close to a bush (vatos). The spelling of Vatopaidi (literally, ‘bush boy’) arises from this legend, while the 
more usual form of Vatopedi (‘bush country’) stems from the extensive scrubland in the vicinity of the 
monastery. 


Vatopedi is dedicated to the Annunciation of the Virgin. Among its most precious treasures are the Holy 
Girdle of the Theotokos and the miraculous icon of the Virgin Esphagmeni. The Greek skete of Saint 
Dimitrios to the south-west of the monastery and the Russian skete of Saint Andrew, the Sarai, near Karyes 
are dependencies of Vatopedi. 


The monastery is the main subject of three 18th-century engravings (nos 443, 444, 445) which follow a 
common prototype and of a later lithograph (no. 446), while a miniature of the monastery accompanies one 
of the three portrayals of the Virgin Vatopedini (no. 447) and the icon of the Holy Girdle (no. 451). Vatopedi’s 
dependencies, the sketes of Saint Dimitrios and Saint Andrew, are illustrated in engravings nos 450 and 452 


respectively. 


443. VATOPEDI MONASTERY 


Copper engraving. 0.61 x 0.86 m. 
1744. Vienna. 
Engraver: unknown. 


Church of Saint Paraskevi, Siatista (a very faded 
print on linen cloth). 


The fortified group of buildings comprising 
Vatopedi monastery forms roughly a semicircle: its 
many-storeyed and rather grandiose structures 
rise up from the sea’s edge where numerous gal- 
leys and boats ply the waters in the foreground. 
From behind the high walls of the facade with its 
square defensive towers project the katholikon, the 
belfry, the clock-tower, the phiale, and several 
chapels. The monks emerging from the entrance to 
the monastery, right, are following the procession 
of the icon moving uphill. Soldiers stand about the 
shore, left, close to the walls next to the sleeping 
Arkadios, saved from a shipwreck by the miracu- 
lous intervention of the Theotokos. The shipwreck 
is illustrated in a miniature scene, lower left, in 
between two larger vessesl. Diverse buildings and 
chapels, garden plots, and trees surround the 
monastery. 


Four small rectangular panels in the upper corners 


represent, top left, the Virgin Esohagmeni with the 
deacon on the point of wounding her; in the 
opposite position, right, is the same icon but with 
the repentent deacon and the Virgin turning her 
head towards him. Lower left is the standing full- 
length figure of Emperor Theodosios next to two 
tiny scenes: in one of them Theodosios prays 
before the icon of the Virgin, in the other are the 
monastic buildings. In the corresponding position, 
right, Saint Savvas stands in front of two similar 
illustrations. 


The lower part of the engraving is taken up by a 
broad band divided vertically into two equal parts; 
on the left is a six-column metrical account in 
Greek of the history of Vatopedi; on the right are 
apparently similar Russian texts in a cursive script. 
Printed on a woven material the icon is so faded 
that the texts, like all the inscriptions on the picture 
itself, cannot be read. At the end of the Russian text 
it is possible to make out the date 1744, the place of 
printing (Vienna), and the name of the monk Chris- 
tophoros who must have supervised or paid for the 
engraving and the printing of the icon. The verses 
must be similar to those accompanying the later 
engraving, no. 445, of 1792. 
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444. VATOPEDI MONASTERY 


Copper engraving. 0.43 x 0.62 m. 
1767. Vienna. 
Engraver: unknown. 


Benaki Museum, Athens. 
A.K. Laskaridis Collection, Richmond, Surrey, Eng- 
land. 


Inscribed, lower left, This Icon of the Sacred and 
Venerable Imperial and Patriarchal Monastery of 
Vatopedi situate on the Mountain of Athos called 
holy was engraved for the second time with the 
assistance and at the expense of the most holy of 
Hieromonks Kyrios Gavriel son of this same sacred 
Monastery with the permission of the Most Holy 
Proigoumenos and Sacristan of the afore-men- 
tioned Monastery Kyrios Stephanos and the super- 
vision and superintendence of Kyrios Konstantinos 
Popovitzis Oikonomou of the city of Melenikon 
1767. 


On the right is the same inscription in Slavonic, 
giving Vienna, Austria, as the place where the 
engraving was printed. 


This illustration of Vatopedi engraved for the 
second time is modelled on composition no. 443 of 
1744, but omits the verses in the lower band. 


Most of the small inscriptions on the oval spaces 
above the buildings, as well as the inscription 
below the miniature icons on the left, are difficult 
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to read. In the grounds encircling the monastery 
the following may be made out: top, Onouphrios’ 
vineyard, Saint Dimitrios’ hermitage; along the 
shore, the bakery, Arkadios in the Bush, the fish- 
house, the kiosk, the cemetery; on the sea, the 
monastery’s three-master, the imperial three-mas- 
ter; and, beside the wreck, Arkadios is saved by the 
Theotokos from drowning in the sea. 


On the right below the miniatures is written: 
(by) Theophanis 

! see you, o Maiden, as the pinnacle of principles, 
the depth of dogmas, the bonding element, the 
reconciliation of contradictions, a paradoxical 
union, you who appeared and illumed the world, 
but, o immaculate one, who bears the palpable gift 
of earth and heaven in your divine hands, cause the 
sun, light of my salvation and delight of the for- 
saken, to rise for me. 


The Vatopedi monks Gavriel and Stephanos are 
mentioned in inscriptions on icons of the Virgin 
Vatopedinit nos. 447 and 448 of 1763, printed in 
Vienna. In 1767 the antimension no. 582 was en- 
graved in Vienna under the supervision of Gavriel; 
likewise with his assistance and the oversight of 
Konstantinos Popovitzis Oikonomou of Melenikon 
four small engravings were made of the monaster- 
ies of Docheiariou (no. 490), Philotheou (no. 495), 
Esphigmenou (no. 513), and Konstamonitou (no. 
520). With some reservations Zephar’s Olympiotis- 
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sa (no. 167) engraved in 1749 “with the help of the 
most reverend hiterodeacon Gavriel” might be 
added to this list. 


We know that Gavriel of Vatopedi made successive 
visits to Venice, Central Europe, and Wallachia for 
the purpose of collecting alms to pay for the 
reopening of the Ecclesiastical School of Athos 
which had closed down in 1756 or 1757. Indeed, on 
one of his trips Kaisarios Dapontes furnished him 
with a poem which he had written in 1768 especial- 
ly to promote his mission’. While endeavouring to 
gather subscriptions in Venice and Vienna Gavriel 
would also have seen to the printing of engravings. 


1. £. Hurmuzaki, Documente..., Xill, Bucharest 1909, pp. 311-17 
(Nept toU oxoAsiou tod ‘Ayiou "Opouc, aitjcet tod nana Faé6- 
pina). 


445. VATOPEDI MONASTERY 


Copper engraving. 0.51 x 0.75 m. 
1792/1802. Venice, Antonio Bortoli Printing House. 
Engraver: unknown. 


D.P. Collection, Athens. 
Philippos lliou Collection, Athens. 
Monastery of Vatopedi, Mount Athos. 


Inscriptions: 


Beneath the picture, The Sacred and Imperial 
Monastery of the Great Lavra of Vatopedi here 
depicted was engraved on copper at the expense of 
the Most Holy Proigoumenos of the same Monas- 
tery, Kyrios Arsenios from the island of Zakynthos, 
to be presented gratis out of piety to Orthodox 
Christians. In the year 1792, in Venice. 


Below this inscription is the story of Athos related 
in metrical and rhyming verse; the narrative is 
printed in eight columns divided in the centre by a 
well-designed monogram combining the initials AB 
of the printer Antonio Bortoli. 


Ist column 

The mountain that you see, o friend, depicted here before 
you ; 

is called the Holy Mountain and is also known as Athos. 
Geographers relate there are twelve mountain heights in 
total 

and all agree that Athos is included in this number. 

It lies in Macedonia, close by Thessaloniki, 

while opposite is Olympos as high as are the heavens. 
Of great extent from end to end, the sea lies all around it; 
its towering peak is turned to face a southerly direction, 
while Athos’ northern boundary abuts upon the mainland 
where Xerxes, noted for his feats, cut a canal across it 
while voyaging from eastern lands as he advanced from 
Persia 

to wage war to the very death against the race of Hellenes. 
This high and mighty mountain then, this massive holy 
mountain, 

is beautiful and wondrous, too, more so than any other. 
Upon its slopes tall trees abound, tall evergreens in rich leaf; 
yet others blossom in the spring and shed their leaves in 
winter. 

Its forests green of hue, from far t’is scented like a garden. 
Some sixty sea miles is the length of its encircling coastline. 
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When Constantine the Great beheld this mountain spread 
before him 

he, first to rule as Emperor over a Christian people, 

took steps to (....) it, (....) souls befitted, 

sent architects and artists there to build fine Monasteries. 
He drove the men and women thence whose home it was till 
then 

and sent them into the Moréa where they remained there- 
after. 

He let no female creature stay within the mountain’‘s bor- 
ders, 

and still the self-same ordinance persists in our own era. 


2nd column 

He built some cells with their own Church close to the 
mountain’s centre; 

he named it the Protaton as the first among the churches. 
Throughout the mountain’s length and breadth were holy 
men, ascetics, 

who one and all on Sabbath days would come to the 
Protaton; 

night long they'd chant in unison and praise God with their 
hymning. 

They took the Holy Eucharist on every Sunday morning 
and later each would wend his way to his kellf in silence 
and ever keep his soul adorned with virtuous perfection. 
These men eternally (....) many godly fathers 

who in the wilderness did spend their days as solitaries. 
He built a monastery, too, accomplishing his purpose, 
and consecrated it unto the name of Holy Mother. — 

He gathered many men therein to lead the lives of monks 
there 

and raise their minds unceasingly towards the things of 
heaven. 

When Julian was emperor only a few years after, 

that violator most profane and Christian apostate 

was roused at once to jealousy on learning such men lived 
there. : 

Contemptuous of icons and of ail who gave them worship, 
the butcher came intent upon the Monastery’s destruction 
and on a holocaust of all the Reverent Ascetics, 

and when that pious-minded one had satisfied his longing 
he took the Abbot of this place along with all his forces. 
They made for the Protdton church to seize the proestatos 
and .on. the way he ordered them forthwith to hang the 
Abbot. 


3rd column 

And following upon those acts, the widely celebrated 
and worthy monastery stood a long while desolated. 

But when the throne of emperors was occupied in turn 
by Theodosios the Great, it was only a short while 
before Christ’s Church was once again displaying all its 
splendour 

in Roumeli and in the East and in the many islands. 

This emperor of whom we speak was father to three chil- 
dren: 

Arkadios, Onouphrios and thirdly Plakidia. 

He set Arkadios to rule as emperor in the East 

and in the West Onouphrios, the while dispensing justice. 
Good Plakidia he betrothed unto a Western suitor 

and sent Arkadios to grace the nuptials with his presence. 
Now as Arkadios sailed back, returning to his father, 
both he and those conveying him were struck by great 
misfortune. 

The sun became as dark as night, the moon shines forth no 
longer. 

Each one of them considered that the stars were lost for 
ever. 

The winds engaged in wild affrays, they roused the sea to 
fury, 

and raised the waves upon the sea till they were high as 
mountains. 

Arkadios sheds tears and moans as he looks out upon them, 
and throws a rope into the sea and like a leaf it flounders. 
He prays the Theotokos as he fell into the waters: 

Help me, o Most Immaculate, and save me! he entreats her. 
At once the Mother of the Lord made haste to give assistance 
and she forthwith delivered him from that immediate peril. 
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4th column 

She set him down upon the shore, she laid him neath a scrub 
bush, | 

there where within a little while he was discovered sleeping 
when through their many tears and sighs the Courtiers 
espied him. 

What should they tell the Emperor? They’re lost in contem- 
plation. 

They turn their ship towards the land, they disembarked 
upon it. 

The length and breadth of the sea-coast they seek to find 
their master; 

they find him underneath the bush soaked through and 
soundly sleeping. 

They took him, sore afrighted, thence by land route to the 
City. 

He stood before his Father there and stated what had 
happened, 

and how the Theotdokos came, he said, to his assistance. 
Then Theododsios the Great on hearing of this wonder 
determined he would render thanks in most immediate 
manner. 

He gave his servants the command, no matter where they 
found them, 

to fetch him craftsmen highly skilled in all the arts of 
building. . 
Assembling thus a goodly few he sends them off to Athos 
and orders them to build for him a splendid Monastery. 
He gave them all instructions that much money be expended 
and that the Monastery walls be solidly constructed. 

No sooner did those craftsmen hear the order they must 
follow, : 

they hied them thence to Athos’ shores to execute the order. 
Onouphrios his second Son, his daughter Plakidia, 

and Constantine his son-in-law, on learning of these matters, 
dispatched from Rome without delay four purple-coloured 
columns 

that were most wondrous beautiful, surpassing all such 
others. 


5th column 

They set them up within the Church, and now the dome rests 
on them : 

and they excite the wonderment of all who go to see them. 
When they had carried out their task and built the Monastery 
they notified the Emperor to send out a commission 

to come and consecrate the place according to the canons 
laid down for pious Christians which all observe in practice. 
He sent the noted Patriarch, Nektarios the learned, 

whose festival we celebrate each month of February. 
Arkadios accompanied him to offer a thanksgiving 

unto the Virgin the All-Chaste who'd rescued him from peril, 
and he it was who named the place where they had found 
him lying: 

contrived from vatos and paidi, the name was Vatopaidi. 
Since then the Holy Fathers have lived there in quiet seclu- 
sion 

and cultivated night and day the practice of all virtues. 
When in the year eight sixty two of this the Christian era 
the Saracens rose up in arms, a host of untold number, 
they fell upon the Christians and slaughtered divers others. 
They sailed to Athos, seized the Monks and took them into 
bondage. 

They even forced their way into this Holy Monastery, 
and like wild animals they ran amok and violently profaned 
it, 

They bound the monks both hand and foot and killed 
outright the others. 

They laid their sacrilegious hands upon the Church itself 
then. 

The sacristan, a godly man, took note of the disturbance, 
picked up a candle and with it a cross of Christ the Sa- 
viour, 


6th column 

also a marvellous icon of my Lord God's holy Mother 

in which she holds in her embrace my well-beloved Jesus, 
and opened up a covered well within the sanctuary. 

He threw the Icon into it, and then the Cross and candle, 


and though the candle were alight, yet he concealed it in 
there. 

It chanced that those Barbarians caught sight of it on leaving. 
They bore him off with other monks to Crete and there 
enslaved them. 

When seventy whole years had passed they gave him back 
his freedom. 

He turned to where he’d taken vows, to his old Monastery, 
and found in the community monks who knew naught about 
him. 

He asked about the Icon and the other things he’d hidden. 
As one and all were at a loss, he pointed to their presence. 
He lifted up the covering that hid the well-head opening 
and found the candle still in there and lit it for the Lord’s 
sake; 

all he brought out were in good state, and rest upon the altar 
to the surprize and wonderment of those who come to see 
them. 

No sooner had calamities laid waste this Monastery, 
three leading noblemen came by, all three from Adrianéple: 
the one was Athanasios, Nikélaos the second, 

the third was Anthony by name, a man endowed with virtue, 
who undertook at their expense a thorough renovation, 
restoring both its former state and structural appearance. 
Then Savvas came, a saintly man and bishop of Servia, 
who took the habit of a monk in honour of the Virgin, 


7th column 

as did his father Symeon, the name that he was known by, 
and founded at his own expense a total of six chapels. 
Then Manouil Komninés and next Androénikos 
Palaiologos took great pains in turn to beautify it. 

And so the holy monastery, restored by benefactors, 
acquired much ornament, it seems, with treasured goods in 
plenty: 

with lampions and candlestands, with chalices and patens, 
with altars and with Gospelbooks, with vestments and 
coronas. 

A section of the Girdle of God’s Mother is preserved there, 
as is a largish fragment of the Holy Rood of Jesus, 

and many Sacred Relics, too, have been deposited there ~ 
relics of saints who mediate, when they're addressed in 
prayer, 

on (my?) behalf and on behalf of all the Christian faithful, 
all intercessors with the Lord that they might somehow aid 
them. 

There’re skulls and arms and lower limbs and other parts of 
Saints. 

Who can describe them to the full (....)? 

Preserved there is a bit of reed and even of the sponge which 
they filled with vinegar to moist the mouth of God the Logos. 
A goblet, fit for miracles and carved from solid jasper, 
by Emperor Andrénikos was piously devoted. 

There are some icons hanging there effected in mosaic; 
they have enjoyed immunity from Infidel aggression. 
Another Icon that is there — this one a mural painting, 
was once assaulted with a knife which struck the right cheek 
deeply. 


8th column 

A deacon did (....) it, and instantly blood issued 

forth from the sacred effigy — o, what a miracle that! 

But that most impudent of men was struck at once with 
blindness. 

For two years, standing in his stall, he wept for his misdoing. 
When those two tearful years had passed the Mother of 
Compassion 

restored his missing sight to him and pardoned him his 
trespass. 

There’s yet one other Icon there whose fame is legendary. 
it saved the Monastery from the threat of dire enslavement. 
With head turned to one side, it cried out to the abbot 
that he should not give up the keys and let the doors be 
unlocked, 

for infidels, it said, stood round about the convent gateway: 
lf you but open up, they're set to plunder and disrobe you! 
A myriad of miracles besides these have been wrought 
there. 

Thus anyone who so desires should be at pains to go there; 
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his effort is not spent in vain, his recompense is ample. 

Mark well that what I’ve written here is true in every detail — 

I’ve never liked to tell a lie my whole life long, | swear it. 

| am Arsénios from Zante, a Proigoumenos now. 

i have set down all these events for my good friends’ 

advantage. 

Beseech the Lord, | pray, that he bestow on me his pardon 

for all the evil thoughts and deeds of which | have been 
uilty. 

ive have erred in any way in what we have inscribed here, 

of which indeed we often speak, then humbly we beg 

pardon. 


Beneath these verses, This copper engraving, o 
beholder, was made on the instruction of him of 
whom you read above. But since nature had its 
way with him before he had met its cost, the most 
holy and learned kyr Prokopios Kartsiotis having 
defrayed the expenses dedicated this (print) on 
which his name is inscribed to the memory of his 
parents Nikolaos and Kalomoira 1802. 


This view of the monastery of Vatopedi, engraved 
in Venice and printed by Antonio Bortolli, repro- 
duces the two earlier Viennese engravings no. 443 
and 444. Some small variations may be observed 
particularly in the type and number of sailing craft 
and in the inscriptions above the buildings, these 
being both fewer and lacking borders. All texts in 
Russian have been omitted and the narrative verse 
below the representation of the monastery in en- 
graving no. 443 has been adapted by Arsenios, 
prior of Vatopedi. 


As we learn from the inscriptions, Arsenios had 
undertaken in 1792 to defray the cost of printing 
but died before he could pay for it. In 1802 Pro- 
kopios Kartsiotis printed the engraving at his own 
expense and dedicated it to the memory of his 
parents Nikolaos and Kalomoira. 


The Kartsiotis family came from Astros _ in 
Kynouria. Prokopios was the nephew and heir of 
Dimitrios Kartsiotis (1741-1819), a rich merchant of 
Trieste. Being an ordained priest at the time of his 
marriage to Aikaterini Theodosiou, daughter of the 
dragoman of the Peloponnisos, Prokopios was 
excommunicated by the Patriarch but received a 
patriarchal pardon in 1820. He is known for his 
philanthropic activities, and there is mention of 
him as governor of the community of Orthodox 
Greeks of Trieste in the year 1831'. His uncles 
Polykarpos and Dimitrios Kartsiotis financed the 
printing of engraving no. 450 which portrays Saint 
Dimitrios and the skete named after him, a de- 
pendency of Vatopedi. 


BIBLIOGRAPHY 
Gedeon, Batonedivév xaAkoypadgnua and “A€we, p. 225. 
Mylonas, "A@weo, pp. 68-69, 72-73, nos 23, 25. 


1. For the Kartsiotis family see also Ladas, Tepyéorn, pp. 44, 45, 
and Tepyéotn¢e Aimynoic, p. 52. 


419 


446. VATOPEDI MONASTERY 


Lithograph. 
1879. Vienna. 
Lithographer: unknown. 


Byzantine Museum, Athens. 


The inscriptions appearing beneath the illustration 
are: THE SACRED GREAT MONASTERY OF VATOPEDI 
ON HOLY ATHOS/ 1. Katholikon. 2. Library. 3. Coun- 
cil Chamber. 4. New wing. 5. Tower of the forerun- 
ner, Gateway of the Monastery below. 6. Guest 
quarters. 7. Tower of the Transfiguration. 8. Chapel 
of the Theologian. 9. Hospital. 10. Mule stables. / 
11. Kiosk outside the Monastery. 12. Flour mill. 13. 
Grove of bitter orange trees. 14. Cemetery. 15. 
Brass foundry. 16. Corn-store. 17. Great Arsanas. 
18. Private Arsanades. 19. Olive grove. 20. Jetty. / 
Defrayed by the Right Reverend Archimandrite 
Pankratios: 1879. 


The lithograph was made from a photograph. The 
extensive fortress-like compound of Vatopedi 
stands in an area of dense vegetation at the foot of 
the Athos range. To the right are the calm waters of 
the bay into which there projects a long jetty that 
serves the corn-stores and warehouses on the 
foreshore. 


BIBLIOGRAPHY 


Brockhaus, Athos Kiéster, p. 260, note 1. 
Mylonas, “A@wec, pp. 76-77, no. 27. 


447. THE VIRGIN VATOPEDINI 


Copper engraving. 0.60 x 0.44 m. 
1763. Venice. 
Engraver: Giulian Zuliani. 


D. Flambouras Collection, Athens. 
Monastery of the Evangelismos, Skopelos. 


Inscribed bottom left in Greek, This venerable Icon 
of the Vatopedini Mother of God, called ESPHAGME- 
Ni, whom a Deacon of the Monastery wounded in 
the cheek (the forearm of the Deacon lies below the 
Icon, as related in the history of the Monastery) 
was engraved on copper as an act of piety at the 
expense of the most honourable Greek merchants 
from loannina members of the Guild of Woollen 
Goods Manufacturers by permission of the very 
reverend prior and sacristan of this monastery 
KYRIOS STEPHANOS at the instigation of the very 
reverend kyrios Gavriel of this Monastery to be 
presented gratis to orthodox christians as an act of 
piety in the year 1763 in Venice. 


In two columns to the right of the Greek inscription 
is a similar inscription in Slavonic; the engraver’s 
name, Giulian Zuliani, is written at the bottom of 
the third column. 


The picture is of the Virgin Hodegitria with blood 
running from a wound on her right cheek. The book 
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held by Christ is open at the passage in the Gospels 
these things | command you that you love one 
another. In the upper corners of the border are two 
cherubim; the cyphers MP OY, IC XC are inscribed 
on a broad band either side of the Virgin’s halo; 
and on a panel to one side of the Theotokos /con of 
the Theotokos Vatopedini sphagmeni. At the bot- 
tom of the picture, centre, is a reliquary containing 
the forearm of the impious deacon. According to 
tradition the Virgin forgave the deacon who 
wounded her, but laid a curse on his arm that it 
should remain incorruptible after his death. 


On three sides of the picture there is a border of 
scrolled plant ornamentation. 


Giulian Zuliani whose name appears on the picture 
belonged to a family of Venetian engravers. He 
lived from 1730 to 1815 and was the father of 
Giannantonio Zuliani (see p. 134)’. 


For Gavriel Vatopedinos see p. 416. He collabor- 
ated with Stephanos in 1767 to produce engraving 
no. 444 of Vatopedi monastery. 


=] 


; 


} 


1. Dell’ incisione in Venezia, Memoria di Giannantonio Moschini, 
Venice 1924, p. 200. 
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448. THE VIRGIN VATOPEDINI 


Copper engraving. 0.52 x 0.36 m. 
1763. Venice. 


Engraver: (Giulian Zuliani). 


Monastery of Vatopedi, Mount Athos 
Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. 


A version of engraving no. 447, possibly by the 
same artist, Giulian Zuliani. The Greek dedicatory 
inscription is identical though the lettering is less 
carefully formed; the Slavonic inscription is con- 
fined to the third column, on the right, while a 
miniature of Vatopedi monastery occupies the 
central column. 


449. THE VIRGIN VATOPEDINI 


Copper engraving. 
1772, June 20. Venice. 
Engraver: unknown. 


Museum of the Romanian Academy, Bucharest. 


Inscribed beneath the picture, This Icon was en- 
graved on copper at the expense of the most 
worthy Kyrios loannis Lazarou and dedicated by 
him to the Church of Saint Nicholas in Brasov as a 
memorial to himself. In the year 1772 June 20 
Venice. 


This Virgin Hodegitria, portrayed in the manner of 
engraving no. 448, with a small scar on her cheek 
and below a reliquary housing the deacon’s fore- 
arm, is clearly the Vatopedini Esphagmeni. The 
floral ornamentation around the picture is sugges- 
tive of the border of no. 448. 


The Greek church of Saint Nicholas in Brasov, 
Transylvania, for which the engraving was com- 
missioned in Venice, was founded in 1392 and 
renovated in 1751'. For the later Greek Church of 
the Holy Trinity in Brasov see no. 71. 


1. EykukAonaidikov Aektkév ‘EAeu@epouddkn, vol. 3, p. 534. 
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450. SAINT DIMITRIOS - SKETE OF SAINT 
TRIOS, VATOPEDI MONASTERY 


DIMI- 


Copper engraving. 0.37 x 0.26 m. 
2nd half 18th c. (Venice). 
Engraver: unknown. 


Byzantine Museum, Athens. 
D.P. Collection, Athens. 
Folk Museum, Kozani. 


Inscriptions: 


Below the border, Through the assistance of the 
most reverend kyrios Polykarpos Karotziotis and at 
the expense of his blood-brother Kyrios Dimi- 
trios. 


On a horizontal band above the view of the skete, 
Skete of saint Dimitrios on Mount Athos situate by 
the Monastery of Vatopedi. 


The engraving is divided into two parts. In the 
upper, forming a square, Saint Dimitrios is shown 
on horseback lancing Skyloyiannis who has fallen 
with his mount beneath the hooves of the saint’s 
horse. At the top right an angel is crowning the 
saint; the inscription on a riband above his head 
reads, SAINT DIMITRIOS THE GREAT MARTYR8; in the 
upper corners are the sun and the moon. A circular 
building stands on the extreme right of the land- 
scape. . 


In the lower part, a narrow rectangle, is a view of 
the skete of Saint Dimitrios; in the centre are the 
Kyriakon (main church) and the Bell-tower, sur- 
rounded by Kalyvai of the Skete. The border is 
decorated with a delicate plant motif. 


The Karitziotis or Kartsiotis family (see p. 419) paid 
for the printing, which was most probably done in 
Venice. 


BIBLIOGRAPHY 


Mylonas, "A@we, pp. 186-89, nos 82, 83 (details). 
Ladas, Tepyéotn, p. 19. 


451. THE HOLY GIRDLE 


Copper engraving. 0.66 x 0.47 m.> 
1817. Constantinople. 
Engraver: Nikolaos Chios, painter. 


D.P. Collection, Athens. | 
Monastery of Dionysiou, Mount Athos. 
Municipal Library, Kozani. 

Patriarchate of Alexandria. 


Inscribed in the lower border Engraved on copper 
by Nikolaos chios painter, in Constantinople, 1817. 


Saint Thomas stands in the midst of the Apostles 
gathered around the Virgin’s open and empty 
marble tomb. He holds the Virgin’s girdle in one 
hand and with his other points upwards to the 
heavens where the Assumption is depicted: the 
Virgin, in a glory and seated on clouds and sur- 
rounded by angels and seraphim, presents her 
girdle to Thomas kneeling on her right. In the 
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upper corners are inscribed the words THE HOLY 
GIRDLE. 


Vatopedi, entitled THE GREAT MONASTERY OF 
VATOPED)I, is illustrated in the middle of the narrow 
band below the icon. The following epigrams fill 
the square spaces either side of the view of the 
monastery: 


Left 
Verses chanted to the Holy Girdle 


O Maiden who art the certain hope of the afflicted, 
thou hast left to the faithful earnestly desirous of 
thy favour thy girdle, wondrous as the rainbow, as 
a salve and balm for the most evil scourge, for 
annihilating pestilence that spreads like every mis- 
chief ever wider. 


The Holy Girdle, as incorruptible as the brilliant 
symbol of the Rainbow. 


Right 
The Holy Casket 


O Maiden, queen of all things, receive with favour 
the Holy Girdle, venerated by all, guardian and 
defender of the holy monastery of Vatopedi and of 
the glorious palaces of the respected and boun- 
teous emperors Konstantinos and Theodosios and 
Arkadios. 


The emperor entrusted the holy girdle of the Virgin 
Queen to Vatopedi. 


Above the verse in the right-hand space is in- 
scribed loannis Katakouzinos emperor of the ro- 
mans; below the inscription and beside the verse is 
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the kneeling figure of the emperor holding a replica 
of the monastery. 


In accordance with apocryphal church tradition, 
the apostle Thomas, who was in India at the time of 
the Virgin’s death, reached her tomb three days 
after the event at the moment of the Assumption; it 
was then that the Theotokos presented him with 
her girdle. Thomas reported the sacred happening 
to the other apostles as they clustered around the 
tomb. 


Legend holds that it was Arkadios who transferred 
the Virgin's girdle from Jerusalem to Constantin- 
ople in 395. There it was placed in the church of the 
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Chalkoprateia in a costly receptacle known as the 
Aghia Soros, the Holy Casket. At a later date the 
Precious Girdle was cut into several pieces; one 
piece was taken to Venice and others to Western 
Europe, while the largest piece of all was donated 
in the 11th century to Vatopedi by Lazaros, knezi 
(king) of Serbia’. 


BIBLIOGRAPHY 


Delialis, “Evrurra Ko€davne¢, vol. 2, p. 506. 
Mylonas, “A@we, pp. 70-71, no. 24 (detail). 


1. Nikodimos, Suvagapiorhc, vol. 2, pp. 351, 352. 
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452. THE RUSSIAN SKETE OF SAINT ANDREW 
(THE SARAI) 


Copper engraving. 
1849. Mount Athos. 
Engraver: unknown. 


The Metropolitan Museum of Art, The Elisha Whit- 
telsey Fund, 1957, New York. 


Below the border is a Russian inscription followed 
on the next line by one in Greek, VIEW OF THE NEW 
RUSSIAN CENOBITIC SKETE OF THE SARAI ON THE 
HOLY MOUNTAIN OF ATHOS IN THE YEAR 1849. 


The tall many-storeyed building of the skete of 
Saint Andrew occupies the lower half of the en- 
graving; standing on the flat top of a low cliff 
falling away to the sea on the right, it has all the 
appearance of a comfortable secular residence. A 
little to the right and behind it is the large domed 
church. There are some smaller buildings in the 
grounds and in front of the skete; some monks can 
be seen in the garden enclosed by wooden palings. 
The Slavic word More (sea) lies above the horizon 
on the right. 


Clouds and stars in the upper segment form a 
semicircle within which the Virgin, portrayed half- 
length in a glory, extends her arms in a blessing, 
while four seraphim hover around her. Below her, 
kneeling on clouds, are the figures, left, of the 
apostle Andrew and, right, Saint Antony in atti- 
tudes of prayer, their names inscribed in Slavonic. 
The rays of the glory have burst through the clouds 


beneath the Virgin to: strike the roof-tops of the 
skete. 
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A dependency of Vatopedi, the large Russian skete 
of Saint Andrew, dubbed the Sarai on account of 
the magnificence of its buildings, was originally a 
hermitage and later a kelli named after Saint 
Antony. In 1763 it was renovated by the patriarch 
Seraphim and dedicated to Saint Andrew. In 1842 it 
was ceded to the Russian monk Vissarion and in 
1849 Patriarch Anthimos succumbed to Russian 
pressure and converted the cell into a Russian 
cenobitic skete. At that point a large number of 
Russian monks were drawn to it; there followed 
further renovations and extensions which gave the 
skete its present four-sided plan. The church, be- 
gun tn 1867 and completed in 1900, is the largest 
church on the Holy Mountain. In the opening years 
of this century the Russian monks, who numbered 
700 in 1912, were split by the heresy of the ‘name- 
worshippers’ and as a consequence were recalled 
by the Holy Synod of Russia. Their later attempts to 
return were frustrated by the first world war and 
the change of regime which followed. Today the 
Athonias School of Athos occupies one wing of the 
skete, now reduced to a handful of monks. 


The engraving is precisely executed in the Athonite 
manner and was produced in the year the Sarai 
was declared a Russian skete; it may have been 
used to make this event more widely known. 


BIBLIOGRAPHY 


A. Hyatt Mayor, Prints and People, Princeton, New Jersey 1980, 
no. 646. 
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MONASTERY OF IVIRON 


No. Date Subject Place 

453 1805 The Portaitissa of Ilviron — Iviron Monastery Hallie 

454 1814 The Portaitissa of lviron 

455 1838 The Portaitissa of Iviron — Iviron Monastery Moscow 

456 1st quarter 19th c. The Portaitissa of Iviron Mount Athos 
457 Last quarter 19th c. lviron Monastery Moscow 

458 1793 Saint John — Iviron Skete of the Forerunner Mount Athos 
459 1st quarter 19th c. Saint John — lviron Skete of the Forerunner Mount Athos 


The monastery of Iviron dedicated to the Dormition of the Virgin was founded in the 10th century on the 
north-east shore of the Athos promontory by Iberians, that is, inhabitants of Georgia. One of the monastery’s 
outstanding treasures is the famous icon of the Virgin Portaitissa. According to one old legend, during the 
iconoclastic controversy a God-fearing widow of Nikaia (Nicaea) in Asia Minor threw the icon into the sea to 
save it from the troops of the iconoclast emperor Theophilos. Eventually the sea waves carried it to the shore 
close by Iviron monastery. There the Iberian anchorite Gavriel plucked it from the waters and placed it in the 
katholikon of the monastery. On three occasions, however, the icon was missing from the church only to be 
found each time by the gateway of the monastery where finally the monks built a chapel specially for it. The 
legend gave rise to the icon being named Portaitissa (the portress or gate-keeper). There is a scar from the 
wound on her cheek where she was struck by a barbarian who later repented, became a solitary, and was 
canonized under the name of Varvaros. 


The Greek skete of the Forerunner lies in a mountainous region at a distance of about half-an-hour's walk 
from the monastery, of which it is a dependency. Founded in 1730, the main church was built in 1779. 


The icon of the Portaitissa, the monastery of lviron, and some miniatures of incidents in the history of the 
monastery are illugtrated in engravings nos 453 and 455. Engravings nos 454 and 456 depict the icon alone, 
while lithograph no. 457 combines the monastery and a small image of the Portaitissa. 


The skete of Iviron is illustrated in copper engraving no. 458 below the picture of the Forerunner surrounded 
by scenes from his life; in engraving no. 459 the Forerunner towers full-length over the kalyves comprising 
the skete. 


453. THE VIRGIN PORTAITISSA OF IVIRON - THE 
MONASTERY OF IVIRON 


Copper engraving. 0.60 x 0.51 m. 
1805, July. Halle (Magdeburg). 
Engraver: unknown. 


National Library of Cyril and Methodius, Sofia. 


inscribed bottom left, THIS 1S THE ICON OF OUR 
SUPREMELY HOLY AND GLORIOUS LADY THE THEOTO- 
KOS AND OF THE WONDER-WORKING PORTAITISSA 
WHICH IS IN THE SACRED PATRIARCHAL AND IMPER- 
IAL MONASTERY OF IVIRON / IT WAS ENGRAVED ON 
COPPER AT THE CHARGE AND EXPENSE OF THE MOST 
REVEREND OF HIEROMONKS THE HOLY ARCHIMAN- 
DRITE KYRIOS MELETIOS MONK OF IVIRON FROM THE 
MONASTERY OF THE THREE HIERARCHS, NATIVE OF 


THE ISLAND OF MYTILINI, BORN TALIANOS, WITH THE Ae Pai pine Mist iit oO 5 spat gaaal | 
ASSISTANCE AND SUPERINTENDENCE OF THE MOST We aera NI 
LEARNED DOCTOR OF PHILOSOPHY KYRIOS D.P. GOV- a atta Ulm | 


DELAS, A TOKEN OF THE EVERLASTING RESPECT OF 
BOTH FOR THE SUPREMELY HOLY THEOTOKOS. IN 
HALLE MAGDEBURG, 1805 IN THE MONTH OF JULY BY 
GOTTLOP AUGUSTUS LIEVE. 
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A Russian inscription fills the corresponding space ep 
on the right. inert 


The icon of the Portaitissa in the manner of the 
Hodegitria occupies the centre of the upper half of 
the engraving; two angels support the crown of the 
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Virgin, to the left of whom is the inscription THE 
PORTAITISSA OF IVIRON. At the bottom are the forti- 
fied buildings of lviron monastery sited by the 
seashore; the left-hand section of the monastery 
has been omitted. Cypress trees stand at the back 
of the complex and other species of trees surmount 
the hills on the right. A small crowd of monks has 
assembled by a semicircular length of walling 
outside the monastery gates. Three sailing vessels 
and some small boats are to be seen on the sea in 
the foreground. 


To the left and right of these two main scenes are 
twelve miniatures: seven (nos 1-7) relate the story 
of the icon, three (8-10) illustrate the miracles 
attributed to the Portaitissa, one (6) portrays the 
monk Gavriel who removed the icon from the sea, 
and another (12) the three Georgian monks who 
were the monastery’s founders. The miniatures are 
accompanied by explanatory texts in both Russian 
and Greek. 


Reading from top left to bottom right, the Greek 
inscriptions are: 


. ARRIVING AT THE WIDOW’S HOUSE THE EM- 
PEROR’S SOLDIERS DISCOVERED THE HOLY ICON 
OF THE THEOTOKOS. 

2. FOR FEAR OF THE SOLDIERS THE WIDOW SAYING A 
PRAYER THREW THE HOLY ICON INTO THE SEA. 
3. (...) THE HOLY ICON (APPEARS?) AS A FLAME OF 
FIRE IN THE SEA OPPOSITE (...) THE MONASTERY OF 

IVIRON. 

4. AS THE FATHERS (APPROACHED?) TO TAKE HOLD 
OF THE HOLY ICON IT WITHDREW FROM THEM. 

APPEARING IN A DREAM TO THE BLESSED GAVRIEL 
THE THEOTOKOS BIDS HIM TAKE HOLD OF THE 

HOLY ICON OF HERSELF. 

6. WHEN GAVRIEL ARRIVES BACK FROM THE SEA 
WITH THE HOLY ICON THE FATHERS RECEIVE IT INA 
GREAT PROCESSION. 

7. LATER AFTER THE FATHERS HAD BORNE THE HOLY 
ICON TO THE SETTLEMENT OF THE IBERIANS THEY 
CHANTED (NIGHT-LONG?). 

8. THE MIRACLE WROUGHT BY THE VIRGIN POR- 
TAITISSA = =WHEN THE MONASTERY WAS 
ASSAULTED BY THE FLEET OF THE IMPIOUS AMIR. 

9. WHEN THE MONASTIC FRATERNITY SUFFERED A 
SHORTAGE OF FLOUR THE THEOTOKOS MIRACU- 
LOUSLY MULTIPLIED THE SUPPLY. 

10. A MORE RECENT MIRACLE: THE MAN MAIMED FOR 
THREE MONTHS BECAUSE HE PERSECUTED THE 
MONASTERY REPENTED AND WAS CURED BY THE 
PORTAITISSA. 

11, SAINT GAVRIEL WHO PLUCKED THE HOLY ICON 
FROM THE SEA. 

12. THE SAINTS WHO FOUNDED THE HOLY MONAS- 

TERY OF IVIRON. 


a 


oO 


Govdelas’ treatise on mathematics, containing a 
copper-engraved portrait of himself, was printed 
by the Gottlop Printing Works in Halle in 1806. 


454. THE VIRGIN PORTAITISSA OF IVIRON 


Copper engraving. 0.51 x 0.32 m. 
1814. (Mount Athos). 
Engraver: Theodosios Rossos. 
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Dimitris Papadimas Collection, Aghia Paraskevi, 
Athens. 


Inscribed beneath the picture, THE VERY LIKENESS 
OF THE REVERED AND WONDER-WORKING ICON OF 
THE THEOTOKOS DESIGNATED THE PORTAITISSA 
WHICH IS IN THE HOLY PATRIARCHAL AND IMPERIAL 
MONASTERY OF THE LAVRA OF (THE IBERIANS) ON 
ATHOS / ENGRAVED ON COPPER AT THE EXPENSE OF 
(KLIMIS) MONK (OF IVIRON). Through the Hand of 
Theodosios Rossos monk 1814. (The words within 
the three brackets have been effaced with ink.) 


This engraving represents the Portaitissa of Iviron 
in the manner of the Hodegitria with a small wound 
on her cheek where she had been struck by the 
barbarian. Christ blesses with his right hand and in 
his left holds a closed book. In the upper corners 
are two angels holding the Theotokos’ crown, and 
roundels with the cyphers MP OY. Level with the 
Virgin’s shoulders are two ribands inscribed THE 
PORTAITISSA OF IVIRON. 


For the Russian engraver Theodosios see p. 119. 
The Ilviron monk Klimis also paid for the printing in 
1813 of the Holy Cloth no. 16. 
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455. THE VIRGIN PORTAITISSA OF IVIRON - THE 
MONASTERY OF IVIRON 


Copper engraving. 0.62 x 0.50 m. 
1838, November. Moscow. 
Engraver: unknown. 


Monastery of the Great Lavra, Mount Athos. 
Monastery of Iviron, Mount Athos. 
Monastery of All Saints, Spetses. 


Inscribed bottom left, This icon is of our Supremely 
Holy (and) glorious Lady the Theotokos and mir- 
acle-working Portaitissa which is in the holy Pat- 
riarchal and Imperial Monastery of Iviron. En- 
graved on copper under the supervision and at the 
expense of the most reverend among Monks and 
most scholarly of musicians Father Dionysios Ivir- 
itis from Dimitriada as a perpetual token of his 
devotion to the Supremely Holy Theotokos. In 
Moscow capital city of Russia in the month of 
November in the year 1838. 
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To the right is the same inscription in Russian. 


This later engraving is a version of no. 453 with 
small variations in the depiction of the monastery: 
the semicircular walling has been omitted, and a 
procession of monks carrying the icon along the 
foreshore has been added. Also the left-hand sec- 
tor of the monastery, excluded from the earlier 
print, is included here; a torrent rushes by it to- 
wards the sea. On the extreme left are more 
monks, while in the foreground the monk Gavriel 
holds the icon of the Portaitissa. 


The inscriptions are the same, only they are all 
engraved in script except for the one accompany- 
ing the miniature scene, lower right. 


BIBLIOGRAPHY 
Brockhaus, Athos Kidster, p. 262. 
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456. THE VIRGIN PORTAITISSA OF IVIRON 
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Copper engraving. 0.37 x 0.27 m. “i 
Ist quarter 19th c. (Mount Athos). e} el MAD. ‘ai 
Engraver: unknown. = EAS = 
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Monastery of Iviron, Mount Athos. 
Monastery of Saint Paul, Mount Athos. 


Me 


in 


Yet another version of the Portaitissa of Iviron. 
There are no angels at the top: in their place the 
cyphers MP OY have been inscribed on roundels. 
To the left of the Virgin is the Inscription THE 
PORTAITISSA OF IVIRON, and to her right /5 Xz. 


The following epigram is at the bottom of the 
picture: Greatly Reverenced Mother of God Por- 
taitissa of lviron / thou art truly present in this thy 
venerable icon. To those who adore it, o chaste 
one, open the gates of holy Paradise through thy 
intercessions with Christ. 
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This engraving was executed in an Athonite style, 
probably in the first quarter of the 19th century. 
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457. THE MONASTERY OF IVIRON 


Lithograph. 0.60 x 0.45 m. 
Last quarter 19th c. (Russia). 
Lithographer: unknown. 


Byzantine Museum, Athens. 
D.P. Collection, Athens. 


A view from the north-west of the great assembly 
of buildings constituting the monastery of Iviron. 
To the rear of the monastery are densely wooded 
mountain slopes that descend on the left to the 
sea; the warehouses and other outbuildings be- 
longing to the monastery line the shore; they are 
depicted in a western manner. At the centre of a 
glory radiating broad beams of light over the upper 
half of the picture are the icon of the Portaitissa and 
the figures of two full-length angels with large 
Wings. 


Beneath the picture is the inscription THE HOLY 
IMPERIAL AND PATRIARCHAL MONASTERY OF | VIRON 
ON THE HOLY MOUNTAIN OF ATHOS; below it is a 
similar legend in Russian. 


The name of the printer, N EPHIMOR’ TYPOLITHO- 
GRAPHIC WORKS, is written in tiny letters beneath 
the right- and left-hand lower edges of the picture. 





BIBLIOGRAPHY CO ee Ge OR ep 
Mylonas, “Awe, pp. 80-81, no. 29. 
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458. SAINT JOHN THE BAPTIST WITH SCENES 
FROM HIS LIFE - THE SKETE OF IVIRON 


Copper engraving. 0.67 x 0.49 m. 
1793, September. Venice. 
Engraver: unknown. 


A. Bitsios Collection, Hydra. 
Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. 


Inscribed in two lines below the border, This icon 
was engraved on copper with the assistance of the 
very reverend Priest Kyrios Parthenios and his 
blood-brother the Monk Paisios, natives of the 
island of Zakynthos, and printed at their own ex- 
pense and cost for the general benefit of the 
Orthodox Faithful in the year 1793 in the month of 
September. 


The Forerunner, a full-length and large-winged 
figure, is portrayed in a rectangular panel in the 
centre of the engraving. He wears a sheepskin and 
cloak, gives a blessing with his right hand and 
holds in his left a cross from which a riband is 
suspended. A river (the Jordan) flows through the 
landscape in which he stands. At the bottom of the 
panel is the inscription SAINT JOHN THE BAPTIST. 


In an oblong space above the icon of the Forerun- 
ner is an illustration of Herod’s feast; in the match- 
ing space below is The skete of the Forerunner 
above Iviron with the church in the centre and the 
cottages of the skete scattered over the landscape. 


In twelve small square panels to the left and right 





of the main scenes incidents in the life of the 
Forerunner are depicted above the following cap- 
tions: 


From top to bottom, left 

The slaughter of Zachariah 

The Angel Announces the good tidings to 
Zachariah 

The Embrace of Elisabeth 

The Nativity of the Forerunner 

Elisabeth flees into the Desert 

The Angel who takes the Forerunner into the desert 


Right 

The finding of the precious (head) of the Fore- 
runner 

A Voice crying in the wilderness 

The Baptism of Christ 

Behold the Lamb of God 

The Forerunner denounces Herod 

The beheading of the Forerunner 


It is probable the engraving was made in Venice. A 
version of this composition, but lacking the skete of 
lviron, is seen in engraving no. 271. 


The two Zakynthiot brothers, the priest Parthenios 
and the monk Paisios, also defrayed in the same 
year the costs of printing an engraving of Saint 
Nicholas, no. 293. 


BIBLIOGRAPHY 
Mylonas, "A@we, pp. 192-193, no. 85 (detail). 
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459. SAINT JOHN THE FORERUNNER - THE SKETE 
OF IVIRON 


Copper engraving. 0.38 x 0.28 m. 
Ist quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


Portrayed full-length and frontally and with huge 
wings, the Forerunner in sheepskin and cloak gives 
a blessing with his right hand and holds in his left a 
cross and scroll. He is seen in a landscape setting, 
standing between the church and cottages of the 
skete of lviron, of which he is the patron saint. 
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THE MONASTERY OF CHILANDARI 
No. Date Subject Engraver Place 
460 1755 Chilandari Monastery T. Mesmer Vienna 
461 1757 Chilandari Monastery Moscow 
462 1763 The Tricherousa — Chilandari Monastery (Vienna) 
463 1763 The Hodegitria — Chilandari Monastery (Vienna) 
464 1764 Chilandari Monastery Vienna 
465 1779 Chilandari Monastery 
466 1817 Saints Savvas and Symeon — Chilandari Monastery 
467 1818 Saints Savvas and Symeon — Chilandari Monastery (Arsenios) (Mount Athos) 


The founders of the Serbian monastery of Chilandari, Stefan Nemania and his son Rastko, kings of Serbia, 
established the monastery in 1197 on the site of an earlier foundation on the north-eastern side of Athos. 
They themselves became monks on the Holy Mountain, the former taking the name Symeon, the latter 
Savvas. Savvas subsequently went back to his own country and became Archbishop of Serbia, while his 
father Symeon ended his days at Chilandari. 


The monastery received rich benefactions from later Serbian rulers: from Stefan II, brother of Saint Savvas, 
and in particular from Stefan Dushan who paid it a visit in 1347. Still later it received support from the 
Russian tsars and leading noblemen of Moldo-Wallachia. It attracted large numbers of Serbian and 
Bulgarian monks and clerics, many of whom played an important part in the history of the Serbian church; 
for a few centuries Chilandari was a notable centre of intellectual life and exerted considerable influence 
over the peoples of Serbia. 


Chilandari is dedicated to the Presentation of the Theotokos. Miraculous icons of the Virgin Thricherousa 
(Three-handed) and the Virgin Hodegitria, known as the Papadiki, hang in the katholikon. It was Saint Savvas 
who brought the icon of the Tricherousa to Athos from the monastery of Saint Savvas in Palestine. It is 
named the Tricherousa because Saint John of Damascus hung on it a replica of his own severed hand which, 
with the help of the Theotokos, he rejoined to his wrist. 


Though no. 460 depicts only the katholikon of the monastery surrounded by religious scenes, no. 461, 
printed in Moscow, is a horizontal view of the entire monastic complex at the centre of an extensive 
landscape. Engraving no. 464 made in 1764 is derived from this composition. The monastery is similarly 
represented in engraving no. 465 of 1779 but in a more confined landscape and in association with 
seventeen miniature scenes. 
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Vignettes of the monastery accompany two icons of the Virgin, nos 462 and 463, and the engravings of 


Saints Savvas and Symeon, nos 466 and 467. 


The dedicatory inscriptions are in Slavonic in engraving no. 461 and in Greek in the two icons of the Virgin 
dated 1763; all the others are written in both Greek and Slavonic. 


Apart from two views, nos 462 and 463, the engravings of Chilandari have been published by Professor D. 


Davidov (see Davidov, Chilandar). 


460. THE MONASTERY OF CHILANDARI 


Copper engraving. 
1755, July 30. Vienna. 
Engraver: (Thomas Mesmer). 


Reproduced from the study by D. Davidov (see 
bibliography). 


There is a Greek inscription on the left beneath the 
picture: this print of the most beautiful church of 
the revered and royal monastery of the Slavo- 
Serbians and ... of Chilandari situate on the moun- 
tain of Athos called holy and dedicated to the 
presentation of the supremely holy Theotokos 
together with the venerable and miraculous icons 
relating incidents in her life was printed with the 
assistance of the very reverend hieromonk kyrios 
Nikolaos of the cenobitic community of the same 
monastery and at the expense of the most re- 
spected traders kyrios Theocharis and kyrios Dim- 
kos and kyrios Panayiotis of the city of Servia by 
whom it was dedicated to the said monastery to be 
distributed gratis to the devout. In Vienna 1755 
Austria July 30. 


The same inscription is written in Slavonic on the 
right. 


The katholikon of Chilandari monastery is illus- 
trated in the centre of the engraving. The church is 
held on the left by Saint Savvas in a bishop’s robes 
and on the right by Saint Symeon dressed as a 
monk. Saint Anne is portrayed standing next to the 
latter, and Saint Arsenios, also in episcopal attire, 
next to Saint Savvas. Four small angels hold the 
icon of the Virgin Tricherousa above the katholi- 
kon, while the space below is taken up by a 
crowded scene depicting the Presentation of the 
Theotokos. Six rectangular miniatures, three on 
each side, complete the composition; they repre- 
sent, from top to bottom, left, the nativity of the 
supremely holy Theotokos, the protection ex- 
tended by the supremely holy Theotokos, Saint 
Dimitrios and Saint George, and right, the annun- 
ciation of the supremely holy Theotokos, the 
dormition of the supremely holy Theotokos, the 
holy apostle Paul, the holy apostle Peter. 


The same inscriptions are written in Slavonic be- 
side or below the Greek ones. 


From the dedicatory inscription we learn that the 
engraving was made in Vienna at the expense of 
the merchants Theocharis, Dimkos, and Panayiotis 
of Servia in Macedonia and with the assistance of 
the hieromonk Nikolaos and archimandrite Yerasi- 





mos. The latter is known from his activities at the 
time in Chilandari monastery. 


Though the engraver’s name is not mentioned on 
the picture, D. Davidov believes the work to be by 
Thomas Mesmer (1717-1777) who engraved a con- 
siderable number of icons in Vienna, either in 
collaboration with Hristofor Zefar or on his own. 
Davidov rests his opinion on stylistic criteria as 
well as on the fact that the commission was given 
by inhabitants of Macedonia, a region in which 
Mesmer had, through Zefar’s introduction, become 
acquainted with several patrons, a fact borne out 
by his engraving of the Virgin Olympiotissa which 
he made in 1752 to Zefar’s design for a Kozani 
merchant (see p. 170}. 


BIBLIOGRAPHY 
Davidov, Chilandar, pp. 152-155, pl. 1, 2, 3. 
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461. THE MONASTERY OF CHILANDARI 


Copper engraving. 0.69 x 0.74 m. 
1757. Moscow. 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 


A Serbian engraving printed in Moscow and dedi- 
cated to Chilandari by Archimandrite Elissaios, 
who came from Ipekio (Peé). 


The fortress-like monastic buildings rise up in the 
middle of the picture. Around them is a sparsely 
wooded landscape with garden plots which 
reaches down to the sea. Standing by the shore on 
the left is the arsanas, Milutin’s tower, and the 
hermitage of Saint Basil perched on a rock. On the 
roadway to the left of the tower a procession of 
monks is receiving the Serbian ruler Stefan Dushan 
and his retinue. The peak of Mount Athos rises in 
the background extreme left; to the right of it are 
the sketes of Aghia Triada (Holy Trinity) and of the 
Forerunner. 


The rectangular panels at the sides of the icon are 
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occupied by full-length figures standing in arched 
Openings; they are Saints Savvas, Milutin, and 
Stefan on the left, and Symeon, Arsenios, and 
Uros onthe right. In a narrow band at the top is a 
row of fourteen medallions framed by vine tendrils 
and portraying saints and kings of Serbia. The 
continuity of the row is broken at its mid point by 
an icon of the Tricherousa and a miniature portrait 
of Stefan Nemania. 


Beside the various buildings forming part of the 
monastic complex or lying at a distance from it are 
small numerals that refer to the key engraved on 
the left below the illustration. The dedicatory in- 
scription fills the corresponding space on the right; 
in a small cartouche in the centre are four heraldic 
devices and a minute drawing of Stefan Dushan on 
horseback. 


BIBLIOGRAPHY 


Davidov, Chilandar, pp. 155-161, pl. 8, 9, 10. 

D. Bogdanovié, V.J. Djurié, D. Medakovic¢, Chilandar, Belgrade 
1978, pp. 32-33. 

Mylonas, "A@we, pp. 86-91, nos 32, 33, 34 (detail). 
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462. THE VIRGIN TRICHEROUSA - THE MONAS- 
TERY OF CHILANDARI 


Engraved copper plate. 0.170 x 0.265 m. 
1763, September 4. (Vienna?). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos (only the 
engraved copper plate has survived). 


Inscribed below the picture, To whom else should | 
turn, o Chaste one? Where should | take refuge and 
be saved? Where should | go? Who else my firm 
support, my help in tribulation? In you alone do | 
hope, in you alone do | glory, and | turned to you 
because | durst not turn to anyone else: — 1763, 
september 4. Defrayed(?): by the proigoumenos 
Nikolaos of Chilandari(?): remember, o Lady, 
Dimitrios Theodorou from the village of Linotopi. 


The icon of the Virgin Tricherousa is partly en- 
closed within a heavy foliate design supported by 
four angels. Beneath lies a narrow strip of land that 
broadens towards the sides and terminates on the 
right (of the plate) in the peak of Athos, the holy 
mountain of Athos, and on the left in a lower height 
on which the monastery, Chillandari, has been 
sketched in rather an over-simplified manner: a 
low wall between two tall towers in front, a third 
tower at the rear, and the domes of the katholikon. 
There are three small sailing vessels in the fore- 
ground. 


This engraving may well have been executed in 
Vienna if the prior Nikolaos mentioned in the 
dedicatory inscription is one and the same as the 
cleric who saw to the printing of no. 460 in 1755. 
Furthermore, Linotopi, the place of origin of the 
dedicator Dimitrios Theodorou (or the dedicators 
Dimitrios and Theodoros) is close to Servia, birth- 
place of the dedicator of the 1755 engraving. 


463. THE VIRGIN HODEGITRIA - MONASTERY OF 
CHILANDARI 


Engraved copper plate. 0.17 x 0.26 m. 
1763, September 4. (Vienna?). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos (only the 
engraved copper plate has been preserved). 


Inscribed below the picture, Receive my wretched 
supplication and do not overlook my weeping, my 
tears and my sighs, but as you are full of goodness 
come to my aid and grant my petitions, for you the 
Mother of the almighty Lord God can accomplish 
all things if you but assent to my pitiable abase- 
ment 1/763. september 4. Defrayed(?): by the 
proigoumenos Nikolaos of Chilandari(?): remem- 
ber, o Lady, Dimitrios Theodorou from the village 
of Linotopi: 


This icon of the Hodegitria has the same composi- 
tion as the Tricherousa no. 462; the dimensions are 
the same and so is the dedicatory inscription which 
bears the same date. It may represent the miracu- 
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lous icon of the Virgin Papadiki. The foliate decora- 
tion around the Theotokos is more dense and 
contains a greater number of religious symbols; 
the view of the monastery is from a different angle. 
The inscription over the icon has been erased, and 
the monastery’s name is written in Serbian. 


464. THE MONASTERY OF CHILANDARI 


Copper engraving. 
1764, February 20. Vienna. 
Engraver: unknown. 


National Museum, Belgrade. 


The engraving is divided into three bands. In the 
middle and larger one the fortress-like group of 
buildings comprising the monastery of Chilandari 
stands on a hillside lying between the pinnacle of 
Athos and the skete of Aghia Triada (top left) on the 
one hand and the sea shore on the other. Churches, 
towers, and various monastic outbuildings are dot- 
ted about the landscape among vineyards and 
garden plots. There is an inscription at the top 
reading THE HOLY AND SACRED IMPERIAL PATRIAR- 
CHAL AND SLAVONIAN MONASTERY THE LAVRA OF 
CHILIANDARI; beneath it is the same text in Sla- 
vonic. 


In the upper band are depicted the Presentation of 
the Supremely Holy Theotokos and the Holy Tri- 
nity, four angels holding the miracle-working icon 
of the Virgin Tricherousa inscribed This icon cured 
the hand of Damaskinos, and the two full-length 
figures of Saints Savvas and Symeon. These com- 
positions are bordered at the sides and along the 
top by fourteen smaller miniatures illustrating, 
clockwise from lower left: the evangelist saint 
Luke, saint George, saint John the Forerunner, the 
evangelist saint Matthew, the nativity of Christ, the 
Annunciation of the Supremely Holy Theotokos, 
(...), the transfiguration of Christ, the Dormition of 
the Supremely Holy Theotokos, (...), the evangelist 
saint John, saint Nicholas, saint Dimitrios, the 
Evangelist saint Mark. The inscriptions are in both 
Greek and Slavonic. 


The lower band contains a metrical composition of 
rhyming couplets about legends and traditions 
concerning the monastery; underneath this verse 
are keys to the numbers inside and outside the 
monastery walls. The Slavonic texts are grouped 
on the right and the Greek, which follow, on the left 
of the lower space’. 


The verse: 


Perhaps when you look on this print, o Christian, 
you're filled with awe 

Did you but see the Monastery itself you'd cry ‘A 
miracle!’ 

In olden times they used to call it by the name of 
Lion’s Mouth 
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Those were the days the fathers would have torn 
the devils limb from limb 

However it has changed its name and so it’s Chi- 
liandari now 

The infidels were covetous and sought to raise the 
crescent flag 

A mist concealed the place from view and so 
deceived the enemy 

And thus it was they came to call it henceforth 
Chiliandari 

It had three founders Jong ago and all of them were 
worthy men 

Andronikos and Symeon and Savvas - each of 
them a king 

The first-named was the pride and boast of the 
great empire of the Greeks 

The last, a father and his son, the prodigy of Serbia 
This was accomplished with the help of the most 
blessed Nicholas 

The cost was met however by most worthy Christ- 
os Kourtovik 

The former from Polygyros the prior of Chilandari 
The latter from Trebinia in Bosna, his auxiliary 
Look then upon their good intent and emulate it if 
you would 

And when you have occasion to dont fail to turn 
your thought to deed 

1764 February 20 in Vienna. 


INSIDE THE MONASTERY 


1. The katholikon, the presentation of the sup- 
remely holy Theotokos 
. The church of saint Savvas and Simeon 
. The church of the Supremely Holy Theotokos 
namely the Protectress 
. The church of saint George 
. The church of the holy Anargyroi (Kosmas and 
Damianos) 
. The church of the first martyr and archdeacon 
saint Stephen 

7. The church of the holy apostles 

8. The church of the holy Forerunner 

9. The church of the forty martyrs 
10. The church of saint Nicholas 
11. The church of the commander-in-chief Michael 
12. The church of the great martyr Dimitrios and 

the cells of saint Nicholas 

13. The tomb of the founder saint Symeon 
14. The runnel from which they clean the church 
15. The sacristy 
16. Saint Savvas’ well 
17. The observance of saint Symeon 
18. The monks’ cells 
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THE AREA OUTSIDE THE MONASTERY 


7. Arvanitis’ tower 

The skete of Aghia Triada (Holy Trinity) 

. The church of Aghia Triada 

The church of the beheading of the Forerunner 

The Fountain 

. The water that flows into the monastery 

The Monastery vineyard 

The church of saint Dimitrios 

9, Athos: saint Stephen the powerful ruler of the 
Serbs came thus far 
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10. The church of the Virgin on Athos 

11. The skete of saint Anne 

12. And the water which goes to the Lavra 

13. The pit 

14, The old monastery and the church of the ascen- 
sion close by the sea 

15. The arsenal or ship’s anchorage 

16. the old arsenal 

17. The vineyard house 

18. The mill 

19. The pine tree where saint Savvas found trea- 
sure 

20. The tower and ... dairy 

21. The king approaches the monastery 

22. The threshing-floor 

23. The olive tree of the king and the cross of saint 
Stephen the Strong 

24. The church of the archdeacon saint Stephen 

25. Samaria and the olive grove 

26. The corn-store by the sea 

27. The spring and hostelry building 

28. The straw barn 

29. The church of saint Triphon 

30. The wash-house 

31. The monks’ cemetery 

32. The miraculous icon of the Virgin 

33. The cemetery church 


BIBLIOGRAPHY 
Davidov, Chilandar, pp. 161-164, pl. 8, 9, 70. 
1.1 warmly thank Professor D. Davidov for supplying me with a 


photograph of the engraving, and Professor M. Petrovi¢é who 
patiently copied out the Greek inscription on the print. 
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465. THE MONASTERY OF CHILANDARI 


Copper engraving. 0.69 <x 0.50 m. 
1779. 


Engraver: unknown. 


D.P. Collection, Athens. 

Monastery of Xenophontos, Mount Athos. 
Monastery of Chilandari, Mount Athos. 

Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. 


Inscribed, bottom right, This icon is in the Holy and 
Imperial Monastery of the Slaveno Serbian Lavra 
situate on the holy mountain of Athos (and) named 
Chiliandari in which lies the Church of the Pre- 
sentation of the Supremely Holy Theotokos with 
the miraculous icon of the Mother of God herself 
and other churches built within this Monastery are 
dedicated to saints whose icons encircle this one: 
(made) through the diligence and under the super- 
vision of the most reverend kyrios Athanasios 
Obadovik monk and elder of this Monastery (and) 
at the expense of the most worthy kyrios Stepha- 
nos Roza from the town of legar and kyrios Vreta 
loannou from the town of Moschopolis (and) print- 
ed through their own efforts and for spiritual salva- 
tion on the press of this holy Monastery for the be- 
nefit and use of the same and in eternal memory of 
their parents to be given gratis to all pious and 
orthodox|Christians in the year 1779. 


A Slavonic version of this text is inscribed on the 
left of the Greek. 


The view of the monastery immediately above the 
two inscriptions reproduces the 1757 and 1764 
representations. But the surrounding landscape, 
curtailed in the foreground and at the sides, ex- 
tends behind to include the sketes of Aghia Triada 
and of the Prodromos perched on distant hill-tops 
on the left. 


Depicted in rectangular panels arranged in two 


bands at the top are five small icons: in the upper 


band, Saint Savvas, the crowning of the Virgin, and 
the Holy Trinity; in the lower band, the Presenta- 
tion of the Virgin and the Virgin Tricherousa of 
John Damaskinos. The dedicatory inscription, the 
view of the monastery, and these five icons are 
flanked by miniature icons arranged in two col- 
umns of six icons each; from top to bottom, left, 
the Annunciation of the Theotokos, the two 
archangels, Saints Peter and Paul, Saint Savvas, 
Saint George, the Forty Martyrs, and, right, the 
Nativity of the Theotokos, the Theotokos Protect- 
ress, Saint John the Forerunner, Saint Nicholas, 
Saint Dimitrios, Saint Tryphon. 


The icon of the Tricherousa bears only a Greek 
inscription; the archangels, the Forty Martyrs, and 
the Theotokos Protectress bear both Greek and 
Slavonic inscriptions, and the rest only Slavonic. 


D. Davidov is of the opinion that the prototype of 
this icon was engraved in 1779 by the Serbian artist 
Zachary Orfelin. This composition was repeated 
later in two slightly modified engravings in which, 
however, the inscriptions and the date remained 


unchanged. The engraving reproduced here must 
be one of these two variants. 


The monk Athanasios Obradovik, who supervised 
the printing, frequently travelled on Chilandari 
business, either to collect alms or to purchase 
various books and necessities for the monastery. 


The two merchants who paid for the printing came 
from well-known northern Epirot families settled in 
Hungary. Stephanos Roza, who worked in Misklotz, 
is mentioned among the subscribers to a book 
published in 1783. 


BIBLIOGRAPHY 


Mylonas, "A@wc¢, pp. 84-85, no. 31. 

Davidov, Chilandar, pp. 164-168, pl. 11. 

D. Bogdanovié, V.J. Djurié, D. Medakovié, Chilandar, Belgrade 
1978, pp. 72-73. 


466. SAINTS SAVVAS AND SYMEON - THE 


MONASTERY OF CHILANDARI 


Copper engraving. 0.54 xX 0.38 m. 
1817. (Mount Athos). 
Engraver: Andreas Pavlof, hieromonk. 


Monastery of Chilandari, Mount Athos (the en- 
graved plate and one print are preserved there). 
Monastery of Xenophontos, Mount Athos. 


Inscribed bottom right below the picture, This Icon 
of saint Savvas Hierarch of the Serbs (...) (and) of 
his father Symeon King of those same Serbs was 
engraved on copper at the expense of the holy 
monastery of Chilandari on the holy mountain of 
Athos. 


To the left of this inscription is the identical text in 
Serbian and the date 1817. The name of the en- 
graver, the hieromonk Andreas Pavlof, is written in 
Serbian berieath the outer border. 


Saint Savvas in the robes of an archbishop and 
Saint Symeon in a monk’s habit and cowl are 
portrayed full-length, holding between them the 
icon of the Virgin Tricherousa. A sceptre, crown, 
and orb lie on the ground beside each of them, 
symbols of the kingship which they abandoned to 
devote themselves to the monastic life. 


The monastery of Chilandari is depicted in mini- 
ature below the icon of the Tricherousa; the Virgin 
is surmounted by a circular glory that surrounds 
the figure of Christ, seen in a gesture of benedic- 
tion. The inscription on the saints’ halos and above 
the monastery are in Serbian. 


This work by Andreas Paviof, a Russian or Serbian 
artist of mediocre talent, is a version of a print 
engraved in 1780 by the Serbian Zachary Orfelin. In 
the latter the two saints hold a replica of the 
monastery in the place of the Tricherousa icon’. 


BIBLIOGRAPHY 


Mylonas, “A@we, pp. 82-83, no. 30 (detail). 
Davidov, Chilandar, p. 167, pl. 12 


1. Davidov, Chilandar, p. 167. 
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467. SAINTS SAVVAS AND SYMEON 
MONASTERY OF CHILANDARI 


THE 


Copper engraving. 0.46 x 0.32 m. 
1818. (Mount Athos). 
Engraver: Arsenios. 


The Metropolitan Museum of Art, Whittelsey Fund 
1958, New York. 

Monastery of Zographou, Mount Athos. 
Monastery of Xeropotamou, Mount Athos. 
Monastery of Chilandari,, Mount Athos (the en- 
graved copper plate and three prints are preserved 
there). 


Inscribed bottom left, This icon of the slaveno- 
serbian cenobitic Monastery of chiliandara, Holy 
Mountain Virgin Tricherousa / Founder Saint Sav- 
vas and Saint Symeon. On the right is the corres- 
ponding Slavonic inscription giving the date 1878 
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and the names of the donor, archimandrite Isaias, 
and the engraver, the monk Arsenios. 


A variation of engraving no. 466. The icon of the 
Tricherousa and the view of Chilandari are both 
larger; instead of Christ, the Holy Spirit (the Dove) 
is depicted in a radiant glory at the top. The saints’ 
names appear on small panels in bilingual inscrip- 
tions. Saint Savvas’ chasuble is embroidered with 
small crosses; the symbols of kingship do not 
feature at their feet. 


The three prints surviving on Mount Athos vary 
slightly from the one in the Metropolitan Museum; 
they were taken from a different plate. 


BIBLIOGRAPHY 
Davidov, Chilandar, p. 168, pl. 13. 
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THE MONASTERY OF DIONYSIOU 


No. Date Subject Engraver Place 

468 1754 Dionysiou Monastery Venice 

469 1780 Dionysiou Monastery Vienna 

470 1836 Saints John the Forerunner, Niphon, and Dionysios Mount Athos 
471 1858 Saint John the Forerunner — Dionysiou Monastery Efthymios Mount Athos 
472 Mid 19th c. Saint John the Forerunner Mount Athos 


Dionysiou Monastery rises above a sheer cliff overhanging the sea off the south-western coast of Athos. It 
was founded in about the mid 14th century by the monk Dionysios from Korytsa. His brother Theodosios 
who had served as abbot of Philotheou monastery later became metropolitan of Trebizond. Alexios, the then 
emperor of Trebizond, supported the monastery with considerable gifts, subsequently continued by the 
Palaiologoi and the rulers of Moldo-Wallachia. The monastery is dedicated to Saint John the Forerunner. 


The two illustrations of Dionysiou monastery, both engraved in the 18th century, the earlier one in Venice in 
1754 and the later in Vienna in 1780, differ only in their dedicatory inscriptions. In the two engravings whose 
main subject is the monastery’s patron saint, John the Forerunner (nos 470, 471), the monastery appears in 
miniature, held in the hands of its founder Dionysios in the 1836 print and as part of the landscape in the 


1858 one. 


468. THE MONASTERY OF DIONYSIOU 


Copper engraving. 
1754. Venice. 
Engraver: unknown. 


National Photographic Archives, Sofia. 


There are inscriptions in three languages — Italian, 
Greek, and Russian — at the top of the illustration: 
the one in Greek runs the length of a serpentine 
riband, the others lying respectively just above and 
below its edges: 


DESCRIZIONE O SIA PIANTA DEL SACRO REGGIO, E 
PATRIARCALE CONVENTO DI SAN GIO(VANNI) BATTIS- 
TA, NOMINATO DI DIONISIO SITUATO AL MONTE SAN- 
TO Di ATTO, CELEBRE MONTE DI MACEDONIA NEL 
MARE EGEO. 


ILLUSTRATION OF THE HOLY IMPERIAL AND PATRI- 
ARCHAL MONASTERY OF THE WORTHY FORERUNNER 
NAMED DIONYSIOU SITUATE ON THE HOLY MOUN- 
TAIN. 


The Russian inscription follows. 


In miniscule script beneath the illustration, centre, 
is written in Venice, in the year of the saviour 1754. 


The engraving depicts the fortress-like complex of | 


Dionysiou monastery within a horizontal rectangle. 
With regularly constructed walls and, on the right 
where these almost abut upon the sea, with can- 
non and battlements, the towering castle rises up 
to balconied structures behind which various 
monastic buildings can be seen; there are short 
inscriptions beside several of them. These build- 
ings are dominated by an imposing keep next to 
the katholikon and the belfry with its great clock. 
Next to the katholikon is written saint Nicholas; 
right the refectory and the synaxis; above the 
buildings at the back the priests’ cells; and on 
the left, saint John Chrysostom and All saints. 
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Lower left over the entrance there is an icon of the 
patron inscribed saint John the Forerunner. Two 
monks wend their way down a steep path leading 
from a small doorway beside the main entrance to 
the warehouse on the sea-shore. Another monk 
close to the warehouse turns the windlass and 
hauls in a large sailing vessel approaching the 
slipway on the right. 


Scattered about the monastery in countryside with 
only an occasional tree in it are Dionysiou’s various 
outbuildings. Left, below a small icon of the Fore- 
runner, the mule stable, the olive press, the 
cemetery, kiosk, The garden, the shrine. Along the 
shore are the store-houses, the warehouse Arse- 
nale, the windlass. Right, the seawards-facing part, 
the new house, the garden, the holy Apostles. 


The unknown engraver, probably a Venetian artist, 
was at great pains to render in detail all the 
architectural features of the various buildings. The 
drawing of the warehouse and the monk working 
the windlass are of particular interest. 


469. THE MONASTERY OF DIONYSIOU 


Copper engraving. 0.58 x 0.74 m. 
1780, May 2. Vienna. 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 
A. Bitsios Collection, Hydra. 


Inscribed under the picture, THiS MIRACLE-WORK- 
ING ICON OF JOHN WORTHY PROPHET FORERUNNER 
AND BAPTIST WAS ENGRAVED ON COPPER AT THE 
EXPENSE AND CHARGE OF THE MOST WORTHY AND 
MOST LEARNED NOTABLE KYRIOS ALEXANDROS KON- 
STANTINOS BAROS CITIZEN OF CONSTANTINOPLE 


fl 


Athos Library 
AVLOPELTLEN BibAtobAKy 


ie Bash GRRL Fr ares AO Recents sae kl 
roatowg EnovoMAZOMENE THE Alon tsi eyriFMENTTE Cty TO ATION UPar) 
HA Ti CN CTe ps 


ytcoea SEPA Pat haw 











a Mets tues fd Sad 
LIXONOFPagy, THE 


Lee PSR, qe 





7 
=F ' rita 





Oo rie 


469 


A [pete 
Rae, SS tian 


i 


a ee _— 
| a seus 
= T = ] 


HM API CA, HANMA POU PE, EIRWM TOPTiMO? POH Tat: aan ae Kal) COUTTORWNOT éxaHOZAPAZEH, AIEZORUH: KAI AANAWIS “lor » 
Aye KAS (Oger TA TOT AR CAREBIG Nt ey OUT Ae RAUL TIO float ua ERseAe ae Pov anor Ww PATOL AriOT Tiare 


gen chr HR eo FIRUR ALA ETHODS RAE PTH, ASO Ta TEMA TORE PEAS PET TET TPE ite Curr Moe Ree ALTERNA TERT AE 
1 oe aT) Hp ks ‘Soya TART : . as fee Tete Ses era a EAE ay Ee 





nha | 


a = —— ae a 
SEI OS 





. i 


— 





440 


i 
ba 


a& Athos Library 
Li Aylopeltian BiBArobnKn 


UNDER THE SUPERINTENDENCE OF THE VERY HOLY 
AND SAINTLY PROIGOUMENOS KYRIOS GRIGORIOS 
FROM TINOS ISLAND WITH THE SUPPORT AND SUPER- 
VISION OF THE MOST WORTHY TRADERS KYRIOI KON- 
STANTINOS POPOVIZ AND YEORGIOS ANGELAKIS 
BASMAZIS OF MELENIKON TO BE FURNISHED GRATIS 
TO PERSONS GLORIFYING THE FORERUNNER WITH 
PIETY AND YEARNING THAT IT MAY EVER VOUCHSAFE 
THEM THEIR SUPPLICATIONS FOR SALVATION 1780 IN 
THE MONTH OF MAY 2. In Vienna, Austria. 


Copied from the Venetian model, no. 468, this 
engraving was produced in Vienna with a new 
dedication. The trilingual inscriptions are omitted 
from the upper part, while a decorative border now 
surrounds the picture. As to the Melenikon mer- 
chants, we are familiar with Konstantinos Popovit- 
zis Oikonomou who oversaw the printing in Vienna 
of at least another seven copper engravings be- 
tween the years 1761 and 1767 (see p. 157). 


BIBLIOGRAPHY 
Mylonas, "A@we, pp. 94-95, no. 36. 


470. SAINT JOHN THE FORERUNNER WITH 
SAINTS 


Copper engraving. 0.68 x 0.49 m. 
1836, June 12. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 

Monastery of Dionysiou, Mount Athos. 
Monastery of Karakalou, Mount Athos. 
Monastery of Xeropotamou, Mount Athos. 

Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. 

Monastery of the Forerunner, Korakies, Crete. 


The two-line inscription at the bottom reads THIS 
ICON WAS DEDICATED TO THE HOLY CENOBION OF 
DIONYSIOU THE IMPERIAL AND PATRIARCHAL 
MONASTERY OF SAINT JOHN PROPHET FORERUNNER 
AND BAPTIST BY THE MOST HOLY WORSHIPPERS AND 
ELDERS AGAPIOS AND DANIEL IN THE YEAR OF THE 
SAVIOUR 1836 JUNE 12. 


Drawn full-length, the elongated figures of the 
three saints stand on a tiled floor: in the centre, the 
Forerunner, with large wings and dressed in a 
sheepskin and cloak, gives a blessing with his right 
hand while holding in his left a deep bowl contain- 
ing his severed head; on the left is SAINT NIMPHON, 
also bestowing a blessing and holding a closed 
book; on the right is SAINT DIONYSIOS carrying a 
replica of his monastery and a cross. In the clouds 
overhead is the half-length figure of Christ seen in 
a gesture of benediction. The tiny figure kneeling at 
the Forerunner’s feet is the donor, holding a riband 
inscribed SUPPLICATION of the (servant) of God 
(there follows a blank space for the name of the 
dedicator). The narrow band at the bottom consists 
of three scenes on square panels. The left-hand 
one depicts Saint Modestos, patron of shepherds, 
praying on his knees in a country setting; behind 
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him stands a tall man, while in front of him are 
several sick animals. Above this scene is the in- 
scription SAINT MODESTOS BLESSES THE ANIMALS. 
In the centre is a frontal portrayal of SAINT VLASIOS 
(Blaise) in a prelate’s robes. To the right Saint 
Stylianos, patron of new-born children, stands with 
a babe in his arms next to a woman and at a little 
distance from a couple approaching with their sick 
child. Above is inscribed SAINT STYLIANOS BLESSES 
THE BABES. 


All three of the larger figures in this very accom- 
plished and finely executed Athonite work are 
connected with Dionysiou monastery. The Fore- 
runner is its patron saint, Dionysios its founder, 
and the Blessed Niphon', oecumenical patriarch 
during the years 1486-89 and 1497-98, withdrew 
from the world and became a monk at the monas- 
tery. With the exception of his skull and right hand 
which are in Romania, the saint’s skeleton is pre- 
served in a priceless reliquary, the gift of Neagoe 
Bassarab, a ruler of Wallachia. 


1. See Néov 'ExAdyiov, Bioc kai NoAtteia Tou doiou Kai Beomdn- 
Ou Matpdc HUdV Nrpavoc AapXleTMOKOTIOU Kw@VOTAVTIVOUTIOAEWS 
aoKroavtoe év TH iepd povn tod Atovuoiou..., pp. 333-46. 
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Athos Library 
Aylopeltian BiBArobnKn 


471. SAINT JOHN THE FORERUNNER AND THE 
MONASTERY OF DIONYSIOU 


Copper engraving. 0.36 x 0.27 m. 
1858, November 7. (Mount Athos). 
Engraver: Efthymios, hieromonk. 


D.P. Collection, Athens. 
Monastery of Xenophontos, Mount Athos. 


A small rococo panel at the bottom of the icon is 
inscribed This print of the worthy Prodromos was 
engraved on copper with the assistance of the very 
reverend Abbot of the holy Imperial and patriarchal 
monastery of saint Dionysios Evlogios. At the ex- 
pense of the very reverend kyrios Philotheos print- 
maker in memory of his parents: Efthymios hiero- 
monk engraved it: In the year 1858. In the month of 
November 7. 


The full-length frontal figure of the Forerunner with 
large wings and wearing a sheepskin and cloak 
occupies the centre of the picture; he blesses with 
his right hand and in his left carries a cross and an 
opened scroll inscribed REPENT FOR THE KINGDOM 
OF HEAVEN IS NIGH. His severed head lies at his feet 
on a stemmed dish. The landscape is sparsely 
covered with vegetation and minute cypress trees. 
On the right are two much larger trees; an axe is 
resting in the trunk of one of them and a flock of 
birds overflies the other. On the left is the peak of 
Athos, the sun rising over its upper slopes; lower 
down is the monastery OF DIONYSIOU towering 
over the sea where a couple of boats ply the 
waters. The two small tablets at the top bear the 
inscription SAINT JOHN THE FORERUNNER. 


The dedicatory inscription is engraved in the dis- 
tinctive script employed by Efthymios (see p. 108) 
who imparts an idiosyncratic touch to the conven- 
tional and traditional portrayal of the Forerunner in 
the small details he introduces into his depiction of 
the countryside. 


Mylonas, “A@we, pp. 96-97. no. 37 (detail). 


472. SAINT JOHN THE FORERUNNER 


Copper engraving. 0.31 x 0.24 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Saint Paul, Mount Athos. 


Inscriptions: 


Bottom, (...) OF THE HOLY MONASTERY OF THE 
WORTHY PRODROMOS CALLED DIONYSIOU ON 
MOUNT ATHOS. 


Top, SAINT JOHN THE FORERUNNER. 


His features coarsely delineated and wearing a 
short sparse beard, Saint John the Forerunner is 
portrayed half-length with large wings and clothed 
in a sheepskin, a cloak thrown over his left shoul- 
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der and gathered by a narrow belt at the waist. He 
blesses with his right hand and in his left holds his 
severed head in a deep bowl. 


This Athonite engraving was made for the monas- 
tery of Dionysiou, dedicated to the Forerunner. 
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Athos Library 
AVLOpELtiKA BibAtoBAKhy 


MONASTERY OF KOUTLOUMOUSIOU 


No. Date Subject Engraver Place 

473 1839 Koutloumousiou Monastery — Mount Athos 
The Transfiguration of the Saviour , 

474 Mid 19th c. Koutloumousiou Monastery — Mount Athos 
The Transfiguration of the Saviour 

475 1758 Saint Anne Venice 

476 1810 Skete of Saint Panteleimon — Theodosios, monk Mount Athos 


The satnt and scenes from his life 


Dedicated to the Transfiguration (Metamorphosis) of the Saviour, Koutloumousiou monastery is built on a 
hillside rich in vegetation and lies only a short distance from Karyes. The precise date of its foundation is not 
known, but it is certain the monastery was in existence in the 12th century. The monastery is said to owe its 
name to a Turk or Arab called Kutlumus who was converted to Christianity. It received great benefactions 
from rulers of the Danubian provinces. 


Koutloumousiou’s sacred relics include Saint Anne’s right leg. The skete of Saint Panteleimon lies close to 
the monastery, of which it is a dependency; the church was built by the hieromonk Charalambos tn 1795. 


Engravings nos 473 and 474 depict the monastery of Koutloumousiou and the Transfiguration of the Saviour 
in two quite different compositions. Engraving no. 476 illustrates the skete of Saint Panteleimon and the 
saint himself, surrounded by four miniatures of incidents in his life. All three engravings come from Athonite 
workshops. 


Made in Venice, engraving no. 475 portrays Saint Anne with the child Mary in her arms; her right leg rests in 
a reliquary beneath the portrait. 


473. KOUTLOUMOUSIOU MONASTERY - THE 
TRANSFIGURATION OF THE SAVIOUR 


Copper engraving. 0.37 x 0.28 m. 
1839. (Mount Athos). 
Engraver: unknown. 


Byzantine Museum, Athens. 
Monastery of Chilandari, Mount Athos. 


Inscribed at the bottom, MONASTERY OF KOUT- 
LOUMOUSIOU ON MOUNT ATHOS SITUATE NEAR 
KARYES, IN THE YEAR 1839. 


The representation of the Transfiguration of the 
Saviour, with broad beams of light radiating from 
Christ's oval glory, occupies two-thirds of the icon. 
Christ stands on a height, his tunic billowing in the 
wind and his right arm raised in a blessing; the 
prophets Moses and Elijah stand on clouds to the 
left and right of him respectively. The three 
apostles Peter, James, and John are seen at the Mitt ante “EY 

foot of Mount Tabor dazzled by the vision. OULU a 
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In the foreground is the monastery of Kout- 
loumousiou, depicted in miniature in the centre of 
the landscape; to the left of it is a garden in which a 
monk is digging, and to the right the kiosk, and a 
wayside chapel. 
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474. KOUTLOUMOUSIOU MONASTERY - THE 
TRANSFIGURATION OF THE SAVIOUR 


Copper engraving. 0.43 x 0.33 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Historical and Ethnological Society, Athens. 
Monastery of Koutloumousiou, Mount Athos. 


The inscription beneath the picture reads THE 
MONASTERY OF KOUTLOUMOUSIOU ON MOUNT 
ATHOS SITUATE NEAR KARYES. 


A part of the complex of buildings comprising 
Koutloumousiou monastery, with a tall arched 
gateway in the main facade, is depicted bottom 
left. Domes protrude above the high walls, and the 
upper floor is shown with arched openings. In the 
countryside to the right of the monastery is the 
full-length figure of Saint Anne with the Virgin in 
her arms; below is a casket containing the relic of 
the saint and inscribed HER LEG. 


The Metamorphosis is illustrated in the upper part 
of the icon. Christ stands full-length in an oval 
glory on top of a low hill (Mount Tabor), the three 
apostles Peter, James, and John being portrayed a 
little lower down in attitudes of great agitation. 
Half-concealed by clouds, the prophets Moses and 
Elijah flank the figure of Christ. The title THE TRANS- 
FIGURATION OF THE SAVIOUR is inscribed in the 
centre of the upper border. 


475. SAINT ANNE 


Copper engraving. 0.52 x 0.41 m. 
1758, March. Venice. 
Engraver: unknown. 


Monastery of the Evangelismos, Skopelos. 


Inscribed beneath the representation, This icon of 
Saint Anne Theopromitir (Mother of the Mother of 
God) and of her Sacred Leg has been dedicated to 
the Holy and Imperial Monastery of Kout- 
loumousiou situate on the holy mountain by the 
Most Venerable Emperor Alexis Komninos in the 
year 65.. lt was engraved on copper with the assist- 
ance of the humble Prior lakovos from Andros, at 
the expense and charge of certain Pious Christians 
in 1758 in the month of March, Venice. 


Her face heavily lined, Saint Anne is portrayed 
half-length after the manner of the Hodegitria; in 
her left arm she carries the young Virgin wearing a 
maphorion and holding a rose in her hand. The 
halos are decorated with a floral design, and be- 
side them are engraved the saint’s name and the 
cyphers MP OY. In the centre of the lower edge of 
the ornate rococo border is an illustration of the 
glass reliquary containing the saint's leg. 


Carefully executed in a western style, this engrav- 
ing was printed in Vénice to be dedicated to the 
monastery of Koutloumousiou where the sacred 
relic of Saint Anne is preserved. 
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Athos Library 
AyLopeltian BiBAobnKn 


476. SAINT PANTELEIMON - THE SAINT’S SKETE 
ON ATHOS 


Copper engraving. 0.41 x 0.30 m. 
1810. Mount Athos. 
Engraver: Theodosios, monk. 


A.K. Laskaridis Collection, Richmond, Surrey, Eng- 
land. 
Monastery of Karakalou, Mount Athos. 


Inscribed, bottom right, A drawing of the holy skete 
of Saint Panteleimon belonging to  Kout- 
loumousiou on mount Athos engraved at the ex- 
pense of subscribers and under the supervision of 
the Fathers of This same skete. 


Beneath the illustration, left, is a Slavonic inscrip- 
tion stating the engraving was made in 1810 by me 
religious artist and monk Theodosios. 


The engraving is in two parts. In the centre of the 
upper band the full-length figure of Saint Paul 
stands in a landscape setting holding a cross and 
surgeon's lance in his right hand and a small casket 
in his left; at the top is the legend the Great martyr 
and healer saint Panteleimon. The four small 
panels on either side of him are filled with scenes 
from his life; they are inscribed, left, the saint 
openly addresses the emperor and the saint cures 
the blind man and, right, the beheading of the saint 
and the saint raises the dead man. 


In the lower band is a view of the Koutloumousiou 
dependency, the skete of Panteleimon, with the 
main church in the centre and the twenty-three 
kalyves of the skete scattered over the surrounding 
hills. A group of monks and the abbot, who is 
holding a service of benediction, are seen in front 
of the church. 


For the Russian engraver Theodosios see p. 119. 
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THE MONASTERY OF PANTOKRATOROS 


No. Date Subject 

477 1779 Pantokratoros Monastery 
478 Mid 19th c. Pantokratoros Monastery 
479 1844 Pantokratoros Monastery 
480 1869 The Virgin Yerondissa 


Engraver 
Parthenios of Elasson 


loannis (Kaldis) 


Place 


Mount Athos 
Mount Athos 
Mount Athos 
Mount Athos 


Pantokratoros monastery on the east coast of the Athos peninsula was founded during the mid 1 4th centu ry; 
it is dedicated to the Transfiguration of the Saviour. The miraculous icon of the Virgin Yerondissa is kept in 


the katholikon of the monastery. 


Three engravings — nos 477, 478, and 479 — combine a view of the monastery with a depiction of the 
Transfiguration of the Saviour and with scenes from the life of the prophet Elijah, to whom the large Russian 
skete, named after him and a dependency of the monastery, is dedicated. 


Two miracles attributed to the Virgin Yerondissa are illustrated in the portrayal of the Yerondissa no. 480. 


Athos Library 
Aylopeltian BiBArobnKn 


477. MONASTERY OF PANTOKRATOROS 


Copper engraving. 0.55 x 0.39 m. 
1779, February 26. Mount Athos. 
Engraver: Parthenios, monk from Elasson. 


National Library of Cyril and Methodius, Sofia. 


Inscribed bottom left, THIS ICON WAS ENGRAVED ON 
COPPER AT THE EXPENSE OF THE MOST HOLY ARCHI- 
MANDRITE KYRIOS BARLAAM OF THE RUSSIAN SKETE 
OF THE PROPHET ELIAS BELONGING TO PANTOKRA- 
TOROS MONASTERY. THIS ENGRAVING IS THE WORK 
OF THE MONK PARTHENIOS OF ELASSON IN GREECE 
1779 FEBRUARY 26 ON THE HOLY MOUNTAIN OF 
ATHOS. 


In the corresponding Slavonic inscription on the 
right Barlaam is referred to as “hieromonk, prior, 
russian”. 


This finely wrought engraving illustrates the fort- 
ress-like group of buildings comprising Pantokra- 
toros monastery, sited by the sea-shore. The high 
walls encircling the monastery allow one a view of 
only the domes of the katholikon, the top of the 
bell-tower, and a few rows of monks’ cells. The tall 
tower with a cannon pointing out of an embras- 
ure projects from the nearest wall. The sea, visible 
behind and to the right of the monastery, forms a 
small bay in the foreground. Along the shore that 
partly surrounds the monastery are the WARE- 
HOUSE, the storehouse, KIOSK, THE CEMETERY. \|n 
the immediate foreground are THE GARDEN where 
a monk is busy digging, WELL, THE ANARGYRO/ 
SAINTS, THE HOLY APOSTLES. On the left are THE 
MILL and the outlying chapels of Saint Dimitrios 
and Saint Onouphrios. The chapel of THE VIRGIN 
and the impressive complex comprising THE RUS- 
SIAN SKETE OF PROPHET ELIAS lie to the right of the 
sea on a narrow strip of land that broadens out 
towards the top. The inscription over the monas- 
tery reads MONASTERY OF PANTOKRATOROS. 


The Transfiguration is depicted on the large rect- 
angular panel centre top. Christ and the prophets 
Moses and Elijah stand full-length on the peaks of 
three rocky heights; nine apostles are on their 
knees, while two others have been struck to the 
ground; the inscription at the top of the panel reads 
THE METAMORPHOSIS OF CHRIST. 


scenes from the life of the prophet Elijah are 
depicted to the left and right of the Transfiguration 
in three miniature scenes with rococo borders: top 
left, the fiery ascent into heaven; below, the angel 
awakens the sleeping prophet; and, right, the 
prophet in the mouth of his cave receives food 
from the raven. 


Parthenios of Elasson (see p. 124) is one of the few 
engravers we know to have been at work on Athos 
in the 18th century. For this icon he may have 
copied a prototype made in Venice or Vienna that 
has not survived. 
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478. MONASTERY OF PANTOKRATOROS 


Copper engraving. 0.40 x 0.53 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Byzantine Museum, Athos. 
Monastery of Pantokratoros, Mount Athos. 
Monastery of Chilandari, Athens. 


Inscribed below: THIS HOLY AND ALL-VENERABLE 
ICON OF THE DIVINE METAMORPHOSIS OF THE LORD 
GOD PANTOKRATOR WAS ENGRAVED ON COPPER 
WITH THE ASSISTANCE AND AT THE EXPENSE OF THE 
MOST HOLY OF MONKS KYRIOI DIONYSIOS AND 
EFTHYMIOS EPITROPO! OF THIS IMPERIAL MONAS- 
TERY. 


This is a rather more homespun version of engrav- 
ing no. 477, in which only the three apostles Peter, 
James, and John are part of the Transfiguration 
scene among the foothills of Mount Tabor. There is 
no cannon projecting from the monastery’s great 
tower; the position and design of some of the 
chapels in the countryside around have been 
altered; and the sea-waves are more conspicuous. 
The border is different, too, being ornamented 
here with rococo motifs and black and white 
lozenges. 


BIBLIOGRAPHY 
Mylonas, "A@we, pp. 102-103, 194-195, nos. 40, 86 (detail). 


Athos Library 
Aylopeltian BiBArobnKn 
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479. MONASTERY OF PANTOKRATOROS 


Copper engraving. 0.39 x 0.30 m. 
1844, February 1. Mount Athos. 
Engraver: unknown. 


Byzantine Museum, Athens. 


Inscribed beneath the border: THE HOLY AND ALL- 
VENERABLE ICON OF THE DIVINE METAMORPHOSIS OF 
THE LORD GOD PANTOKRATOR WAS ENGRAVED ON 
COPPER WITH THE ASSISTANCE AND AT THE EXPENSE 
OF THE MOST HOLY AND LEARNED AND SAINTLY 
ARCHIMANDRITE OF THIS MONASTERY KYRIOS 
KYRIOS MELETIOS KASTSORANOS FROM KYDONIES IN 
THE YEAR 1844 FEBRUARY 1 ON THE HOLY MOUNTAIN. 


Yet another version of engraving no. 477, in this 
instance engraved by a less skilful artist. The roco- 
co decoration is missing from the border, the 
monastery is viewed from a greater height, and the 
walls at the front are lower and give one a more 
ample view of the katholikon. Small inscriptions 
indicate the katholikon, the refectory, the gateway, 
the garden, the storehouse, THE VIRGIN, THE SKETE 
OF PROPHET ELIAS. Beneath the three panels, here 
of square shape, with newly composed scenes 
from the life of the prophet Elias, are the inscrip- 
tions The fiery ascent of the prophet Elias, an angel 
awakens the phophet elias so he may eat, the 
prophet elias accepts food from a raven. 


There are other differences besides: in the land- 
scape, the shape of the garden, the sea waves, and 
in the vessels riding them. 


Surviving inscriptions at Pantokratoros tell us that 





er LL eg 
= 


-_— i 
f ——— as 
" TTL | 


ee 


on eon 
nt a heey 





archimandrite Meletios Katzoranos from Kydonies 
paid for repairs to the katholikon in 1847 and 1854, 
and presented the monastery with a candelabrum 
in 1840 and a corona in 1847". 


1. See Millet, Pargoire, Petit, Inscriptions, nos. 162, 163, 165, 166. 


480. THE VIRGIN YERONDISSA 


Copper engraving. 0.24 x 0.17 m. 
1869. Mount Athos. 
Engraver: loannis (Kaldis). 


Monastery of Pantokratoros, Mount Athos. 
Karyes, Mount Athos*. 

Byzantine Museum, Athens. 

D.P. Collection, Athens”®. 


Inscriptions: 


On a wide scroll! at the bottom of the picture: This 
miracle-working icon of the Theotokos possessed 
by the monastery of the Pantokrator and Long 
known as the Yerondisa was Once upon a time cast 
into the well by Corsairs; when one of them was 
struck blind they departed. After 80 years they 
came again. They lifted it out and with the MONKS 
BROUght it to the MONASTERY / THE HAND OF IOAN- 
NIS 1869. 


On a smaller scroll above the crock, right, Through 
a miracle of the THEOTOKOS olive oil flows here 
from the empty crock. 
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In large letters at the top, MP OY. 


Portrayed full-length, the Virgin stands on a shal- 
low plinth, her arms held out in blessing towards 
the small icon of herself, left, supported by three 
monks and three pirates, all pictured beneath a tree 
overhanging the well-head. Below this scene are 
the monastery warehouse and the corsairs’ vessel. 
The monastery of Pantokratoros lies, top right, 
above a large overflowing crock. The sky is partly 


tossed by raiding corsairs into a well only to be 
recovered by them when they returned eighty 
years later and carried by them into the katholikon 
with an escort of monks. The second occurred 
when the Yerondissa caused the monastery’s emp- 
ty storage jar to fill miraculously with olive oil.- 


The engraver loannis must be loannis Konstanti- 
nos Kaldis from Lesbos who was at work on the 
Holy Mountain at this time (see p. 49). 


obscured by two seraphim and the large capital 
letters of the cyphers MP OY. 


The engraving illustrates two miracles of the Virgin 


3 : . : : : * Prints without date or the engraver’s name which must have 
Yerondissa. The first is associated with her icon, 


been made from another plate. 


THE MONASTERY OF XEROPOTAMOU 


No. Date Subject Engraver Place 

481 1759 Xeropotamou Monastery Vienna 

482 1764 The Forty Martyrs Venice 

483 1804 The Forty Martyrs Parthenios Zakynthios Mount Athos 
484 1771 The Raising of the True Cross Vienna 

485 1814 The Raising of the True Cross Vienna 


486 Mid 19th c. Mount Athos 


The grandiose monastery of Xeropotamou, dedicated to the Forty Holy Martyrs, stands at about the mid 
point of the west slopes of Athos and close to the road leading uphill from the port of Daphni to Karyes. 


The Raising of the True Cross 


Tradition attributes its foundation to the empress Pulcheria and the emperors Constantine Porphyrogenitos 
and Romanos Lekapinos, but more probably the monastery was established at the end of the 10th century by 
a contemporary of Athanasios the Athonite, Saint Paul Xeropotaminos, who gave it his name. 


Among the relics treasured at the monastery are the remains of the Forty Martyrs of Sevasteia and a large 
fragment of the Holy Rood which contains a hole made by one of the nails that transfixed Christ to the Cross. 


Formerly one of the richest monasteries on the Holy Mountain, Xeropotamou’s great prominence lasted 
until early in the 13th century when the monastery suffered devastation as a consequence of Frankish rule 
and piratical raids. In later years it received benefactions and support from the Palaiologoi and Serbian 
rulers. For a variety of reasons it again faced grave difficulties after the fall of Constantinople, and was twice 
destroyed by fire, in 1507 and 1609. 


The monastery was renovated in the second half of the 18th century through the persistent efforts of the 
well-known scholar-monk Kaisarios Dapontes of Skopelos. On the orders of his monastery, Dapontes took 
with him its sacred relics, a part of the True Cross and the remains of the Forty Martyrs, on a journey he made 
with a band of companions throughout the Danubian principalities to Constantinople, where he had many 
friends in high places, and in various regions of Greece. His very successful tour lasted eight years 
(1757-1765). With the money he collected Dapontes rebuilt the katholikon and renovated many of the 
monastic buildings. 


The only surviving representation of Xeropotamou monastery is engraving no. 481, made in Vienna in 1759 
under the supervision of the monk lerotheos of Skopelos. It was he who also saw to the printing in Venice in 
1764 of the engraving portraying the Forty Martyrs, no. 482. 


The decision to engrave these two illustrations, as well as no. 484 which depicts the Raising of the True Cross 
and which was made in 1771 in Vienna, may have been taken to further the efforts being made at the time, 
especially by Dapontes, to restore the monastery’s fortunes. 


The later (1814) Raising of the True Cross, no. 485, is based on the 1771 engraving, while the undated 
simplified version of the same subject, no. 486, appears to be of Athonite provenance. The engraving of the 
Forty Martyrs, no. 483, by the Zakynthiot artist Parthenios is also of Athonite origin. 
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481. XEROPOTAMOU MONASTERY 


Copper engraving. 0.64 x 0.74 m. 
1759, September. Vienna. 
Engraver: unknown. 


Monastery of Xeropotamou, Mount Athos (the en- 
graved copper plate, from which ten prints were 
taken in 1982, is preserved there). 


Inscribed beneath the picture, ENGRAVED ON COP- 
PER THIS DRAWING OF THE VENERABLE AND IMPERIAL 
MONASTERY OF XEROPOTAMOU HONOURED BY THE 
NAME OF THE FORTY HOLY MARTYRS AND ESPECIAL- 
LY REVERED BECAUSE THERE IS PRESERVED IN IT A 
LIFE-GIVING FRAGMENT OF THE WOOD OF THE TRUE 
CROSS OF CHRIST OUR SAVIOUR, THE LARGEST OF 
ALL OTHER SUCH FRAGMENTS IN EXISTENCE 
THROUGHOUT THE WORLD, AS WITNESSED BY IM- 
PERIAL CHRYSOBULLS OF THE MOST VENERABLE 
EMPEROR ROMANOS RULER OF THE ROMAIOI BY 
WHOM IT WAS DEDICATED WITH ALL HONOUR TO THIS 
HOLY MONASTERY, WAS MADE AT THE EXPENSE OF 
THIS VENERABLE MONASTERY AND THROUGH THE 
ZEAL AND SOLICITUDE OF THE MOST REVEREND 
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KYRIOS IEROTHEOS FROM THE ISLAND OF SKOPELOS 
FOR THE BENEFIT OF ORTHODOX CHRISTIANS OFFER- 
ING UP DEVOTIONS IN THIS HOLY MONASTERY. IN THE 
YEAR OF THE SAVIOUR 1759 IN VIENNA IN THE MONTH 
OF SEPTEMBER. 


The monastery of Xeropotamou is illustrated in the 
centre of the icon on a slope of Athos, the peak of 
the mountain appearing on the right. The tall 
defensive walls are pierced on the outside by a few 
small windows, while the buildings overlooking 
the inner paved courtyard, partly occupied by the 
impressive katholikon, have arched colonnades on 
the ground floor and arched windows on the three 
upper ones. A lofty tower rises high above the 
buildings on the left. A procession has emerged 
into the flag-strewn forecourt before the arched 
gateway on the right of the seaward elevation and 
is making its way uphill between the cemetery and 
the pond fringed with reeds. To the left of the 
monastery enclosure wall are vineyards and veget- 
able gardens, while several outlying chapels are 
scattered over the hill to the right. 
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There are more chapels and garden plots and a 
clump of trees in the narrow strip of land separat- 
ing the monastery keep from the sea, crowded with 
various vessels and boats; bottom right are the 
warehouse, Saint Spyridon’s tower, the river 
mouth, the wooden (?) bridge, and the coast road 
leading to Daphni, while the road leading to Karyes 
passes behind the monastery. 


The Forty Martyrs are portrayed in the narrow 
upper band of the square panel above the monas- 
tery; in the lower band are the full-length figures of 
the most venerable rulers of the Greek peoples and 
founders: Romanos, Saint Paul (holding between 
them a replica of the katholikon), Saint Pulcheria, 
Andronikos, and Konstantinos Porphyroyennitos. 


The name or use of the various buildings, chapels, 
and other features is inscribed beside each one: 
within the monastery, The infirmary, The Dome of 
the katholikon, the belfry, the Tower, the Dormition 
of the Theotokos, The presentation of the Theoto- 
kos, the Altar, the olive oil store, the fountain, the 
wash-house, saint George’s Tower, the Cross, 
spring, the great gateway, the forecourt, The sum- 
mer guest chambers, the winter (guest chambers), 
The corn-store, The refectory, the forerunner, the 
Kitchen; outside the monastery enclosure, the 
Karyes road, vineyards, vinéyard house, saint 
Tryphon’s, the wine-press, the garden cistern, the 
garden house, (chapel of the) annunciation, olive 
grove, Saint Nicholas’, the Forerunner, animal 
fodder store, the coast road, saint Spyridon’s 
tower, the River, wooden bridge, warehouse, Saint 
Nicholas’, bronze foundry, mill, the cemetery, all 
saints, kiosk, the pond, saint Dimitrios’, All Saints’, 
the Holy Trinity, The presentation of the Theotokos, 
the transfiguration of Christ, Athanasios the great, 
the Forerunner, The peak of Athos. 


This fine composition and unusually well-executed 
engraving must be the work of a competent painter 
and experienced craftsman living in the Austrian 
capital. 


The surviving copper plate Is in exceptional condi- 
tion. It was found in one of the monastic apart- 
ments in 1982 and is so far the only known en- 
graved representation of Xeropotamou. 


482. THE FORTY HOLY MARTYRS 


Copper engraving. 0.63 x 0.46 m. 
1764. Venice. 
Engraver: unknown. 


National Gallery, Athens. 

Byzantine Museum, Athens. 

Monastery of the Evangelismos, Skopelos. 
Monastery of Dionysiou, Mount Athos. 

Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. | 


Inscribed on the scroll below the picture, This Icon 
of the Forty Holy and Glorious Great Martyrs of 
Christ who met their death in the city of Sevasteia 
was engraved on copper at the expense and charge 
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of the Most Beneficent among Traders kyrios Pet- 
kos Petrou and of his late nephew Stoiannos of the 
Most Honourable Guild of Greeks of Sibinion and 
through the diligence and oversight of the Most 
Reverend of Hieromonks kyrios lerotheos of Xero- 
potamou from the island of Skopelos and is dedi- 
cated by him to the Venerable Imperial and Patriar- 
chal Monastery called Xeropotamou, Situate on 
the Mount of Athos named holy, for the benefit of 
Orthodox Christians offering up devotions in the 
same Holy Monastery. Bottom right, in the year 
1764 in Venice. 


The icon represents the suffering of the Forty 
Martyrs condemned because of their Christian 
faith to pass a bitter winter’s night in the ice-cold 
waters of Sevasteia lake in Asia Minor. Stripped to 
the waist, thirty-nine of the martyrs are shown 
standing in the water. The fortieth lost heart and is 
seen, lower left, making his way to the bath-house, 
a circular domed building. Standing in front of the 
open bath-house door with its arched top ts the 
executioner and guard who believed in Christ 
when he saw crowns of martyrdom descending 
from heaven upon the martyrs’ heads and is now 
preparing to take the deserter’s place. The town of 
Sevasteia lies on the left, and to its right are 
soldiers crushing the martyrs’ limbs. Above them, 
two waggons carry the corpses away to a bonfire 
watched by a semi-circle of armed soldiers. 


Surrounded by the apocalyptic symbols of the four 
evangelists, Christ in a glory in the heavens gives 
his blessing. Below him are thirty-nine crowns, the 
crowns of martyrdom; on the left is the fortieth. 
The icon ts titled in the upper corners THE FORTY 
HOLY MARTYRS PUT TO DEATH ON THE LAKE OF 
SEVASTEIA. 


Beneath the icon and to the left and right of the 
dedicatory inscription ts a key to the various scenes 
identified by the Greek alphabetical numerals be- 
side them. 


Left 

A. (the) lake in which the saints remained naked 

night-long in wintertime. 

Sevasteia city. [. city bath-house. 

he who did not bear the cold of the lake hast- 

ened to the bath-house and lost the martyr’s 

crown. 

. the executioner-guard who in the course of the 
night saw the light and the crowns over the 
Martyrs and joined the Martyrs in place of the 
one who left for the bath-house. 

. the place where they crushed the limbs of the 
saints. 

. the mother who brought her son to the place of 
martyrdom fol 


Right 
lowing the tumbrels, whom, like many another 
young man, the Ruler had left still breathing. 
©. tumbrels bringing in the corpses of the saints to 
where they would incinerate them. 
bonfire on which they incinerated the remains 
of the Saints. 
K. soldiers assisting in the martyrdom of the 
saints. 


B. 
A. 


i. 
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A. the 39 crowns of the saints who remained night- 
long in the lake. 

M. the solitary crown for him who fled to the 
bath-house, which the soldier received instead 
of him. 


The portrayal of the Forty Martyrs, to whom Xero- 
potamou monastery is dedicated, was engraved in 
Venice under the supervision of lerotheos, a monk 
of Xeropotamou, by a craftsman evidently not a 
Greek, with a great aptitude for arranging the 
successive scenes of martyrdom on the several 
planes of the landscape. The traders Hatzi Petkos 
and Stoiannos who paid for its production be- 
longed to the Greek Guild of Sibinion (Sibiu) in 
Transylvania which was flourishing in the 18th 
century. 


BIBLIOGRAPHY 
Mylonas, A@we, pp. 106-107, no. 42. 


483. THE FORTY HOLY MARTYRS 


Copper engraving. 0.38 x 0.25 m. 
1804, June 10. Mount Athos. 
Engraver: Parthenios Zakynthios. 


D.P. Collection, Athens. 


Inscriptions: 


Just above the border at the bottom of the engrav- 
ing, left, ENGRAVED ON COPPER BY PARTHENIOS 
HIEROMONK OF ZAKYNTHOS. 


Under the border, THIS (ICON) IS IN XEROPOTAMOU 
THE EXCEEDINGLY GREAT MONASTERY OF THE 40 
SAINTS ON THE holy mountain 1804 June 10. 


The Forty Holy Martyrs of Sevasteia are assembled 
in four rows, one behind the other. In the front row 
they are portrayed full-length, each in a long im- 
ation and cloak and holding the cross of martyr- 
dom; in the rows behind only their heads, ringed 
with halos, can be seen. 


Above them Christ, a bust-length figure in a radiant 
glory, imparts a blessing. 


This engraving was made by the Zakynthiot hiero- 
monk Parthenios, at work on the Holy Mountain 
during the period 1804-1820 (see p. 88). 


ea 
484. THE RAISING OF THE TRUE CROSS CaN 
Copper engraving. 0.75 x 0.54 m. 
1771. Vienna. 

Engraver: unknown. 


Municipal Library, Kozani. 
There is an eight-line inscription below the icon: 


The Universal Raising of the True and life-giving 
Cross was profusely engraved on copper at the 
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expense of the most worthy trader Kyrios loannis 
Stephanou from Melenikon and of the most hon- 
ourable Guild of Brassovo and under the super- 
vision of the very reverend hieromonk Kyrios 
Christophoros Papa Dimitriou of Xeropotamou and 
was dedicated to his memory for the benefit of the 
Holy Monastery of Xeropotamou on the mountain 
called holy where there are two fragments, men- 
tioned in chrysobulls, of the True and life-giving 
Cross, the one the largest anywhere and pierced by 
a nail-hole and presented by the ever-memorable 
emperor Kyrios Romanos, the other by the un- 
forgettable empress Kyria Pulcheria, 1771 in 
Vienna. 


The same text is inscribed on the right in Russian. 


Makarios, patriarch of Jerusalem, stands in a pulpit 
built in the middle of a large square, the latter 
bounded at the back and on its left- and right-hand 
edges by the arched facades of some splendid 
buildings, and lifts up the True Cross for all to see. 
A crowd of people, soldiers, clerics, and courtiers 
standing around the pulpit and on the balconies 
gaze on the scene of the Raising of the Cross with 
apparent excitement. In the foreground, left, is 
Saint Helen in imperial robes and surrounded by 
the women and young men of her retinue; facing 
her is a prelate, and in front of the pulpit an 
archdeacon swinging a censer. Angels hover about 
the True Cross and beneath the inscription /NVIS- 
IBLE ANGELS FROM HEAVEN ENCIRCLE THE LIFE- 
BEARING CROSS IN AWE. Above them is the Holy Tri- 
nity, while to the right are regiments of angels; to 
the left martyrs, saints, and holy women, holding 
crosses in their hands, are massed on clouds; 
the inscription reads THOSE WHO BORE THE CROSS 
AND FOLLOWED CHRIST. 


The rococo ornamentation of the icon’s border is 
interrupted at the centre of the upper edge by a 
cartouche held by two small angels and inscribed 
THE UNIVERSAL RAISING OF THE TRUE CROSS. 


The western style pervading the composition is 
particularly evident in the costumes of the lay 
people and in the animated movement of the 
figures, constrasting with the statuesque nature of 
the hieratic figure of Makarios in the pulpit. 


The largest fragment in the world of the wood of 
the True Cross is preserved at Xeropotamou; this 
fact explains the monastery’s interest in engrav- 
ings illustrating the Finding of the True Cross, an 
interest reflected here in the involvement of Chris- 
tophoros, a monk of Xeropotamou, in the printing 
of this icon. 


The inscription over the main door into the katholi- 
kon of the monastery, dedicated to the Forty Mar- 
tyrs, mentions the hieromonk Christophoros and 
“the merchants of Stephanoupolis (Brasovo)” in 
connection with the hagiography of the church’. It 
was Christophoros who edited the Xeropotamou 
chrysobulls issued by Romanos and Andronikos, 
as well as two documents belonging to the monas- 
tery and some sacred hymns written by N. 
Velaras?. 
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1. Millet, Pargoire, Petit, Inscriptions, no. 542. 
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485. THE RAISING OF THE TRUE CROSS 


Copper engraving. 0.67 x 0.48 m. 
1874. Vienna. 
Engraver: unknown. 


National Gallery, Athens. 

Byzantine Museum, Athens. 

Monastery of Xeropotamou, Mount Athos. 
Monastery of Saint Paul, Mount Athos. 


The eight-line inscription lower left reads, This holy 
Icon of the Raising of the true and life-creating 
Cross was engraved on copper at the great ex- 
pense and under the supervision of the Most Holy 
Hieromonk kyrios Theodosios and the Hierodeacon 
kyrios Methodios, both of Xeropotamou, by whom 
it has been dedicated to that same holy Monastery 
wherein are two fragments mentioned in chryso- 
bulls of the True and life-creating Cross, the one 
the largest anywhere and pierced by a nail-hole 
and presented by the ever-memorable emperor 
kyrios Romanos, the other by the unforgettable 
empress kyria Pulcheria — 1814 in Vienna. 


On the right is a similar inscription in Russian. 


Executed in Vienna and defrayed by the Xeropota- 
mou monks Theodosios and Methodios, this en- 
graving is a faithful reproduction of the scene in no. 
484 issued in 1771. Apart from the revised dedic- 
atory inscription, the border also differs in that here 
it comprises delicate stylized lotus flowers and 
overlapping semi-circles interrupted at the bottom 
by the seal of Xeropotamou monastery with the 
Forty Martyrs arranged in its lower half and encir- 
cled by the inscription THE FORTY GREAT MARTYRS 
CELEBRATED IN THIS MONASTERY. 


In the corresponding position at the top, two little 
angels hold an oval tablet on which is written the 
title of the icon THE UNIVERSAL RAISING OF THE 
TRUE CROSS. 
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486. THE RAISING OF THE TRUE CROSS 


Copper engraving. 0.38 x 0.28 m. 
Mid 19th c. Mount Athos. 
Engraver: unknown. 


D.P. Collection, Athens NE ae ay fi ¥| 
Skete of Saint Anne, Kalyva of the Patriarch, Mount ‘rad hd 
Athos. i A 

he 
This Athonite engraving illustrating the Raising of ty 
the True Cross is far removed from the two pre- a & 
vious compositions, nos 484 and 485. The impres- i 
sion of depth is reduced, the civic square is smal- 
ler, and the figures are fewer and seen from closer 
to. The patriarch Makarios stands in the pulpit 
holding the upright of the Cross, the top of which is 
truncated by the border. On the left is a knot of 
laymen in strange hats and two bishops at the 
head of a number of clerics; on the right is a group 
of lancers and Saint Helen with her attendants; the 
archdeacon occupies the centre of the scene, 
swinging a censer and holding a replica of the 
church. The figure of Saint Helen recalls engrav- 
ings in which she is portrayed with Saint Constan- 
tine, while those of the patriarch and the 
archdeacon reproduce Viennese prototypes of the 
Raising of the Cross. 
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The city of Jerusalem lies in the background, with 
three-storey buildings in the upper corners; at the 
top is the inscription RAISING OF THE CROSS. A 
delicate floral design ornaments the border. 


MONASTERY OF ZOGRAPHOU 


No. Date Subject Engraver Place 

487 1802 Zographou Monastery Vienna 

488 1836 Zographou Monastery Mount Athos 
489 1843 or later Zographou Monastery Mount Athos 


The Bulgarian monastery of Zographou is built on the south-west flank of Athos, about one hour's walk from 
where its arsanas or warehouse lies by the sea. Founded in the 10th century by three brothers from Achrid — 
Moses, Aaron, and loannis — the monastery is dedicated to Saint George. 


The monastery’s name is accounted for by the tradition that the three founders, unable to agree to which 
saint they should dedicate the monastery, placed a bare wooden board in the church and awaited divine 
intervention. Later they found the board painted with an icon of Saint George, dedicated the church to him, 
and named the monastery “tou Aghiou Yeorgiou tou Zographou” — the monastery “of Saint George of the 
Painter”. Another legend has to do with a second icon of the same saint which came from Arabia, washed up 
by the waves in Vatopedi’s anchorage. Vatopedi wished to keep it, but other monasteries insisted they cast 
lots for it so that the saint might be seen to choose for himself where his icon should stay. To this end the 
monks tied it on to a wild mule which they then left to roam freely. The mule headed straight for Zographou 
monastery. The legendary icons are displayed on two proskynitaria in the katholikon of Zographou. 


The three copper engravings of Zographou all follow a common iconographic model with the fortress-like 
complex of monastic buildings in a horizontal arrangement surmounted by the miraculous icon of Saint 
George. His portrait is flanked by fourteen medallions illustrating scenes from his life, his miracles, and 
martyrdom. The 1802 engraving was executed in Vienna, apparently by a craftsman who was not a Greek; 
the two later ones, made in 1836 and 1843, in which the sole difference lies in their inscriptions, seem to be 
the work of Athonite engravers who treated the same composition in a more popular and naive manner. 


The dedicatory inscriptions on the 1802 and 1843 engravings are written in both Greek and Bulgarian. The 
third one is in Bulgarian only. 
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487. MONASTERY OF ZOGRAPHOU 


Copper engraving. 
1802. Vienna. 
Engraver: unknown. 


National Photographic Archives, Sofia. 


Inscribed, right, in three columns below the illus- 
tration: 


1st column 

This newly issued copper engraving, a Topo- 
graphical sketch of the monastery of Zographou, 
built by three brothers of imperial birth and named 
after the bringer of victories George the martyr and 
paladin. 


2nd column 

The reason noble deeds are illustrated as you see 
all around is that as pictures of elegance they 
should surpass all others in beauty, expense, and 
all matters. Defrayed by kyr Hatzi Stoikos son of the 
late Dimitrios and his children Yeorgios and Lazar- 
os Bulgarians by birth and natives of Razlog 
Vanscu. 


3rd column 

For the future commemoration of his forbears and 
the spiritual salvation of his parents. For his own 
bliss the expense has been met by epitropos and 
former Abbot kyrios Efthymios and his blood- 


brother the former abbot Porphyrios. In the year 
1802 in Vienna, Austria. 


On the left is the identical inscription in Bulgarian, 
also spread over three columns. 


The monastery of Zographou has been sketched 
from a height so that the paved courtyard, the 
katholikon dedicated to Saint George, and, right, 
the smaller church of the Virgin and the phiale may 
be seen over the top of the nearest buildings. One 
of the monks in the courtyard is striking the siman- 
dron: another is seated on some steps and read- 
ing. On the left, outside the monastery walls, is a 
procession; while in the foreground groups of 
monks have gathered and a muleteer passes with 
his mule, an icon lashed to its back, a reference to 
the legends about the second icon of Saint George. 
In the background, right, is the monastery ware- 
house by the sea-shore. 


The icon of Saint George, portrayed half-length in 
military dress and holding a lance in his right hand, 
is depicted above the monastery. To either side of 
it are fourteen medallions illustrating incidents in 
his life, each one bearing a short inscription in 
Bulgarian. The outer border is ornamented with 
various motifs and a shell pattern. 


An engraving very carefully worked in a western 
manner, most evident in the miniature scenes. 
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488. MONASTERY OF ZOGRAPHOU 


Copper engraving. 0.51 x 0.67 m. 
1836. (Mount Athos). 
Engraver: unknown. 


National Photographic Archives, Sofia. 


A version of engraving no. 487, executed in 1802. 
some differences can be seen in the portrayal of 
the monks both inside and outside the monastery, 
tn the construction of the church walls and sur- 
rounding buildings which form a defensive circuit, 
In the design of the windows and in the nature of 
the landscape to the left of the monastery. In this 
instance the icon of Saint George is almost square 
in shape and portrays the saint as thick-set, with a 
rounded face and wearing a different style of 
uniform. The fourteen medallions are circular 
rather than oval and have less ornate borders; their 
positions are reversed (those that were on the right 
are now on the left side and vice versa), and the 
miniature scenes are engraved in a more provincial 
manner. The dedication beneath the illustration is 
in Bulgarian only and bears the date 1836. 


The outer border is decorated with a motif of 
anthemia. 

BIBLIOGRAPHY 

Tomov, Builgarische Graphik, no. 105. 


489. THE MONASTERY OF ZOGRAPHOU 


Copper engraving. 0.53 <x 0.68 m. 
1843 or later. (Mount Athos). 
Engraver: unknown. 
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Monastery of Chilandari, Mount Athos. 
Gionis Collection, Hydra. 
D.P. Collection, Athens. 


Inscribed, bottom right, WEST ELEVATION OF THE 
HOLY MONASTERY OF ZOGRAPHOU ON ATHOS HON- 
OURED WITH THE NAME OF THE GREAT MARTYR 
SAINT GEORGE BUILT BY THE THREE BROTHERS DES- 
CENDANTS OF JUSTINIAN THE GREAT IN THE YEAR OF 
THE SAVIOUR 1011 WHEN THE MIRACLE-WORKING 
ICON OF THE GREAT MARTYR MADE ITS APPEARANCE. 
ENGRAVED AND CORRECTED WITH THE ASSISTANCE 
AND AT THE EXPENSE OF THE VERY REVEREND ARCHI- 
MANDRITE OF THE OECUMENICAL PATRIARCHAL 
THRONE KYRIOS ANATOLIOS OF THIS MONASTERY 
AND CHAPLAIN OF THE IMPERIAL RUSSIAN LEGATION 
IN GREECE FROM THE YEAR 1838 TO THE YEAR 1843 IN 
ATHENS. 


In the corresponding position, left, is the Bulgarian 
version of the dedication. 


This is an exact copy of the 1836 engraving though 
with longer dedicatory inscriptions in the position 
occupied in the earlier engraving by the edge of the 
lower border. 


Another, less precise, engraving of the same com- 
position but with identical inscriptions is preserved 
at Xenophontos monastery. 


BIBLIOGRAPHY 


Tomov, Estampes, no. 4. 


Athos Library 
AyLopeltian BiBAobnKn 


2 7, a . 
Sept 
gl ae = 
! — a i - 
-_ —_ r® — = ry 
MP ES es 
| s z a " a“ ! 


a Sasi - 


.  — 
os a 


elias) ee 
it ath TI i} 

a 7) 17 A eo Eee | ca 

Lo ee 3 


' . == + a) —— | | Sty 
eee a 
® iil 7 1 i 





MONASTERY OF DOCHEIARIOU 


No. Date Subject Engraver Place 
490 1765 The Archangels Michael and Gabriel — Docheiariou Monastery Vienna 
491 1779 Docheiariou Monastery Parthenios Mount Athos 
492 1819 Docheiariou Monastery L.A. Zoulianis Venice 
493 1861 Synaxis of the Archangels with scenes of miracles Mount Athos 


Docheiariou monastery lies on the south-west shore of the Holy Mountain. It was founded in the 10th 
century by Efthymios, a disciple of Athanasios the Athonite, who had served as docheiarios or cellarer of the 
monastery of the Great Lavra with responsibility, that is, for the stores of olive oil and other foodstuffs, 
whence the name of this monastery. It is dedicated to the archangels Michael and Gabriel to whom are 
attributed many miracles associated with the monastery, such as the repulse of Saracen pirates, the 
unearthing of treasure used to complete the building, and the finding of a miraculous spring which remains 
to this day next to the katholikon. Some sources state the monastery was originally dedicated to Saint 
Nicholas. 


One of the most celebrated icons on the Holy Mountain, the Virgin Gorgoépikoos (“swift to succour”) is kept 
at Docheiariou in a chape! reserved for it opposite the katholikon. Two monks, the prosmonarioi or curators, 
are chosen each year to look after the icon and its chapel and to receive the faithful who come to venerate It. 


There is a miniature sketch of the monastery in engraving no. 490 beneath the portrayal of the archangels, 
while in two almost identical engravings, nos 491 and 492, the monastery is the chief subject, framed by 
saints and small scenes of miracles. Miracles associated with Docheiariou also accompany the Synaxis or 
Assembly of the Archangels, no. 493. 
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490. THE ARCHANGELS MICHAEL AND GABRIEL — 
MONASTERY OF DOCHEIARIOU 


Engraved copper plate. 0.28 x 0.20 m. 
1765. Vienna. 
Engraver: unknown. 


Monastery of Docheiariou, Mount Athos (only the 
engraved copper plate survives). 


Inscribed beneath the picture, This venerable icon 
was engraved on copper with the assistance of the 
most holy kyrios Gavriel of Vatopedi at the expense 
of the most worthy (...) from Grabov and was 
dedicated by him to the holy monastery of 
Docheiariou (to be presented gratis to Orthodox 
Christians making offerings) and with the oversight 
of the most worthy kyrios Konstantinos Oikono- 
mou from the city of Melenikon 1765. 


The full-length figures of two archangels, Michael 
and Gabriel, their names engraved on their halos, 
stand facing one another on clouds. The former 
holds a sword in one hand and scales in the other: 
the latter the lily of the Annunciation and points to 
the Holy Spirit (the Paraclete) in the sky above. 
Beneath them is a miniature drawing of 
Docheiariou Inscribed MONASTERY OF 
DOCHEIARIOU in a landscape dotted with cypress 
trees and close to the sea where two vessels 
approach the shore. 


This is one of four small engravings of similar 
dimensions engraved in Venice in 1765 on the 
initiative of Gavriel of Vatopedi and supervised by 
Konstantinos Oikonomou from Melenikon, the 
costs being borne by one Alexiou, a merchant of 
Grabov. 


For Gavriel and Konstantinos Oikonomou see pp. 
415-416 and p. 157 respectively. 


491. MONASTERY OF DOCHEIARIOU 


Copper engraving. 0.765 x 0.555 m. 
1779, June 14. Mount Athos. 
Engraver: Parthenios, hieromonk. 


Y. Kardamatis Collection, Hydra. 


Inscribed below the picture, A sacred drawing of 
the great Archangels engraved on copper by an 
excellent craftsman, zealously overseen by Kyrios 
Kyr Kyrilos, Holy sacristan of the monastery of 
Docheiariou belonging to the family of (...) to be 
presented gratis to the faithful who come to vener- 
ate and to those who piously commemorate (the 
Archangels), at the cost and expense of this afore- 
mentioned holy monastery (...) 1779, in the month 
of July, 14, on the holy mountain of Athos at the 
holy and venerable monastery of Docheiariou by 
Parthenios hieromonk, copperplate engraver. 


The fortress-like complex of Docheiariou occupies 
the centre of the picture, the buildings rising one 
above the other on the hillside overlooked by the 
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peak of Athos, seen in the background right; a 
coastal strip of land is visible in the foreground, 
with sailing vessels, boats, and a fantastic sea- 
monster close inshore, and gardens and small 
outlying chapels in the narrow stretch of country- 
side depicted behind and to the right of the monas- 
tery. Various structures can be seen over the high 
walls of the front elevation and surrounding the 
paved inner courtyard with the great katholikon at 
its mid point; a procession is winding uphill from 
the gateway on the right. 


The inscription in capital letters at the top reads: 
THE HOLY AND SACRED IMPERIAL AND PATRIARCHAL 
MONASTERY OF DOCHEIARIOU ON THE MOUNTAIN OF 
ATHOS CALLED HOLY. 


The following short inscriptions occur on the pic- 
ture itself: on the front elevation of the monastery, 
clockwise from bottom left, the foodstore, the 
kitchen, the refectory, the flour store, the cask 
store, the wheat store, Saint Onouphrios, the gate- 
way Tower, Michael (beside the icon of the 
archangel above the gateway), the gateway. Higher 
up, on the domes of chapels, Saint Nikitas, the 
Three Hierarchs, the Anargyroi Saints, the Forerun- 
ner, the Forty Martyrs, the Gorgoepikoos. |n the 
centre, the guest chambers, in the rear, the Holy 
Archangels, the great tower. On the shore, left, the 
Arsanas, the Beekeeper’s cottage, to the right of 
the monastery, the Transfiguration of Christ, the 
garden cistern, Karyes road, the mill, the bridge, 
the mill cistern, the Vlach’s vineyard, the “Self- 
seeded” Cross, the Virgin, the Peak of Athos, the 
Transfiguration; behind the monastery, the Fore- 
runner, Saint George, the Annunciation of the 
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Virgin, Saint Anargyros, the cemetery, Saint Dimit- 
rios, the Virgin, All Saints. 


The fifteen small icons are disposed around the 
main picture; those at the sides are rectangular, 
the five at the top being larger and arched, a seraph 
filling the space between the arches immediately 
over the columns supporting them. 


The three icons in the centre of the upper band (nos 
2, 3, 4) commemorate the monastery’s patrons 
Saint Nicholas, the Gorgoepikoos, and: the 
Archangels. Four icons are dedicated to the found- 
ers: no. 10 to Efthymios, the original founder; no. 5 
to the Byzantine emperors who supported the 
monastery; no. 11 to Efthymios’ nephew Nikolaos 
the Patrician, who succeeded his uncle as abbot 
and took the name Neophytos; and no. 12 to 
Theophanis, bishop of Moldavia, who renounced 
his see and retired to Docheiariou where his tomb 
is. 


The other eight miniatures concern the miracles 
worked by the Archangels: the saving of the 
monastery from a raid by pirates (no. 1), the mirac- 
ulous spring (nos 15, 14, 9), and the unearthing of 
the treasure (nos 13, 6, 7, 8). According to tradition, 
the spring of miraculous water was revealed to the 
monk Theodoros by the Archangels when he was 
having great difficulty in digging a water-course to 
bring water to the monastery from a distant spring. 
The following tale is told about the treasure: a 
young man found a bronze vessel filled with gold 
coins beneath a marble rock on a metochi on the 
istand of Longo that lies opposite the monastery. 
He ran back to report his discovery to the abbot 
Neophytos who sent him back with three monks to 
fetch the treasure to the monastery. On their return 
Journey the monks tied the rock round the young 
man’s neck and threw him into the sea so they 
might make off with the find. The Archangels 
rescued the youth and carried him back to the 
church. When he learnt what had happened the 
abbot summoned the three monks and ordered 
them under threat to produce the treasure. He then 
expelled them from the monastery, and the young 
man became a monk’. 


The miniature icons are inscribed as follows, read- 
Ing clockwise from top left: 


1. The Holy Archangels in the guise of soldiers 
chase the Saracens from the monastery. 

2. Our father Saint Nicholas the Miracle-worker. 

3. The Gorgoépikoos Docheiaritissa voicing her 
own name from the icon portraying her. 

4. The Synaxis of All Angels. 

5. The Most Venerable Emperors of the Greeks 
and founders Nikiphoros Votaneiatis, loannis 
Palaiologos, Andronikos Palaiologos. 

6. Bringing in the hidden treasure. 

7. The youth carried by the Archangels to the 
church. 

8. The casting of the youth into the sea. 

9. The priest washing his hands in the miraculous 
waters is found to be cured of paralysis. 

10. Saint Efthymios the Founder of the monastery. 
11. Saint Neophytos the Founder of the monastery. 
12. Saint Theophanis the Abbot of the monastery. 
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He lived in more recent times, as his miracles 
bear witness. 

13. The finding of the treasure. 

14. The holy Archangels show Theodoulos the 
water of the aghiasma. 

15. The aghiasma revealed by the Archangels. 


The engraver, hieromonk Parthenios, must be 
Parthenios from Elasson who was at work on 
Athos during the years 1779-1782 (see p. 124). 


1. See Onoaupdc Aapaokivod ..., Thessaloniki 1971, p. 264 ff. 


492. DOCHEIARIOU MONASTERY 


Copper engraving. 0.50 x 0.40 m. 

1819, July 25. Venice. 

Engraver: loannis Antonios Zoulianis (Giannan- 
tonio Zuliani). 


Byzantine Museum, Athens. 

D.P. Collection, Athens. 

Municipal Library, Kozani. 

Monastery of Karakalou, Mount Athos. 
Monastery of Xeropotamou, Mount Athos. 


Inscriptions: 


On a scroll beneath the picture, This New Depiction 
of the Holy Venerable Imperial and Patriarchal 
Monastery of Docheiariou situate on the Mountain 
called Holy and honoured with the title of the 
Supremely Great Archangels Michael and Gabriel 
was engraved at the expense of the Very Reverend 
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and holy former Abbots and Epitropoi of this 
Monastery, Kyrios Neophytos and Kyrios Theodo- 
sios. And with the assistance of the Very Reverend 
Hieromonk Kyrios Daniel, Keeper of the Sanctuary 
of this Monastery, to be distributed free to all 
Orthodox Christian Pilgrims coming here out of 
piety, to their eternal memory. 1819 Venice in the 
Month of July 25. 


Below the scroll, Supervised and corrected by the 
Hieromonks Stephanos and Neophytos, monks of 
Athos. Engraved by loannis Antonios Zoulianis, 
Venice. 


It seems that |.A. Zoulianis copied the 1779 illustra- 
tion of Docheiariou, which must have been shown 
to him by the Skourtaios brothers, the hieromonks 
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Stephanos and Neophytos, who supervised the 
printing. Very few differences may be observed in 
the drawing of the monastery, though the mini- 
atures have been slightly modified notwithstand- 
ing they depict the same scenes in the same 
sequence and with the same inscriptions, even if 
these are not always in the same positions. The 
title of the icon has been placed higher up, over the 
top of the picture. 


For the engraver 1.A. Zoulianis and the Skourtaios 
brothers, see p. 134 and p. 132 respectively. 


BIBLIOGRAPHY 


Delialis, “Evruna Ko€avne \i, p. 507. no. 176. 
Mylonas, "A@weo, pp. 118-123, nos 48, 49, 50. 
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493. THE SYNAXIS OF THE ARCHANGELS AND 
SCENES OF MIRACLES 


Copper engraving. 0.39 x 0.30 m. 
1861, November 2. (Mount Athos). 
Engraver: unknown. 


Byzantine Museum, Athens. 
Monastery of Xenophontos, Mount Athos. 


Inscribed below the picture, THIS ENGRAVING (is) 
OF THE WONDER-WORKING ARCHANGELS OF DOCHEI- 
ARIOU MONASTERY SITUATE ON THE HOLY MOUN- 
TAIN OF ATHOS 1861 IN THE MONTH OF NOVEMBER 2. 


The Synaxis of the Archangels is portrayed in the 
centre in the conventional iconographic manner. 
The nine rectangular miniatures surrounding the 
main subject represent, top, Michael and the Mir- 
acle at Chonais, the Gorgoépikoos, and Saint Nich- 
olas; at the sides and below, clockwise from top 
left, the story of the treasure (nos 9, 4, 8, 7), the 
aghiasma (no. 5), and the saving of the monastery 
from the Saracens thanks to the archangel’s mira- 
culous intervention (no. 6). The scenes are accom- 
panied by the following inscriptions, again clock- 
wise commencing at the upper left-hand corner: 
THE MIRACLE PERFORMED BY ARCHANGEL MICHAEL 
AT CHONAIS 

MP OY GORGOEPIKOOS 

SAINT NICHOLAS 

THE CASTING OF THE YOUTH INTO THE SEA 

THE AGHIASMA REVEALED BY THE ARCH(ANGELS) 
MICHAEL DELIVERING THE MONASTERY 

THE BRINGING OF THE HIDDEN TREASURE 

THE YOUTH BROUGHT IN BY THE ARCHANGELS 

THE DISCOVERY OF THE TREASURE. 
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THE MONASTERY OF KARAKALOU 


No. 
494 


Date 
1843 


Subject 


Karakalou Monastery 


Place 
Mount Athos 


Engraver 


The monastery of Karakalou is built on a slope with an open view to seawards on the north-eastern side of 
the Holy Mountain; it lies between the monasteries of Lavra and Iviron, and about a half hour’s walk from the 
shore where there is an arsanas with a defensive tower. The monastery is dedicated to the apostles Peter 
and Paul. Various dates have been advanced for its foundation; it is mentioned in documents as early as 


1015. 


494. THE MONASTERY OF KARAKALOU 


Copper engraving. 0.41 x 0.29 m. 
1843, February. Mount Athos. 
Engraver: Kyrillos. 


D.P. Collection, Athens. _ 

Monastery of Karakalou, Mount Athos. 

Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. 

Monastery of Palaiokastritsa, Kerkyra. 


Inscribed below the picture, THIS ICON OF THE 
SACRED KOINOBION OF KARAKALOU ON MOUNT 
ATHOS CALLED HOLY WAS ENGRAVED ON COPPER AT 
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THE EXPENSE OF THE MOST WORTHY GROCERS OF 
THE TOWN OF REDESTOS. TO THEIR ETERNAL MEM- 
ORY 1843 IN THE MONTH OF FEBRUARY. Below the 
lower border, the hand of Kyrillos monk on the 
Holy Mountain. 


The square fortress-like complex comprising the 
monastery of Karakalou is depicted on one of the 
lower slopes of Athos, falling away, left, to the sea. 
The katholikon dominates the centre of the inner 
courtyard; to the right of it is a tall crenellated 
tower next to the gateway, through which a proces- 
sion IS passing. 
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Brief inscriptions on the buildings read: guest 
quarters, the gateway, the tower, the refectory. In 
the grounds outside the monastery, in front of 
walled gardens and chapels, are, right, the burial 
ground, the phiale, and the chapels of Saint Para- 
skevi and the Forerunner. The warehouse with its 
tower stands on the shore, a monk is seated on a 
rock fishing, and sailing vessels and a small boat 
ply inshore. At the top is the inscription THE HOLY 
AND CENOBITIC MONASTERY OF KARAKALOU. 


In the narrow band above the picture are the twelve 
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apostles depicted full-length, with Peter and Paul in 
the middle holding a replica of the church; over the 
top of the replica is the inscription THE GATHERING 
OF THE 12 APOSTLES. 


The inability of the engraver Kyrillos to render 
perspective is particularly noticeable in the sea- 
wards elevation of the monastery, the structure 
embodying the gateway, right, and the cemetery. 


BIBLIOGRAPHY 
Mylonas, "A@we, pp. 126-127, no. 52 (detail). 


A Athos Library 
1g Aviopeitixg BiBAoBAKn 


THE MONASTERY OF PHILOTHEOU 


No. Date Subject Engraver Place 

495 1765 The Annunciation — Philotheou Monastery Vienna 

496 1841 Philotheou Monastery Mount Athos 
497 1849 Philotheou Monastery Moscow 


Philotheou Monastery was founded at the end of the 11th century by the blessed Philotheos, a contemporary 
of Saint Athanasios the Athonite, on a plateau on the north-eastern flank of Athos peninsula, some two anda 
half hours on foot from Karyes. It is dedicated to the Annunciation of the Theotokos. 


The Annunciation is the main subject of engraving no. 495, which includes at the bottom a small sketch of 
the monastery. Docheiariou itself is the subject of two contrasting prints, nos 496 and 497. The former is the 
product of an Athonite workshop; the latter was engraved in Moscow. Though the engravings were made 
within only a few years of each other, they are remarkably different in style. 


495. THE ANNUNCIATION — MONASTERY OF 
PHILOTHEOU 


Copper engraving. 0.270 x 0.185 m. 
1765. Vienna. 
Engraver: unknown. 


Monastery of Philotheou, Mount Athos. 
Inscribed at the bottom of the picture, This vener- an a 
able icon was engraved on copper with the assis- —_S ss 
tance of the most holy Kyrios Gavriel of Vatopedi CREE ast Ba SPS SE See 
and at the expense of the most worthy Kyrios c= SN WZ LZ = <a 
Athanasios Alexiou from Grabov and dedicated by 
him to the sacred Monastery of Philotheou to be 
presented free to Orthodox Christians and under 
the supervision of the most worthy Kyrios Konstan- 
tinos procurator from the town of Melenikon 1765 
in Vienna. 


Over the monastery are the words MONASTERY OF 
PHILOTHEOU. 


The chief subject of the engraving is the Annuncia- 
tion of the Theotokos. The Virgin is shown beneath 
a draped curtain, left, at a kneeling-desk stood on a 
tiled floor; the archangel Gabriel approaches her 
from the right, holding a lily in his left hand and 
pointing with his right to the Holy Spirit (the Dove) 
descending from the clouds in a radiant glory. A 
sketch of the monastery of Philotheou, seen 
against a low hill with cypress trees on its ridge, 
occupies the narrow band at the bottom. 







The names of the dedicators are found in three 
other engravings of the same size, also printed in. 
Vienna in 1765, and clearly engraved by the same 
naif artist (see p. 415). 
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496. MONASTERY OF PHILOTHEOU 


Copper engraving. 0.55 x 0.40 m. 
1841, February 3. (Mount Athos). 
Engraver: unknown. 


Monastery of Philotheou, Mount Athos. 
Monastery of Prophet Elias, Hydra. 


Inscribed at the bottom, THIS NEW ICON OF THE 
HOLY IMPERIAL AND PATRIARCHAL MONASTERY OF 
PHILOTHEOU DEDICATED TO THE ANNUNCIATION 
SITUATE ON ATHOS THE MOUNTAIN CALLED HOLY 
WAS ENGRAVED ON COPPER UNDER THE SUPERVI- 
SION AND AT THE EXPENSE OF THE MOST HOLY 
ELDERS OF THE SAME MONASTERY KYRIOS MAT- 
THAIOS AND KYRIOS EFTHYMIOS TO BE DISTRIBU- 
TED FREE TO ALL ORTHODOX CHRISTIAN PILGRIMS 
COMING HERE OUT OF PIETY IN ETERNAL COMMEM- 
ORATION OF THEM 1841 FEBRUARY 3. 


The monastery has been drawn in typical Athonite 
manner, lying in an apparently inclined landscape 
stretching from the summit of Athos, left, down to 
the sea-shore. A range of arches on tall slender 
piers support the overhanging guest quarters on 
the left of the gateway. The katholikon and the 
campanile with its pyramidal roof dominate the 
inner enclosure. Close to a procession of monks 
carrying an icon, lower right, is a knot of four men 
wearing breeches and fez. Monastic outbuildings 
can be seen on the hillside, right, gardens and 
cypresses, far left, and the arsanas by the sea 
shore; a sailing vessel and two sea monsters lie on 
the waters in the foreground. 


Opposite the scene of the sun rising over Athos is 
the full-length figure of the blessed Philotheos 
holding a rope rosary and a replica of the katholi- 
kon. The large rectangular panel at the top portrays 
THE ANNUNCIATION of the Theotokos; inscriptions 
over the peak of Athos and the blessed Philotheos 
read respectively MONASTERY OF PHILOTHEOU ON 
THE HOLY MOUNTAIN and SAINT PHILOTHEOS OF 
PHILOTHEOU. Lower case letters are used through- 
out the inscriptions on the monastic buildings: the 
katholikon, the forerunner, the tower, the bake- 
house, guest quarters, the gateway; outside the 
monastery, the cemetery, the cask store, the mill, 
the storehouse, the arsanas. 


497. MONASTERY OF PHILOTHEOU 


Copper engraving. 0.69 x 0.52 m. 
1849, August 4. Moscow. 
Engraver: unknown. 


Byzantine Museum, Athens. 
Monastery of Philotheou, Mount Athos. 


Inscribed below the picture, THIS COPPER ENGRAV- 
ING OF THE SACRED MONASTERY OF PHILOTHEOU ON 
THE HOLY MOUNTAIN OF ATHOS WAS ENGRAVED ON 
COPPER AT HIS OWN EXPENSE BY NIKOLAOS EMMA- 
NOUIL HIONAKIS A CRETAN FOR THE SPIRITUAL 
SALVATION OF HIMSELF HIS PARENTS AND RELA- 
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TIONS AND DEDICATED FREE OF CHARGE FOR THE 
PIOUS PILGRIMS. ENGRAVED ON COPPER IN MOSCOW 
ON ... 4 AUGUST 1849. 


A variant of engraving no. 496, the composition 
shows the influence of Athonite tradition though it 
has been executed in a western manner. Viewed 
from above, the buildings are depicted with almost 
naturalistic exactitude. Illustrated here on a rather 
smaller scale, the monastery is drawn as a rect- 
angle, its various buildings inscribed briefly with 
their functions: the foodstore, the well, the 
Archangels, the fountain, the Forerunner, the 
katholikon, doorway, refectory stairway, the refec- 
tory, Saint Nicholas, the great gate of the monas- 
tery, the tower, the large quest chamber. There are 
other inscriptions beside the chapels outside the 
monastery walls: the Metamorphosis, — the 
Archangels, Saint Dimitrios, Saint George, Holy 
Trinity, the kalyva, the arsanas, the storehouse, the 
aghiasma. A procession has formed in front of the 


monastery and groups of pilgrims approach from 
the right on both foot and horseback. More pil- 
grims stand before the abbot and his retinue on the 
foreshore, bottom left. Some monks are fishing 
from boats in the foreground. 


There are three miniature icons at the top of the 
engraving: centre, the Annunciation; left, Leon, 
ruler of Iberia, and the inscription LEON KING of 
Chalepi (Aleppo) and all Iberia and builder of the 
venerable and imperial monastery of Philotheou; 
right, ALEXANDROS his son KING of Chalepi and all 
Iberia and builder of the venerable and imperial 
monastery of Philotheou. Each king holds one half 
of a replica of the monastery, a curious and naive 
concept to illustrate the historical fact that the two 
sovereigns each played a part in the rebuilding of 
the monastery. 


BIBLIOGRAPHY 
Mylonas, "A@we, pp. 130-133, nos 54, 55 (details). 


THE MONASTERY OF SIMONOPETRA 


No. Date Subject Engraver Place 

498 1836 Simonopetra Monastery Mount Athos 
499 1868 Simonopetra Monastery loannis Mount Athos 
500 1870 Simonopetra Monastery loannis Mount Athos 


The monastery of Simonopetra was founded by Simon Myrovlitis (“Flowing with myrrh”) around the middle 
of the 14th century on a craggy outcrop on the west flank of Athos. A few decades later, in 1386, Simon's 
buildings were renovated and added to with the help of donations from the Serbian ruler loannis Unglesi 
(John Ugljesa). 


The monastery celebrates three feastdays each year: Christmas Day, the feast of Saint Simon (28 December), 
and the Dormition of Saint Mary Magdelene (22 July) when the community honours one of its holiest relics, 
the saint's left foot. 


The drawing of the monastery appearing in engravings nos 498 and 500 is reproduced in almost identical 
form, but a little smaller, in no. 499 surrounded by thirteen miniatures chiefly associated with the life of the 
saintly Simon. All three engravings were made on the Holy Mountain, the earliest by an unknown artist, the 
other two by loannis K. Kaldis of Lesvos. 


498. MONASTERY OF SIMONOPETRA 


Copper engraving. 0.370 xX 0.275 m. 
1836. Mount Athos. 
Engraver: unknown. 
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The British Library, 
London. 


Manuscript Department, 


The three-line inscription below the view reads: 
THIS IS THE SACRED MONASTERY OF SIMONOPETRA 
NAMED AFTER AND HONOURED WITH THE TITLE OF 
THE NATIVITY OF CHRIST SITUATE ON THE HOLY 
MOUNTAIN OF ATHOS. IT WAS ENGRAVED AT THE 
EXPENSE AND AT THE URGING OF THE MOST HOLY 
AND SAINTLY ABBOT OF THIS MONASTERY KYRIOS 
AMVROSIOS AT THE SKETE OF KARYES IN THE YEAR 
1836. 


Viewed from the south-west, the imposing seven- 
storey monastery of Simonopetra thrusts skywards 
from a schematic cluster of rocks. The fortified 
stone structure widens at the top, the last two 
storeys projecting over the lower walls; the domes 
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of the katholikon rise above the roofs of the monks’ 
cells and other buildings. 


To the left of the arsanas by the water's edge is the 
chapel of Saint John the Theologian; to the right of 
it and a little higher up are the gardens. Sailing 
vessels and boats lie off the shore. To the right of 
the arsanas is a steep foot-path that wends past the 
cemetery and garden plots, passes under the 
arched aqueduct and then by the mill, turns round 
the back of the monastery, reaches as far as the 
cross erected on a hill-top, and descends, left, to 
the vineyard. The chapel of Saint Dimitrios stands, 
top left, within a walled garden. 


The Nativity of Christ, centre, Saint Simon the 
Myrovlitis, left, and Saint Mary Magdelene, right, 
are depicted in the narrow upper band divided by 
columns into three arched openings. 


499. MONASTERY OF SIMONOPETRA 


Copper engraving. 0.75 x 0.52 m. 
1868, 20 March. Mount Athos. 
Engraver: loannis (Kaldis) Lesvios. 


D.P. Collection, Athens. 

Monastery of Simonopetra, Mount Athos. 
Monastery of Saint Catherine, Sinai. 

Monastery of the Dormition of the Theotokos, 
Psara. 


Inscriptions: 


Bottom left, This new depiction of the Holy Vener- 
able Imperial Patriarchal and  Stavropighiaki 
Cenobitic monastery of Simonopetra situate on the 
Holy Mountain and glorying in the title of the 
Nativity of Christ was engraved at the expense of 
the monastery itself under the abbacy of Neophy- 
tos hieromonk in commemoration of its ever- 
memorable founder loannis Unglesi King of Serbia 
and all Romania on the Holy Mount of Athos 1868 
the 20th day of March. 


Right, the corresponding inscription in Slavonic. 


Over the decorative riband in the lower border: 
engraved through the hand of loannis Lesvios. 


The central view of Simonopetra and the surround- 
ing countryside is in many respects similar to the 
1836 engraving. However, as the artist drew his 
subject from another vantage point — from the 
south and at a greater elevation — the aspects of the 
buildings, the location of the small structures in the 
landscape, and the appearance of the rocks around 
the monastery are all somewhat different. 


The illustration of the monastery is framed by 
thirteen miniatures. Those at the top, the largest, 
depict subjects symbolic of Simonopetra’s three 
great feasts: left, SAINT SIMON MYROVLITIS; right, 
SAINT MAGDELENE; and, centre, THE NATIVITY OF 
CHRIST in which the blessed Simon can be seen ina 
monk’s habit standing behind Joseph. 


Apart from the third picture (no. 6) in the bottom 
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row which represents the blessed loasaph, a monk 
at Simonopetra and son of King Unglesi, all the 
miniatures have to do with the life and miracles of 
the monastery’s founder, the blessed Simon, and 
illustrate excerpts from his synaxarion'; they bear 
the following inscriptions, reading anti-clockwise 
from top left: 


. The saint at prayer is ravaged by the dragon 

. Falling from a height the servant suffers no 
harm 

. The king prays to the Saint and his daughter is 
healed 

. Unseen, the saint scourges the negligent monk 

. The dormition of Saint Simon 

. The blessed loasaph son of the king serves as a 

monk in the same monastery 

Blindness struck the barbarians as_ they 

scourged the saint 

The saint cures the barbarians by anointing 

them with olive oil 

While building the monastery the Saint lifts the 

great stone 

While at prayer the Saint saw the star upon the 

rock 


Oar Ww Nom 


9, 


70. 


Miniature no. 1 portrays the blessed Simon's 
struggle against the daemon during the early years 
of his ascetic life on Athos. No. 10 refers to the 
vision he had one Christmas Eve in which he 
looked upon the Nativity; he saw a bright star over 
a tall rock and heard the Virgin telling him to build 
his cenobium on that spot. Miniatures nos 2 and 9 
refer to the building of the monastery. The builders 
were scared to work on the precipitous rock and 
threatened to leave; but when they saw the servant 
taking round the wine fall into the ravine and get to 
his feet again uninjured with his jug still full they 
were duly impressed and resumed their work (no. 
2). Later they refused to lift a massive stone the 
saint pointed out to them, whereupon he moved it 
by himself so they could place it in the foundations 
(no. 9). Miniatures nos 7 and 8 illustrate the raid by 
pirates and the miraculous delivery of the monas- 
tery through the saint’s intervention. In miniature 
no. 3 the saint cures King Unglesi’s daughter who 
Is possessed by a devil, and in miniature no. 4 he 
punishes an impious monk. 


Between the representations of the Nativity and the 
monastery is the short inscription the star marked 
where the monastery was to be built upon the rock, 
thus linking the monastery’s foundation with the 
saint's vision. All inscriptions are written also in 
Slavonic. 


loannis Lesvios is one and the same as loannis 
Konstantinos Kaldis, a renowned engraver who 
was at work on Mount Athos at least in the period 
1858 - 1878. The opening words of the dedicatory 
inscription, “This new depiction”, presuppose an 
earlier icon, possibly the 1836 engraving or 
another similar, copied here by lfoannis. 


1.See Néov Aetwvdpiov, Bioc Kai NoAitsia tou “Ociou Kai 
Ocopdpou NMatpdéc hua@v Lipwvoc Tou ‘AGowvitou, pp. 89-99. 
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500. THE MONASTERY OF SIMONOPETRA 
Copper engraving. 0.37 x 0.28 m. 


1870, March 27. (Mount Athos). 
Engraver: loannis (Kaldis). 


| a yf iv Wa ey Yl <( 
Monastery of Chilandari, Mount Athos. =) Wh ie Be 
Karyes, Mount Athos. pee een 


Monastery of Simonopetra, Mount Athos. ra 


Museum of the Church of the Evangelistria, Tinos. 


Inscribed at the bottom, THIS ICON OF THE SACRED 
CENOBITIC MONASTERY OF SIMONOPETRA ON THE 
HOLY MOUNTAIN OF ATHOS WAS ENGRAVED AT THE 
EXPENSE OF THE LATE KYRIOS KONSTANTINOS KAL- 
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DIS MYTILINEOS FROM THE VILLAGE OF PLOMARI TO ee, fa Pelle Bets eco ee D> Yi" 
THEIR ETERNAL MEMORY. THE HAND OF IOANNIS 1870 aed A Py ae se (rast “be 
MARCH 27. =[ SESS es : Paes Vi 


This is a later version of engraving no. 498 made in 
1836, from which it differs only slightly. The 
monastery windows and balconies have been 
altered, a.rope hangs from a pulley at the level of 
the sixth storey, a steamship has been added in the 
foreground, and a few small inscriptions have been 
omitted. 


DERCRRDATEDADEY 
‘GNU ERE NRA RAT TEENS SERVE WEEE 





Konstantinos Kaldis who paid for the engraving ga OS oe 3 Ae ee 
before he died, as we learn from the dedication, | Gest at MlareapN, Yi SEV PHAR ie UNEASE = 
may be the engraver Konstantinos Panayiotou (see Ee EERE 
p. 240). 500 
MONASTERY OF SAINT PAUL 

No. Date Subject Engraver Place 

501 1798 St Paul’s Monastery Vienna 

502 1806 St Paul’s Monastery - Saint Paul Vienna 

503 1833 ot Paul’s Monastery - Saints Paul and George Mount Athos 
504 1851 St Paul’s Monastery Thomas Isidorou Mount Athos 
505 1812 Nea Skiti - Nativity of the Theotokos Parthenios Mount Athos 


According to the most reliable source, Paul Xeropotaminos founded the monastery of Saint Paul towards the 
end of his life, in the 10th century. Built on the western face of Athos, beside a winter torrent bed, it was later 
consecrated to Christ the Saviour, the Virgin, and Saint George. Since the middle of the 19th century it has 
celebrated the feast of the Purification, which falls on 4 February. The gifts of the three Magi are among the 
most important of its treasures. 


The sketes founded in the 18th century are dependencies of this monastery. They are Nea Skiti, dedicated to 
the Nativity of the Theotokos and situated close to the sea in the south of the island, and the Skete of Lakkou, 
dedicated to Saint Dimitrios, to the north-east. 


The four engravings of Saint Paul's are each of a different composition. The illustration of the monastery in 
nos 501 and 504 is accompanied by three small religious scenes; in the other two the monastery occupies 
the lower register, while the upper in no. 502 is reserved for Saint Paul and in no. 503 for Saint Paul and Saint 
George. Above the view of Nea Skiti in engraving no. 505 is a scene describing the Nativity of the Theotokos. 


901. MONASTERY OF SAINT PAUL 


Copper engraving. 0.59 x 0.45 m. Inscribed, bottom left, This icon of the Venerable, 
1798, 1 May. Vienna. imperial and Patriarchal monastery of Saint Paul, 
Engraver: unknown. honoured with the name of Saint George the 

Glorious great martyr and vanquisher, which was 
D.P. Collection, Athens. engraved with the assistance and at the expense of 
Skete of Saint Anne, Kalyva of the Patriarch, Mount the Most Holy and saintly Archimandrite of this 
Athos. monastery kyrios Anthimos from the city of Selyv- 
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ria and of the most learned of Hierodeacons Kyrios 
Grigorios of this monastery from the island of 
Tinos and the most worthy kyrios Loukas from the 
city of Brasov. In commemoration of them and as a 
token of their piety. In Vienna, Austria. 1 May, 1798. 
On the right is the same text inscribed in Cyrillic. 


Depicted in a vertical arrangement, the monastery 
of Saint Paul ascends a slope rising from the sea to 
the summit of Athos; the two peaks to the rear of 
the summit represent the eastern and western 
views of the peninsula. 


The front elevation of the fortified building shows a 
small doorway, an arched opening, and cannons 
projecting from embrasures. The domes of the 
katholikon, the tall defensive tower, and the belfry 
with its clock can be seen over the top of the 
monastery walls. Beneath the overhanging struc- 
ture on the left a monk works the chain wheel that 
draws water from the well. A large sailing vessel 
approaches the arsanas by the shore. Higher up 
are several buildings, among them the New Skete 
{NEA SKITI). On the extreme left is THE SKETE OF 
LAKKOU. Inscribed in the centre at the top is the title 
THE MONASTERY OF SAINT PAUL. Short inscriptions 
on the monastery itself read Saint Constantine’s, 
the Tower, the Belfry, the Katholikon, the Old 
Katholikon, the Refectory, the Doorway, Saint 
George’s: clockwise from bottom left, scattered 
about the landscape, the old Tower, The Water 
which they raise by chain. The Virgin, the Prodro- 
mos, (Mount) Athos, The Tower (of Nea Skiti) The 
Olive-oil store, The mule stable, The kioski, THE 


— 
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CEMETERY. The spring at Zernitza, The Sailing- 
vessel, The Sea-monster, The Arsanas, The Well, 
the Garden. Three small scenes in the narrow 
upper band represent, left, the Virgin vrephokra- 
tousa with the inscription This illustration is of the 
icon thrown into the fire by the Emperor Theophi- 
los the lconomachos and not consumed, and which 
is to be Found in This Holy monastery; centre, the 
Holy Trinity with Saint George and Saint Paul; and, 
right, the Theotokos with the Divine Child receives 
the gifts of the Magi in front of a rock shelter. The 
latter scene is inscribed The gifts offered by the 
Magi are the very ones that are in this monastery. 


Voluted plant motifs form the border of this un- 
usually well-executed picture. 


Surviving inscriptions at Saint Paul’s show that 
benefactions by Anthimos of Selyvria between 
1816 and 1821 made possible the renovation of the 
refectory and kitchen, the guest quarters, and the 
campanile, the building of the chapel of Saint 
Anthimos and three fountains, and the purchase of 
a lectern. In an inscription dated 1816 and placed 
over the entrance to the fortified monastic complex 
Anthimos is referred to as the new founder and 
builder of the monastery’. 


BIBLIOGRAPHY 


Brockhaus, Athos-Kloster, p. 261. 
Mylonas, pp. 146-147, “A@we, pp. 196-199, nos 62, 87, 88 (details). 


1. Millet, Pargoire, Petit, Inscriptions, nos 434, 430, 441, 442, 443, 
450, 451, 453. 
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502. THE MONASTERY OF SAINT PAUL 


Copper engraving. 0.39 x 0.24 m. 
1806. Vienna. 
Engraver: unknown. 


Monastery of Saint Paul, Mount Athos. 


Inscribed at the bottom, THIS [CON OF SAINT PAUL’S 
ON THE HOLY MOUNTAIN OF ATHOS WAS ENGRAVED 
AT THE EXPENSE OF THE MOST HOLY ARCHIMAN- 
DRITE KYRIOS ANTHIMOS 1806 IN VIENNA. 


The engraving is divided into two parts of almost 
equal size. In the upper part Saint Paul of Xeropota- 
mou, portrayed full-length in a monk’s habit but 
wearing a royal crown’, holds a cross in one hand 
and a replica of the monastery katholikon in the 
other. Two small churches stand on the right of the 
surrounding scenery; written across the ground of 
the icon is the legend SAINT PAUL. 


Though much simplified, the drawing of the 
monastery in the lower part recalls the picture in 
no. 501, which was also printed in Vienna and paid 
for by the same person, Abbot Anthimos. 


1. For the royal descent and life of Paul of Xeropotamou, said to 
have been the son of Michail Rangaves and nephew of Stavra- 
kios, see Néov “ExAdytov, Bioc Kai NodAtteia tod doiou kai 
Qsopdopou matpéc Huav MavAou Tou =Nnponotaunvou 
Asyouévou, AGyWavtoc tév 0’ ai@va, pp. 160-164. 


503. THE MONASTERY OF SAINT PAUL 


Copper engraving. 0.51 x 0.33 m. 
1833. Karyes. Mount Athos. 
Engraver: unknown. 


National Gallery, Athens. 
Monastery of Saint Paul, Mount Athos (hand-col- 
oured print). 


Inscribed, lower left, This Icon of the Holy Monas- 
tery of Saint Paul honoured with the name of the 
Glorious great martyr Saint George situate on 
Mount Athos was engraved under the supervision 
and at the expense of the most holy and saintly 
ArchiMandrite of this monastery Kyrios Grigorios 
at the Karyes skete in the year 1833. On the right is 
the same inscription in Slavonic. 


The engraving consists of two bands. In the upper 
one Saint Paul and Saint George, holding between 
them a replica of the monastery katholikon, stand 
full-length on a titled floor. In their free hands Saint 
Paul carries a cross, Saint George a lance. In the 
background are two cypresses and lying on the 
ground to the right of Saint Paul a royal crown and 
sceptre. The picture below them is of the monas- 
tery in a variation of engraving no. 501. 


A copy of reduced dimensions of this engraving, 
illustrating the monastery alone, is in the Genna- 
dius Library (file no. 50). The sheet measures 0.105 
x 0.075 m. and the sketch 0.085 x 0.063 m. The 
title, THE MONASTERY OF SAINT PAUL, is in different 
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lettering and no longer within the picture itself, but 
beneath it, accompanied by a German translation 
Das Kloster St. Paul am Berge Athos. Further, the 
second cypress on the right of the horizon in 
engraving no. 503 has been replaced by another 
kind of tree (see ill. 1). 


BIBLIOGRAPHY 
pp. 138-139, no. 58. 


A 


Mylonas, “A@we, 


Athos Library 
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504. THE MONASTERY OF SAINT PAUL 


Copper engraving. 0.41 xX 0.29 m. 
1851, June. Karyes. Mount Athos. 
Artist: Sophronios, archimandrite. 
Engraver: Thomas Isidorou of Krousovo. 


Byzantine Museum, Athens. 
Monastery of Saint Paul, Mount Athos. 


Inscriptions: 


At the bottom of the picture, This illustration of the 
sacred Imperial and Patriarchal Cenobitic Monas- 
tery of Saint Paul on Athos was sketched as in 
nature through the hand of kyrios kyrios kyr So- 
phronios the Saintly Kathigoumenos and Archi- 
mandrite of this pious Holy Monastery in June of 
the year 1857. 


Below the border, the hand of Thomas Isidorou 
Krousiovitis engraved {it) in Karyes 1851. 


The monastery is depicted, contrary to its actual 
form, as a largely vertical structure sited on a slope 
that extends from the peak of Athos down to the 
shore. Many-storeyed buildings, a tower, the cam- 
panile with its clock, and at the back a high blank 
wall surround the inner paved courtyard with its 
katholikon and phiale. 


In the limited space left around the monastery 
small chapels have been depicted in the landscape, 
the old tower, the well, and the arsanas by the 
shore, and fishing boats and a sailing vessel on the 
sea. The sun rises over the high rocky summit of 
Athos; on three panels to the left of it and on the 
same level are portrayed Saint Paul, holding a 
replica of the monastery, the Purification, and Saint 
George. 


It is worth noting that, as the dedicatory inscription 
informs the reader, the picture was first delineated 
by Archimandrite Sophronios and subsequently 
later engraved by the well-known artist Thomas 
Sider (see p. 44). 


BIBLIOGRAPHY 


Brockhaus, Athos-Kléster, p. 261, note 6. 
Mylonas, "A@wo, pp. 144-145, no. 61. 
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505 THE NEW SKETE OF SAINT PAUL'S 


Copper engraving. 0.415 x 0.285 m. 
1812, June 6. Mount Athos. 
Engraver: Parthenios, hieromonk. 


D.P. Collection, Athens. 
Kelli of the Elder Dionysios, Karyes, Mount Athos. 


Inscribed below, THE VERY VENERABLE ICON OF THE 
THEOTOKOS PORTRAYING HER NATIVITY (and) THE 
NEW SKETE OF SAINT PAUL’S ENGRAVED ON COPPER 
AT THE EXPENSE OF PANAYIOTIS ASIMIS FOLLOWER 
OF CHRIST WITH THE HELP OF MELETIOS PELOPONNI- 
SIAN FROM THE VILLAGE OF PRASTOS HIERODEACON 
THROUGH THE HAND OF PARTHENIOS HIEROMONK. 
1812 JUNE 6. 


The engraving is divided into two equal bands. In 
the upper is the Nativity of the Theotokos; on the 
left, Saint Anne assisted by two women raises 
herself on a wide mattress; right, the Virgin lies in 
her cradle dressed in a maphorion; a woman is 
seated next to her on a low stool and holds a 
distaff; standing behind them are Joseph and two 
handmaids holding a covered vessel. In the back- 
ground is the elevation of a large building, above 
which are Saint Anne, loakeim, and two angels in 
the corners. At the top, centre, is the inscription 
THE NATIVITY OF THE THEOTOKOS. |n the lower band 
is the New Skete of Saint Paul’s, dominated in the 
centre by the main church with its dome and the 
campanile that rises behind the narthex; to the left 
are two cypress trees and to the right a covered 
well, while the small cottages of the skete are 
scattered over the high ground at the back. 


The engraver must be the well-known Zakynthiot 
hieromonk Parthenios (see p. 88). 
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Athos Library 


Aviopeitixg BiBAvoBAKy 


THE MONASTERY OF STAVRONIKITA 


No. Date Subject Engraver Place 
506 1817 Stavronikita Monastery Gennadios Constantinople 
507 1832 Stavronikita Monastery Mount Athos 


Stavronikita, the smallest monastery on the Holy Mountain, lies on the north-eastern coast of the peninsula. 
Dedicated to Saint Nicholas, it is not known precisely when it was founded, but it is mentioned in documents 
of the early 11th century. According to a legend, the rare 13th-century mosaic icon of the saint, which is 
preserved at the monastery, was hauled up from the sea-bed in some fishermen’s net with an oyster 
attached to the saint's face: for this reason the icon was named Saint Nicholas Streidas (Oyster-catcher). 


Engraving no. 506 depicts the monastery in horizontal, landscape form and is the work of hierodeacon 


Gennadios who evidently came from Constantinople. The same subject treated in no. 507 was engraved ina 
typical Athonite manner but executed as a vertical composition. 
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506. THE MONASTERY OF STAVRONIKITA 


Copper engraving. 0.50 x 0.60 m. 

1817, (Constantinople). 

Engraver: Gennadios, hierodeacon of Constanti- 
nople. 


D.P. Collection, Athens. 
Monastery of Stavronikita, Mount Athos. 


Inscriptions: 


At the bottom of the picture, WITH THE ASSISTANCE 
OF THE MOST HOLY FATHERS OF THIS MONASTERY 
AND AT THE CHARGE OF THE SAINTLY PROIGOUME- 
NOS KYR YERMANOS AND THE ELDER KYR EVLOGIOS 
IN THE YEAR OF THE SAVIOUR 1817. 


Below the outer border, through the hand of Yen- 
nadios hierodeacon of Constantinople. 


Stavronikita monastery is illustrated in the back- 
ground of the icon, viewed from the south and with 
its tall dentated tower beside the gateway in the 
middle of the front elevation. Inside the walls are 
the katholikon and flag-strewn courtyard where a 
monk is beating the simandron. A procession bear- 
ing the icon of Saint Nicholas emerges from the 
main gate; it is lead by a monk carrying a labarum 
followed by another with a simandron. On the 
height to the left of the monastery are several 
buildings scattered among cypresses; lower down 
are the garden with bitter orange trees and the 
arched aqueduct built in the late 17th century with 
a gift from Serban Kantakouzinos, ruler of Wal- 
lachia. A large courtyard lies in front of the monas- 
tery, and also a vegetable plot in which a gardener 
is busy cultivating. The coastline, broken by many 
small inlets, stretches across the front and up the 
right-hand side of the picture. Small and large 
sailing vessels ply off-shore; close to the arsanas is 
a boat with a crew of two fishermen, one of whom 
is hauling in the icon of Saint Nicholas in their net. 
Other monks are fishing with rods from the shore. 


Top right is the icon of Saint Nicholas Streidas and 
beside him the sun and the inscription the holy 
monastery of stavronikita situate on mount athos 
and called after saint Nicholas. The moon is high in 
the heavens on the left. 


The Constantinopolitan engraver Gennadios is the 
Sinai hierodeacon who was at work in the Sinai 
metochi in Constantinople between the years 1810 
and 1813 (see p. 358). 


BIBLIOGRAPHY 


Mylonas, "A@we, pp. 150-153, nos 64, 65. 
Ch. Patrinelis — A. Karakatsani — M. Theochari, ‘H Movr) Staupo- 
viknta, National Bank publication, Athens 1974, ill. 6. 


907. THE MONASTERY OF STAVRONIKITA 


Copper engraving. 0.380 x 0.295 'm. 
1832. Mount Athos. 
Engraver: unknown. 


Monastery of Stavronikita, Mount Athos. 
Monastery of Chilandari, Mount Athos. 
Museum of the Church of the Evangelistria, Tinos. 


Inscribed below the border, TH/S (view of the) 
MONASTERY WAS ENGRAVED AT THE EXPENSE OF 
THE MOST HOLY PROIGOUMENOS KYRIOS MAKARIOS 
AND OF KYRIOS NEOPHYTOS EPITROPO! 1832. 


A variant of the middle section of engraving no. 
506. The vertical arrangement of the view obliged 
the engraver to limit the landscape and omit vari- 
ous secondary buildings either side of the monas- 
tery. In the upper corner are busts of, left, SAINT 
NICHOLAS STREIDAS and, right, SAINT JOHN THE 
FORERUNNER. Over the buildings is the inscription 
MONASTERY OF STAVRONIKITA on the Holy Moun- 
tain. On the monastery itself are short descriptions, 
the tower, the gateway, the campanile, the refec- 
tory, the katholikon; and in the grounds adjacent to 
it, the tower, the fountain, the bitter orange grove, 
the mule stable, the garden, the arsanas, the 
cemetery. 


Characteristic of Athonite depictions of monastic 
settlements, this icon has been carefully engraved 
by an unknown craftsman. 


BIBLIOGRAPHY 


Mylonas, "A@we, pp. 154-155, no. 66. 
Ch. Patrinelis — A. Karakatsani — M. Theochari, ‘H Movi Ztaupo- 
vixnta, National Bank publication, Athens 1974, ill. 1. 
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THE MONASTERY OF XENOPHONTOS 


No. Date Subject Engraver Place 

508 1798 Saint George — Monastery of Xenophontos Nikiphoros Mount Athos 
509 1833 Saint George — Monastery of Xenophontos Mount Athos 
510 1850 Skete of Xenophontos — The Annunciation Mount Athos 


Erected on the south-west shore of Athos, Xenophontos was founded at the end of the 10th or early in the 
11th century by Blessed Xenophon, a contemporary of Saint Athanasios the Athonite. It commemorates 
Saint George. The Skete of the Annnunciation (Evangelismou) with twenty-two cottages, founded in 1760, is 
a dependency of the monastery. 


Xenophontos is depicted in miniature below the horse ridden by Saint George the cavalier, the chief subject 
of engravings nos 508 and 509. Engraving no. 510 illustrates the Annunciation of the Theotokos and the 
Xenophontos skete of that name, respectively one above the other. 


508. SAINT GEORGE — THE MONASTERY OF 
XENOPHONTOS 


Copper engraving. 0.44 x 0.33 m. 
1798. (Mount Athos). 
Engraver: Nikiphoros, painter. 


D.P. Collection, Athens. 


George Pappas Collection, Athens. 
Monastery of Vatopedi, Mount Athos. 
Monastery of Xenophontos, Mount Athos. 
Monastery of Chilandari, Mount Athos. 


Inscribed on a square panel at the bottom, centre, 

THIS ICON OF SAINT GEORGE WAS ENGRAVED WITH 

THE ASSISTANCE OF THE MOST HOLY SAINTLY ELDER 

AND KOINOBIARCHIS KYRIOS PAISIOS AND IS DEDI- . 

CATED TO THIS VERY KOINOBION OF XENOPHONTOS mp he POC MMIMITM TTT 
ee er ee a emt 


W wf 
a c | i pi , ‘ 


08 


tH 


1798 the hand of Nikiphoros PAINTER. 


The icon portrays Saint George, patron of 
Xenophontos, in the act of slaying the dragon, the 
young slave seated behind him and the princess in 
the background, right. The monastery is seen be- 
neath the horse’s belly, the dragon’s head beside 
the right-hand wall. In the upper corners are, left, 
Saint Marina on a decorative panel and, right, 
Christ giving a blessing. On rococo panels at the 
bottom are scenes depicting the beheading of 
Saint George and the saint striking the ground with 
his lance at the spot where water is to spring forth. 


ee 
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The painter Nikiphoros, who engraved the picture, 
came from the Agrapha mountains in Thessaly; in 
1795 he decorated the exo-narthex of the katholi- 
kon at Iviron'. This engraving of his is interesting 
because it belongs, together with those executed 
by Parthenios of Elasson (see p. 124), to the few 
surviving examples of engravings made on Athos 
before the great flowering of Athonite workshops 
that began during the first decades of the 19th 
century. 
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1. See G. Smyrnakis, Té “Aytov "Opoc, Athens 1903, p. 469. Cf. » Ee. ym 
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Millet, Pargoire, Petit, Inscriptions, no. 233. 
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509. SAINT GEORGE 
XENOPHONTOS 


THE MONASTERY 


Copper engraving. 0.36 x 0.28 m. 
1833. Mount Athos. 
Engraver: unknown. 


Monastery of Xeropotamou, Mount Athos. 
Monastery of Dionysiou, Mount Athos. 
Monastery of Saint Paul, Mount Athos. 
Monastery of Chilandari, Mount Athos. 
Palaiokastritsa Monastery, Kerkyra. 
Byzantine Museum, Athens. 


lnscriptions: 

Below the border, THE GIFT OF THE HOLY KOINOBION 
OF XENOPHONTOS ENGRAVED IN THE YEAR 1833 (the 
inscription occurs only on the print possessed by 
Xeropotamou Monastery). 


On the picture itself, SAINT MARINA, SAINT GEORGE, 
IC XC, TA XYNA NERA (a place-name), THE MONAS- 
TERY OF XENOPHON. 


A later composition, both richer and finer in execu- 
tion, of the subject of engraving no. 508. The 
princess stands in front of the two-storey palace 
with the royal couple on the balcony above; Christ 
is depicted giving his blessing closer to the centre; 
saint Marina is on a small roundel on the left. 
Beneath the horse is the monastery, engraved in its 
entirety and in considerable architectural detail. 
The neck and head as well as the forelegs of the 
dragon appear round the right-hand wall of the 
fortified building. Bottom left, over the spring, is a 
small icon of Saint George with ogee arched top; 
on the sea in the foreground are a rowing boat and 
fish; on the right is a kiosk close to two cypress 
trees. 

BIBLIOGRAPHY 


Mylonas, “A@wc, pp. 160-161, no. 69. 


510. THE ANNUNCIATION OF THE THEOTOKOS — 
THE SKETE OF XENOPHONTOS 


Copper engraving. 0.38 X 0.27 m. 
1850. Mount Athos. 
Engraver: Daniel, hieromonk. 


Byzantine Museum, Athens. 
Skete of Xenophontos, Mount Athos. 


Inscribed at the bottom, THIS ICON OF THE THEO- 
TOKOS HAS BEEN ENGRAVED WITH THE ASSISTANCE 
OF THE COMMUNITY OF FATHERS OF THE HOLY SKETE 
OF XENOPHONTOS TO BE DISTRIBUTED GRATIS TO 
THOSE WHO COME ON PILGRIMAGE. THROUGH THE 
HAND OF DANIEL HIEROMONK 1850 ON THE HOLY 
MOUNTAIN. 


Inscription on the icon itself: above, THE ANNUN- 
CIATION OF THE THEOTOKOS; below, SKETE OF 
XENOPHONTOS; in small letters, left, fountain, the 
guest house, etc. 


The engraving comprises two equal parts, the one 
above the other. In the upper is the Annunciation of 
the Theotokos, the archangel on the left holding a 
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sceptre and crossing the tiled floor towards the 
Virgin who stands on the right before a carved and 
cushioned throne. There are buildings to the left 
and right of the scene; at the top is the Holy Spirit 
above a vase of flowers resting on a ledge. 


The skete of Xenophontos is depicted below and 
the large katholikon in the centre; small kalyves are 
scattered about the landscape, a cypress tree filling 
the bottom right-hand corner. 


Here the well-known engraver Daniel (see p. 76) 
repeats on a larger scale the composition of the 
Annunciation that accompanies the 1841 engrav- 
ing of Philotheou Monastery, no. 496. 


BIBLIOGRAPHY 
Mylonas, “A@we, pp. 190-191, no. 84 (detail). 
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THE MONASTERY OF GRIGORIOU 


No. Date Subject Engraver Place 
511 1st quarter 19th c. Grigoriou Monastery Neophytos Mount Athos 
512 1819 Saint Nicholas — Grigoriou Monastery Theophylaktos Mount Athos 


Grigoriou Monastery stands on a rocky site near the sea on the south-west flank of the Holy Mountain 
between Simonopetra and Dionysiou. Consecrated to Saint Nicholas, it was established in the 14th century. 
Saint Gregory of Sinai, Saint Gregory “of Syrian descent” (or “from Syriana”), and possibly the pupil of the 
former, Saint Gregory the Younger, are considered to have been its founders. 


The undated engraving no. 511 depicts the monastery only; engraving no. 512, executed in 1819, combines a 
view of the fortified complex of the monastery with a portrait of its patron Saint Nicholas, flanked by scenes 


from his life. 


511. THE MONASTERY OF GRIGORIOU 


Copper engraving. 0.48 x 0.40 m. 
1st quarter 19th c. Mount Athos. 
Engraver: Neophytos of Kastoria. 


Monastery of Grigoriou, Mount Athos. 


Built on rocks by the sea-shore, the monastery of 
Grigoriou rises up against a steep landscape 
whose slopes descend right down to the coast. The 
monastic buildings can be seen behind the walls: 
the campanile, tower, several chapels and, in the 
middle, the great katholikon in the paved courtyard 
where monks have gathered. Other monks emerge 
from the entrance on the left; yet others climb the 
hills behind. The arsanas is on the left, the cemet- 
ery on the right; out at sea are two small sailing 
vessels and a boat. 


A tiny icon at the top, centre, represents the found- 
er offering the monastery to Saint Nicholas. The 
following explanatory inscriptions fill six columns 
at the bottom of the picture: 


Ist column 

a. Arsanas 

6. worship of the saint 
y. Metal workshop 

©. Guest house 

€. Church of saint (....) 


2nd column 

¢. Church of saint Anastasia 
n. The katholikon 

8. Church of Saint Dimitrios 
t. The Refectory 

ia. the Hospital 


3rd column 

Just as pictures of cities and splendid buildings 
delight the eyes of the worldly, so the pictures of 
sacred relics delight the eyes of the godly. Those 
who preferred the lowly life on Mount Athos that 
Stood so tall 


4th and 5th columns 

and the imperial godly hermitages lost the imperial 
monastery of Grigoriou which was set on fire by 
Hephaistos. And so in a manner pleasing to God, 
loakeim the monastery sacristan from Aineia as it 
was formerly called, now Katochi, near the Ache- 
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loos (river), set out with Konstantios, an Akarna- 
nian by descent, to seek alms together with those 
who had resided in the monastery which lay in 
ruins and with the assistance of abbots and rulers 
and other pious Christians they willingly erected... 


6th column 
The icon is the work of the hand of Neophytos from 
Kastoria. Printing was carried out at the expense of 
Nikolaos Tzigaras of loannina as a memorial to 
himself and his parents. May the Lord crown them 
with glory. 


The engraver Neophytos of Kastoria is known to us 
from other engravings. 


512. SAINT NICHOLAS — THE MONASTERY OF 
GRIGORIOU 


Copper engraving. 0.40 x 0.28 m. 
1819. (Mount Athos). 
Engraver: Theophylaktos, monk. 


D. P. Collection, Athens. 

Monastery of Grigoriou, Mount Athos. 
Monastery of Dionysiou, Mount Athos. 
Monastery of Karakalou, Mount Athos. 


Inscriptions: 

On the band dividing the icon in two, IOANNIS SON 
OF IORDANIS AND HIS SPOUSE PALASITZA PIOUSLY 
OFFER THIS ILLUSTRATION TO THE HIERARCH AND 
DIVINE NIKOLAOS AS A GIFT TO THE MONASTERY OF 
GRIGORIOU. May God, (and) THE MOST HOLY TRIN- 
ITY crown them. 


Bottom, right, THIS PRINT WAS ENGRAVED THROUGH 
THE HAND OF THEOPHYLAKTOS, MONK. 


Below the outer border, right, is the date 7879. 


In the centre of the upper band of the icon Saint 
Nicholas is seated on a wide carved throne; he 
wears a prelate’s robes and mitre. Blessing with his 
right hand, he rests his crozier in the angle of his 
elbow; in his left hand he holds an unopened book. 
The small panel above, inscribed SAINT NICHOLAS, 
is flanked by the customary figures of Christ and 
the Virgin to the left and right respectively. On each 





side of the saint is a vertical row of three small 
rectangular icons with miraculous scenes bearing 
the following inscriptions: 


Left 

The healing of the Sick 

The Rescue of the Ship from danger 

The Rescue of the three condemned men 


Right 

The Saint throws silver coin into the house 
The guile of the devil 

The Saint smashes the idols 


The seaside monastery of Grigoriou is illustrated in 
the lower band. The polygonal fortified structure 
encloses the katholikon, the bell-tower, phiale, and 
a few cypress trees. Two monks can be seen in the 
courtyard, one entering the church, the other strik- 
ing the simandron. Several buildings are depicted 
outside the walls: the arsanas, chapels, the 
CEMETERY, and, left, a fenced garden. Out at sea are 
a sailing ship, a boat carrying two monks, and a We |b he, Cia SSeS i 

larger vessel with a single sail. er eT 
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This is a neatly-executed and well-balanced en- 
graving to which the rather artless figures in the 
miniature scenes beside the saint impart a naive 
character. The portrayal of Saint Nicholas himself 
recalls the Saint Serapheim, no. 307, the only other 
work by which we know the engraver Theophy- 
laktos. 


BIBLIOGRAPHY 
Mylonas, "A@we, pp. 170-171, no. 74. 
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THE MONASTERY OF ESPHIGMENOU 


No. Date Subject Engraver Place 

513 1765 The Ascension - Esphigmenou Monastery Vienna 

514 1847 Esphigmenou Monastery Avimelech Petroupolis 
515 1850 Esphigmenou Monastery Moscow 

516 Mid 19th c. Esphigmenou Monastery . 

517 1881 Esphigmenou Monastery Constantinople 


The monastery of Esphigmenou, or Simenou as it was once known, is built on a sheltered bay on the 
north-east coast of Athos between the monasteries of Vatopedi and Chilandari. Tradition relates that the 
founders of the original monastery, which stood 500 metres distant, were the emperor Theodosios I! and his 
sister Pulcheria who lived in the 5th century. The present-day monastery seems to have been fou nded in the 
10th or 11th century. Ravaged several times by piratical raiders and fires, it was renovated by Grigorios, 
metropolitan of Melenikon, early in the 18th century. The most accepted explanation of the name Is that the 
monastery is ‘pinched’ between three hills. Esphigmenou is dedicated to the Ascension of Christ. 


All four engravings and the one lithograph depicting the monastery are accompanied by a representation of 
the Ascension. In the 1765 engraving, no. 513, the Ascension is in fact the main subject, the monastery 
appearing at the bottom in a small-scale view. The figures of the founders, Theodosios I] and Pulcheria, have 
been added to both the 1850 engraving and the lithograph made in 1881. In several respects the undated 
work no. 516 resembles no. 515. 


513. THE ASCENSION — THE MONASTERY OF 
ESPHIGMENOU 


Copper engraving. 0.28 x 0.18 m. 
1765. Vienna. 
Engraver: unknown 


Monastery of Chilandari, Mount Athos (the print is 513 
damaged in its lower right-hand corner where part 
of the dedicatory inscription was engraved). 


Inscribed under the picture, This venerable icon 
has been engraved through the assistance of the 
most holy kyrios Gavriel of Vatopedi and at the 
expense of the most worthy... Alexios Nikolaou of 
Grabov and is dedicated by him to the holy 
Mon...... to be given gratis to Orthodox Christians, 
supervised (by the most worthy kyrios) Konstanti- 
nos Oikonomou of the city of Melenikon 1765 in 
(Vienna). 


The picture is divided into two parts. The Ascen- 
sion of Christ is illustrated in the larger, upper one; 
two angels support the doxa around Christ in 
heaven; the Virgin stands in a rural setting with 
two angels drawn full-length and a group of 
apostles on either side of her. In the narrow panel 
underneath is a schematic drawing of the fortified 
buildings of Esphigmenou monastery at the sea’s 
edge. Trees ornament the country round about, 
and two vessels are sailing in the foreground. The 


ee , 
oe c 


inscription over the buildings reads Monastery of | lita m - hee eas 
Simenou. Outside the top border of the icon, THE >i Me ae et aa a i), 
ASCENSION OF CHRIST. | Ra eta es | 


Views of three other Athonite monasteries were 
engraved in the same style and printed in Vienna, 
the names of the dedicators being the same, 
though here the surname Nikolaou or Nikolaki has 
been added to the name of the merchant Alexios 
from Grabov. 
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514. THE MONASTERY OF ESPHIGMENOU 


Copper engraving. 0.745 x 0.515 m. 
1848, March. Petroupolis. 
Engraver: unknown. 


Benaki Museum, Athens. 


Explanatory inscriptions and the dedication in Rus- 
sian, right, and Greek, left, appear in two columns 
below the picture: 


The imperial and patriarchal Monastery of Esphig- 
menou on the Holy Mountain of Athos whose 
founders were Saint Pulcheria the empress, the 
emperor Markianos, the Emperor Theodosios the 
Younger, and empress Evdokia. Ornaments of this 
monastery are a fragment of wood from the life- 
creating true Cross which is a gift of Saint Pulcher- 
ia, | and those who have served as monks herein 
(namely) Saint lgnatios, Saint Athanasios patriarch 
of Constantinople, 2 Saint Gregory Palamas who 
served also as its abbot, 3 Theonas Metropolitan of 
Thessaloniki, the Blessed Efthymios, the Blessed 
lakovos, 4 the Blessed Dometios, 5 the blessed 
Antonios of Petzerski who later became the found- 
er of the Holy Lavra of Kova in Russia, 6 the blessed 
neo-martyr Agathangelos, 7 the chapels, of Saint 
Gregory Palamas, 8 of Saint John the Theologian, 
9 of Saint George, 10 of the Dormition of the 
Theotokos in the cemetery, 11 of Saint Antony 
Petzerski, newly erected, 12 of Saint Tryphon, of All 
Saints, of Saint Modestos in the Fields, 13 the 
refectory, 14 the Abbot's lodgings, the hospital, 15 
the hostelry, the serai, 16 the skete of Samaria, 17 
the gateway to the olive grove, 18 the shipyard, 
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where Saint Gregory Palamas prayed for the fruit- 
fulness of the olive trees. Engraved in the capital 
city of Petroupolis under the supervision of the 
most holy Archimandrite and kathigoumenos of 
this same Monastery kyrios Agathangelos and 
through the assistance of the Orthodox Christians 
resident in this city, to be distributed free to pil- 
grims coming to the holy Monastery, to the eternal 
memory of those who have assisted 

in the year 1848 in the month of March 


The fortified pentagon that comprises the monas- 
tery of Esphigmenou is illustrated in the lower part 
of the engraving. The high outer walls enclose the 
inner courtyard of the monastery which is domin- 
ated by the katholikon at its centre. The river 
behind the monastery, spanned by two small 
bridges, separates the open countryside from the 
cultivated plots around the buildings. Above the 
large cross beside some cypress trees is the Greek 
Inscription THE MONASTERY OF ESPHIGMENOU. 


Above, in an arched space, the quadrants filled 
with vine tendrils and grape clusters, ts a repre- 
sentation of the ASCENSION OF CHRIST, inscribed 
also in Russian. 


Four miniatures bordering the icon of the Ascen- 
sion on its left and right sides contain full-length 
portraits of saints and hierarchs named in super- 
scripts. The title of the engraving in both Russian 
and Greek is inscribed at the top in the outer 
border, THE DIVINE AND SACRED IMPERIAL AND PAT- 
RIARCHAL MONASTERY OF ESPHIGMENOU ON THE 
MOUNTAIN OF ATHOS CALLED HOLY. 


Athos Library 
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515. THE MONASTERY OF ESPHIGMENOU 


Copper engraving. 0.48 x 0.32 m: 
1850. Moscow. 
Engraver: unknown. 


Byzantine Museum, Athens. 
Monastery of Dionysiou, Mount Athos. 
Monastery of the Great Lavra, Mount Athos. 


Inscribed beneath the icon, THIS MONASTERY OF 
THE ASCENSION OF THE SAVIOUR WAS BUILT BY the 
Empress Saint Pulcheria. Herein many Holy 
Fathers distinguished themselves, among them the 
divine Antonios Petserskoy who took the Angelic 
Habit and served here as a monk for many years. 
Finally after Our Lady appeared to him in a vision 
he settled in Russia and erected the Holy Lavra in 
Kiev. Engraved in Moscow In the year of the 
Saviour 1850 to be distributed to those entering 
here as pilgrims. 


There is a Russian inscription below this one. 


A variant of engraving no. 514, the monastery of 
Esphigmenou and the surrounding scenery are 
reproduced in the same composition but with the 
omission of the eight miniatures of the hierarchs 
from the sides and the substitution of the symmet- 
rical arched frame around the Ascension scene by 
rococo decoration. Two small portraits of the 
founders, the emperor Theodosios the Younger 
and the empress Pulcheria, have been added either 
side of the Ascension. The icon’s title, in Greek and 
Russian, is inscribed above the border, THE DIVINE 
(and) SACRED IMPERIAL AND PATRIARCHAL MONAS- 
TERY OF ESPHIGMENOU ON MOUNT ATHOS CALLED 
HOLY. 


The special interest shown by Russians in Esphig- 
menou, expressed in the execution of the two 
engravings nos 514 and 515 in Petroupolis and 
Moscow in the brief period 1847-1850, was due to 
the association struck up with the monastery by 
Saint Antony of Petchersky, founder of the Kiev 
monastery. As the dedicatory inscription mentions, 
Antonios served as a monk of Esphigmenou, which 
In 1845 consecrated a chapel to his memory out- 
side the monastery walls. 


BIBLIOGRAPHY 
Mylonas, “A@we, pp. 166-167, no. 72 (detail). 


516. THE MONASTERY OF ESPHIGMENOU 


Copper engraving. 
Mid 19th c. (Russia). 
Engraver: unknown. 


Provenance unknown. 


A landscape view of Esphigmenou in which the 
monastery and surrounding scenery follow the 
composition of engravings nos 514 and 515. Above 
the monastery is the inscription THE MONASTERY 
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OF ESPHIGMENOU; within a semi-circle of clouds at 
the top is a depiction of THE ASCENSION OF CHRIST, 
the title in both Slavonic and Greek written either 
side of it. 


A sailing ship replaces the sea monster, left. 


1.Mr K. Th. Dimaras kindly furnished me with the photograph 
published here. It was in his archive, but he does not know its 
origin. 
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517. THE MONASTERY OF ESPHIGMENOU 


Lithograph. 0.54 x 0.39 m. 
1881. Constantinople. 
Lithographer: unknown. 


Byzantine Museum, Athens. 

Church of Saint John the Theologian, Keratea, 
Attica. 

Palaiokastritsa Monastery, Kerkyra. 


Inscribed beneath the picture, The Imperial and 
Patriarchal Monastery on the Holy Mountain of 
Athos named Esphigmenou and honoured with the 
attribute of the Glorious Ascension of Christ. Its 
founders were the most worthy holy emperors of 
the Romaioi, Pulcheria and her brother Theodosios 
the Younger. Therein seven saints shed their light: 
Athanasios Patriarch of Constantinople, Gregory 
Palamas of Thessaloniki, Antonios the Russian, the 
Blessed Damianos and lakovos, and the holy neo- 
martyrs Timotheos and Agathangelos. Printed in 
Constantinople under the supervision of the its 
Kathigoumenos and_ Archimandrite  Kyrios 
Agathangelos Peloponnisios 1881. 


In this lithographic print the fortified complex of 
Esphigmenou is rendered in a strictly architectural, 
perspective view as a four-, not five-sided, building 
set in a gentle landscape against a background of 
low hills. The Ascension of Jesus Christ is depicted 
on a small panel at the top flanked by full-length 
figures of the imperial founders, left, THEODOSIOS 
THE YOUNGER and, right, THE EMPRESS PULCHERIA. 
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THE MONASTERY OF SAINT PANTELEIMON 


No. Date Subject Engraver Place 
518 1836 Monastery of Saint Panteleimon Mount Athos 
519 Last quarter 19th c. Monastery of Saint Panteleimon 


The historic Russian monastery of Saint Panteleimon, also known as the monastery of the Russians or 
Roussikon, is of obscure origin. It seems it was first founded in the 11th century in another locality near 
Karyes and named the monastery of Thessalonikeos. After 1765 and not later than the opening years of the 
19th century it was built on its present site close to the sea between the monastery of Xenophontos and 
Daphni. As it was the recipient of rich donations from the Kallimachides, overlords of Moldo-Wallachia, in 
1803 the Oecumenical Patriarch Kallinikos V ruled that the monastery should be called the Afthentikon 
Koinovion of the Kallimachides (that is, the koinobion established by persons of the ruling caste). Its 
occupation by Russian monks (who numbered 1000 at the end of the 19th century) began some time after 
1840 when considerable extensions were made to the buildings, as may be observed by comparing the 1836 
engraving with the much later view of the monastery in lithograph no. 519. 


518. THE MONASTERY OF SAINT PANTELEIMON 


Copper engraving. 0.39 x 0.30 m. 
1836, March 15. Mount Athos. 
Engraver: unknown. 


The Metropolitan Museum of Art, The Whittelsey 
Fund 1957, New York. 


Sy SNe 
Inscriptions: n iT 
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Beneath the view, left, THIS MONASTERY WAS BUILT 
FROM THE FOUNDATIONS UP BY THE VOIVODE SKAR- 
LATOS KALLIMACHIS AT THE SUGGESTION OF THE 
KATHIGOUMENOS KYRIOS SAVVAS PELOPONNISIOS 
IN THE YEAR 1818. ENGRAVED AT THE EXPENSE OF 
THE SAME KOINOBION CALLED ROSSIKON IN THE 
TIME OF YERASIMOS KATHIGOUMENOS 1836 MARCH 
15. A similar Russian inscription is in the corres- 
ponding position, right. In the top band, THE GREAT 
MARTYR SAINT PANTELEIMON, SKARLATOS KALLI- 
MACHIS VOIVODE, SAVVAS PELOPONNISIOS HIERO- 
MONK. 


The group of buildings comprising the monastery 
is spread out across a low hillside close by the sea. 
The perspective of the drawing is such that the 
entire inner courtyard is visible over the top of the 
walls. Short inscriptions give the names of the 518 
buildings: centre, right, the katholikon; opposite, 
the refectory with the bell-tower and a monk ring- 
ing one of its many bells; to the rear, the kitchen, 
the bakery, the phiale, the library, (church of) The 
Virgin, the tower, the archangels’; behind the front 


elevation, Saint Nicholas’, a monk striking the — 3 monk's habit, the hieromonk Savvas the Pelo- 
simandron, and Saint Charalambos’; and on the ponnisian who was abbot from 1803 until his death 
facade, the doorway. A procession of monks car- at the age of 86 in 1821 

rying an icon, labara, and simandra is coming 

through the doorway. In 1846 M. Didron published a copy of this view of 
the monastery engraved in Paris by A. Verin'. 





Close by the shore are the fountain, the garden 
and, right, the cemetery and Saint Dimitrios’. |In a 
narrow band above the view of the monastery are 
portrayed half-length, left, the founder of the 
monastery, the voivode Skarlatos Kallimachis, Gedeon, Fatpiapxixal Epnuepioes, pp. 388-89. 

wearing the characteristic robes of rulers of Moldo- 1. See M. Didron, Le Mont Athos, Annales Archéologiques, Paris 
Wallachia; centre, Saint Panteleimon; and, right, in 1846. Cf. Mylonas, "A@we, pp. 180-181. 


BIBLIOGRAPHY 
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519. THE MONASTERY OF SAINT PANTELEIMON 


Lithograph. 0.44 x 0.30 m. 
Last quarter 19th c. (Russia). 
Lithographer: unknown. 


Monastery of Simonopetra, Mount Athos. 


Inscribed beneath the picture VIEW OF THE RUSSIAN 
MONASTERY OF SAINT PANTELEIMON ON THE HOLY 
MOUNTAIN OF ATHOS. The next line is the identical 
phrase in Russian. 
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The lithograph represents in a sophisticated west- 
ern manner the imposing, many-storeyed build- 
Ings of the monastery which stands only a short 
distance from the sea. Down by the coast are other 
structures and the arsanas; rowing boats and a 
large steamship move about close to the shore. 
Tiny figures of monks can be seen in front of the 
monastery and along the sea-front. In the back- 
ground, right, the scenery terminates at the peak of 
Athos. The half-figure of Saint Panteleimon 
emerges above the clouds in the sky overhead. 
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THE MONASTERY OF KONSTAMONITOU 


No. Date Subject Engraver Place 
520 1765 Saint Stephen — The Monastery of Konstamonitou Vienna 
521 1818 The Monastery of Konstamonitou |.A. Zoulianis Venice 


The monastery of Konstamonitou or Kastamoniti lies in a picturesque setting on the west flank of Athos 
between Zographou and Docheiariou, about half an hour's walk from the sea. It is dedicated to Stephen, the 
first martyr. 


The name Konstamonitou, which is the more prevalent, is associated with the tale that attributes the 
monastery’s foundation to Saint Constantine or to his son Konstas in the 4th century. According to other 
traditions the founder was a hermit from Kastamoni in Asia Minor or a person with the common Byzantine 
surname of Kastamonitis. In any event, the monastery is mentioned in documents of the 11th century. After 
suffering destruction at the hands of Catalan pirates it was renovated in the 14th century with gifts made by 
Manuel Palaiologos. Later it was the beneficiary of the Serbian rulers Yeorgios Brancovic and Eleni 
Philanthropini, and in about 1820 of Kyra Vasiliki, wife of Ali Pasha. 


In the Viennese engraving no. 520 executed in 1765 there is a small-scale drawing of the monastery in the 
background of the icon of its patron, Saint Stephen. 


The view of the monastery in the Venetian illustration no. 521 of 1818 is surrounded by portraits of the 
founders and four scenes taken from the life of the patron. 


520. STEPHEN THE FIRST MARTYR — 
THE MONASTERY OF KONSTAMONITOU 


Copper engraving. 
1765. Vienna. 
Engraver: unknown. 


Byzantine Museum, Athens. 520 
D.P. Collection, Athens. 

Monastery of Saint Paul, Mount Athos. 
Palaiokastritsa Monastery, Kerkyra. 





> 


Inscribed below the picture, This venerable icon 
was engraved through the assistance of the most 
holy Kyrios Gavriel of Vatopedi and paid for by the 
most worthy Kyrios Athanasios Alexiou of Grabov 
and dedicated by him to the Sacred Monastery of 
Konstamonitou to be given gratis to Orthodox 
Christians. Supervised by the most worthy Kyrios 
Konstantinos Oikonomau of the city of Melenikon — 
1765 in Vienna. 


Vested as a deacon, Stephen the first martyr stands 
full-length on a round dais placed almost in the oy Hf fa oy GMA = 3 232 2 See 
centre of the icon on a black and white tiled floor. mE PVs NE Sei MN 
His arms held out at his sides, he swings a censer yy iF. “hk A hs | 
with his right hand and holds a book and napkin in A 

his left. 


The halo is inscribed Saint Stephen the first martyr. 
The fortified complex that constitutes the monas- 
tery lies on the right side of the landscape beyond 
the paved floor and is titled MONASTERY OF KON- 
STAMONITOU. There are sparse clouds in the sky, 
and the Eye of the Lord looks out of a triangle in the 
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521. THE MONASTERY OF KONSTAMONITOU 


Copper engraving. 0.54 x 0.42 m. 

1818, August. (Venice). 

Engraver: loannis Antonios Zoulianis (Giannanto- 
nio Zuliani). 


Byzantine Museum, Athens. 

Palaiokastritsa Monastery, Kerkyra. 
Monastery of Dionysiou, Mount Athos. 
Monastery of Ilviron, Mount Athos. 
Monastery of the Great Lavra, Mount Athos. 


Inscriptions: 


Beneath the border, Supervised and corrected by 
the Athonite hieromonks Stephanos and Neophy- 
tos. loannis Antonios Zoulianis engraved it. 


At the top, THE DIVINE AND SACRED IMPERIAL AND 
PATRIARCHAL MONASTERY OF KONSTAMONITOU ON 
THE MOUNTAIN OF ATHOS CALLED HOLY. 


The engraving illustrates the imposing fortified 
complex of Konstamonitou monastery with its 
arched gateway in the front elevation and, right, its 
tall defensive tower; three-storey buildings with 
arched windows surround the inner courtyard, in 
the centre of which stands the katholikon, dispro- 
portionately large. 


Behind the monastery are the almost full-length 
figures of, left, SAINT STEPHEN the First Martyr in a 
deacon’s vestments and holding a replica of the 
church and, right, in the robes of an emperor, 
CONSTANTINE SAINT and Founder of the Monastery 
holding a cross and sceptre. Lower down beside 
the walls, left, the Emperor Konstas Founder of the 
Monastery and, right, Manouil Palaiologos Emper- 
or and Founder of the Monastery. 


At the top, centre, a bust of the Virgin with Christ in 
front of her giving a blessing with his two hands. 
Four miniature icons either side of the upper part of 
the icon portray scenes from the life of Saint 
Stephen and are accompanied by the following 
‘inscriptions: 


Left 
The Saint is Ordained by the Apostles. 
The Saint is stoned by the Jews. 


Right 

The Saint reproaches the High Priest and the Jews. 
The Translation and deposition of the precious 
Relics. 


The following text is engraved within a rococo 
framework in two columns below the picture: 


In the reign of the Great Emperor and Isapostle 
Saint Constantine. The persecution of the Church 
ceased. By the grace of God he built the two 
exquisite churches, first of pious Vatopedi, and of 
the Protaton. At that time the Relics of Saint 
Stephen First Martyr and Archdeacon were discov- 
ered in Jerusalem (as it seems, on 2 August}. And 
at a sign from God they were translated to Con- 
stantinople by one Julia wife of a Senator. Thus it 
was that the Emperor, being convinced by the 
many Miracles of the Saint, completed the two 


aforementioned Churches. Then inspired with di- 
vine fervour and piety and love for the Saint, then 
Constantine the Great began to build. This Monas- 
tery towards the south part of the Mountain behind 
the Great Monastery of Vatopedi. It was still not yet 
completed when he was gathered unto the Lord in 
the year of the Saviour 337. His son Konstas 
Emperor of Italy out of affection for his Father and 
devotion to the Saint completed the Monastery and 
by Imperial Edict bestowed on it his name so that it 
was called the Monastery of Konstas till recently. 
Then in the reign of the most hostile and perverse 
Emperor Julian the Apostate it was laid waste. And 
then it was at once restored by some zealous 
persons. Later after many years had passed since 
its first devastation under Julian, for the second 
time it was again depopulated in the time of the 
Latins. Wherefore Anna Philanthropini Princess of 
Serbia at her own expense repaired this Monas- 
tery, which she purchased from the Protos, and the 
Hermitage of Saint Antony lying to the west of this 
Monastery and known as Neakitou. Next the 
Emperor of the Romaioi Manouil Palaiologos pre- 
sented a Chrysobull to this Monastery ruled at the 
time by Kathigoumenos Kyrios lakovos which this 
Venerable Monastery holds in its possession to this 
day. It was lately renovated and repaired and 
established as a Koinobion by the Most Holy 
Proigoumenos kyrios Epiphanios and the Kathi- 
goumenos kyrios Chrysanthos. This was engraved 
with the assistance of pious Christians to be given 
free to Orthodox Christians. In the year of the 
Saviour 1818 during the month of August. 


For the engraver Giannantonio Zuliani, see p. 134. 


BIBLIOGRAPHY 
Mylonas, "A@we, pp. 176-177, no. 77 (detail). 
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THE PROTATON ICON OF THE VIRGIN AXION ESTIN 


No. Date Subject Engraver Place 

522 1790 The Virgin Axion Estin Mount Athos 
523 1820 The Virgin Axion Estin i. Colombo Venice 

524 (1831) The Virgin Axion Estin Mount Athos 
525 1833 The Virgin Axion Estin Mount Athos 
526 1849 The Virgin Axion Estin Mount Athos 
527 Mid 19th c. The Virgin Axion Estin Mount Athos 
528 1858 The Virgin Axion Estin Mount Athos 
529 1859 The Virgin Axion Estin |. Platys Athens 

530 1862 The Virgin Axion Estin Stephanos Mount Athos 
531 Mid 19th c. The Virgin Axion Estin Mount Athos 
532 1862 The Virgin Axion Estin Kyrillos Mount Athos 
533 1866 The Virgin Axion Estin Mount Athos 
534 Mid 19th c. The Virgin Axion Estin Mount Athos 


One of the most celebrated miraculous icons on Athos is venerated in the Protaton church in Karyes. It is of 
the Virgin known as the Axion Estin and represents the dexiokratousa Theotokos Eleousa, Our Lady of 
Compassion, in the manner of the Virgin of Kykkou. Her attribute is explained by a legend’. One night in the 
late 10th century the Archangel Gabriel dressed in a monk’s habit appeared before a young monk at a place 
called Lakkos close by Pantokratoros monastery. The young man offered him the shelter of his cell. They 
awoke when it was time for matins and together they began to chant the Hours. When they came to the 
megalynarion “Tin timioteran ton Cheroubeim” (“Thee that art more honourable”) by Kosmas the Poet the 
stranger began the hymn with different words: “Axion estin os alithos, makarizein se tin Theotokon” (“It is 
meet indeed to bless thee... Mother of God”). Hearing these words for the first time, the young man was 
astounded and begged his guest to write down the hymn so he should not forget it. The stranger graved the 
words with his finger on a stone slab, saying as he did so that henceforth all the Orthodox faithful must chant 
the hymn before the “tin timioteran”. And with that he vanished. 


When the elder returned from his night’s vigil the young monk showed him the stone and related what had 
happened; whereupon they realized a miracle had occurred, and they went down to the Protaton with the 
stone graven by the angel and handed it to the Synaxis which dispatched it at once to Constantinople. It is 
said that from that moment the hymn spread throughout the Orthodox world. The cell where the miracle had 
taken place became known as the Axion Estin and Lakkos was renamed “Adein, 0 esti psallein” (“Adein, that 
is, the chantry”)? and the icon of the Virgin before which the hymn was first taught by Gabriel was 
transferred to Karyes, to the church of the Protaton where it was placed in the Sanctuary. There it remains to 
this day, surrounded by twenty seals, the seals of the twenty monasteries of Athos. 


In the engravings that reproduce the icon the Virgin is portrayed rather more than half-length and inclined to 
the left towards Christ whom she supports with her left arm under his bare legs; with her other hand she 
holds his right arm. In his right hand Christ grasps a scroll either rolled or open to reveal the inscription THE 
SPIRIT OF THE LORD GOD IS UPON ME; BECAUSE THE LORD HATH ANOINTED ME TO PREACH GOOD TIDINGS UNTO 
THE MEEK: HE HATH SENT ME (Isaiah, Ch. 61). There is an archangel in each of the upper corners; in some of 
the later icons they hold a riband inscribed with the opening words of the hymn. In no one of the engravings 
are the twenty seals illustrated. 


Engraving no. 523, executed in Vienna in 1820, may have served as the pretotype for the undated icon no. 
524 and for no. 528 dated 1858. With the exception of the rather different no. 522 engraved in 1790, all the 
pictures follow the same Athonite iconographic type, varying only in their dedicatory inscriptions, where 
these exist, and in details such as facial expression and the framework around short inscriptions. Engraving 
no. 529, executed in Athens, follows the Athonite prototype no. 528. 


1. NEov MaptupoAdyitov, pp. 294, 295. 


2. The anniversary of the miracle is celebrated on 11 June, as stated in the Menaion: ‘This day the Synaxis of the Archangel Gabriel in the 
Adein’. 
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h22. THE VIRGIN AXION ESTIN 


Copper engraving. 0.33 x 0.27 m. 
1790. (Mount Athos?). 
Engraver: unknown. 


D.P. Collection, Athens (hand-coloured impression 
with a tear in the lower part). 


The oldest known engraving of the Virgin Axion 
Estin executed in a rather rough and ready manner, 
perhaps on Mount Athos. Each of the archangels 
supports the Theotokos’ crown with one hand and 
with the other holds a roundel bearing the cyphers 
MP OY. Christ’s head is uncrowned. On a small 
panel beside the scroll which Christ is handing to 
the Virgin is a corrupt inscription of which a few 
words can be made OUT: .........cceeeeeeeees | SHE IT WAS 
WHO BEQUEATHED TO THE CHURCH THE TRADITION 
OF CHANTING THE AXION ESTIN / 1790. 


523. THE VIRGIN AXION ESTIN 


Copper engraving. 0.255 x 0.175 m. 
1820. Venice. 
Engraver: |. Colombo. 


Private chapel, Hydra (a torn and faded print). 
Patriarchate of Alexandria (a print from which the 
outer border and inscription have been removed). 


Inscriptions: 


Bottom, left, the engraver’s signature, Colombo in 
(cisit). 


In three lines below the picture, “The Axion estin 
os alithos” was recited by the Archangel Gabriel 
before this Holy Icon. This Miraculous Icon is on 
the Mountain of Athos called Holy, in the Church of 
the Protaton. Engraved now for the first time at the 
expense of the Most Holy Stephanos and Neophy- 
tos monks of the Holy Mountain 1820. 


The engraving is carefully executed with western 
influence evident in the drape of garments, in the 
facial expressions, and in the posture of the angels 
supporting the Virgin’s crown. At the top, God the 
Father in a doxa gives his blessing. Rococo motifs 
ornament the corners and centres of all four sides 
of the outer border. 


For the engraver Ignatio Colombo and the Skour- 
taios brothers, see pp. 146 and 132 respectively. 
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524. THE VIRGIN AXION ESTIN 


Copper engraving. 0.23 x 0.17 m. 
183?. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos (hand- 
coloured print). 


The last digit of the date in the bottom left-hand 
corner is indecipherable. 


An Athonite version of icon n. 523 engraved in 
Venice. 


BIBLIOGRAPHY 
loustinos Simonopetritis, “Agiov ‘Eoriv, fig. 14. 


525. THE VIRGIN AXION ESTIN 


Copper engraving. 0.46 x 0.33 m. 
1833. Mount Athos. 
Engraver: unknown. 


Folk Museum, Samokov, Bulgaria (hand-coloured 
print). 


The date 7833 occurs in the centre of the lower 
border. 


In this Athonite version of the Axion Estin icon the 
figure of the Virgin fills the whole ground of the 
picture, her crown extending into the outer border. 
There is no miniature represenation of God giving 
his blessing. The archangels either side of the 
Virgin’s halo hold scrolls on which are written the 
opening words of the Hymn. The inscription THE 
MERCIFUL lies below the archangel on the right. 


This iconographic type is reproduced, with slight 
variations, in later engravings. 
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526. THE VIRGIN AXION ESTIN 


Copper engraving. 0.40 x 0.30 m. 
1849. (Mount Athos). 


Engraver: unknown. 
Monastery of Saint Efpraxia, Hydra. 


Inscribed below the outer border, THE AXION ESTIN 
WAS VOICED BY THE ARCHANGEL GABRIEL BEFORE 


THIS HOLY ICON ENGRAVED AT THE EXPENSE OF 
RAPHAEL MONK 1849. 


A variant of engraving no. 525, with a different 
outer border. The Virgin’s maphorion has no 
embroidered pattern. 
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927. THE VIRGIN AXION ESTIN 


Copper engraving. 0.37 x 0.25 m. Rese & a, AN AS ai 
Mid 19th c. (Mount Athos). Be a \ Ae NS fetes 
Engraver: unknown. 


D. Flambouras Collection, Athens. 


Inscribed beneath the border, THE AXION ESTIN 
WAS VOICED BY THE ARCHANGEL GABRIEL BEFORE 
THIS HOLY ICON. IT WAS ENGRAVED AT THE EXPENSE 
OF GRIGORIOS HIEROMONK. THE HAND OF .... 


Another version of engraving no. 526. 
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A very faded unsigned print of identical composi- 5 \ 
tion taken from another engraving, with a plainer 
border lacking rococo decoration is preserved at 
Saint Paul’s Monastery on Athos. 
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528. THE VIRGIN AXION ESTIN 


Copper engraving. 0.25 x 0.18 m. 
1858, August 4. (Mount Athos). 
Engraver: unknown. 


ae 


Monastery of Simonopetra, Mount Athos (a dam- 
aged print badly torn in the lower left corner). 
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Inscribed below the outer border, .... ANTHIMOS 
MONK 1858 1(?) AUGUST 4. 


This engraving reproduces no. 523 made in 1820 in 
Venice. The icon has been given an outer border 
above the lower edge of which Is the customary 
inscription relating its history. 
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loustinos Simonopetritis, "A€iov ‘Eoriv, fig. 15. 
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929. THE VIRGIN AXION ESTIN 




















Copper engraving. 0.215 x 0.150 m. 





———,.. a a 
1859. Athens. — oma TL FT 
Engraver: loannis G. Platys. = OO See 


A.K. Laskaridis Collection, Richmond, Surrey, 
England. 
Monastery of Simonopetra, Mount Athos. 


Inscriptions, immediately under the border: 


Left, loannis G. Platys did the engraving. 
Right, Athens 1859. 


Below is a two-line inscription, THE AXION ESTIN OS 
ALITHOS ETC. WAS VOICED BY THE ARCHANGEL GAB- 
RIEL BEFORE THIS HOLY ICON. THIS WONDER-WORK- 
ING ICON IS TO BE FOUND IN THE CHURCH OF THE 
PROTATON ON THE MOUNTAIN OF ATHOS CALLED 
HOLY. 


loannis Platys was a student of the engraving 
department of the School of Fine Arts (the Athens 
Polytechnic) in the years 1856-1859". In this in- 
stance he has copied the Athonite engraving no. 
528. The Virgin of Kykkos, no. 543, made in 1851, is 
by the same artist. 


BIBLIOGRAPHY 
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530. THE VIRGIN AXION ESTIN 


Copper engraving. 0.41 x 0.29 m. 
1862. (Mount Athos). 
Engraver: Stephanos, monk. 


D.P. Collection, Athens. 

Monastery of Prophitis Elias, Hydra. 
Monastery of Saint Paul, Mount Athos. 
Monastery of Simonopetra, Mount Athos. 


Inscribed below the outer border, DEFRAYED BY 
PARTHENIOS MONK THE HAND OF STEPHANOS MONK 
1862. 


A version of no. 525. The tithe THE MERCIFUL is 
missing, and the reference to Isaiah Ch. 67 has 
been added on the scroll held by Christ. 


The Deisis no. 12, executed in 1866, is also by the 
monk Stephanos. 


BIBLIOGRAPHY 
loustinos Simonopetritis, “Aftov ‘Eotiv, fig. 19: 





931. THE VIRGIN AXION ESTIN 


Copper engraving. 0.41 x 0.29 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Koutloumousiou, Mount Athos (print 
torn in two across the middle and damaged in 
parts). 


A variation of no. 530. The Virgin's maphorion has 
an embroidered design which extends to the cloth Ce | PANTS YS) ae il | ee 
covering her head, and the lettering of the inscrip- er BARS I" | I ah Se J 
tion on the scroll is different. Se as ae iM 





496 


Athos Library 
Ayiopeitixg BiBALoBAKH 


532. THE VIRGIN AXION ESTIN 


Copper engraving. 0.630 x 0.465 m. 
1862, August 2. (Mount Athos). 
Engraver: Kyrillos, monk. 


D. Flambouras Collection, Athens. 
Monastery of Simonopetra, Mount Athos. 


Inscribed beneath the outer border, THE AXION 
ESTIN OS ALITHOS WAS VOICED BY THE ARCHANGEL 
GABRIEL BEFORE THIS HOLY ICON. THIS WONDER- 
WORKING ICON IS TO BE FOUND ON THE MOUNTAIN 
OF ATHOS CALLED HOLY IN THE CHURCH OF THE 
PROTATON. 1862. August 2 DEFRAYED BY 
AGATHANGELOS MONK THE HAND OF KYRILLOS 
MONK. 


A variation of no. 525 by the well-known engraver 
Kyrillos (see p. 37). On the riband held by the 
archangel, right, the Axion Estin is in Slavonic; a 
panel with the words THE MERCIFUL has been 
placed below the archangel. 


BIBLIOGRAPHY 


loustinos Simonopetritis, “A€tov ‘Eotiv, fig. 16. 


533. THE VIRGIN AXION ESTIN 


Hand-coloured copper engraving. 
1866. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


Inscribed below the border, THE AXION ESTIN WAS 
VOICED BY THE ARCHANGEL GABRIEL BEFORE THIS 
HOLY ICON. Underneath is a Slavonic inscription 
and the date 7866. 


A variant of no. 532. The features of the Virgin and 
of Christ are more delicate, and the roundels bear- 
ing the cyphers MP OY are placed closer to the 
centre. The outer border is varied, having rococo 
motifs at the corners. 


BIBLIOGRAPHY 
loustinos Simonopetritis, “Agiov ‘Eoriv, fig. 17. 


497 


A 








“Athos Library 
AVLOpELtixn BibAtobAKh 


534. THE VIRGIN AXION ESTIN 


Copper engraving. 0.52 x 0.40 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens (print trimmed along the 
bottom edge). 

Monastery of Dionysiou, Mount Athos (much dam- 
aged copy, but the opening words of the inscrip- 
tion BEFORE THIS VENERABLE ICON may be made 
out at the bottom). 


A variation of engraving no. 533 in a work of 
considerable skill. The crowns are of another de- 
sign, Christ’s lying further back on his head and 
thus making his forehead appear higher. The folds 
of the garments and the inscribed panels are also 
different. 





OTHER MONASTERIES 


535. MONASTERY OF THE FORERUNNER, SERRES 


Copper engraving. 
1761. Vienna. 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscribed under the picture, This sacred and vener- 
able monastery lies close to Serrai on the Menei- 
keon mountain. Honoured with the name of the 
worthy and glorious Prophet John the Forerunner 
and Baptist, it was engraved on copper in Vienna 
and defrayed by the most worthy and most gentle 
nobleman Kyrios Hatzi Petkos of Serrai under the 
zealous supervision of the most worthy kyrios 
Konstantinos Oikonomou of Melenikon and kyrios 
Spandonis son of the aforementioned H: Petkos | at 

and dedicated to this holy monastery for the sake  ——- _a “a 
of Orthodox Christians making their devotions in 
this sacred monastery. In the year 1761. 





hte AE es 

ot par vate! 
The engraving is divided into two bands, one 
above the other. Five full-length figures are por- 
trayed in the centre of the upper band: Saint John 
the Forerunner flanked on the left by the king of 
Serbia Stephan Dushan with his son Michael and, 
on the right, by loannis, founder of the monastery, 
holding a replica of the katholikon, and Helen, 
Dushan’s consort and queen; above them in the 
angles are two seraphim and in the centre a bust of 


Christ blessing in a doxa. The long narrow mini- 





498 


Athos Library 
Ay.opeiticg BiBAroBAKH 


ature at the top illustrates THE ASCENSION OF 
CHRIST, and the square panels either side depict 
eight scenes from the life of the Forerunner titled: 


Left 

the archangel Gabriel announces to Zacharias in 
the temple the conception of saint John + 

The nativity of John the worthy forerunner and 
baptist + 

The flight of Elisabeth with John into the desert + 
The beheading of the Forerunner + 


Right 

The Theotokos embraces Elisabeth + 

When Zacharias said His name is John + 

When John was teaching in the desert + 

The finding of the precious Head of the Fore- 
runner + 


The fortress-like buildings of the monastery of the 
Forerunner near Serres in the foothills of Mount 
Menoikeion are illustrated in the lower band of the 
engraving. The high walls, which terminate, on the 
right and in the background on the left, in over- 
hanging storeys, surround a paved inner courtyard 
dominated by the katholikon. 


The various structures within the monastery have 
short inscriptions: the guest chambers, the 
bishop’s lodging, the wine press, the spring, the 
kitchen, the Refectory, spring, aghiasma, The clock, 
Hospital, the Forerunner, archive, sacristy, the 
tower, bell-tower, the phiale, the garden, the mill, 
the sidedoor. 


Localities, wayside chapels, and buildings outside 
the monastery enclosure are all inscribed with their 
names: behind the monastery, Mount Menoikeon; 
left, (chapel of) the Metamorphosis, the Taxiarchis, 
the Founder’s skete, Saint Paraskevi's, the river, 
bridge, spring, course of the oak forest brook, the 
Virgin, the road from Serrai, the oak forest’: in the 
foreground, the forecourt, site of the aghiasmos, 
the guest-house, The bridge, the garden; and right, 
the road to Serrai, spring, the holy Anargyroi and 
vineyards, threshing-floor, the storehouse”, the 
vineyards, the vineyards, the Virgin, the great olive 
grove by the cemetery, the cemetery. 


A procession of monks wending to the left is 
emerging from the main gateway in the front 
elevation with its tall tower to the right. 


The landscape around the monastery is covered 
with vegetation while the mountain tops are bare. 
Shepherds graze their goats on the hillsides, 
horses pace around the threshing-floor, and 
ploughmen drive their oxen. Above the latter are a 
rider and two monks on foot; there are monks in 
the forecourt, and a gardener in his plot by the 
church of the Virgin. Beside the river, left, is an 
aqueduct which according to the monastery pros- 
kynitarion was built in 1755 by HatziPetkos Span- 
donis, a rich citizen of Serres who also served as 
epitropos of the monastery*. Both HatziPetkos and 
his son are commemorated in the dedicatory in- 
scription on the engraving, the former as a donor 
and the latter as overseer of the printing together 
with Konstantinos Oikonomou from Melenikon 
(see p. 157). 
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The influence of a western style is evident in the 
upper band of this finely executed engraving, espe- 
cially in the rendering of scenes from the life of the 
Forerunner. 


The monastery of the Forerunner was founded by 
Bishop loannikios at the end of the 13th century. 
The second donor portrayed here was his nephew 
loakeim, metropolitan of Zichnai (1258-1333) who 
adopted the name loannis a few years before his 
death. The presence of the Serbian ruler Stephan 
Dushan and his family beside the Forerunner and 
the donor is explained by their munificence to- 
wards the monastery in the early 14th century. 


1. The oak forest (drysta) is mentioned in the inventory of the 
monastic possessions set down in Stephan Dushan’s chrysobull 
of 1346: “...and of the public mills and the oak forest...” (see 
flpooxuvntdpiov thc év Maxedovia napa th néAet ZEeppav 
2taupomnyiakne lepac Movrc tou ‘Ayiou ‘Iwavvou tou [lpod- 
pouou ouvraxdév napa tou Xpioto@~épou ‘lepodijaoKaAou kai 
‘Hyoupévou autnes, Leipzig (Constantinople) 1904, p. 96). 


2. The storehouse (dochi) was for olive oil and other foodstuffs; 
in the Proskynitarion (op. cit. p. 28) it is referred to as a small 
shed or stable donated to the monastery early in the 14th century 
by a person called Dochinas. 


3. See [lpookuvntdptov, op. cit. pp. 12, 48. 


536. MONASTERY OF THE WORTHY FORE- 
RUNNER IN MOSCHOPOLIS 


Copper engraving. 0.85 x 0.64 m. 
1767. Vienna. 
Design: Theodoros Sina Krounti. 


Our knowledge of this engraving, of which no print 
has been found, comes from the detailed descrip- 
tion of it given by loakeim Martinianos, metropol- 
itan of Xanthi, who published the details repro- 
duced here. 


Inscribed below the picture, This venerable icon of 
the nativity of the Worthy Glorious Prophet John 
the Forerunner and Baptist of Moschopolis was 
engraved in Vienna thanks to the care and concern, 
assistance and supervision of the Most Holy of 
Hieromonks Parthenios kathigoumenos of this 
Holy Monastery. Defrayed by the most worthy and 
most beneficent kyrios Kyr Andreas Tirkas as a 
memorial to himself and to his parents and for the 
remission of his own and their sins, it is distributed 
to all the faithful who come in piety for help and 
spiritual comfort now and in the future Amen. In 
the year 1767. Designed and drawn by Theodoros 
Sina Krounti. 


The Virgin and Prodromos are portrayed on two 
panels, each 0.15 x 0.15 m., in the centre of the 
engraving and are surrounded on three sides by 
seventeen miniatures, each 0.10 x 0.10 m., with 
scenes from the life of the Forerunner. Beneath 
these is an illustration of the monastery, and in the 
surrounding landscape are views of the towns of 
Korytsa, Moschopolis, Sipischa, Achrida with its 
monastery of Saint Nahum, Bitolia (Monastir), 
Elbasan, and Velegrada (Berat). The dedicatory 
Inscription is at the bottom. 
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Parthenios, mentioned in the dedication, was  OnnHOXL Vey 
abbot of the monastery of the Forerunner from ie int 
1765 to 1783. He lived in Hungary from 1767 to 
1777; on his return to Moschopolis he brought with 
him the engraving of the monastery. 


Theodoros Sina Krounti, who drew the picture and 
oversaw its printing, must have belonged to the 
well-known Sinas family. Eirini Tyrka, wife of 
Simon Sinas (1753-1827) and mother of Baron 
Yeorgios Sinas, may have been related to the 
donor Andreas Tyrkas. 


BIBLIOGRAPHY 


loakeim Martinianos, metropolitan of Xanthi, up6oAai Eig trv 
‘lotopiav tig MooxondAewes A’, ‘H iepa pov tou Tipiou [lpod- 
pdépou Kata Tév &v auth Kwdika 1630-1875, Athens 1939, pp. 
80-82, figs pp. 8-9, 16-17, 32-33, 40-41, 72-73. 


Ph. Michalopoulos (Mooxénodic, ai ‘A@hvat th¢ ToupkoKpatiac, 
Athens 1941) and Th. Yeorgiadis (Mooxénodic, Athens 1975) 
both reproduce the view of Moschopolis in the book by Marti- 
nianos, 
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THE VIRGIN SOUMELIOTISSA — THE MONASTERY OF SOUMELA 


No. Date Subject Engraver Place 


537 1775 The Virgin Soumeliotissa — Monastery of Soumela Parthenios Metaxopoulos Leipzig 
538 1840 Monastery of Soumela Daniel Mount Athos 


According to tradition the historic monastery of Soumela, renowned as the outstanding place of pilgrimage 
for Greeks of the Pontos, was built in the 5th century by the Athenian brothers, the Blessed Barnabas and 
symeon. Their Akolouthia tells us that they left Athens at the urging of the Virgin and after much journeying 
reached the Pontos and ascended Mount Mela where an icon of the Virgin Hodegitria, one of three painted 
by the apostle Luke and blessed by the Theotokos herself, was revealed to them in a cave in a rocky outcrop 
whence miraculous waters were to flow later. They built the monastery of Soumela on the site of the icon’s 
discovery. The monastery fell into decay in the 7th century; it was restored by the Blessed Christophoros, an 
illiterate farmer of Pontos. With the help of the Virgin he was ordained priest in Trebizond; when he climbed 
up to the monastery he was troubled that because of his lack of learning he was unable to officiate at divine 
services, but the Virgin placed an evangelium in his hands and he proceeded with her blessing to read 
Vespers. 


Apart from these three holy men, the Great Komninoi, who bestowed rich benefactions on it, have also been 
declared to be founders of the monastery’. 


During the years of Turkish rule the monastery became a symbol of the nation and its religion for the 
enthralled population of Asia Minor. The fame of the icon’s miracles affected the conquerors: many 
Mohammedans made the pilgrimage to the monastery, in particular to seek a cure for possession by the 
devil, for which the Soumeliotissa was specially noted. In the 16th century Sultan Selim Ill, who is said to 
have been cured when he drank the miraculous waters, had the dome of the katholikon sheathed in copper 
and also granted the monastery certain privileges. Soumela was destroyed in 1923. The icon was brought to 
Greece and is now in the new monastery of Soumela erected by Pontian refugees at Kastania near Veroia. 


Two engravings connected with Soumela are published here: the Soumeliotissa is the main subject of the 
one (no. 537), while the other (no. 538) illustrates the monastery flanked by miniature scenes of the finding of 
the icon and of its miracles. 


1. The history of Soumela monastery is included in the Akolouthia of its founders, the Blessed Barnabas, Symeon, and Christophoros (see 
next page). 
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937. THE VIRGIN SOUMELIOTISSA — 
THE MONASTERY OF SOUMELA 
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Copper engraving. 0.21 x 0.15 m. 
1775. Leipzig. 
Engraver: Parthenios Metaxopoulos. 
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Patriarchate of Alexandria. 
Benaki Museum, Athens. 
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Inscribed below the picture, By Parthenios Archi- 
mandrite of Soumela 1775 Leipzig. 


Aa 


 Orpinldie, tb 
pameips .nasia| = 
The icon portrays the Virgin Soumeliotissa in the ee 2 
manner of the Hodegitria. Seated on her left arm, 
Christ gives a blessing with his right hand and 
holds in his left an orb and a scroll on which is 


written the spirit of the Lord is on me. 
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Below the picture of the Virgin is a view of the 
monastery of Soumela in front of the cave on 
Mount Mela. Waters from the miraculous spring 
cascade down the mountainside to be collected in 
the monastery cistern. Kneeling beside the monas- 
tery are, left, the apostle Luke holding a paintbrush 
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and palette and, right, the three founders Barna- = a e Fe a - = = 
bas, Symeon, and Christopher. Appropriately —  Gaipilfiiiiilin))))\iiniiigiiniianiii ORY 
placed on the icon are the titles MP OY, THE HODE- Era bes Zh faa 7 - | 
GITRIA, IC XC, the apostle Luke, and the holy fathers \ Renu eire rye Fawedss errs Ain 
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Varnavas, Sophronios, and Christophoros; on the 
mountainside: Soumela, and over the saints’ 
heads the capital letters A, B, 2, X. 


Slight differences observed in the only two engrav- 
ings of the Soumeliotissa that have been located — 
one at the Patriarchate of Alexandria, the other in 
the Benaki Museum — show that they were not 
printed from the same plate. Reproduced here, 
together with the Patriarchate’s trimmed print, is 
the engraving of the Soumeliotissa in the copy of 
the Akolouthia owned by the Institut Neohelléni- 
que de la Sorbonne (Collection E. Legrand, Res. 
292), which is identical to the very faded Benaki 
Museum print. 


The Soumeliotissa icon, as well as three other 
works connected with the history of Soumela', was 
engraved by Archimandrite Parthenios Metax- 
opoulos to illustrate the second Akolouthia of the 
founders, Barnabas, Sophronios, and Symeon, 
printed with his support in Leipzig in 1775. He 
himself mentions on pp. 64 and 65 (fn. 3) of this 
work that he is a painter: describing the beheading 
by the Turks in 1759 at Kaffa in the Crimea of his 
friend Efstathios at the age of 14, he writes: “... and 
he was buried in the narthex of the Metropolis 
church of the Supremely Holy Theotokos, and his 
tomb was painted by myself out of respect and 
friendship”. 


It was Parthenios, too, who tn Bucharest in 1769 
was concerned with the first edition of the Ako- 
louthia of the founders of Soumela monastery’. 


BIBLIOGRAPHY 


H Osia kai ‘lepd “AxoAou@ia tav ‘Ooiwv kai Ocopdépwv Natépwv 
hu@v Bapvd6a kai 2wepoviou tev é€ “A@nvav Kai tou iepou 
Xpiotropdpou tav év Medd dpe adoxnodvtwv... onouvdy Kai 
OUVOpOLN tou éK tic authg Movnc MapGeviou Apxiavdpitou 
TpaneCouvtiou tou MetagonouAou... Ev Aeuwwia th¢ ZaEoviac Ev 
Ete. ,awoe’ 1775. Ev Tunoypageia BiAyéApou TottAwé6 26uHEDN. 
Cf. Dory Papastratos, Mid dy.opeitikn xaAkoypadia tic ovis 
ZOUMEAG, ‘Auntéc, LTH UvyUNn OwatTn AnootoAdnouAou, Centre 
for Asia Minor Studies, Athens 1984, p. 322, fig. 1. 


1. The works in question are full-page engravings of the same 
dimensions as the Soumeliotissa; they illustrate a) the monas- 
tery and the Blessed Christophoros receiving the evangelium 
from the Virgin, b) the Blessed Barnabas and Christophoros with 
the icon of the Soumeliotissa and the monastery, and c) the icon 
of the Virgin with the Komninos emperors and founders of the 
monastery. 


2. See Legrand XVIII 2, pp. 98, 99, no. 706. 


538. THE MONASTERY OF SOUMELA 


Copper engraving. 0.545 x 0.675 m. 
1840, September 20. Mount Athos. 
Engraver: Daniel HatziPankratiou. 


Benaki Museum, Athens. 
Skete of Saint Anne, Kalyva Patriarchou, Mount 
Athos. 


Inscribed, bottom left, Engraved on copper this 
icon is of the sacred, respected and imperial 
monastery of Soumela lying close by and to the 
east of Trebizond and named after the Supremely 
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Holy Theotokos Hodegitria, one of three painted by 
the evangelist Luke as the paterikon and the impe- 
rial chrysobulls issued by the Komnenoi in this 
monastery bear witness, which monastery posses- 
ses much that is venerable besides the holy relics 
there preserved of the blessed Varnavas, Sophro- 
nios, and Christophoros, relics which daily perform 
miracles. Defrayed by Christians coming to 
worship at the holy monastery and accomplished 
through the care and concern of the hieromonk 
kyrios kyr Dionysios from Gemaira in the province 
of Chaldea, through the hand of the most holy 
kyrios Daniel Hatzipankratios 1840 September 20 
on the Holy Mountain. 


To the right is the same inscription in Slavonic. 


Mount Mela, on which the monastery of the 
Soumeliotissa is built, stretches the full width of 
the central part of the icon. Above, two archangels 
kneeling on the rounded summit of the mountain 
each hold the icon of the Virgin Hodegitria (in- 
scribed NOW THE SOUMELIOTISSA) with one hand 
and with the other ribands inscribed hail, rock 
flowing with water .... hail, water most full of 
grace... The aghiasma beneath the icon falls in 
heavy drops between the inscribed lines hail, 
absolving water and nectar flowing by divine provi- 
dence — hail, water of salvation; these waters are 
stored in a cistern in the monastery courtyard. 


The Blessed Barnabas and Sophronios kneel be- 
side the archangels; they raise one hand in sup- 
plication to the Virgin and in the other they hold 
scrolls inscribed (Barnabas:) whosoever withdraws 
from the world, o sons, and remains in this desolate 
and confined and harsh and chilly place until he 
breathes his last shall be saved, and (Sophronios:) 

. your divine protection ever-virgin Theotokos 
and those coming here with faith in this your 
sacred monastery. 


Soumela is depicted at about the mid point of the 
mountain. The katholikon stands in the flag-strewn 
courtyard in front of a large cave, each of the 
monastic buildings and chapels lying to its left and 
right denoted by a short inscription: the tower, the 
hospital, the guest-house, the kitchen, the guest- 
house, the holy waters, the katholikon church, the 
bush, Sultan Selim, the cave (chapel of 
archangel) Michael, the holy Metamorphosis, the 
belfry, the true cross, the refectory, the corn-store, 
the cemetery, Saint Nicholas’, Saint Anne’s, Saint 
Stephen's, the abbot’s lodging, Simon the Just, 
Saint George’s. 


The icon is being carried in procession through the 
monastery precinct behind the battlements of the 
fortified walls. At the bottom of the stairway lead- 
ing to the tower, left, is a procession and reception 
of pilgrims, while higher up on the hillside, adja- 
cent to the relevant scenes, are the inscriptions, 
Saint Barbara, the kiosk, the Theotokos appears to 
the blessed Varnavas and presents him with bread, 
a cross and branch, the skete, the Annunciation. 


In the foreground between the monastery and the 
river Pyxitis which traverses the countryside are 
low hills and by the river banks trees, garden plots, 
and footpaths on which one can make out men-at- 
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arms, horsemen, monks, and the kneeling figure of 
a man possessed by the devil and restrained by 
chains held by a couple of keepers. 


Two inscriptions are engraved above the mountain 
on the ground of the icon: 


Left, HAVING SEIZED THE BEJEWELLED HOLY ICON OF 
THE THEOTOKOS THE THREE ROBBERS WILFULLY 
SHIVERED IT WITH AN AXE WHEREUPON A FLAME 
SPRANG FROM THE HOLY. iCON AND THE TWO ROB- 
BERS WERE CONSUMED BY FIRE ON THE MOUNTAIN 
CALLED KAIMENA. The three robbers can be seen 
below the inscription, high on the mountainside 
with the icon in flames. 


Right, HAIL MOUNT MELA THAT ART NOT INFERIOR AS 
AN OBJECT OF VENERATION TO MOUNT SINAI WHICH 
HONOURED THE LAW-GIVER AND GREAT PROPHET 
GOD-SEEING MOSES WHEN HE RECEIVED THE TAB- 
LETS WITH THE TEN COMMANDMENTS OF THE LAW. 
FOR YOU POSSESS WITHIN YOU THE PRECIOUS ICON 
OF HOLY MARY MOTHER OF THE DIVINE WORD WHICH 
WAS PAINTED THROUGH THE HAND OF LUKE AND 
INTERCESSORS THE LIKES OF MOSES THAT IS TO SAY 
SOPHRONIOS VARNAVAS AND CHRISTOPHOROS 
WHOSE SUPPLICATIONS DO THOU RECEIVE LADY 
MARY THERE WHERE THE LIGHT IS UNDIMMED, 
GRANTING US OUR APPORTIONMENT OF THE 
HEAVENS IF WE LEAD LIVES DESERVING OF IT. 


The entire scene just described lies between ten 
miniatures, five on either side; they depict the 
founding emperors and sainted men, and eight 
miracles attributed to the Soumeliotissa. There is 
an appropriate inscription over each minature. 


Left 

the pious emperors of the Romaioi and founders of 
the holy monastery, Alexios, Emmanouil, Androni- 
kos Komninol. 

The Theotokos appears in a dream in Athens to the 
blessed Varnavas and Sophronios and instructs 
them to assume the holy habit and follow her. 
The Theotokos appears to the sea captain Thomas, 
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538 
commanding him to go to the Lavra on Athos and 
embarking the sainted ones to take them thence to 
the East. 

The paralysed monk is cured by the prayer of the 
blessed ones. 

Three robbers coming upon the blessed ones and 
roughly demanding money of them; but when they 
saw the True Cross flashing like lightning they 
repented and became monks. 


Right 

The holy fathers and early founders of the sacred 
and imperial monastery of the Theotokos Sophro- 
nios, Varnavas and Christophoros. 

Through the prayers of the blessed Varnavas and 
Sophronios the bone-dry rock splits asunder and 
the aghiasma flows forth. At the same time the 
voice of the Theotokos is heard to say This aghias- 
ma is for the relief of all suffering. 

The Theotokos appears to the illiterate farmer 
Christophoros and tells him to go to the metropoli- 
tan of Trebizond to be ordained priest by him. 
The Theotokos appears at vespers to the blessed 
Christophoros distressed by his own want of learn- 
ing and says: may the grace of him whom ! bore 
enlighten you: 

All believers and unbelievers possessed by a 
daemon coming here are cured with the help of the 
Theotokos. 


During the period 1831-1840 Daniel engraved at 
least seven scenes on the Holy Mountain: four 
were printed at the expense of the monk Pankratios 
who is referred to in one of them, the Saint George 
of loannina made in 1838 (no. 226), as HatziPankra- 
tios. From the phrase “Daniel son of HatziPankra- 
tios” in the dedication of the engraving of the 
monastery of Soumela one surmises that Pankra- 
tios was Daniel's father (see p. 76). 


BIBLIOGRAPHY 


Dory Papastratos, Mid aylopeitikn xaAKkoypagia Thc povns 
ToupEda, ‘Auntoc, ZH uvyjun Paty “AnooroAdénouaAou, Centre 
for Asia Minor Studies, Athens 1984, pp. 317-29. 
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THE VIRGIN OF KYKKOS 


No. Date Subject Engraver Place 
539 1778 The Virgin of Kykkos, |. Alessandri - P. Scattaglia Venice 
) the monastery and scenes of miracles 
540 1816 The Virgin of Kykkos 
541 Before 1819 The Virgin of Kykkos Giannantonio Zouliani Venice 
542 1848 The Virgin of Kykkos Constantinople 
543 1851 The Virgin of Kykkos loannis Platys Athens 


The earliest of these five icons of the Virgin of Kykkos, engraved in 1778, combines the Theotokos 
dexiokratousa as the Virgin Eleousa with miraculous scenes and a miniature view of the monastery of 
Kykkos in the lower part. The remaining four depict the Virgin in a variety of compositions, but the apostle 


Luke who according to tradition painted her portrait appears in each of them. 


539. THE VIRGIN OF KYKKOS, THE MONASTERY, 
AND SCENES OF MIRACLES 


Copper engraving. 0.93 x 0.63 m. 

1778. Venice. 

Designer: Michail, son of Apostolis from Thessaly. 
Engravers: Innocente Alessandri and Pietro Scat- 
taglia. 


D.P. Collection, Athens (one print with part of top 
right-hand corner missing; and another of which 
all but the smaller, lower part — the view of the 
monastery — is missing). 


Inscriptions: 


In two columns below the image of the Virgin: 

THIS PRINT WITH MIRACULOUS SCENES AROUND IT 
HAS BEEN MADE FROM ONE OF THE THREE VENER- 
ABLE ICONS OF THE VIRGIN AND THEOTOKOS 
PAINTED BY LUKE THE HOLY APOSTLE AND NOW IN 
THE MONASTERY OF KYKKOS IN THE ISLAND OF CY- 
PRUS AS TESTIFIED BY CHRYSOBULLS IN THE MONAS- 
TERY ISSUED BY THE THEN KOMNINOS EMPEROR. 
(Executed) THROUGH THE EFFORTS AND AT THE EX- 
PENSE OF THE WRETCHED AND LEAST OF HIERO- 
MONKS KYR MELETIOS SERVING AS PROCURATOR OF 
THIS MONASTERY. THE COMPOSITION OF ALL THE 
DRAWINGS BY MICHAIL OF THESSALY SON OF THE 
LATE APOSTOLIS (and) THE LEAST OF PAINTERS. IN 
THE ONE THOUSANDTH AND SEVEN HUNDREDTH AND 
SEVENTY SIXTH YEAR SINCE THE BIRTH OF CHRIST. 


At the bottom in the centre of the outer border, DO 
NOT FORGET O VIRGIN KYPRIANOS SUPERVISOR OF 
THE PRINTING AND PITIABLE ARCHIMANDRITE OF 
CYPRUS. 


Below the outer border, right, innocente Alessandri 
e Pietro Scattaglia scolpiro Venezia 1778. 


The miraculous icon of the Virgin of Kykkos, one of 
three said to have been painted by the evangelist 
Luke during the Theotokos’ lifetime, is portrayed in 
the middle of the engraving. The Virgin, of the 
Eleousa type, holds Christ on her right side, sup- 
porting him with her left arm under his bare legs; 
with her right hand she clasps his right arm; in his 
right hand he holds a scroll inscribed THE SPIRIT OF 
THE LORD IS UPON ME, BECAUSE HE HATH ANOINTED 
ME TO. PREACH. The ribands held by the small 


angels supporting the Virgin’s crown carry the 
inscriptions HAIL THOU WHO ART QUEEN, HAIL THOU 
WHO HOLDS HIM. Below the icon of the Virgin: WE 
GLORIFY THEE TO THE LORD, THEOTOKOS, WE WHO 
HAVE THY PROTECTION. EXTEND THY INVINCIBLE 
HAND AND SMITE OUR ENEMIES. SEND HELP TO YOUR 
SERVANTS FROM THAT HOLY PLACE. On the riband 
wound around the border: MAY THE LIPS OF THE 
IMPIOUS WHO DO NOT VENERATE YOUR VENERABLE 
ICON, PAINTED BY THE MOST HOLY APOSTLE LUKE 
AND SHOWING US MERCY, BE VOICELESS. OVER- 
THROW THEM, O VIRGIN, WHO DO NOT IN SINCERE 
FAITH EMBRACE THE ICON OF YOURSELF AND OF 
YOUR SON THE LORD GOD AND DELIVER THEM TO 
GEHENNA. 


The four prophets David, Solomon, Abbakum, and 
Isaiah are depicted in the quadrants outside the 
border. 


The icon of the Virgin is surrounded on three sides 
by fourteen small panels illustrating her life and 
miracles. Below it, in the centre, is a larger panel 
with a view of Kykkos monastery. The panels have 
borders of rococo design and are inscribed as 
follows, from left to right starting at the top: 


1. the Theotokos instructs the holy Luke to paint 
the divine image of her and the angel presents 
Luke with three panels as the author relates. 

2. the holy Luke paints the divine icon of the 
Theotokos. 

3. the holy Luke brings the icons to the Theotokos 
and she offers up a prayer, The grace of him 
whom | have borne be with them. 

4. the Duke requests the Holy Icon from the 
Emperor. 

». the emperor and the patriarch take the icon in 
procession aboard the vessel fitted out for the 
purpose. 

6. when the vessel makes port in Cyprus Isaiah 
accepts the holy icon from the duke and from 
him receives the chrysobulls and as he pro- 
ceeded towards the monastery the trees along 
the way dipped their tops. 

7. his mother receives back alive and well the 
child laid out before the icon as if dead, and in 
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Constantinople the paralysed man is cured by 
the laying on of the holy cloak. 

8. The hand of the barbarian who dared assault 
the icon was withered. 

9. the monk who fell in a precipitous place and 
called upon the Theotokos was saved. 

10. a man shipwrecked at sea and seated on a rush 
mat appealed to the Theotokos and was res- 
cued unharmed. 

11. the collyrium by means of which servants 
pledging their word were released from various 
ills by virtue of their faith. 

12. when the emissary sent by the satrap against 
the monastery approached with a host of 
armed men (o what a miracle) a great down- 
pour occurred so that they all wondered at it. 

13. the man cured of lethargy takes the icon and 
escapes from the fire, and places it against a 
pine tree. 

14. THE DESCRIPTIVE VIEW OF THE VENERABLE AND 
IMPERIAL MONASTERY OF KYKKOS. 

15. the monks who found the icon by the pine tree 
bring it to the monastery in procession. 


The miniatures on panels 1, 2, and 3 have to do 
with the painting of the icon by the evangelist Luke. 
Panels 4, 5, and 6 concern the translation of the 
icon from Constantinople to Cyprus in 1082 during 
the reign of Alexios Komninos. 


Various miracles attributed to the icon are depicted 
on panels 7, 8, 9, 10, 11, and 12. In panel 13 the icon 
is removed from the monastery to escape a fire, 
and in 15 is restored to its place by a procession of 
monks. 


The monastery of Kykkos was founded by Alexios 
Komninos (1081-1118) on Mount Troodos in Cy- 
prus. According to some legends, reflected in 
various inscriptions on the engraving, it was built 
by the solitary Isaiah who persuaded “the Duke”, 
Voutomitis Manouil, governor of Cyprus, to ask the 
emperor for the icon of the Virgin painted by Luke, 
then in the imperial palace in Constantinople. The 
monastery was given stavropighiako status and 
became one of the most distinguished throughout 
Orthodox lands because of the fame of the mir- 
acles wrought by the icon. 


The “designer of the drawings”, Michail of Thes- 
saly, was in Cyprus from 1774 to 1799 and painted 
icons tn the monasteries of Kykkos and Saint Pan- 
teleimon Achera’. An icon of the Pantokrator in the 
Mystra museum? and one of the Virgin in the 
church of the Archangels and All Saints at Milies 
on Mount Pelion may be by the same hand. The 
latter is accompanied by the inscription Supplica- 
tion of the servant of God Zapheiris Angeli through 
the hand of Michail Thessalos 1785°. 


The engraver Innocente Alessandri was born in 
Venice about 1740. Together with his friend the 
engraver and publisher Pietro Scattaglia, he ex- 
ecuted two hundred engravings between 1771 and 
1775 for the Description of Tetrapods by Lodi 
Leschi. He also engraved four compositions by 
Domenico Maggiotto which symbolize Astronomy, 
Geometry, Music, and Painting, various scenes 
inspired by works of the painters Piazetta, Marco 
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Ricci, and Le Moine, and two landscape series of 
twelve scenes each*. Engravings by Pietro Scattag- 
lia are preserved in the Municipal Museum of 
Padua”. 


Eight of the miracle scenes at the sides of the 
engraving (nos 1, 3, 4, 6, 7, 11, 12, and 13) were 
reproduced with identical inscriptions but in differ- 
ent compositions in the second edition of the 
Descriptive View of the Monastery of Kykkos, 
issued in Venice in 1782°, while no. 15 was modi- 
fied to illustrate the procession of the icon “in time 
of war”; two of these scenes are signed by the 
engraver Ignatius Colombo. The same engravings 
were included also in the third edition of the 
Descriptive View (Venice 1817)’, as well as in the 
1904 Athens edition®, as lithographic prints. 


1.Ph. Piombinos, “EAAnvec dytoypdgo: péxpt to 18271, Athens 
1984, pp. 255, 256. 


2. D. Sisilianos, “EAAnvec¢ ayioypd@o: eta trv “AAwotv, Athens 
1935, p. 242. 

3. Kamilari, ‘epai “Avaypagai, p. 72. 

4. Benezit, 1, p. 102. 

5. Benezit, 3, p. 331. For other works by P. Scattaglia see G.K. 


Nagler, Neues aligemeines Kunstler Lexikon, Linz 1904, XVII, 
p. 29. 


6. Legrand, XVIII, 2, pp. 380-82. 
7. Petit, Acolouthies grecques, pp. 164, 165. 
8. Petit, op. cit., p. 166. 


540. THE VIRGIN OF KYKKOS 


Copper engraving. 0.19 x 0.14 m. 
1816. (Venice). 
Engraver: unknown. 


Patriarchate of Alexandria. 


Inscribed on a riband below the icon, THE WRETCH- 
ED SERVANT OF OUR SUPREMELY GLORIOUS AND 
MOST BENEFICENT LADY THEOTOKOS MELETIOS OF 
MYRIANTHOUSA AND HUMBLE SUPERIOR OF THY 
HOLY MONASTERY OF KYKKOS 1816. The inscription 
is divided at its mid point by a small panel with a 
drawing of a bee, the sign of Nikolaos Glykis the 
printer, and the capital letters MATC, the con- 
sonants of the Greek name Meletios. 


The Virgin of Kykkos, with the apostle Luke on the 
left, is portrayed in the centre of the engraving in 
the iconographic manner of “The Prophets above” 
(“Anothen ai prophitai”) and within a rococo bor- 
der consisting of curved lines and flowers. In his 
right hand Christ has a rolled scroll. The archangels 
Michael and Gabriel support the Virgin’s crown 
and carry scrolls bearing the inscriptions Hail thou 
who art, Hail thou who holds. At the top are four 
cherubim and the Holy Spirit (the Dove) on a small 
panel. In the hands of each of the twelve prophets — 
Isaiah, David, Solomon, Moses, Aaron, Gideon, 
Jacob, Zachariah, Daniel, Ezekiel, Abbakum, and 
Jeremiah — surrounding the Virgin are the symbols 
of their prophecies predicting the incarnation of 


Christ and scrolls inscribed with the appropriate 
words. 


BIBLOGRAPHY 


The engraving was published by Nikolaos Glykis in Venice in 
three editions of the Description of the Monastery of Kykkos: in 
the Karamanlidika edition of 1816 (S. Salaville, E. Dalleggio, 
Karamanlidika |, Athens 1958, no. 52, pp. 172, 173); in the 1817 
edition (Petit, Acolouthies grecques, p. 165); and in the 1819 
edition (D. Ginis — B. Mexas, ‘EAAnvixyn Bi6Atoypagia 1800-1863, 
|, Athens 1939, no. 1181, pp. 189, 190). 


541. THE VIRGIN OF KYKKOS 


Copper engraving. 
Before 1819. Venice. 
Engraver: Giannantonio Zouliani. 


D.P. Collection, Athens (lithographic reproduction 
by the preacher M.M. lordanitis, Athens 1935'). 
Church of the Panaghia Erythiani, Vrontados, 
Chios. 


Inscriptions: 


Beneath the picture, THE ICON OF THE (VIRGIN AT 
THE) VENERABLE AND IMPERIAL MONASTERY OF KYK- 
KOS IN CYPRUS CLOSE TO MYRIANTHOUSA HAS 
AGAIN BEEN ENGRAVED ON COPPER AT THE EXPENSE 
OF THE MONASTERY ITSELF UNDER THE SUPERVISION 
OF ITS ABBOT THE HUMBLE PRIEST AND HIEROMONK 
MELETIOS OUT OF GRATITUDE FOR THEIR BEARING 
THE NAME OF CHRIST AND OUT OF PIETY TOWARDS 
THE QUEEN AND LADY OF THE MONASTERY. DO NOT, 
THEREFORE, O LADY, FORGET EITHER THEM OR ME 
YOUR SERVANT. 


The few letters on the roundel containing N. Glykis’ 
printer’s mark, a bee, which divides the dedicatory 
inscription into two parts, stand for MELETIOS 
ABBOT OF THE MONASTERY OF KYKKOS CYPRUS. 


Below the border of the print preserved in Chios 
there is, on the left, an illegible inscription and, on 
the right, engraved by loannis Antoniou Tzouliani 
Venice. 


The riband wound around the borders of the ded- 
ication bears the engraved inscription VIRGIN 
THEOTOKOS GLADLY ACCEPT THE GIFT WE ARE ABLE 
TO MAKE YOU, MOST IMMACULATE ONE, AND FOR- 
GIVE ME MY SINS, O LADY, THOU WHO HAST BEEN 
SHOWN TO BE GREAT BY THE MANY MIRACLES THOU 
HAST PERFORMED. LET US ALL NOW HONOUR THE 
ICON AT KYKKOS OF THE VIRGIN FLOWING WITH 
GRACE. 


The main subject, set within an octagon, depicts 
the complete figure of the apostle Luke seated, left, 
with a paint brush in his hand as he paints the icon 
of the Theotokos portrayed, right, within a large 
oval surrounded by the inscription THE ELEOUSA 
ICON OF THE ALL-CHASTE MARY IN THE MONASTERY 
OF KYKKOS IN CYPRUS, ONE OF THREE BY THE HOLY 
APOSTLE LUKE. On Christ’s scroll, which unfolds 
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upwards THE SPIRIT OF THE LORD IS UPON ME, 
BECAUSE HE HATH ANOINTED ME TO PREACH TO THE 
POOR. Under the icons, to the right of Luke, lies a 
low chest of drawers, the top of which is divided 
into shallow compartments for pigments; next to 
it, on a stool, stands a vase with paint brushes. 


The wide baroque border around the central scene, 
with which the inscriptions below have been incor- 
porated, is seen against a background of floral 
patterns and is supported by six full-length figures 
of angels; a bishop’s mitre surmounts the centre of 
the top border. Similar borders occur on engrav- 
ings nos 413 and 542. 


Meletios, who dedicated the print, was abbot of 
Kykkos from 1776 to 1818; the engraving must 
therefore have been executed between those 
years. As three other engravings by Zouliani have 
been identified — dated 1818, 1819, and 1820 (see p. 
134) — it is likely that the Virgin of Kykkos was made 
in the second decade of the 19th century. 


1. Since a photograph of the Chios engraving is unsuitable for 
publication, the identical lithographed version is reproduced 
here. 


542. THE VIRGIN OF KYKKOS 


Lithograph. 
1848. Constantinople (E. Caillol Lithographers). 
Lithographer: unknown. 


Museum of the Church of the Evangelistria, Tinos. 
Monastery of the Dormition of the Theotokos, 
Zourva, Hydra. 


Inscriptions: 


Below the icon are three small panels, of which the 
middle one is engraved with a bee (the sign of the 
printer Nikolaos Glykis) and the words NEOPHYTOS 
ABBOT OF KYKKOS CYPRUS; either side of it is the 
inscription THIS ILLUSTRATION WAS FIRST ISSUED 
AS A LITHOGRAPHIC PRINT AT THE EXPENSE OF THE 
MARVELLOUS AND VENERABLE IMPERIAL AND STAV- 
ROPIGHIAKO MONASTERY OF KYKKOS THROUGH THE 
CONCERN AND OVERSIGHT of Archimandrite Kyrios 
Sophronios OF THIS MONASTERY IN RECOGNITION 
OF THE PIETY OF THE ORTHODOX FAITHFUL IN THE 
YEAR 1848 after THE BIRTH OF CHRIST. At the bottom: 
At the lithographic works of E. Caillol in Constanti- 
nople. 


Above the outer border, THE HOLY LUKE OFFERS THE 
HOLY ICON TO THE EVER-VIRGIN THEOTOKOS. 


The engraving records the presentation by the 
evangelist Luke of the icon of the Eleousa of 
Kykkos to the Theotokos. In an interior, manifestly 
of Kykkos monastery, Luke stands on the right of 
the picture opposite the Virgin, his head bowed 
and holding the icon that rests on a low dais on the 
tiled floor. The Virgin raises her hands in a bles- 
sing; the words she addresses to Luke are written 
on the riband stretched across the top of the icon: 
THE GRACE OF HIM WHOM | HAVE BORNE BE WITH IT. 
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The evangelist John, the full-length figure on the 
left of the Virgin, lowers his head reverentially: in 
the centre, behind the icon are the figures of three 
women. 


The lithograph has an outer border of baroque 


design similar to the one around engraving no. 
541. 


Neophytos was abbot of Kykkos from 1827 to 1861 
and was succeeded by Sophronios (1860-1890), 
who may have been the archimandrite Sophronios 
who oversaw the printing of the lithograph. 
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943. THE VIRGIN OF KYKKOS 


Copper engraving. 0.29 x 0.24 m. 
1851. (Athens). 
Engraver: loannis G. Platys. 


Museum of the Church of the Evangelistria, Tinos. 
D.P. Collection, Athens. 
Patriarchate of Alexandria. 


Inscriptions: centre, below the border, THE VIRGIN 
OF KYKKOS 1st printing(?) 1851; left, Engraved by 
loannis G. Platys; and, right, Defrayed by loannis 
G. Platys. 


The composition of lithograph no. 542 is repeated 
here, though without the baroque border and with 
a modification to the upper part in which there is 
now a wide riband stretched between two lonic 
columns and reading THE HOLY LUKE TENDERS THE 
SACRED ICON TO THE EVER-VIRGIN THEOTOKOS. 
PRAYING SHE SAID: MUTE THE LIPS OF THE IMPIOUS 
AND OF THOSE WHO DO NOT VENERATE THINE AU- 
GUST ICON PAINTED BY THE MOST HOLY APOSTLE 
LUKE OUR LADY OF MERCY. 


The engraver loannis G. Platys executed the Virgin 
Axion Estin no. 529 in Athens in 1859 (see p. 495). 





THE MONASTERY OF MEGASPILAION — THE VIRGIN MEGASPILAIOTISSA 


No. Date Subject Engraver Place 

944 1780 Megaspilaion Monastery Venice 

945 1813 The Megaspilaiotissa — Megaspilaion Monastery Parthenios and Constantinople 
Yerasimos (Karavias) 

5946 1840 The Megaspilaiotissa K. Phanellis Athens 

547 1840 Megaspilaion Monastery K. Phanellis Athens 

048 1840 Megaspilaion Monastery K. Phanellis Athens 


According to tradition, the monastery of Megaspilaion was founded by two brothers, the monks Symeon 
and Theodoros. Guided by a prophetic dream and with the help of the sainted young shepherdess Ephrosyni 
they discovered the icon of the Virgin in a cave outside Kalavryta; legend has it that the icon is one of the 
three painted by the apostle Luke in the Theotokos’ lifetime. The icon acquired the attribute Megaspilaiotissa 
and the monastery of the same name was built over the spot where it was found. 


The miracles of the Megaspilaiotissa, “old and new”, depicted in compositions of the same design 
accompany both the view of the monastery no. 544 and the icon of the Virgin with the monastery drawn to a 
smaller scale in no. 545. 


In 1840 K. Phanellis made lithographs of the icon of the Megaspilaiotissa no. 546 and the variants of the 
general view of the monastery (nos 547 and 548) to illustrate the Ktitorikon of Megaspilaion. Some copies of 
the book contain the first variant (of which the print in the Gennadius Library is an example), others the 
second (represented by the print in the Athanasios Hatzidimos Library). 
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544. THE MONASTERY OF MEGASPILAION 


Copper engraving. 0.77 X 1.05 m. 
1780, January 15. Venice. 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscribed beneath the view of the monastery, This 
copper engraving of the Holy Imperial and Patriar- 
chal great Monastery of the great Cave in which is 
treasured the Miraculous Holy Icon of the Mother 
of God, painted by the Apostle and Evangelist Luke 
with Wax and Mastic while the Mother of God was 
yet living and blessed by her, and ceaselessly 
performing myriads of miracles for those invoking 
her with piety and faith and making pilgrimage to 
her Holy dwelling. This venerable and imperial 
Monastery is situate in the renowned Peloponnisos 
close by Kalavryta. It was engraved and printed in 
Venice with the assistance of the humble hiero- 
monk Kyr Samouil a Peloponnisian from the mar- 
ket town of Zachouli situate near ancient Corinth, 
an elder of this Monastery, and through the con- 
cern and help of the most worthy merchant Kyrios 
Panayiotis Papa Anastasiou of loannina and at the 
expense of the most upright of traders Kyrios 
loannis Katziyeras Peloponnisios from the district 
of Kotitzi in the province of the Metropolitan of 
Lakedaimonia in commemoration of himself and 
for his spiritual salvation to be given to all Ortho- 
dox Christians from wheresoever in recognition of 
piety and assistance. The year of printing 1780. 
January 15. 


The many-storeyed structure of the historic monas- 
tery of Megaspilaion stands in front of the mouth 
of a huge cave in the foothills of a mountain. A 
procession of the icon is emerging from the gate- 
way on the right. Auxiliary buildings belonging to 
the monastery are scattered throughout the im- 
mediate vicinity: a tower, chapels, gardens, and 
occasional trees. Two small inset icons in the upper 
. corners depict, left, the apostle Luke painting the 
icon of the Virgin and, right, the Dormition of the 
Theotokos. Two perpendicular rows of miniatures 
at the sides of the engraving illustrate, left, the five 
old miracles and, right, the five new or latter-day 
miracles wrought by the Megaspilaiotissa. Descrip- 
tions of the miracles and a key to the reference 
numbers on the main illustration are engraved in 
six columns at the bottom. 


Ist column 

OLD MIRACLES OF THE SUPREMELY HOLY 

THEOTOKOS 

A. The founders of the Holy Monastery, loannis 
Katakouzinos, Andronikos, and Konstantinos 
Palaiologos, Emperors of the Romaiol. 
Church of Saint Kori, in which the sick are 
placed. 
The Exodus of the Holy Icon from Mega Spi- 
laion, and the slaughter of the Dragon by an 
arrow discharged from it. 
The place where the he-goat revealed the Holy 
Icon to Saint Kori. 

. Here Saint Kori met the Holy Fathers, and water 
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flowed forth where she struck with the distaff, 
and the distaff put forth shoots. 


2nd column 

. The Gateway of the Monastery. 

. The Church, that is, the Katholikon, in which the 

Holy Icon of the Theotokos is to be found. 
The Church of the Three Hierarchs. 

The Church of the Asomatoi. 

The Church of the Evangelist Saint Luke. 

The Church of Saint Catherine. 

The Church of Saint Kori renamed Ephrosyni. 

. The door of the Katholikon. 

. The Narthex of same. 

. (The) appointed place in which the Fathers 
assemble for the needs of the Monastery. 

. Chambers in which pilgrims lodge, called the 

guest quarters, are on the first floor. 

Tower in the facade of the old wall, on which 
tower the belfry is built. 
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3rd column 

13. Tower in the new wall. 

14. Monastery keep guarding the Gateway. 

15. Second floor of the Monastery, on which are 
the cells of the Elders. 

16. Third floor on which are the cells of the Fathers. 

17. Fourth floor on which are the cells of the Hiero- 
monks. 

18. Fifth floor, on which are the cells of the Monks. 

19. The Refectory. 

20. The Refectory Bell. 

21. The outer Refectory, and the fount. 

22. Workshops for the needs of the Monastery. 

23. Guardhouse by the Entrance to the Barrel- 
store. 

24. The underground chamber in which the Dragon 
laired. 

25. The Entrance to the underground chamber. 

26. Tarinery. 

27. Tower for the defense of the Monastery. 


4th column 

28. Overhang of Monastery wall, namely the Kiosk. 
Up to here what lies within the Monastery. 
What lies without the Monastery. 

29. The mouth of the Cave. 

30. Hospital and dwellings for the Turks. 

31. Kiosk outside the Monastery. 

32. Garden. 

33. The Church of All Saints, and the Cemetery of 
the Fathers. 

34, The Monastery mill. 

35. Workshop wherein the sacks are woven, and 
the ropes are twisted. 

36. The Church of the Holy Trinity. 

37. Metochi known as Paniyiristra, and vineyards. 

38. Arches, where the waters flow out of the 
Monastery. 

39. Straw barn, namely haystore. 

40. Mule stalls, namely stables. 

471. Spring flowing out of the Monastery. 


5th column 
42. Cistern in which the... 
43. Spring. 
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45, 
46. 
47. 


Bronze foundry. 

Hermitages of the Fathers. 

The Church of Saint Nicholfas. 

Crosses etched not-by-hand on the upper part 
of the rock spanning the Great Cave. 

The Church of Saint John the Theologian, to 
which they ascend by steps through a tunnelled 
rock, as may be seen. | 
The summit of the mountain, on which ts an 
immense boulder pierced by a hole through 
which the rays of the Sun pass at the Equinox 
and the diameter (sic). 

The Church of the Ascension on the top of the 
rock roof of the Great Cave. 


48. 


49. 


50. 


6th column 

NEW MIRACLES 

Z. Here the rock was split asunder by a miracle of 

the Supremely Holy Theotokos, and water 

came out. 

The Rescue of the youth crushed by the land- 

slide and found safe and well after three days 

with the help of the Supremely Holy Theotokos. 

The Restoration of a new limb by a miracle of 

the Supremely Holy One that took place in 1684. 

|. The resurrection and relief from dropsy of 
Hierodeacon Athinaios, who was murdered by 
two evil-doers and cast into the river, events 
that took place in 1735. 


H. 
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K. 1718 During the conquest of the Morea an Aga 
wishing to behead two Fathers struck at them 
many times with his sword, but it was shattered 
by the Theotokos; the pieces of it may be seen 
in the monastery where the miracle occurred. 


The scenes depicted on the small panels, taken in 
conjunction with their explanatory texts, place the 
picture in the category of engravings printed for 
the benefit of the faithful to illustrate legends and 
traditions associated with the history of a place of 
pilgrimage. 


Executed in Venice in 1780, the engraving is the 
work of a skilful craftsman familiar with the west- 
ern style. The illustration is drawn in perspective 
and details of buildings and of the landscape have 
been rendered with great precision. Because of its 
large size, the picture was printed on two sheets 
later joined together down the middle. Compared 
with the almost contemporary engraving of the 
Virgin of Kykkos made in 1778 (no. 544), which was 
also printed in Venice, the view of the Megaspi- 
laion is simple and austere. This is owing largely to 
the absence of rococo motifs and to the symmetric 
positioning of the small icons at the sides and of 
the texts beneath the picture. 
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545. THE VIRGIN MEGASPILAIOTISSA — THE 


MONASTERY OF MEGASPILAION 


Copper engraving. 0.73 x 0.53 m. 
1813, January 31. Constantinople. 
Engravers: Parthenios and Yerasimos Karavias. 


Megaspilaion Monastery (where the engraved cop- 
per plate and a few recent impressions are pre- 
served). 

D.P. Collection, Athens (a recent impression). 


inscribed in five lines beneath the picture. This 
copper engraving of the holy imperial and Patriar- 
chal great monastery of the great cave in which is 
treasured This miraculous Holy icon of the Mother 
of God, Painted by the Apostle and evangelist Luke 
with wax and mastic While the Mother of God was 
yet alive and blessed by her and ceaselessly per- 
forming myriads of miracles for those invoking her 
with piety and faith, and making pilgrimage to her 
Holy house. This venerable monastery lies in the 
renowned Peloponnissos close by Kalavryta. It was 
engraved and printed in Constantinople with the 
assistance and under the supervision of the hum- 
ble hieromonk Kyrios Neophytos from the hamlet 
of Mesorougi and at the expense of the most 
venerable of priests Kyrios Yeorgios Oikonomou 
Michaloutzos from the hamlet of Kosma in the 
province of Reon and Prastou in the region of 
Argos. In commemoration of himself and for his 
spiritual salvation, to be given to all Orthodox 
Christians in recognition of piety and assistance 
1813 January 13. The hand of Parthenios and 
Yerasimos Ithakissioi. 


Icon of the Virgin Megaspilaiotissa with ten mini- 
atures of miracles, five either side, and, below, a 
view of the monastery. The seated Theotokos is 
depicted knee-length and holding Christ on her 
right side. Two small angels support her crown 
with one hand and in the other hold scrolls with the 
inscriptions Hail thou who art queen / Hail thou 
who holds him who holds all. Inscribed above the 
Virgin’s left shoulder are the words THE MEGASPI- 
LAIOTISSA; and in the narrow border around the 
icon SINCE THY COMPASSION IS BEYOND MEASURE, 
TURN THY BENEVOLENT GLANCE AND CONCERN THY- 
SELF WITH THE MISFORTUNE THAT HAS BEFALLEN ME 
AND RESCUE ME FROM FEARFUL DISASTERS AND 
MISCHIEF AND PERILS AND TEMPTATIONS. 


The miniatures are accompanied by the following 
Inscriptions engraved over each scene: 


Left 

The church of Saint Kori in which the sick are 
placed. 

The Exodus of the Holy Icon from the Greek cave 
and the slaughter of the dragon by an arrow 
discharged from it. 

The place where the he-goat revealed the Holy Icon 
to Saint Kori. 

Here Saint Kori met the Holy Fathers and water 
flowed forth where she struck with the distaff. 
The founders of the Monastery loannis Katakouzi- 
nos, Andronikos, and Konstantinos Palaiologos. 
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Here the rock was split assunder by a miracle of the 
Supremely Holy Theotokos and water come out. 
The resue of the youth crushed by the landslide 
and found safe and well after three days. 

The Restoration of a new limb by a miracle of the 
Supremely Holy One that took place in 1684. 
The resurrection of the hierodeacon Athinaios who 
was murdered by two evil-doers and cast into the 
river. 

An Aga wishing to behead two fathers struck at 
them many times with his sword, and through the 
Theotokos (....). 


In the lower register of the engraving the monas- 
tery of Megaspilaion stands in front of the mouth 
of the cave situated at the mid point of the land- 
scape; a procession of the icon emerges from the 
gateway, right. The names of the chapels and 
buildings surrounding the monastery are given in 
brief inscriptions: left, John the Theologian, Saint 
Nicholas, hermitages, straw barn, mule stable, 
right, the mill, All Saints, Metochi of the Paniyiris- 
tra; above the monastery, the refectory, the door to 
the underground cavern; and bottom, centre, in 
large capital letters PROPERTY OF THE HUMBLE 
ARCHIMANDRITE PARTHENIOS OF THE MEGASPILAION 
COMMUNITY. 

The Ithakian engravers Parthenios and Yerasimos 
Karavias (see p. 62) seem to have relied on the 
Venice engraving no. 544 as the prototype both of 
the scenes of miracles, which they copy fairly 
closely, and of the view of the monastery, which 
they have modified so as to adapt it to the dimen- 
sions of this new composition; in this respect their 
drawing displays a certain weakness and lack of 
skill when compared with the prototype assumed 
to have been their model. 
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046. THE VIRGIN MEGASPILAIOTISSA 


Lithograph. 0.31 x 0.22 m. 
1840. Athens. 
Lithographer: K. Phanellis. 


Monastery of Evangelismos, Patmos. 


Inscribed above the illustration, MOTHER OF GOD 
THE MEGASPILAIOTISSA. 


The lithograph reproduced here has been trimmed 
at the bottom; the inscription found on other im- 
pressions, K. Phanellis executed the lithograph 
1840 in Athens, is missing. 


The Virgin Megaspilaiotissa, the two views of the 
monastery reproduced below (nos 547, 548), and 
six miraculous scenes were drawn by the religious 
artist K. Phanellis (1791-1863) to illustrate the Kti- 
torikon of the monastery compiled by Konstantinos 
Oikonomos in 1840 (see Bibliography). In these 
lithographs and in his paintings generally Phanellis 
followed a style inspired by the west which had 
begun to take hold in the middle years of the 
nineteenth century and which originated in the 
rejection of traditional Orthodox models in reli- 
gious art, for they were considered austere and 
outdated, and their substitution by naturalistic and 
sentimental forms. 


BIBLIOGRAPHY 


KTitToptkov fh flpooKuvntdptov tig ‘lepda¢g Kai BaoiAiknc Moviic 
tou MeydAou snndAaiou, Athens 1840. 


947. THE MONASTERY OF MEGASPILAION 


Lithograph. 0.445 x 0.585 m. 
1840. Athens. 
Lithographer: K. Phanellis. 


D.P. Collection, Athens. 


The many-storeyed building of Megaspilaion is 
illustrated in the lower part of the left-hand side of 
the picture; it stands at the foot of a mountain 
crowned by two chapels and with three crosses 
scored into its slopes. A small river flows through 
the countryside to the right of the building; de- 
scending from the mountain, it serves a water-mill 
before traversing the outer grounds of the monas- 
tery. Next to the mill is a two-storey building, the 
Palation, and to the right of that a pathway leading 
to the church of All Saints. The buildings lying to 
the left of the monastery are the stabies and hay 
barn. The tiny figures in the landscape depict 
monks and a single rider. 


The two lines of inscription below the picture 
supply the key to the reference numbers on the 
view itself: 7. The Church of All Saints. 2. The 
water-mill. 3. The Palation. 4. The Monastery gate- 
way. 5. The narthex of the church. 6. The three 
crosses apparently carved in relief. 7. The small 
tower. 8. The large tower. 9. The cannon emplace- 
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ment. 10. The rope-walk. 11. The hay barn. 12. The 
horse stables. 13. The brass foundry. 14. The 
church of Saint Nicholas. 15. The monolithic device 
marking the spring equinox. 16. The rock of the 
Virgin. 

The view was lithographed by Phanellis to illus- 
trate the Ktitorikon of the monastery. 


BIBLIOGRAPHY 


Kttropikov Hf flpooKxuvntdapiov th¢ ‘lepd¢g Kai BaowliKn¢g Movn¢ 
tou MeydAou srnndAaiou, Athens 1840. (The lithograph is a 
fold-out at the end of the book.) 
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548. THE MONASTERY OF MEGASPILAION 


Lithograph. 0.455 x 0.585 m. 
(1840). (Athens). 
Lithographer: K. Phanellis. 


D.P. Collection, Athens. 


The subject of lithograph no. 547 is depicted here 
from another angle of view. The monastery is seen 
trom closer to, and a greater part of its right-hand 
side is visible. The landscape is modified accord- 
ingly. Some changes may also be noted on the 
facade, as well as some additions to the buildings 
on the right. Phanellis may not have made the two 
drawings at the same time, this lithograph being 
the later one and the differences being due to 
alterations carried out to the monastery in the 
meanwhile. 


In large capital letters below the scene is the title 
TO MEGA SPILAION, and on a riband, lower right, on 
the picture itself are precisely the same inscriptions 
that accompany lithograph no. 547. 


BIBLIOGRAPHY 


Ktiropix6év 1} fpooKxuvntdpiov tc ‘lepa¢g Kai BaotAikng Movinc 
tou MeydAou SmnaAaiou, Athens 1840. (The folded lithograph is 
placed at the end of the book.) 
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549. THE MONASTERIES OF METEORA 


Copper engraving. 0.480 x 0.645 m. 
1782, June 21. (Meteora). 
Engraver: Parthenios, monk from Elasson. 


Monastery of Saint Paul, Mount Athos. 
Monastery of the Metamorphosis, Meteora (there 
survive the engraved plate and an old print, the 
source of photographic off-set reproductions 
which the monastery nowadays makes available to 
worshippers). 


Inscribed in three lines below the view, DRAWING 
OF THE HOLY IMPERIAL AND VENERABLE MONASTERY 
OF THE METEORON HONOURED WITH THE NAME OF 
THE AWESOME TRANSFIGURATION OF THE LORD GOD 
OUR SAVIOUR JESUS CHRIST. ENGRAVED IN THE 
HOLY MONASTERY ITSELF AND INCLUDING ALSO THE 
OTHER NEARBY HOLY MONASTERIES OF THE PROV- 
INCE OF STAGOI THROUGH THE HAND OF THE LEAST 
OF MONKS PARTHENIOS OF ELASSON, UNDER THE 
SUPERVISION AND WITH THE ASSISTANCE OF THE 
MOST HOLY OF HIEROMONKS KYR DANIEL SACRISTAN 
OF THE MONASTERY AND AT THE EXPENSE OF THE 
MOST WORTHY AND MOST BENEFICENT KYR PHILON 
DIMOPOULOS OF THE VILLAGE OF HALIKI IN THIS 
PROVINCE OF STAGOIL IN COMMEMORATION OF HIM- 
SELF AND (HIS) PARENTS, IN THE YEAR OF THE 
SAVIOUR ONE THOUSAND SEVEN HUNDRED AND 
EIGHTY TWO ON THE 21ST OF THE MONTH OF JUNE. 
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The tall sheer rock of the Great Meteoron domin- 
ates the centre of the landscape illustrated here; 
narrow at its base, tt widens towards the top 
(whence its old name Platylithos or ‘Broadstone’); 
the buildings of the monastery of the Metamor- 
phosis extend around the imposing and well- 
designed katholikon to cover the greater part of the 
small plateau on its summit. The cemetery lies to 
the left of the monastery; two monks are seated 
under a tree. 


The remaining monasteries of the Meteora are 
drawn to a smaller scale atop lower rocks in the 
vicinity; their names are inscribed for the most part 
in small circular frames. Baskets and ladders are 
suspended from over-hanging rocks; on the Great 
Meteoron a monk is seen climbing a ladder leaning 
against the outcrop. 


A number of villages, churches, and other monas- 
teries are depicted on the hills and in the valleys 
closely surrounding the monasteries of the 
Meteora. The river Pineios, rising in the mountain 
range on the left, traverses the entire width of the 
scene, flowing in front of Stagoi (Kalambaka). 


In the upper corners of the sky are the sun and 
moon, a bust of the Virgin on clouds after the 
manner of the Hodegitria and, opposite her, right, 
are the founders Athanasios and loasaph vested as 
monks and kneeling on clouds in attitudes of sup- 
plication. Near the Virgin are the cyphers MP OY 
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and /X Xd and the inscription: THE THEOTOKOS TO 
THE FOUNDERS. ... ...... To the right of the kneeling 
figures: THE FOUNDERS OF THE METEORON ATHANA- 
SIOS AND IOASAPH, and to their left in mirror writ- 
Ing: THE FOUNDERS ADDRESSING THE VIRGIN: WE 
PIOUSLY BESEECH THEE O QUEEN EVER TO PRESERVE 
THESE MONASTERIES WHICH WE HAVE GLADLY DEDI- 
CATED TO THEE ALONE. 


The two founders portrayed here lived in the 14th 
century. Athanasios (1305-1383) established the 
monastery of the Metamorphosis. loannis Doukas 
Palaiologos, son of Symeon Uros Palaiologos 
and of Thomais, daughter of John Il, ruler of 
Epiros, became a monk there in 1381, taking the 
name of loasaph. When Athanasios died loasaph, 
who had not yet relinquished his throne, went back 
for a while to loannina. On his return to the monas- 
tery he was elected its abbot. He renovated the 
katholikon and bestowed extensive lands and 
many treasures upon it. He died in 1389'. 


There follow the names of the monasteries, 
churches, and localities inscribed on the view: 


Monasteries (M) 

: the holy Monastery 

: OF THE HOLY TRINITY 
: OF SAINT ANTONY 

: OF SAINT DIMITRIOS 

: OF SAINT THEODORE 
: OF SAINT NICHOLAS 
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: OF SAINT NICHOLAS SKALAS 
: OF THE HOLY SPIRIT. 

: OF SAINT STEPHEN 

: OF ALYSOU 

: OF BARLAAM 

OF VITOMA 

OF DOUMBIANI 

OF LIMBOHOVON 

OF THE METEORON 

OF MODESTOS 

OF BONASIA 

OF PRINANGO 

OF THE FORERUNNER 

OF THE PANTOKRATOR 

: OF ROSANOU 

: STAYIADES 

: ypsilotera 

: OF THE PRESENTATION (YPAPANTI) 
: OF CHRISINOU 


Churches and metochia 
SAINT PARASKEVI! 
THE HOLY APOSTLES 


Villages (V) and localities 
V: DESKATA 

V: KASTRAKI 

V: KLINOVOS 

V: Kouseltzi 

V: Malakasi 

the mill 

V: BLACHAVA 

V: ROUXIORI 

V: stagoi 

V: PHLAMBORESI 
V: OF HALIKI 
THE KHAN (inn) 


~~. 
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Such engravings of his as we are aware of today 
(see p. 124) reveal the hieromonk Parthenios of 
Elasson to be an experienced craftsman and com- 
petent copyist of foreign prototypes but lacking in 
a distinctive personal style or particular composi- 
tional abilities. One therefore hesitates to attribute 
to him the initial concept of the iconographic sub- 
ject matter of the engraving of the Meteora, an 
engraving that displays artistic maturity and is 
characterized by an unusual originality for this kind 
of work, an originality explained only partly by the 
uniqueness of the Meteora landscape. The high 
rocks on which the monasteries perch are drawn in 
accordance with traditional Orthodox topography; 
their position around the Great Meteoron (depicted 
here as lying at an exaggerated height tn relation to 
the other monasteries in order to give it greater 
prominence) have been so determined as to main- 
tain an aesthetic balance throughout the picture. 
The inclination given to some of the rocks in the 
foreground conveys the impression that they are 
leaning before an unseen wind, thus lessening the 
static quality of the scene. | surmise that Parthenios 
must have depended on a previous model of sim- 
ilar design which, so far as | know, has not yet been 
identified. 


The countryside around the monasteries, which 
features neighbouring villages and monastic 
foundations, was engraved in the usual Athonite 
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manner either by someone familiar with the area or 
in conformity with the advice and guidance of a 
local person, possibly Philon Dimopoulos who de- 
dicated the icon; he would have seen to it that his 
own birthplace, Haliki, was included in the view 
despite it being located at a considerable distance 
from the place chiefly illustrated in the engraving. 


While most of Parthenios’ works originated on 
Athos, the dedicatory inscription of this one tells us 
that the engraving was executed on the Meteora. 


BIBLIOGRAPHY 


1. Voyiatzidis, N. EAAnvopvrip@y, 4 (1907), pp. 204, 205. (Men- 
tion is made of the copper plate of the engraving which is to be 
found at the Meteoron; it gives its dimensions, 0.66 x 0.50 m., 
and reproduces the dedicatory inscription). 


1. G. A. Sotiriou, Bu@avtiva Mvnueta th¢ Geooadlac tou IT’ kat 
IA’ ai@voc, EEBS, IX (1932), pp. 386-88. 


550. THE MONASTERIES OF METEORA 


Lithograph. 0.47 x 0.60 m. 

1882, April. Piraeus. K. Lazaropoulos Lithographic 
Press. 

Lithographer: unknown. 


D.P. Collection, Athens. 


Inscriptions beneath the picture read: THE M(ONAS- 
TERY) OF THE METAMORPHOSIS 1. THE M. OF BAR- 
LAAM 2. SAINT NICHOLAS’ 3. THE PRESENTATION 4. 
THE HOLY MONASTERY 5. HOLY TRINITY 6. SAINT 
STEPHEN'S 7. SAINT MODESTOS’ 8. ALYSOU 9. YPSI- 
LOTERA 10. ROSSANOU 11. OF THE HOLY SPIRIT 12. 
MONASTERY 13. THE FORERUNNER 14. PANTOKRA- 
TOR 15. KALAMBAKA 16. KASTRAKI 17. RIVER PINEIOS 
AND THE MILL 18. TOUPCHIANI 19. MOUNT PLACHAVA 
20. PUBLISHED AT THE EXPENSE OF THE MOST HOLY 
PROIGQUMENOS OF METEORON K. POLYKARPOS 
RAMOS HIEROMONK. FROM THE VILLAGE OF KALAM- 
BAKA. THE YEAR 1882 THE MONTH APRIL. LAZAR- 
OPOULOS LITHO PRESS IN PIRAEUS. 


A variant of engraving no. 549 of 1782. The litho- 
grapher (or artist) has omitted the vignette scenes 
from the ground of the icon (the Virgin, the found- 
ers, the sun and moon), curtailed the landscape at 
the margins, and slightly reduced the height of the 
rocks, moving them a little closer to the observer. 
He also has replaced the small inscriptions by the 
monasteries with numbers that refer to a key below 
the illustration. In all other respects he has repro- 
duced his model quite faithfully, if unskilfully. 


BIBLIOGRAPHY 


P. Ramos, Td Metéwpa, Athens 1883 (the lithograph, folded over, 
was issued with the book). 

S. Lambros, Sup6odAai sic mHhv ‘lotopiav Tav Metedpwv, N. 
‘EAANVouVHuwvV, 2 (1905), p. 54, note 3. (The author overlooks the 
existence of the 1782 engraving and describes the 1882 litho- 
graph as ‘deplorable’.) 


1. Voyiatzidis, N. EAAnvopuvripwy, 4 (1907), p. 204 (addendum to 
an article of 1905 on the Meteora by S. Lambros: “As regards the 
lithograph mentioned in note 3 on page 5 illustrating the 
Meteora and published in conjunction with hymns about the 
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Meteora composed by the hieromonk Polykarpos, it is to be 
noted that this lithograph was made from the copper plate (0.66 
x 0.50 m.) preserved in the Meteoron on which in 1782 the 
monk Parthenios from Elasson engraved the monasteries of 
the Meteora...”). 

G. Sotiriou, BuGavtiva Mvnusia th¢ Oeooadiac tod If’ Kai 1A’ 
aiwvoc, EEB2, |X (1932), p. 383 (a reduced reproduction of the 
lithograph), p. 390. 


951. THE MONASTERIES OF THE METEORA 


Coloured lithograph. 0.61 x 0.52 m. 

Last quarter of 19th c. Piraeus. E. Loverdos and G. 
Gryspos Litho Works. 

Artist: Ach. Kokkoras. 


Inscriptions: 


Below, left, in miniscule letters, Ach. Kokkoras and 
on the waters of the Pineios, PUBLISHERS E. LOVER- 
DOS and G. GRYSPOS LITHO WORKS - IN PIRAEUS. 


Beneath the view, centre, THE METEORA and (across 
the width of the icon) 7. THE M(ONASTERY) OF THE 
METAMORPHOSIS 2. MOUNT PLACHAVA 3. PANTO- 
KRATOR MONASTERY 4. THE M. OF THE PRESENTA- 
TION 5. THE M. OF BARLAAM 6. THE M. OF SAINT 
NICHOLAS 7. THE HOLY MONASTERY 8. YPSILOTERA 
M. 9. ROSANOU M. 10. THE M. OF THE FORERUNNER 
711. TOUPCHIANI 12. THE M. OF THE HOLY SPIRIT 13. 
MONASTERY 14. KASTRAKI 15. THE M. OF SAINT MOD- 
ESTOS 16. ALYSOU MONASTERY 17. THE M. OF THE 
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HOLY TRINITY 18. THE M. OF SAINT STEPHEN 19. 
WATER-MILLS 20. KALAMBAKA 21. RIVER PINEIOS. 


A naive coloured lithographic version of the icono- 
graphic subject matter of lithograph no. 550 made 
in 1882. 


552. THE MONASTERY OF THE PHILOSOPHER 


The engraved copper plate. 0.550 x 0.435 m. 
1791, November. 
Engraver: unknown. 


Municipal Library of Dimitsana (the engraved plate, 
badly worn, is preserved there). 


Inscription below the illustration, Drawing of the 
venerable, Imperial Patriarchal and Stavropighiako 
Monastery situate in the Peloponnisos near Dimit- 
sana, honoured with the appellation the Dormition 
of our Supremely Holy Lady the Theotokos and 
Ever-Virgin Mary designated the Philosopher, (and) 
erected at Monoporos in the year of the Saviour 
822 by the late Mavroeidis Lambardopoulos, philo- 
sopher and Protoasikritis of the ever-memorable 
and pious Christian Emperors of the Romaioi Kyros 
Nikiphoros Phokas and Kyros loannis Tzimiskis 
executed under the supervision and care and at the 
expense of the Most Holy reverend Archimandrite 
of this Holy Monastery Kyros Dositheos Diamanto- 
poulos of Dimitsana, in the year of the Saviour 
7/791 The Month of November. 
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The mountain scenery of Gortynia is engraved on 
the lower part of this considerably damaged cop- 
552 


per plate. It is divided vertically into two by the 
course of the tributaries of the river Alpheios, the 
Erymanthos and the Gortynios. Depicted on the 
mountain sides are, left, the village of Zatouna, the 
two monasteries of the Philosopher (the earlier one 
above and the later below), and of Saint Paraskevi; 
right, beside the bridge, the fortress of Dimitsana 
with dwellings and churches both within and with- 
out the walls, and lower down the monasteries of 
the Prodromos and of the Nativity of the Theotokos 
(Monastery of the Aimyaloi); on the peaks are two 
chapels dedicated to Prophet Elias. The Dormition 
of the Theotokos is depicted in the centre, at the 
lower edge of the sky over the mountains; above it 
is the scene of the Assumption with the usual tiny 
figures of the Apostles, to the left and right of the 
Virgin, approaching “from the ends of the earth”. 
In the Dormition scene the Virgin’s soul is winged; 
it is held in Christ’s embrace above the bier on 
which she lies. 


The following miniature inscriptions are engraved 
beside the religious scenes and various localities: 
The Assumption of the Theotokos, The Dormition 
of the Theotokos, Philip, Thaddeus, Matthias, 
James, Simon, Thomas, Andrew, Bartholomew, 
John the Theologian, Peter, Paul, Matthew, 
Prophet Elias (Elijah), Prophet Elias, Town of Dimit- 
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sana, Monastery of the Nativity of the Theotokos, 
Monastery of the Prodromos, Source of the river 
Gortynios, River Erymanthos, the upper Monastery 
of the Philosopher, the lower Monastery of the 
Philosopher, Zatouna, Saint Paraskevi. 


The Monastery of the Philosopher was founded in 
963 by the Byzantine nobleman loannis Lambardo- 
poulos, Protoasikritis or private secretary to the 
emperor, in Gortynia lying in the valley of the 
Lousios river as the Gortynios is called at this point, 
where it is said that Zeus used to bathe. 


The monastery was transferred at the end of the 
17th century to a lower site one kilometre distant. It 
was an important spiritual and educational centre 
in the years of Turkish rule; according to local 
tradition a secret school was maintained there. 


The provincial nature of the work, as well as the 
style of the lettering of the texts, tends to preclude 
a western provenance (Venice, Vienna, or Moscow) 
for this engraving. Characteristic features of tradi- 
tional Athonite iconography are also missing. The 
engraving may have been made by a craftsman in 
the monastery itself or in neighbouring Dimitsana. 
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553. THE VIRGIN CHRYSORROIATISSA 


Copper engraving. 0.82 x 0.57 m. 

1801. (Lefkosia?). 

Designer of the composition: loannis Kornaros the 
Cretan. 


The British Library, London. 
The Monastery of the Chrysorrotatissa, Cyprus. 


Inscriptions: 


In two lines at the bottom of the engraving: THE 
MIRACLES SURROUNDING THE VENERABLE ICON OF 
THE ALL-CHASTE THEOTOKOS THE VIRGIN CHRYSOR- 
ROIATISSA, BEING ONE OF THE AUGUST ICONS 
PAINTED BY THE APOSTLE LUKE, HAVE BEEN EN- 
GRAVED THROUGH THE EFFORTS AND AT THE EX- 
PENSE OF THE HIEROMONK IOAKEIM ABBOT OF THIS 
MONASTERY AND WITH THE ASSISTANCE OF THE 
FATHERS THEREIN: THE COMPOSITION OF ALL THE 
DESIGNS WAS (THE WORK OF) THE HAND OF THE 
PAINTER KORNAROS IOANNIS THE CRETAN. 


Below the outer frame, left, With the assistance of 
Kyr Gavriel Zachariou. 


Athos Library 
Aylopeltian BiBArobnKn 


The Chrysorroiatissa is portrayed in the centre of 
the engraving as the Virgin dexiokratousa of the 
Eleousa type; her left arm passes beneath Christ's 
bare legs and her right, which supports him, holds 
a scroll unfolding upwards that is inscribed THE 
SPIRIT OF THE LORD IS UPON ME, BECAUSE HE HATH 
ANOINTED ME TO PREACH THE GOSPEL; above the 
scroll is the title THE CHRYSORROIATISSA AND 
ELEOUSA. The Holy Spirit (the Dove) and small 
cherubim hover above the Theotokos; to the right 
of her is the full-length figure of the apostle Luke 
carrying a large tome and to the left the tiny figure 
of the archangel Gabriel. Inscribed on the serpent- 
ine ribands framing the icon are the words, left, 
CHASTE AND COMPASSIONATE ALL-HOLY ONE 
STRETCH FORTH THY ARMS IN MERCY AND RECEIVE O 
VIRGIN THY SERVANTS SEEKING THY PROTECTION; 
right, THEOTOKOS QUEEN OF THE UNIVERSE, PRIDE 
OF THE ORTHODOX, SCOURGE OF HERETICS, SHAME 
OF THOSE WHO WORSHIP NOT NOR HONOUR THY 
VENERABLE ICON, ALL-CHASTE ONE; below the icon, 
MAY THY POWERFUL PROTECTION KEEP US THY SER- 
VANTS EVER UNHARMED, O CHASTE ONE, FROM THE 
WILES OF ENEMIES; BY THE SAME MEANS ARE THE 
EVIL INTENTIONS OF BARBARIAN ENEMIES REPULSED. 
On a small panel further down is the word IOAKEIM 
(Joachim). 


Ten small scenes within elaborate rococo frames, 
the latter surrounded by trumpeting angels, cher- 
ubim, and floral ornamentation, encircle the icon. 
The scenes refer to the painting of the icon by Saint 
Luke (A); its transfer from Isauria to Cyprus (B); its 
discovery by the solitary Ignatios ([); the rebuild- 
ing of the church enshrining it on Mount Roia (A); 
and to various miracles attributed to it (E, 2T, Z, H, 
0, |). These scenes are explained by the texts 
inscribed in two lines below the picture. 


Left, (A) THE HOLY LUKE PAINTS THE ICON OF THE 
THEOTOKOS ONE OF SEVENTY SUCH, (B) DURING THE 
ICONOCLASTIC CONTROVERSY IT WAS THROWN INTO 
THE SEA BY A WOMAN AND FROM = ISAURIA_ IT 
REACHED CYPRUS. (TF) THE MONK IGNATIOS FINDS 
THE HOLY ICON ON THE SHORE THROUGH A VISION 
AND BRINGS IT UNDER GUIDANCE TO MOUNT ROIA, 
(A) IGNATIOS’ FELLOW-SOLITARIES DESCENDING 
FROM MOUNT KREMASTI TO ROIA AND MAKING VEN- 
ERATION BUILT A CHURCH IN WHICH THEY PLACED 
THE HOLY ICON, (E) AN HERETICAL WOMAN WISHING 
PRESUMPTUOUSLY TO ENTER THE CHURCH WAS PRE- 
VENTED BY AN APPARENT FORCE: ACKNOWLEDGING 
HER ERROR SHE WAS ENLIGHTENED, ACCEPTED THE 
ORTHODOX FAITH AND THEREUPON ENTERED THE 
CHURCH, (£T) AN ORTHODOX BELIEVER UNJUSTLY 
THROWN INTO PRISON AND COMPLELLED TO DENY 
CHRIST WAS BORNE AWAY UNSEEN FROM THE 
PRISON BY THE THEOTOKOS AND SET FREE FROM THE 
IMPIOUS IN A PLACE CALLED (right) XYLOPHAGON, 
AND FINDING A VESSEL WAS SAVED, (Z) A WOMAN 
SUFFERING FROM HER EYES HAD EXPENDED MUCH 
ON PHYSICIANS BUT WAS IN NO WISE HEALED: SHE 
THEN APPROACHED THE MIRACULOUS ICON AND 
WAS CURED, (H) THE CHIEF PRELATES OF THE ISLAND 
OF CYPRUS AT THE TIME OF THE RAID BEING IN GREAT 
DANGER FROM THE SEA ON THEIR JOURNEY TO CON- 
STANTINOPLE CALLED UPON THE THEOTOKOS AND 
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TOUCHING THE SPINDRIFT THE TUMULT CEASED AND 
THEY WERE SAVED, (QO) DETAINED BY THE ADMIRAL IN 
CONSTANTINOPLE, MELETIOS BISHOP OF LARNAKA 
CALLING UPON THE THEOTOKOS WAS SET FREE AND 
COMPOSED A SUPPLIANT CANON TO THE THEOTOKOS 
REGARDING THE MIRACLE, (I) UNDERGOING MANY 
TRIALS AT THE HANDS OF THE IMPIOUS BOTH IN 
CYPRUS AND IN CONSTANTINOPLE THE SCHOLIAST 
OF THE ISLAND HATZIYEORGAKIS FINDS CONSOLA- 
TION IN A VISION AND IS RESCUED BY THE 
THEOTOKOS. 


The leading prelates commemorated in the minia- 
ture marked H are Chrysanthos, archbishop of 
Cyprus, the metropolitans Panaretos of Paphos, 
Meletios of Kition, and Sophronios of Kyrenia who 
travelled to Constantinople in 1783 as representa- 
tives of the Christian and Muslim inhabitants of 
Cyprus to complain of the harshness of the then 
governor of the island, Muhaseli. The Hatziyeorga- 
kis depicted in miniature | is G. Kornesios, a prom- 
inent citizent and ‘dragoman’ of Cyprus; because 
of his close relations with influential personages in 
Constantinople he was able to give considerable 
help to the Christians of Cyprus between the years 
1779 and 1809". 


The icon of the Virgin Chrysorroiatissa is venerated 
in the historic homonymous monastery situated in 
the district of Paphos; it was founded in the 8th or, 
as some maintain, in the 12th century. Following a 
period of great eminence, the monastery was im- 
poverished under Turkish rule when the surround- 
ing villages were occupied by Ottomans, who 
seized most of its property, and the Orthodox 
population of the area was greatly reduced. 


The engraving is a valuable source of information 
about the traditions associated with the Chrysor- 
rotatissa icon. The miniatures of miracles and their 
explanatory texts relate its discovery, the founding 
of the first shrine which became the nucleus of the 
monastery, and the chief miracles attributed to the 
icon, some of which concern well-known 18th- 
century figures who filled important roles in the 
island’s history. 


The icon’s dedicator loakeim was abbot of the 
monastery from 1794 to 1821 when he was 
arrested by the Turks who took him in chains to 
Lefkosia. He was saved from the slaughter by his 
age and died a little later from ill-treatment. An 
energetic abbot, he rebuilt and renovated the 
monastery during his years in office’. 


The ‘designer of the composition’, loannis Kornar- 
Os, was a distinguished Cretan painter®. Born in 
Crete in 1745 he worked at first in his native island; 
he then moved to the monastery in Sinai, where he 
remained from 1775 to about 1790, and later, in 
1792, arrived in Cyprus. There he painted icons for, 
among others, the monastery of Kykkos‘. 


Besides the Chrysorroiatissa of 1801, loannis Kor- 
naros engraved in 1802 an antimension for Chrys- 
anthos, archbishop of Cyprus, which was repro- 
duced as a print in 1847 under loannikios?. 


BIBLIOGRAPHY 

D. E. Hogarth, Devia Cypris, London 1889, pp 35, 36. 

L. Philippou, ‘H Il. Movy Xpucopoiaticone, Kunpiakd Xpovixa, IV 
(1926), pp. 221, 222. 

|. P. Tsiknopoullos, ‘H Xpucoppwytdtioca, Nicosia 1964, 1965, 
pp. 4-11, 142, 192-98 (11 illustrations of details of the engraving). 
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1. |. P. Tsiknopoulos (see Bibliography), pp. 196, 198. 
2. L. Philippou (see Bibliography), pp. 228, 229. 


3. N. B. Tomadakis, Iwavvne Kopvdpoc, Kprc Zwypagoc, Kpnti- 
Ka Xpovixd, Il (1948), pp. 253-64; and Ph. Piombinos (see 
Bibliography), pp. 196, 197. 


4.1. Sykoutris, Nowida nepi Kbnpou, Kurpixd Xpovixa, Ill (1925), 
p. 155. 


5. |. Sykoutris, Movaotypta cic Kimpov, Kunpiaxa Xpovika, Il 
(1924), p. 129. The antimension is accompanied by the following 
inscription: This divine and sacred antimension on which the 
holy divine service is to be celebrated was sanctified by the 
divine grace of the All-Holy Spirit that is the Origin of Life so as to 
be possessed of the authority* to serve for the holding of the 
liturgy in every part of the world of Christ our God. It was 
consecrated by His Beatitude the most holy and most reverend 
Archbishop of Cyprus Kyrios Kyrios Chrysanthos in 1808 under 
the supervision and at the expense of His Beatitude himself. 
These thronoi were engraved on copper in Lefkosia, Cyprus in 
1802. It was reproduced in print in 1847 when loannikios was 
archbishop. The hand of the painter was that of loannis Kornaros 
from Crete. Remember them, o Lord. 


* The Greek text has Guciav (sacrifice}, though clearly €Fouciav 
(authority) is to be understood here. (Translator’s note) 


554. THE MONASTERY OF BATSKOVO 


Copper engraving. 0.665 x 0.470 m. 
1807. Vienna. 
Engraver: unknown. 


lvan Vilasof National Library, Plovdiv, Bulgaria. 
Inscribed on a panel below the monastery, left, 
THIS DRAWING OF THE HOLY MONASTERY OF THE 
SUPREMELY HOLY THEOTOKOS KNOWN AS PATS- 
KOVO IN PHILIPPOUPOLIS WAS ENGRAVED AS A GIFT 
FROM THE WORTHIEST OF MERCHANTS KYRIOS PET- 
ROS (RONAS) SAMAKOVITIS AND DEDICATED TO THIS 
SAME MONASTERY (1807) In Vienna, Austria. The 
right-hand side of the panel carries the identical 
inscription in Bulgarian. 


The rectangular fortified block comprising the 
monastery of Batskovo lying at the foot of a moun- 
tain has been engraved in a horizontal arrange- 
ment; a river spanned by two arched bridges flows 
in front of the monastery below the dedicatory 
inscription. 


Above the monastery are three small scenes: in the 
first, on the left, grouped around a model of the 
katholikon, are depicted, according to the inscrip- 
tion, the founders of the monastery Alexios Komni- 
nos, the Emperor Grigorios, Aspasios his full 
brother. In the centre is the Virgin in a glory flanked 
by two noblemen, the builders of the narthex 
Yeorgios, Gavriel the Pat{(...). On the right, also 
portrayed in a glory, are the archangels Michael 
and Gabriel. A procession emerging on the left 
from the main gateway of the monastery wends 
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towards the summit of a hill approached by steps 
and surmounted by a large icon of the Virgin; 
sacred waters flow at this point and descend to the 
monastery as a rillet. There is another icon of the 
Virgin on a second and higher peak. The illegible 
texts beside the icons, written like all the inscrip- 
tions in Greek and Buigarian, must refer to the 
history of the monastery’s priceless treasure, the 
miraculous icon of the Virgin of Petritzonissi. In the 
sky overhead is the Holy Trinity flanked by angels. 


The outlying chapels and other buildings are 
accompanied by explanatory inscriptions: left, 
Saint George, the Anargyroi, (Saint) Dimitrios, 
metochi, the Forerunner, Stenimachos road, Saint 
Nicholas, the Cemetery, the Virgin, the great bridge 
of Kales; right, the twelve apostles, Saint Theodor- 
os, Saint Nicholas, the well; on the monastery, the 
main entrance, the storeroom (or basement), the 
tower, the side entrance. 


The monastery of Batskovo, dedicated to the Virgin 
of Petritzonissa, celebrates the Dormition of the 
Theotokos; it lies in the province of Philippoupolis 
(Plovdiv) near Stenimachos. Founded in the 11th 
century by the Iberian Grigorios Pakourianos, it 
was renovated in the 17th century. Among other 
benefactors, a nobleman referred to as Yeorgios 
assisted in the rebuilding; he paid for the murals 
painted in 1643 in the refectory and narthex. 


At its height from medieval down to more recent 
times, the monastery was once a notable centre of 
learning and possessed a well-stocked library in 
which ancient writers in particular used to be 
studied’. 


The engraving was executed in Vienna in 1807 and 
defrayed by the trader Petros Ronas from Samo- 
kov, a market town a short distance from Sofia. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, pl. 106, 107; and Estampes, pl. 10. 


1. N. A. Beis, Baoké6ou pov, ‘EyKuKA. EAeu@epoudakn, 3, 
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555. THE MONASTERY OF RILA - SAINT JOHN OF 
RILA 


Copper engraving. 0.55 x 0.43 m. 
1836, July 18. (Mount Athos). 
Engraver: Anthimos Peloponnisios. 


Museum of the Monastery of Rila, Bulgaria (the 
copper plate and a recent print). 


Inscribed, lower left, in Bulgarian and, right, with 
the same wording in Greek: THIS ICON OF FATHER 
JOHN OF RILA SAINT AND THAUMATURGE WAS EN- 
GRAVED AT THE URGING AND THROUGH THE CON- 
CERN OF ABBOT PACHOMIOS HIEROMONK AND 
UNDER THE SUPERVISION OF ARCHIMANDRITE PRO- 
KOPIOS AND AT THE EXPENSE OF HIERODEACON SER- 
GIOS FOR THE SALVATION AND COMMEMORATION OF 
THEIR PARENTS AND DEDICATED TO THIS HOLY 
MONASTERY TO BE GIVEN GRATIS TO CHRISTIANS 
VISITING IT IN A SPIRIT OF PIETY. 1836 JULY 18 HAND 
OF ANTHIMOS PELOPONNISIOS. 


saint John of Rila is protrayed full-length in a 
monk’s habit, a scroll in his right hand and a cross 
in his left, in a rectangular space at the centre of the 
engraving. He stands in open countryside with a 
church in the background. 


Above this central feature is a representation of the 
Holy Trinity; at the sides are eight scenes from the 
saint's life and miracles; and at the bottom a view 
of the fortress-like complex of Rila monastery fill- 
ing the entire width of the icon. A procession led by 
the abbot of the monastery receives the relics of 
the saint, brought by monks approaching on the 
right. A garden and small auxiliary buildings are 
scattered around the monastery. 


The inscriptions accompanying the miniature 
scenes are in both Slavonic and Greek; the letters 
of the Greek text are faint due to wear of the 
copperplate and are illegible. 


For the engraver Anthimos, see p. 91. 
BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 121. 


056. THE MONASTERY OF RILA - SAINT JOHN OF 
RILA 


Copper engraving. 0.43 x 0.30 m. 
1847, June 8. Karyes, Mount Athos. 
Engraver: Thomas Sideri Pento. 


Museum of the Monastery of Rila, Bulgaria (the 
copper plate has been preserved and there is a 
recent print taken from it). 


Inscribed below the Slavonic dedicatory inscrip- 
tion: through the hand of Thomas Sideri Pento 
from the town of Krousiovo the 8th of June 1847 in 
Karyiai on the Holy Mountain of Athos. 


Below the full-length figure of Saint John of Rila, 
who holds a cross and scroll and is flanked by eight 
rococo miniature icons representing scenes from 
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his life, is depicted the fortress-like building of Rila 
monastery with two tall towers at the corners of the 
front elevation and the katholikon in the middle of a 
paved courtyard. The inscriptions accompanying 
the vignettes are in Cyrillic; the only Greek inscrip- 
tion is on the small panel beneath the saint: /con of 
the blessed John of Rila, miracle-worker 1847. 


For the engraver Thomas, see p. 44. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 148. 


Athos Library 
Ay.opeitixg BiBAoBAKH 


557. THE MONASTERY OF THE PRODROMOS, 
ZINTZIDERE, KAISAREIA 


Lithograph. 0.65 x 0.45 m. 
(1844). Constantinople. (Luigi 
Works). 

Painter: Konstantinos Inglesis. 


Vrochtorf Litho 


Private Collection, Athens. 


Inscriptions: 


Above the monastery, The holy and venerable 
stavropighiako Monastery of the worthy and glori- 
ous prophet and forerunner John the baptist situ- 
ate in the province of Kaisareia in Cappadocia close 
by the village of Zintzitere formerly in the year 439 
after Christ known as the Monastery of the Fla- 
vianai where when merely eighteen years of age 
our Godbearing and sanctified Father Savvas from 
the hamlet of Moutalaski in Cappadocia led the life 
of a solitary and ascetic, setting an example to all 
monastic persons. In the year 1804 it was rebuilt 
from the very foundations in a magnificent man- 
ner, as may be seen in the drawing below, at the 
instigation of the ever-memorable teacher kyrios 
Yermanos and through the efforts and at the ex- 
pense of pious Christians. 12 years ago it was 
honoured by being declared the see of the province 
of Kaisareia by Kyrios Paisios who was its first 
abbot and now presides over it as befits a person of 
sanctity. 


Below the view of the monastery is a key to the 
reference numbers on the picture: 


1. The katholikon church honoured with the name 
of John the Baptist 

2. Chapel of Saint Charalambos, in the crypt of 
which is the chapel of Saint Panteleimon 

3. The large cistern 

4. The Theological School 

5. The outlying chapel ot Saint Theodoros 

6. The summer kiosk with its cistern 

7. Stables for oxen and cows and other animals 

8. The cantor’s house 

9. Silk factory or new skete 


Underneath, in miniscule lettering, by the painter 
Konstantinos Inglesis. With the assistance of Pro- 
tosyngelos kyrios Panaretos, and supervision by 
Archimanadrite kyrios Leontios. Lithographic work 
by Luigi Vrochtorf in Con(stantinople). 


The complex of buildings comprising the monas- 
tery of the Forerunner at Zintzidere in Cappadocia 
has been drawn from a height in a wasteland of 
sparse vegetation. Rectangular in shape, the cells 
line the edges of the inner courtyard in the centre 
of which stands the spacious church of the Prodro- 
mos; the low chapel of Saint Charalambos ts 
attached to the right-hand side of its arched west- 
ern face; under the chapel is the subterranean 
aghiasma of Saint Panteleimon. The fountain 
house separates the south-eastern sector of the 
courtyard from the south-western. At the top, left, 
behind the cells is the smaller rectangular building 
that houses the Theological School; and, right, in 
open countryside is the chapel of Saint Theodoros. 
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At the edge of the lithograph in the foreground are, 
from left to right, the stables, the cantors’ re- 
sidence, and the silk factory. A procession of 
monks is passing in front of the church while other 
monastic and secular figures move about in small 
groups in the courtyard or on the wide pathway 
outside the enclosure. The white rectangular slabs 
laid on the ground may be tombstones. 


Beneath four arched openings in the upper register 
of the lithograph are portrayed the full-length fig- 
ures of saints held in special honour by the monas- 
tery: SAINT JOHN THE FORERUNNER, SAINT CHARA- 
LAMBOS, SAINT PANTELEIMON, and the three 
hierarchs SAINT BASIL, SAINT GREGORY, and SAINT 
JOHN to whom the Theological School chapel is 
dedicated’. 


The market town of Zintzidere lies a short distance 
from Kaisareia in Cappadocia. The monastery of 
the Forerunner used to be known as the monastery 
of the Flavianai, being named after the nearby 
village of Flaviana. The first church of the Prodro- 
mos, renovated in 1804 by the hieromonk Yerma- 
nos, founder of the Theological School, was built 
between 1724 and 1728 over the old miracle-work- 
ing aghiasma of Saint Panteleimon, to which many 
Armenians and Turks besides Greek pilgrims had 
recourse. 


During the opening decades of last century the 
abbot of the monastery was one Paisios from 
Pharasa in Cappadocia (1780-1871); he was con- 
secrated metropolitan of Kaisareia in 1832 when 
the monastery was proclaimed the Metropolis of 
Kaisareia. The dedicatory inscription shows that 


Athos Library 
AyLopeltian BiBAobnKn 


the lithograph was printed twelve years after 
Paisios’ consecration, that Is, in 1844. 


Later, three educational foundations which be- 
came noted for their fine reputation were estab- 
lished at the monastery by loannis Anastasiadis 
(1878-1902): in 1882 the gymnasium (secondary 
school), known as ‘The Seminary of Kaisareia’, in 
1891 the orphanage for boys, and in the following 
year the orphanage for girls’. 


| have no knowledge of the painter Konstantinos 
Inglesis or of the lithographer Luigi Vrochtorf, 
whose names appear on the lithograph. 


A drawing which copies somewhat clumsily the 
central part of the lithograph is reproduced here; 
the dimensions of the paper are 0.60 x 0.43 m., and 
of the boxed illustration 0.39 x 0.38 m. Beside it are 
the following notes: Monastery of Saint J(ohn) the 
Prodromos Zyndzindere Kaisareia By Paschalidis 
from Indesos 1892 in Kaisareia. 


1. A. M. Levidis, Ai €v MovoAi@otc Movai tri¢ Kannadokiac Kai 
Auxkaoviac, Constantinople 1899, p. 68. 


2.E.1. Tsalikoglou, ‘EAAnvixd ‘Exnaideutnpia kai ‘EAAnvop86d0- 
Eat Koivotntes tho nepipepsiac Katoapeiac, Athens 1976, pp. 
19 ff. 


208. THE MONASTERY OF SAINT SAVVAS 


Copper engraving. 0.70 x 0.50 m. 
1847, November 14. (Mount Athos). 
Engraver: Kyrillos monk. 


Roque-Melas Collection Athens. 

Monastery of Karakalou, Mount Athos. 
Monastery of Dionysiou, Mount Athos. 

Church of the Dormition of the Virgin, Nisi, loan- 
nina. 

Monastery of Saint Savvas, Palestine (the copper 
plate is preserved there). 

Monastery of the Dormition of the Virgin, Psara. 


The inscription below the frame reads: THIS ICON 
OF OUR HOLY AND SANCTIFIED FATHER SAVVAS WAS 
ENGRAVED WITH THE ASSISTANCE OF THE MOST 
HOLY ATHONITE KYRIOS HATZIHILARION AND. DE- 
FRAYED BY KYRIOS PAISIOS MONK AND BURSAR OF 
THE SAME MONASTERY 1847 NOVEMBER 14 HAND OF 
KYRILLOS MONK OF ATHOS. 


The triangular fortress-like arrangement of build- 
ings comprising the monastery of Saint Savvas in 
Palestine lying beside a torrent bed fills the entire 
width of the lower part of the engraving. A tall 
tower stands at the apex of the triangle; the katholi- 
kon and domed sepulchre of Saint Savvas occupy 
the inner courtyard. Fifteen male figures stand on 
the ramparts of the monastery walls, lower right. In 
front of the monastery are two kneeling Arabs, two 
pilgrims on horseback, and a couple of monks. A 
cameleer stands with three camels in the stream 
bed; above them are two monks strolling, another 
on horseback holding an umbrella, and a youth. In 
the distance is a tower. 
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The imposing full-length figure of Saint Savvas 
stands at the rear of the monastery; with his right 
hand he gives a blessing, and in his left holds an 
inscribed scroll: WHOSOEVER CONQUERS THE FLESH 
HAS CONQUERED NATURE. HE WHO HAS CONQUERED 
NATURE HAS SET HIMSELF OVER NATURE. Either side 
of him is the inscription SAINT SAVVAS, and in the 
upper right-hand corner a small bust of the Virgin 
carrying a scroll with an illegible inscription. Either 
side of the saint are eight miniature scenes from 
his life; they are accompanied by the following 
captions: 


Left 

THE FIERY COLUMN WHICH THE SAINT SAW ONE 
NIGHT IN CHURCH 

SAINT SAVVAS IN THE LIONS’ DEN 

MIRACLE WORKED BY SAINT SAVVAS CONCERNING 
THE CAMEL 

THE DORMITION OF SAINT SAVVAS 


Right 

HE ADMINISTERS THE EUCHARIST TO THE TIRED 
FATHERS 

THROUGH HIS PRAYERS THE SAINT ENABLES THE 
martyrs IN THE FORTRESS TO ESCAPE 

THE SAINT ADDRESSES THE EMPEROR 

THE MURDER OF THE FATHERS 


Below the miniatures, right, MONASTERY OF SAINT 
SAVVAS and, left, SAINT SAVVAS’ BROOK. 


For the engraver Kyrillos, see p. 37. 


A view of the monastery in a small (0.105 x 0.130 
m.)} and simpler, though rather similar, composi- 
tion, engraved by H. Zefar a century earlier to 
illustrate the Greek edition of the Proskynitarion of 
the holy city of Jerusalem (Vienna 1749, p. 49), is 
reproduced on this page (fig. 1). 


The fortress-like group of buildings comprising the 
monastery of Saint Savvas lies close to Jerusalem 
in Palestine; it occupies a precipitous site on a bank 
of the Pyrinos river (Wadi el Nar). Founded by Saint 
Efthymios in the fifth century, it was completed and 
renovated by Saint Savvas in 502. There were 
5,000 monks residing there in 614. 


saint Savvas the Sanctified (439-532) came from 
Moutalaski in Cappadocia. A pupil of Saint Efthy- 
mios, he dedicated himself to the ascetic life and 
created a monastic community in a lavra named 
after him. He died in the monastery, but his re- 
mains were transferred to Venice’. 


1. See ‘EyxukAonaidikdov Aeéikév EAeu@epoudakn, vol. 11, pp. 
262, 263. 


559. THE MONASTERY OF THE HOLY TRINITY AT 
TAGANROG 


Lithograph. 0.89 x 0.44 m. 
1849, May 6. (Russia). 
Engraver: unknown. 


Private chapel of Saint Sotir, Kala Pigadia, Hydra. 
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Inscribed beneath the picture: 


Right, THIS VIEW OF THE GREEK MONASTERY OF THE 
HOLY TRINITY IN TAIGONROG A DEPENDENCY OF 
JERUSALEM AND ALEXANDREION BUILT AND CONSE- 
CRATED TO THE HOLY SEPULCHRE OF OUR LORD BY 
THE EVER-MEMORABLE COURT COUNSELLOR AND 
CHEVALIER IOANNIS ANDREAS VARVAKIS IN THE YEAR 
1815 AUGUST 30 WAS LITHOGRAPHED AND PRINTED 
AT THE MONASTERY’S CHARGE UNDER THE DIREC- 
TION OF ARCHIMANDRITE PLATON TO BE DISTRIB- 
UTED TO ORTHODOX BELIEVERS VENERATING THERE- 
IN IN APPRECIATION OF THEIR SUPPORT 1849 May 6. 


Left, the same text in Russian. 


Surrounding the monument that separates the two 
Inscriptions: THE TOMB OF TSAR ALEXANDER THE 
FIRST IN THE CHURCH. 


The same phrase is repeated underneath in Rus- 
sian. 


The west elevation of the monastery of the Holy 
Trinity, with its three renaissance domes and giv- 
ing onto a spacious square, is shown in the centre 
of the picture. The middle and tallest dome rises 
immediately behind the central neo-classical en- 
trance, the other two above the arched side doors. 
To the left and right in the background can be seen 
barred iron gates leading to lower buildings. The 
bilingual inscription higher up reads, in Greek and 
Russian, A DEPENDENCY OF JERUSALEM AND ALEX- 
ANDREION (under the patronage of Tsar Alexan- 
der?): at the top is a depiction of the Holy Trinity 
and, kneeling on clouds close to the sides, SAINT 
ALEXANDER NEVSKY and SAINT JOHN (Chrysostom). 


Small groups of layfolk circulate in the square; 
they are dressed in contemporary fashion (the men 
in redingotes and top hats, the women in crino- 
lines). On the right are a couple of horsemen and, 
left, in front of the monument to Alexander |, a 
sentry and his box. 


The illustration is framed by a narrow border with 
foliate motifs at the corners. 


A prosperous Greek community flourished last 
century in Taganrog (Taigani) on the banks of the 
river Azov in South Russia. The metochi of the Holy 
Sepulchre illustrated in the lithograph as well as 
the Greek community church dedicated to Saint 
Constantine and Saint Helen' were among the 
numerous charitable foundations established by 
the national benefactor loannis Varvakis (d. 1825) 
both in Taigani and in Astrakhan in Caspia, the seat 
of his business enterprises. Tsar Alexander | (1775- 
1825) granted him unrestricted fishing rights at 
Astrakhan, where he pioneered the packaging of 
caviar; his vast fortune arose from the trade he 
established in it. 


The monument illustrated in the lower part of the 
lithograph must be the cenotaph of Alexander | 
who died in Taigani in the course of a progress 
through South Russia; he was buried, however, in 
St. Petersburg in the royal cemetery of Petropav- 
lofsk. 


There follows a characteristic excerpt from the 
recollections of travel left by a Greek journalist who 
visited Taigani at the end of the 19th century: “At 
Taigani | found a remarkably well-preserved Greek 
Community that maintained a respectable church 
in which quadriphonic music was chanted after the 
Russian manner... But they also possess a special 
small church where pure Byzantine music is 
chanted, the little Monastiraki, a metochi of the 
Holy Sepulchre founded by the Psarian patriot, the 
ever-memorable Varvakis, a modest building in the 
Byzantine style... The little Monastiraki lies within 
the town and many Greek-born citizens prefer it to 
the Community church because of the good order 
prevailing there and its historic value”?. 


1. See the engraving of Saint Constantine and Saint Helen no. 
333 on p. 305. 


2. G. P. Paraskevopoulos, ‘H MeydAn ‘EAAdc, Athens 1898, p. 74. 


THE MONASTERY OF THE PANORMITIS IN SYMI 


No. Date Subject Engraver Place 

560 1860 Monastery of the Panormitis, Symi Alexandria 
561 1879 Monastery of the Panormitis, Symi J. Tersolo Paris 

562 1879 Monastery of the Panormitis, Symi 

563 Last quarter 19th c. Monastery of the Panormitis, Symi 


The famous monastery of the Panormitis in Symi, an 18th-century foundation, is illustrated in four closely 
related lithographs. A lithographic block portraying a fifth version (not reproduced here) is displayed in the 
monastery's gifts room; it combines features of lithograph no. 562 (the landscape and monastery) with no. 
963 (the figure of the archangel). It is undated and without inscriptions’. 


1. The block is 0.070 m. thick, 0.655 m. high and 0.490 m. wide. 
| owe these details, as well as the photograph of lithograph no. 
562, to Mr Michael Petradakis, whom | warmly thank. 
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560. THE MONASTERY OF THE PANORMITIS IN 
SYMI 


Lithograph. 0.51 x 0.33 m. 
1860, March. Alexandria. 
Draughtsman: Konstantinos Kantourias. 


Monastery of the Hodegitria, Eastern Crete. 


Inscribed below the picture, This venerable Monas- 
tery of the Archangel Panormitis was printed for 
the benefit of those respectfully visiting It in their 
desire for the protection of Its Defender. Generous- 
ly defrayed by God-loving members of the Greek 
race in Alexandria, an everlasting token of eternal 
blessedness. First delineated by the Very Reverend 
Priest Konstantinos Kantourias of Symi. In Alexan- 
dria in the Month of March 1860. 


A narrow band inscribed THE VENERABLE MONAS- 
TERY OF THE ARCHANGEL PANERMITIS IN THE ISLAND 
OF SYMI divides the lithograph into two unequal 
parts. In the larger, lower part the commanding 
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560 


and many-storeyed edifice of the monastery of the 
Panormitis is viewed from the opposite shore of a 
little bay with small boats tied up to the waterfront. 
Low rocks on the right and a narrow tongue of land 
on the left, with a windmill on its point and a ship’s 
masts on its seaward side, all but enclose the bay 
lying in the foreground. A sailing vessel is clearing 
the bay’s mouth and making for the monastery. 


Standing in a paved interior between double col- 
umns and two hanging lamps in the upper part is 
the full-length figure of Archangel Michael; he 
flourishes a drawn sword in his right hand and 
holds in his left the soul of the rich man lying 
beneath his feet. 


The priest Konstantinos Kantourias, who “first de- 
lineated” the view in Alexandria, was evidently an 
experienced draughtsman and familiar with the 
European iconographic manner. 
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561. THE MONASTERY OF THE PANORMITIS IN 
SYMI 


Lithograph. 0.55 x 0.37 m. 
1879. Paris. (J. Marie Litho Press). 
Draughtsman, lithographer: J. Tersolo. 


Alexandra Vitti Collection, Hydra. 
Monastery of the Dormition of the Theotokos, 
Psara. 


Inscriptions beneath the view: 


In tiny letters, left, J. Tersolo Dess. Lith.; right, Lith. 
J. Marie Faub. St. Denis 83 Paris. 


Lower down, in capital letters, THE HOLY MONAS- 
TERY OF THE ARCHANGEL MICHAEL AT PANORMO 
SYMI 1879. 


This is a variation, engraved and printed in Paris, of 
lithograph no. 560. The monastery is viewed from 
a greater distance at the foot of a low range of hills. 
A much smaller stretch of the point of land at the 
entrance of the bay, surmounted by a windmill, is 
iNustrated here to the left of the sailing vessel. 
There is no dividing band; in the upper part the 
archangel Michael is represented in a very similar 
composition standing against a background of 
clouds. 


562. THE MONASTERY OF THE PANORMITIS IN 
SYMI 


Lithograph. 
1879. 
Lithographer: unknown. 


Country chapel in Spetsai. 


Inscribed below the view, THE HOLY MONASTERY OF 
THE ARCHANGEL MICHAEL THE PANORMITIS IN 
PANORMO SYMI 1879. 


The iconographic subject of lithographs nos 560 
and 561, but differently treated. Two vessels move 
under sail through the narrow channel of the bay; 
in the harbour are boats and steamships at anchor. 
Two wings have been added to the monastery, one 
of three storeys with an arched opening, left, and 
one of two; the tall bell-tower stands between 
them. In the sky above, the archangel is sur- 
rounded by a glory emitting sparse wide rays of 
light. 


963. THE MONASTERY OF THE PANORMITIS IN 
SYMI 


Lithograph. 
Last quarter 19th c. 
Lithographer: unknown. 


Private Collection, Symi. 


Inscribed, below the picture, THE HOLY AND MIRA- 
CULOUS MONASTERY OF ARCHANGEL MICHAEL THE 
PANORMITIS IN SYMI. 


An undated lithograph, identical to lithograph no. 
562 of 1879 except for the differently worded in- 
scription beneath the illustration. 
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564. THE MONASTERY OF SAINT ANASTASIA 
PHARMAKOLYTRIA 


Copper engraving. 0.58 x 0.42 m. 
1893, 15 October. Karyes, Mount Athos. 
Engraver: Dionysios, monk and printer. 


Monastery of Xenophontos, Mount Athos. 
Monastery of Saint Paul, Mount Athos. 
Monastery of Simonopetra, Mount Athos. 


Inscribed on a panel at the bottom of the picture, 
THIS ICON OF THE HOLY MONASTERY OF THE GREAT 
MARTYR AND SAINT ANASTASIA PHARMAKOLYTRIA 
WAS ENGRAVED WITH THE HELP OF THE FATHERS IN 
CHARGE OVER IT AND AT THE EXPENSE OF ITS GENER- 
AL TREASURY TO BE PRESENTED GRATIS TO PIOUS 
CHRISTIANS. Below the lower border. ENGRAVED 
THROUGH THE HAND OF DIONYSIOS MONK AND 
PRINTER IN KARYES ON THE HOLY MOUNTAIN OF 
ATHOS THE 15TH OCTOBER 1893. 


The fortress-like group of buildings comprising the 
monastery of Saint Anastasia Pharmakolytria is 
depicted in the lower half of the engraving, its 
entrance being in the side-wall, right. The front 
elevation of the monastery shows an arcade with 
seven arches overlooking a garden with parterres 
drawn without any sense of perspective. The 
katholikon, with its three domes and six arched 
lights, stands in the centre of the inner courtyard, 
its dominating bell-tower in the left-hand corner. 
The monastery entrance, through the right-hand 
outer wall, is protected by a shelter in the form of a 
baldachin. In the grounds, right, is an assortment 
of small buildings, some monks, and two men-at- 
arms wearing a fez; a horse stands by a fountain a 
little higher up. On the extreme left is a tiny chapel 
set among trees; there are more trees on the hill 
that rises at the back of the monastery. 


The following saints stand in a row behind the 
monastery (from left to right): SAINT IAKOVOS 
HIERODEACON in a monk's habit and holding a 
replica of a church in his left hand; SAINT THEONAS 
in a bishop’s robes; SAINT THEOPHANO in an 
empress’ raiment and SAINT ANASTASIA, holding 
between them a replica of the monastery katholi- 
kon; SAINT IAKOVOS THE ELDER and SAINT DIONY- 
SiOS, both dressed as monks. 


At the top is the Virgin with Christ, in the manner of 
the Platytera, an angel on either hand and flanked 
by the inscription THE SAINTS AND BLESSED NEO- 
MARTYRS. 


The monastery of Saint Anastasia Pharmakolytria, 
lying 35 kilometres outside Thessaloniki, was 
founded in 888 by the empress Theophano, wife of 
Leo the Wise. It was destroyed and rebuilt in 1525 
by Saint Theonas, later archbishop of Thessaloni- 
ki'. The relics of three neo-martyrs — the blessed 
lakovos and his disciples, the hierodeacon lakovos 
and the monk Dionysios, put to death by the Turks 
in 1520 — are kept in the monastery. 


The printer and monk Dionysios must be the one 
who executed engravings of the Galaktotrophousa 
In 1870 (no. 88), of the Holy Mountain in 1880 (no. 
429), and of Saint Stephen and Saint Symeon (no. 
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363) and Methodios and Kyrillos (no. 360) in 1890. 
In all these four works he signs as “Dionysios 
monk”, making no mention of the fact that he is 
also a printer. 


1. N&éov ’ExAéytov, Mvrjun tou dofou Kat Ssom~dpou natpoc 
TUOV Oewva, pp. 383-86. 
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565. THE MONASTERY OF SAINT NICHOLAS ON 
PRINKIPO 


Lithograph. 0.28 x 0.21 m. 
Last quarter 19th c. Constantinople. 
Lithographer: unknown. 


D.P. Collection, Athens (print on cloth). 


Inscriptions: 


At the top, THE HOLY MONASTERY OF SAINT NICHO- 
LAS ON PRINKIPO. 


At the bottom, The truth of events has proved to 
your flock that you be a canon of faith, a similitude 
of mildness, a preceptor of moderation; wherefore 
you acquired greatness through humility and pleni- 
tude through poverty. O father and hierarch, Nicho- 
las, intercede with Christ who is God that our souls 
be saved. 


In the upper part of the engraving Saint Nicholas, 
dressed in the robes of a bishop, gives a blessing 
with his right hand and holds a closed book in his 
left. Towards the top are the half-length figures of 
Christ and the Virgin on cloudlets; between them is 
the inscription SAINT NICHOLAS. 


In the narrow lower band are two miniatures of 
miracles performed by the saint: left, he saves a 
vessel in a tempestuous sea; right, he looks on as 
two angels demolish an ancient statue. 


The nunnery of Saint Nicholas, once the parish 
church of the village of Karya on the island of 
Prinkipo, was built or rebuilt by Irene the Athe- 
nian’. 


1. Gedeon, ‘EoproAdytov, pp. 282, 283. 


966. THE MONASTERY OF SAINT NICHOLAS OF 
SINASOS 


Lithograph. 0.31 x 0.235 m. 
Late 19th c. Constantinople. 
Lithographer: unknown. 


Akylas Millas Collection, Athens (on cloth). 


Inscribed on the icon itself: SAINT NICHOLAS, and 
below it: THE HOLY MONASTERY OF SAINT NICHOLAS 
IN SYNASOS. 


Wearing a bishop’s robes and mitre, Saint Nicholas 
is portrayed half-length, blessing with his right 
hand and holding in his left a closed bound book. 


The monastery of Saint Nicholas stood outside the 
market-town of Sinasos (ancient Nazianzos) in Cap- 
padocia. The monastery church, hewn from the 
soft rock, accommodated two thousand worship- 
pers. Divided into four parts, it was dedicated to 
saints Nicholas, Savvas, and Minas and to Saint 
Barbara. The monastery’s annual feast lasted six 
days, from 2 to 8 December, and attracted a large 
number of pilgrims both local and foreign, Christ- 
ian and Muslim. The celebrations closed with the 
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monastic icons carried in procession to the town of 
Sinasos and a service held there in the church of 
Saints Constantine and Helen “where mementos of 
the feast were distributed, namely, icons of Saint 
Nicholas lithographed on paper”'. A limited num- 
ber of these icons was reserved for dignitaries and 
must have been printed on cloth, such as the one 
reproduced here. 


1. I. S. Archelaos, ‘H Stvaodc, Athens 1899, p. 75. 
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2. PLACES OF PILGRIMAGE 


567. THE HOLY CITY OF JERUSALEM 


Copper engraving. 0.72 x 0.88 m. 
(About 1723). Vienna. 
Engraver: Frangiskos Amvrosios Dietell. 


Church of Saint Paraskevi, Siatista. 


Inscriptions: 


Top, AN ACCURATE DRAWING OF THE HOLY CITY OF 
JERUSALEM WITHIN AND WITHOUT THE WALLS 
TOGETHER WITH ITS ENVIRONS more complete and 
distinct than previous ones. Printed in the reign of 
His Beatitude the Patriarch of Jerusalem the Most 
Wise Kyrios Chrysanthos and of the Most Holy 
Metropolitan of Belgrade Kyrios Kyrios Moisis Pet- 
rovitzis under the direction of Yeorgios Trapezoun- 
tios Hypomenas I.0.(?) and the supervision of Yer- 
manos hieromonk and Archimandrite of the Holy 
Sepulchre and dedicated to THE RULER and LORD of 
this Holy Land. GIVEN FOR THE BENEFIT OF ALL 
ORTHODOX CHRISTIANS. 


Above the Latin inscriptions on the illustration, 
Frangiskos Amvrosios Dietell. Engraver on copper 
(and) Scholar. 


931 


The fortified city of Jerusalem, with its outstanding 
Christian and Islamic monuments surrounding the 
impressive church of the Resurrection with its 
great dome, is depicted a little to the left of the 
centre of the picture. Some buildings, such as the 
Holy Sepulchre, Pilate’s palace, the Pool by Sheep- 
gate, the house where the Virgin was born, and a 
few others are drawn in section and religious 
scenes are shown in their interiors. 


The countryside beyond the walls is rendered in 
cartographic manner; it lies on every side of the 
city, with all the sites in Palestine known to us from 
Scripture scattered about the hillsides and plains, 
set here far apart and there close by one another; 
camel trains and soldiers traverse the spaces in 
between, and there are portraits of holy persons 
and miniature religious scenes. At the top, left, the 
landscape terminates at the river Jordan and, right, 
at the Dead Sea. 


The four cardinal points of the compass are 
marked at the centre of the four sides of the 
picture: top EAST, right SOUTH, bottom WEST, and 
left NORTH. 


mle 
a, Athos Library 
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Beside each separate scene in the picture are 
Arabic and some Greek alphabetic numerals 
together with explanatory inscriptions, not all of 
them legible. Where there is no room for an in- 
scription on the picture it has been noted in the 
left-hand margin, while all the Greek inscriptions 
are given also in Latin in seven columns at the 
bottom; the bottommost are difficult to read for the 
paper ts faded and crumpled at this point and also 
very worn. 


Inscriptions on the map of the city of Jerusalem: 


Bh = 


. David's Gate 

. Acropolis and David's walls 

. House of Apostle Thomas 

. Armenian Monastery where the house of 


Annas the high priest is situated; Saint James’, 
church of the Armenians 
house of ... 


. Armenian church of Saint George 
. House of Mary mother ... and of Mark 
. The iron gate which opened of its own accord 


to allow Peter to escape 


. Church of Saint Peter and his Prison 

. Greek Monastery of the Prodromos 

. Coptic Church of Saint George 

. Pool in which David saw Bersabeh bathing 

. Greek Monastery of Saint Theodore 

. Greek Monastery of Saint Dimitrios 

. Frankish Monastery of the Saviour 

. Convent of Saint Basil for Greek solitaries 

. Nestorian Church of the Theotokos 

. Convent of the Theotokos for Greek Solitaries 
. Greek Monastery of the Archangel 

. Greek Monastery of Saint Nicholas 

. Greek Monastery of Saint Efthyrnios 

. Greek Church of Saint Thekla 

. Greek Monastery of Saint Catherine 

. Greek Church of Saint Anne 

. Damascus Gate 

. House of the poor man Lazaros 

. Pilate’s palace where he judged Christ saying 


| am innocent 
Pilate’s arch called ... 


. Site of the scourging of Christ 
. The place where they crowned Christ with a 


crown of thorns 


. House of the Pharisee 

. Small gate known as Herod’s Gate 

. Monastery of the Syrians now a Mosque 

. House of Joacheim and Anna in which the 


Theotokos was born 


. Saint Stephen’s Gate or Gethsemane Gate 

. The pool by Sheepgate 

. Closed gate called the Golden (Gate) 

. The temple of Solomon, that Is, the sanctuary 


now a Mosque 


. Small door and entrance to the sanctuary 
. Mosque and sanctuary reading-room 

. The Holy of Holies now a Mosque 

. Palace of A... 
. Ottoman poorhouse 

. Palace called the Sultan's palace 
. Palace of Allah the Judge 


Of ... 


932 


. Jewish Synagogue 
. The small city gate of Siloam known as Dung 


gate 


. House of Jews 

. Greek church of Saint George and hospice 

. Turkish houses of S... 

_ The Patriarchate with the church of Saint Con- 


stantine 


N. Here Christ said Mary, touch me not 
A. The blessed Mary 
. The raising of the True Cross 


Inscriptions on the countryside outside the walls of 
Jerusalem: 


onck 


ids 


37. 
32. 


33. 
34. 


oO: 
. Hamlet of Saint Theodosios 
oe 


38. 
39. 


42. 
. Where Christ opened the eyes of the blind 


44. 


. Ancient tombs of the Hebrews 
46. 


SOANAAAWNH™ 


. Tor and Dan whence the Jordan issues 

. Bridge of Patriarch Jacob 

. Lake of Gennesaret and the Netting of Fish 
. Jericho 

. House of Zacchaeus 


Spring of ... 
Mount Sarandarion 


. The temptation of Christ by the Devil 
. Arabs of Jericho 
. Retinue accompanying the Theotokos to 


(her) burial 
Where Thomas received the Girdle from the 
Theotokos 


. Gethsemane site of the tomb of the 


Theotokos 


. Lower cistern 

. Source of the brook Kedron 

. Garden where Judas betrayed Christ 

. Monastery of the Prodromos on the banks 


of the Jordan 


. The Baptism 
. The prayer of Christ 
. Place called Mount of Olives 


VALLEY OF JOSAPHAT 


. Hither there arrived ... 

. Christ’s palm-strewn way 

. House of Simon the Leper 

. Monastery of abbot Yerasimos 
. The Tombs of the Prophets 


The so-called tomb of prophet Moses (now 
a) Mosque 

Here Judas hanged himself 

Graves of Hebrews 

Brook Kedron 

Hamlet of Siloam 

Fathers climbing up to Saint Savvas’ 
Here Solomon built high places for the 
images: Kings ch. 4 Kings 23 

Saint Theodosios 


Greek Monastery of Saint Savvas with the 
Hermitages 

Arabs receiving foodstuffs 

The tent in the city of Sodom where Lot was 
saved 

Well or spring of Joab 


man 
The Spring of Siloam 


Here they sawed Isaiah 
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. Village of A... or the field of blood... (to?) the 


strangers 


. Village ... of Arabs 

. Village of Arabs 

. Village of Arabs 

. Shepherds 

. Village of shepherds 

. Monastery of Abbot Hariton 

. The ... Assembly 

. Old towers 

. Greek Monastery of the Prophet Elijah 
. Here slept the Prophet Elijah 

. Star slayer (sic) of the Magi 

. The cistern of the Magi 

. Whence 


the prophet Habbakuk was 


abducted 


. The cistern of David 

. The tower of the Patriarch Jacob 

. Tomb of Rachel 

. Holy Bethlehem with the new monasteries 
. Village ... 

. The K... 

. City of Sevasteia 

. The town of Bethlehem 

. Cistern of Solomon 

. Greek monastery of Saint George 

. Here the scouts of Joshua of Nabi picked 


the grapes 


. The town of Hebron 
. Damaskinos Field where God created Adam 


and Eve 


. The cave where Adam and Eve wept over 


their sins 


. Village of Philip 


The town of Zepatzala or the house of 
Eiphratha 


. Aghiasma of Philip where ... the eunuch 
. Village of Malik... 
. Aghiasma of the Theotokos and ... of Saint 


Symeon 


. Here the Theotokos fell asleep 

. Here the Last Supper was held 

. Holy Sion 

. Where the Holy Spirit descended on the 


Apostles 


. Here Peter wept bitterly 

. Armenian monastery 

. Christian tombs 

. Greek church of Saint George 

. Monastery of Saint Simeon called... 
. Turkish tombs, the cistern 

. Greek monastery of the True Cross 
. Here ... 

. Monastery ... 


where the Prodromos was 
born 
.. Of Zacharias by the Forerunner 


. Here they left (sic) against the Prodromos 
. Here David killed Goliath 

. The town of Gavala (lies) here 

. House of Samuel the prophet 

. Here Jesus spoke to Luke and Kleopas 

. Emmaus 

. The sea of Gaza and Joppa that is Jaffa 

. .. and the Hatzis Steps 

. Desert road to Gaza and Joppa 


.. and the church of Saint George 


(773). 


109. 
170. 
777. 


172. 


114. 
175. 
7176. 


Tombs of the kings of Israel 

Caesarea in Pal(estine) 

Mount Carmel 

Here Lydda and ... of the church of Saint 
George 

The Pasha’s cistern 

The road to Samaria and Nazareth 

The village of Sichar and the well of Jacob 
or the well of the Samarian woman 
Sevasteia where the beheading of the Proa- 
romos (took place) 

Mount Tabor 

The city of Nazareth 

The cave of Baruch where he slept for 32 
years 


Inscriptions in the left-hand margin: 


Here we note the Numbers where there is no 
space, some in the City, with a Circle, others 
outside, without a Circle. 


2) © © © GO GQ EO FO & 


20 
21 
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24 


933 


The holy Stairway whence the start of the 
dolorous route along which the Lord was led to 
crucifixion on Golgotha 

Here they compelled Simon of Cyrene to carry 
the cross of the Lord 

Holy Golgotha 

The holy Deposition of Christ from the cross 
The Holy Sepulchre and the Resurrection of 
Christ 

The holy Door of the great church 

The Door of the three churches of the Resur- 
rection, of Saint James, and of the Forty Mar- 
tyrs whence the Patriarch descends with the 
Fathers to the holy Sepulchre 

Bell-tower of the Great Church 

The largest lead-covered dome or Koumbes 
over the Holy Sepulchre 

The Holy Shrine of the Holy Sepulchre 

The smallest dome and ... church namely the 
Kathalikon 

The women carrying spices and Peter and 
John hasten to the tomb 

Monastery of Abraham where he was to sacri- 
fice Isaac 

The throne of Saint Helen and the chapel of the 
Theotokos and 

beneath (it) another of the blessed Mary 
Room in which the Holy Washing of the Feet 
takes place and column by which (he reads?) 
the Gospel of the Washing of the Feet 

Icon of the Theotokos addressed by the bles- 
sed Mary 

... here the Turkish guards keep watch over the 
holy Gate upon its opening; pilgrims to the 
holy Sepulchre enter through it 

Gate of the City of Holy Zion 

House of the blessed As ... 


The place ... the Apostles meditating ... the 
Creed(?) 
The Ascension of the Lord on the Mount of 


Olives 

Bethany the Tomb of Lazarus 

The brook Kedron or the Vale of Tears com- 
monly called the Pyrinos River and road of 
Saint Savvas’ 
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74 Here Cain killed Abel 

77 Valley ... where Abraham ... 

Whoever meditates intently on this picture and 
turns his mind ... contrition to the holy places 
where the chaste feet of the Lord have trodden will 
indeed be moved either to go away and worship or 
to send a charitable donation of six times his 
wages. . 


This view was engraved during the reign of Chrys- 
anthos, patriarch of Jerusalem (1707-1731) by the 
artist Franz Ambros Dietel. His brother, and 
perhaps his father, was also an engraver. Dietel (d. 
1730) worked in Vienna, for the most part on 
religious subjects to illustrate books, copying the 
works of various painters’. 


We know that the physician and philosopher 
George Hypomenas of Trebizond? studied medi- 
cine in Padua at the expense of Constantine Brago- 
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vanou (see p. 393), ruler of Wallachia. He also 
oversaw and paid for the printing in 1733 of an 
antimension which he dedicated to the Holy Sepul- 
chre (see no. 580). 


The dedicatory inscription describes the view as a 
“drawing ... more complete and precise than pre- 
vious ones”, but | have not come across any earlier 
individual prints of the same subject. Explanatory 
texts similar to those in this engraving (no. 567) 
accompany the engraved ground plan of the 
Church of the Resurrection (see fig. 1) executed by 
H. Zefar for the Greek edition of the Proskynitarion 
of the Holy City of Jerusalem (Vienna 1749). 


1. V. Thieme - F. Becker, Allgemeine Lexikon der bildenden 
Kunstier |X, Leipzig 1913, p. 253. 


2. See Ath. E. Karathanasis, Oi €AAnvec Adytot ot) BAaxia 
(1670-1714), Thessaloniki 1982, pp. 201-04. 
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THE SHRINE OF THE HOLY SEPULCHRE 


No. Date Subject Engraver Place 

568 1811 Shrine of the Holy Sepulchre Jerusalem 
569 1844 Shrine of the Holy Sepulchre Moscow 

570 1865 Shrine of the Holy Sepulchre loannis Kaldis Mount Athos 
571 1870 Shrine of the Holy Sepulchre Mount Athos 
572 Mid 19th c. Shrine of the Holy Sepulchre loannis Kaldis Mount Athos 


The Shrine of the Holy Sepulchre is the building that contains the tomb of Christ and is attached to the 
church of the Resurrection in Jerusalem. 


After the great fire of 1808, which destroyed a considerable part of the church, the Patriarchs Polykarpos of 
Jerusalem and Kallinikos of Constantinople obtained a permit from the sultan, appealed to Greek 
communities throughout the empire for money, and reconstructed the church and shrine in 1809-1810. The 
restoration work was under the surveillance of Komninos of Mytilini, architect to the Russian court. 


Engraving no. 568 was printed in 1811 immediately after the reconstruction. It shows the shrine in correct 
perspective inside the church of the Resurrection. 


In the four later engravings, all modelled on the same lines, the front elevation of the shrine occupies the 
entire area of the illustration. Surviving prints are dated between 1844 and 1870 though identical illustrations 
must have been in circulation before 1844 for the many pilgrims to the Holy Places. 


568 


568. THE SHRINE OF THE HOLY SEPULCHRE 


Copper engraving. 0.39 x 0.27 m. 
1811. (Jerusalem ?). 
Engraver: unknown. 


Museum of the Church of the Evangelistria, Tinos. 


Inscribed on a small panel beneath the drawing: 
Generously defrayed by the blessed and most 
learned kyr Prokopios of the Holy Sepulchre 1811. 


The Shrine of the Holy Sepulchre is viewed from 
one side in correct perspective in its setting within 
the interior of the church of the Resurrection, lit 
from a huge dome supported on a circular arcade. 
The shrine is a rectangular flat-roofed structure 
with a parapet; an onion-shaped dome resting ona 
high drum rises at the back of the shrine, left. The 
entrance to the Tomb is on the right. Worshippers 
stand apart on the marble pavement around the 
shrine. 
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569. THE SHRINE OF THE HOLY SEPULCHRE 


Copper engraving. 0.74 x 0.47 m. 
1844. Moscow. 
Engraver: unknown. 


Skete of Saint Anne, Kalyva of the Patriarch, Mount 
Athos. 


The engraving depicts the facade of the Shrine of 
the Holy Sepulchre and the paved approach 
leading, between two low balustrades with candles 
resting on the copings, to the shrine’s arched 
entrance. A marble poo! and, beyond it, the Tomb 
of Christ can be seen in the interior. 


Four columns divide the facade into three sections: 
on small oval frames to the left and right are 
images of Saint John the Theologian and Saint 
Peter and, in the centre, over the entrance, a mural 
of the Resurrection of the Lord. 


The vertical axis of the building terminates in the 
onion-shaped dome; the left- and right-hand 
lengths of the roof parapet support four angels 
holding candles, flower urns, candelabra and, at 
the corners, hanging oil lamps. 


Bottom left is a miniscule ground-plan of the 
shrine. 


The numerous inscriptions on the engraving are in 
both Greek and Russian. The Greek texts are noted 
below: 


Top, THE DIVINE AND SACRED SHRINE OF THE HOLY 
AND LIFE-GIVING SEPULCHRE OF THE LORD. 


Bottom, left, engraved in Moscow in the year 1844 
and, right, at the expense of Vissarion hieromonk 
and Cypriot. 


On the dais at the entrance to the sepulchre, 
Komninos, Imperial Architect. 


Below the two candlestands at the outer end of the 
passage leading to the Sepulchre, The property of 
the Orthodox Greeks and an offering to Christ. 


On the elevation of the building, from top to 
bottom: 


1. The Divine Shrine of the Holy Sepulchre rebuilt 
from the foundations up through the generosity of 
Orthodox Greeks in the reign of the Patriarch 
Kyrios Polykarpos in the Year 1810. 

2. So that we all the faithful may venerate thee who 
accepted to be the Life-receiving Tomb of Christ 
who is indeed God and was buried and was raised 
up. 

3. Teach those who enter the Tomb of Christ dis- 
believing in the resurrection of the body that the 
body of the Lifegiver died and rose again. 

4. The Angels in heaven laud thy Resurrection, o 
Christ (our) Saviour, and make us on Earth worthy 
to praise Thee with a pure heart. 

9. The women lamenting and bearing myrrh en- 
tered your Life-giving Tomb, o Lord, and holding 
myrrh in their hands anointed your Immaculate 
Boay... 


6. Present in Your Life-receiving Sepulchre, un- 
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worthy (as we are), we offer up a hymn of praise to 
your inexpressible compassion, o Christ our God 
who underwent Crucifixion and death for our sake. 
7. Looking upon the Resurrection of Christ we 
worship the Holy Lord Jesus Christ who alone is 
without sin. 


The inscriptions in Russian, corresponding with the 
ones in Greek, are engraved to the left and right of 
the elevation of the shrine. 


970. THE SHRINE OF THE HOLY SEPULCHRE 


Copper engraving. 0.68 x 0.52 m. 
1865. Mount Athos. 
Engraver: loannis Kon. (Kaldis). 


Museum of the Church of the Evangelistria, Tinos. 
Gionis Collection, Hydra. 


Inscribed below the border, DEFRAYED BY IOASAPH 
HIEROMONK THROUGH THE HAND OF IOANNIS KON. 
1865; and at the top on two lozenge-shaped panels, 
THE DIVINE AND SACRED SHRINE OF THE HOLY AND 
LIFE-RECEIVING SEPULCHRE OF THE LORD JESUS 
CHRIST. The identical wording recurs in Slavonic on 
two smaller panels. 


A version of engraving no. 569. The same Greek 
inscriptions, poorly lettered and misspelt, are re- 
peated over the shrine; nos 7 and 8 are omitted; 
and no. 6 has been placed in front of nos 4 and 5. 
The images of Saint John the Theologian and Saint 
Peter are larger. 


The picture has been embellished at the sides of 
the shrine and beneath it by seven miniature reli- 
gious scenes, suitably captioned: 


Mary Magdelene hastened to the tomb and behola- 
ing Christ addressed him, taking him to be the 
gardener 

Saint Mary Magdelene 

The crucifixion of Christ 

The lamentation at the tomb 

Fallen asleep like any mortal, after three days the 
King and Lord rose up and raised Adam 

The imprisonment of the Lord in the Assembly 
The scourging of the Lord 

Mary, touch me not 


A work by the well-known engraver loannis Kon- 
stantinos Kaldis from Lesvos (see p. 49). 
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571. THE SHRINE OF THE HOLY SEPULCHRE 


Engraved copper plate. 0.750 x 0.525 m. 
1870. Mount Athos. 
Engraver: loannis Kon. (Kaldis). 


Kelli of the Elder Dionysios, Karyes, Mount Athos 
(only the engraved copper plate is preserved 
there). 


Inscribed at the top, DEFRAYED BY GAVRIEL HIERO- 
MONK THE HAND OF IOANNIS KON. 1870. 


A more recent version of no. 570 by the same 
engraver, loannis K. Kaldis, who has added a sun 
and a moon at the top beside the bilingual, un- 
framed title of the icon. 
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572. THE SHRINE OF THE HOLY SEPULCHRE 


Copper engraving. 0.71 x 0.53 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Xenophontos, Mount Athos. 
Makrynitza Museum, Pelion. 


A variant of no. 571, lacking the dedicatory inscrip- 
tion and date. The title at the top is as in engraving 
no. 569, in slightly larger letters. 
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THE EVANGELISTRIA OF TINOS 


No. Date Subject Engraver Place 
573 1827 Church of the Evangelistria of Tinos Agathangelos Tinos 
574 1842 Church of the Evangelistria of Tinos Agathangelos Tinos 
575 1843 Church of the Evangelistria of Tinos F. Desipris Tinos 
576 1858 lcon of the Evangelistria of Tinos F. Desipris Tinos 
577 1859 Church of the Evangelistria of Tinos Andreas Kriezis Tinos 
578 1860 Church of the Evangelistria of Tinos F. Desipris Tinos 
5/9 1868 Church of the Evangelistria of Tinos F. Desipris Tinos 


The miraculous icon of the Virgin of Tinos was found on 3 January 1823 in a field close to the capital of the 
istand. That same year the building of a magnificent church was begun on the site of its discovery and with 
contributions from the faithful. Since the initial sum collected was insufficient to complete the edifice, the 
church commissioners were obliged to seek additional support. The appeals continued even after the 
building was finished as there were constant requirements for its extension, repair, and renovation to 
provide for the great number of pilgrims that flocked to the island once the fame of the icon’s miracles 
started to spread. 


To further the raising of funds and to serve pilgrims as a memento, engraved representations of the church 
and of the icon of the Evangelistria were made from early on. The engravings were printed in Tinos, in a 
place specially set aside for the purpose within the church grounds. As Dionysios Pyrrhos, a medical teacher 
noted, “there are various rooms on the east side of the courtyard occupied by servitors and also an 
engraving workshop in which they print the icons of the Evangelistria”’. 


The engraved views of the shrine illustrate the church and adjacent buildings together with the spacious 
paved courtyard from which two marble stairways lead up to the main church standing over the 
ground-level “crypt”. There are two rows of arched colonnades and above them a single row of arched 
windows in the front elevation of the church. In the background, right, is the high marble bell-tower. 


The seven surviving engravings are dated from 1827 to 1868; they are certainly not the only ones printed in 
that period or until the end of the 19th century. Comparing them, several variations may be noted in the 
rendering of the group of buildings, differences which must correspond with the various stages of 
construction. 


There are five arched windows in the facade depicted in the 1827 engraving, and the right-hand sector of the 
courtyard has trees growing in it; in the next engraving the windows are seven in number and the paved 
area covers the right-hand sector as well. The 1842 and 1843 engravings show the courtyard bordering on 
the north side (left) with open fields; later a two-storey wing stands over this space, the courtyard now being 
enclosed on all four sides by buildings. The subject is depicted in a vertical arrangement in only two of the 
engravings, nos 573 and 5/74. 


The icon of the Evangelistria appears in each of the engravings; it lies in an arched frame above the church, 
either in the centre or to one side of it. The scene of the Annunciation is not invariably the same one, 
probably because the engravers were not able to copy the original, the icon having been burnt and riven in 
two by the axe of the labourer who found it in 1823. Its actual dimensions are 0.41 xX 0.29 m. Today it is 
entirely covered by precious offerings. The miracle-working icon is depicted on its own, without the church, 
In engraving no. 5/6. 


All the engravings are dated and signed. The engraver of no. 573, “Agathangelos Seriotis deacon”, and of 
no. 574, “the hierodeacon Agathangelos of Serres”, must be one and the same as Agathangelos 
Triandaphyllou, later a professor at the Polytechnic School. No. 577 was executed by the Hydriot painter 
Andreas Kriezis, the other four being the work of the Tiniot painter Frangiskos Desipris. 


1. Dionysios Pyrrhos, Neptypagr tic év viow Thvw etpe@eionc dyiac Kai @aupatoupync eikévoc tho Kupiag hu@v OeotoKou Kai 
‘Aeinap@évou Mapiac the EvayyeAtotpiac Kai Ta@vV GaupaTwv auThc, 9th edition, Athens 1865, p. 8. 
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573. CHURCH OF THE EVANGELISTRIA OF TINOS 


Copper engraving. 0.61 xX 0.46 m. 
1827, January (30). Tinos. 
Engraver: Agathangelos Seriotis deacon. 


Monastery of Saint Catherine, Sinai. 

Museum of the Church of the Evangelistria, Tinos. 
Monastery of the Dormition of the Theotokos, 
Psara. 


Inscriptions: 


In three lines beneath the illustration, this engrav- 
ing was engraved in the island of Tinos itself in the 
year 1827 January (30) the deacon Agathangelos 
SERIOTIS ENGRAVED (it). Now the entrance gate and 
the fountain... in the courtyard in the year of his 
holding office as epitropos the church and campa- 
nile and the hostel behind the church July 10. 


At the top, on two rectangular panels with rococo 
surrounds, left, WHAT /S THIS ICON AND WHAT DO 
YOU SEEK OF IT? O OBSERVER, WHAT IS THIS BEAUTI- 
FUL CHURCH? THE ICON OF THE ANNUNCIATION THAT 
YOU LOOK UPON WAS FOUND BY REVELATION IN THIS 
ISLAND OF TINOS ON THE 30TH JANUARY 1823 AFTER 
BEING HIDDEN IN THE GROUND FOR MANY YEARS. 
THE CHURCH WAS ERECTED IN ITS HONOUR; right, 
THROUGH THE EARNEST ENDEAVOURS OF THE EPI- 
TROPOI AND STAM. GANGADIS, G. PERIDIS, AN. 
KALERGIOS, AND Y. SIOTIS AND UNDER THE SUPERVI- 
SION OF THE ARCHITECT EFSTRATIOS AND WITH CON- 
TRIBUTIONS FROM CHRISTIANS FROM ALL PARTS AND 
IS DISTRIBUTED TO CHRISTIANS COMING HERE TO 
VENERATE WITH PIETY. 


The group of buildings comprising the church of 
the Evangelistria with its paved courtyard, left, and 
garden, right, is depicted in a vertical arrangement 
in the lower band. In the foreground, in the centre 
of the wall enclosing the courtyard, is a large 
arched doorway; a smaller one lies to the left and 
various openings to the right. Flanked by the two 
inscribed panels, the icon of the Annunciation is 
supported by two angels in the sky above the 
clouds in which tiny seraphim hover. 


The hierodeacon Agathangelos who engraved the 
view is Agathangelos Triandaphyllou from Serres 
who later taught in the School of Fine Arts (see p. 
66). 


The epitropoi mentioned in the dedicatory inscrip- 
tion are well known for their activities in connexion 
with the building of the church of the Evangelistria. 
Stamatis Gangadis, an island notable, had a part in 
the finding of the icon and it was his brother 
Dimitrios, established in Trieste, who saw to the 
printing in 1833 in Venice at the Francesco 
Andreola printing works of a booklet relating the 
icon’s discovery and the story of the building of the 
church. 


The architect Efstratios who supervised the build- 
ing was Efstratios Kallonaros, a refugee from 
Smyrna. He had a son called Emmanouil, also an 
architect, who undertook the repairs made to the 
church of the Virgin at Vourla in Asia Minor in 
1860". 
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574. CHURCH OF THE EVANGELISTRIA OF TINOS 


Copper engraving. 0.64 x 0.55 m. 
1842. Tinos. 
Engraver: Agathangelos hierodeacon from Serres. 


D.P. Collection, Athens. 


Inscriptions: 


Below the outer border, left, engraved through the 
hand of Agathangelos hierodeacon from Serres. 


Beneath the picture, left, What is this icon and what 
do you seek of it, o beholder? What is this beautiful 
church? The icon of the Annunciation that you look 
upon was found by revelation in this island of 
Tinos on the 30th January 1823 after being hidden 
in the ground for many years. The church was 
erected in its honour. 
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Right, Through the endeavours of the epitropoi of 
the church Stam. Gangadis, G. Peridis, A. Kaller- 
gios, and Y. Siotis and under the supervision of the 
architect Efstratios. Embellished by successive 
epitropoi with the unceasing assistance of Chris- 
tians everywhere and distributed to pious Chris- 
tians coming here on pilgrimage. 


In the centre, 7842. 


A later, more provincial and more schematic 
rendering by the same engraver, Agathangelos, of 
the iconographic theme of the previous engraving. 
At the top is the Evangelistria surrounded by a 
doxa with broad rays; the angels supporting it at 
the sides hover in horizontal positions and hold 
scrolls inscribed Hail domain that bore us the 
imperishable seed. Hail, vine that produced the 
unwithering sprig. The inscriptions on the panels 
flanking the icon in engraving no. 573 have been 
transposed to the bottom of this illustration. 
The church is viewed from a greater distance and 
the surrounding grounds have been included: left, 
a garden and hills with a windmill; in front, more 
gardens and a paved area leading up to the two 
courtyard doors. 


575. CHURCH OF THE EVANGELISTRIA OF TINOS 


Copper engraving. 
1843. Tinos. 
Engraver: Frangiskos Desipris. 


Byzantine Museum, Athens. 
Benaki Museum, Athens. 


Inscriptions: 


In the sky, on two cloud-borne ribands, The icon 
you see here, o beholder, of the Virgin receiving 
the angel's glad tidings was printed in the island of 
Tinos. It appeared out of the ground where it had 
lain many years, being revealed on the 30th Janu- 
ary 1823. The splendid church under your gaze was 
erected... 


Below the picture ... Through the endeavours of the 
epitropoi of the church S. Gangadis, G. Peridis, A. 
Kallergios, and Y. Siotis and under the supervision 
of the architect Efstratios. Embellished by success- 
ive epitropoi with the unceasing assistance of 
Christians everywhere. 1843 F(rangiskos) D(esip- 
ris) Tiniot designed and engraved (it). 


A clumsy version of engraving no. 574 in a horizon- 
tal arrangement. The icon of the Evangelistria, here 
much smaller and wholly schematic in execution, 
lies at the centre of a radiant doxa above the 
church and next to the belfry. On the left and right 
are two inscribed ribands. The space in front of the 
enclosure has been reduced. The gardens have 
been omitted, but a small part of the inner paved 
yard is visible. 


For the Tiniot engraver Frangiskos Desipris, to 
whom we owe another three engravings of the 
church and one of the miraculous icon of the 
Evangelistria, see p. 286. 
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576. ICON OF THE EVANGELISTRIA OF TINOS 


Copper engraving. 0.39 x 0.26 m. 
1858. (Tinos). 
Engraver: Frangiskos Desipris. 


Benaki Museum, Athens. 


Inscriptions: 


Beneath the icon, THE ICON OF THE EVANGELISTRIA 
IN TINOS. 


Lower down, in small letters, 1858 Frangiskos De- 
sipris Tiniot designed and engraved (it). 


At the top, around the frame, PROCLAIM, EARTH, 
THE GREAT GLADNESS; CHANT, HEAVENS, THE 
GLORY OF GOD. 


The miracle-working icon of the Evangelistria is set 
within a framework of double arches with columns 
at the sides. The Virgin is portrayed kneeling, right, 
beneath a draped curtain; the archangel 
approaching her on the left holds a lily. Two 
brooches, obviously ex-votos, can be made out 
above the two figures. At the top the Holy Spirit 
(the Dove) in a brilliant doxa blesses the Theo- 
tokos’ great crown which floats unsupported in 
the sky. 


The delicate, closely-drawn lines used here by 
Desipris (see p. 286) to achieve a chiaroscuro effect 
make the icon look like a pen and ink drawing; two 
later views of the church, nos 578 and 579, convey 
the same impression. 


977. CHURCH OF THE EVANGELISTRIA OF TINOS 


Copper engraving. 0.43 x 0.52 m. 
1859. Tinos. 
Engraver: Andreas Kriezis. 


Museum of the Church of the Evangelistria, Tinos 
(a modern print from the old plate) 


Inscribed, lower left, on the picture Kriezis de- 
signed and engraved (it) 1859. 


The complex of buildings making up the church of 
the Evangelistria, based perhaps on Desipris’ less 
polished illustrations, is rendered here in a very 
meticulous engraving by the well known Hydriot 
painter Andreas Kriezis. The courtyard is sur- 
rounded on two sides by symmetrical two-storey 
wings with pantile roofs abutting upon taller build- 
ings in the background. The same symmetry vests 
the front elevation with its pilasters of an antique 
order (double on the left, single on the right) 
flanking the two main doorways. Small groups of 
pilgrims move about in the square fronting the 
enclosure of the church. In the sky are two similar 
panels with arched tops; on the right-hand one, the 
icon of the Annunciation, on the other the inscrip- 
tion THE HOLY CHURCH OF THE EVANGELISTRIA IN 
TINOS. 


The lithographer and painter Andreas Kriezis was 
born in Hydra shortly before the War of Independ- 
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ence (1821). He was in Paris in 1839 studying the 
art of lithography. In Athens he was employed at 
the Royal Typographic and Lithographic Works, 
and in 1851 was appointed drawing master at the 
Syros Gymnasium. Chiefly a portraitist and church 
decorator, he died in 1880". 


1. M. Calligas, “EAAnvec Gwypd@oi tod Sékatou évatou aidéva, 
published by the Commercial Bank, Athens 1957, pp. 17, 26, pl. 
on pp. 30, 31; and John Travlos - A. Kokkou, ‘EgyounoAn, 
published by the Commercial Bank, Athens 1980, pp. 185, 186. 
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578. CHURCH OF THE EVANGELISTRIA OF TINOS 


Copper engraving. 0.295 x 0.385 m. 
1860. Tinos. 
Engraver: Frangiskos Desipris. 


D.P. Collection, Athens. 


Inscriptions: 


On panels in the lower part of the illustration, left, 
In Tinos 1860 and, right, Frangiskos Desipris Tiniot 
He delineated and Engraved (it). 


In the centre, The icon you see here, o beholder, of 
the Virgin receiving the angel’s glad tidings was 
printed in the island of Tinos. It appeared out of the 
ground where it had lain many years, being re- 
vealed on the 30th January 1823. The splendid 
church under your gaze was erected at the com- 
mand of the Theotokos, and has been embellished 
by successive epitropoi with the constant support 
of Christians from all parts. Architect: Efstratios 
from Smyrna. 


At the top, on the sky, THE ICON AND CHURCH OF THE 
EVANGELISTRIA IN TINOS. 


Encircling the icon, PROCLAIM, EARTH, THE GREAT 
GLADNESS; CHANT, HEAVENS, THE GREAT GLORY. 


This is a variant of engraving no. 575. Here Desipris 
(see p. 286) has drawn the scene from a different 
angle and has depicted, left, a two-storey wing with 
arched openings onto the courtyard where a field 
used to be. 


In the sky, left, is the icon of the Evangelistria as it is 
portrayed in engraving no. 576, but smaller; in the 
corresponding position, right, is the Eye of the Lord 
at the centre of a semi-circular glory with four 
angels’ heads at its circumference. 
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579. CHURCH OF THE EVANGELISTRIA OF TINOS 


Copper engraving. 0.25 x 0.34 m. 
1868. Tinos. 
Engraver: Frangiskos Desipris. 


Historical and Ethnological Museum, Athens. 
Benaki Museum, Athens. 

Museum of the Church of the Evangelistria, Tinos. 
Monastery of Saint Efpraxia, Hydra. 


Inscriptions: 


Below the view, You ask what and whence ts this 
miraculous icon, o beholder. As you see, the icon is 
of the Theotokos receiving the angel's glad tidings. 
It was found by revelation in the island of Tinos on 
30th January 1823 after lying concealed in the 
ground for many centuries. The outstandingly 
beautiful church which you see was erected in her 
honour and is embellished through the unceasing 
contributions made by Christians in all parts of the 
world. 1868 F.D. 


Below the border, right, Frangiskos Desipris deline- 
ated and engraved (it). 


On the sky, THE ICON AND CHURCH OF THE EVANGE- 
LISTRIA IN TINOS. 


Around the icon of the Evangelistria, PROCLAIM, 
EARTH, THE GREAT GLADNESS; CHANT, HEAVENS, 
THE GREAT GLORY. 


A variant of engraving no. 578 by the same en- 
graver, F. Desipris (see p. 286). A smaller-scale 
drawing of the building complex of the church of 
the Evangelistria lies in the background of the icon, 
while the space in the foreground is filled with 
gardens, houses and, left, the church of Saint 
Eleftherios. 


Athos Library 
AVLOpeltian BibArobnKr 
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|. ANTIMENSIA 


No. Date Engraver Donor Place 

580 1733 Yeorgios Trapezountios Vienna or Venice 
Hypomenas, Paisios 

581 Before 1754 Hristofor Zefar Vienna 

582 1765 Gavriel, G. Dimas, D. Yeorgiou Venice 

583 1772 Symeon, D. Misios, G. Poulios Vienna 

584 1779 Parthenios of Elasson Mount Athos 

585 1780 Parthenios of Elasson Mount Athos 

586 1805 Parthenios Ithakissios Constantinople 

587 1812 Gennadios of Sinai Constantinople 

588 Early 19th c. Parthenios (of Zakynthos) Mount Athos 

589 1836 Daniel Pangratios Mount Athos 

590 1837 Anthimos Peloponnisios Mount Athos 

591 1842 Ignatios (Mytilinaios) Benjamin Mount Athos 

592 1847 Anthimos Peloponnisios Mount Athos 

593 Before 1849 Ignatios Mytilinaios Synesios Mount Athos 

594 1856 Agathangelos Triandaphyllou Athens 

595 1869 loannis Kaldis loasaph Mount Athos 

596 1870 loannis Kaldis Gavriel Mount Athos 

597 1878 loannis Kaldis Chrysogonos and Neophytos Mount Athos 


The antimension has been known since the 8th century as a liturgical article that takes the place of a Holy 
Altar', allowing a priest to hold a Communion service on an unconsecrated altar or wherever else he has to 
(on board a ship, in an army tent, etc.). Nowadays the antimension is used as an altar cloth, that is, as a 
covering of the Holy Altar. 


Antimensia are of rectangular shape and made of cloth, usually linen, into the corners of which holy relics 
are sewn. Once antimensia used to be made of thin painted wooden boards (one such is preserved at the 
monastery of Kykkos in Cyprus, dated 1653), but this material was abandoned because it was difficult to 
carry about. | 


At first painted, the cloth was later printed with various scenes and inscriptions. The scenes relate to the 
significance of the Holy Altar which symbolizes the Sepulchre and Throne of Christ. On the earliest 
antimensia there are representations of the Cross or of Christ the Lamb or the Ecce Homo with the 
instruments of the Passion (the lance and sponge) and the apocalyptic symbols of the evangelists. At the 
beginning of the 17th century the Lamentation of Christ took over as the main theme with the evangelists in 
the four corners. It was usual for the central theme on Athonite antimensia to be surrounded by miniatures 
of incidents in Christ’s Passion and other symbolic scenes. 


The inscription establishing the use of the cloth is printed on a narrow band around the edges of it: Holy and 
sacred sacrificial altar on which is to be celebrated the holy mystery in all parts of the kingdom of Christ our 
God. The text normally ends with the date and the name of the prelate who consecrated the cloth, and in 
some instances the name of the engraver or the donor, or indeed of both of them, is also added. 
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The number of old antimensia that has survived in churches, monasteries, ecclesiastical collections, and 
museums is so great it would take another book to reproduce them all. Scholars who have concerned 
themselves with this particular liturgical article have all stressed their significance, not only from liturgical 
and iconographic aspects, but also as a valuable source of information regarding the prelates mentioned in 
the inscriptions. Here, however, it is the references to engravers and donors that are of most interest, 


especially in those cases where they are coincident with names already known from other religious 
engravings. 


On this criterion and in order to give a fuller account of the activities of such persons in the sphere of 
illustrated religious prints, eighteen antimensia of the 18th and 19th centuries have been selected for 
publication here, eleven of them coming from Mount Athos. They all depict the Epitaphios Lamentation 
within a framework of various smaller compositions, except for antimension no. 581 by Hristofor Zefar, 


which illustrates only the Lamentation. 


BIBLIOGRAPHY 


K. Kallinikos, ‘O Xptotiavikécg Nadc¢ Kai Td teAoupEva Ev aUuTa, 
Alexandria 1921, pp. 208-16. 


G. Sotiriou, KeyinAia tod Oikoupevikod Matpiapxeiou, Athens 
1937, p. 58. 

G. Sotiriou, Ta AettoupyiKa Guta Thc "Op8o0dd6Eou ‘AvaToakns 
"EkkAnoiac, OeodAoyia, XX (1949), pp. 612-14. 

Theochari, ‘Avtiurvoia 2ivd, pp. 137-51. 


580. ANTIMENSION 


Copper engraving printed on cloth. 0.24 x 0.42 m. 
1733, March. (Vienna or Venice). 
Engraver: unknown. 


Metropolitan Church, Kos. 


Inscribed clockwise around the edge of the cloth, 
from bottom left: THE HOLY EPITAPHION EXACTLY 
AND FINELY RENDERED AND PRINTED UNDER THE 
SUPERVISION AND AT THE EXPENSE OF YEORGIOS 
HYPOMENAS OF TREBIZOND. DEDICATED BY HIM 
TO THE HOLY AND LIFE-RECEIVING SEPULCHRE TO- 
GETHER WITH THIS ENGRAVED COPPER PLATE IN 
MEMORY OF HIMSELF AND HIS PARENTS DURING THE 
PATRIARCHATE OF HIS BEATITUDE KYRIOS KYRIOS 
MELETIOS .. ON THE INITIATIVE OF PAISIOS 
PROIGOUMENOS OF THE HOLY SEPULCHRE. TO BE 
GIVEN TO THE ORTHODOX FAITHFUL: 1733 MARCH 
(below) And NOW... AS A DIVINE ANTIMENSION FOR 
THE SACRED AND HOLY MYSTERY TO BE CELEBRATED 
ON IT. (CONSECRATED) BY 


Excerpts from hymns and troparia are printed on 
various parts of the scene: SINGING, VOICING AND 
SAYING THE TRIUMPHAL HYMN, the many-eyed 
seraphim never cease to praise thee with hymns. 
The honourable counsellor Joseph after taking 
your holy body down from the cross and wrapping 
it in clean linen and bathing it with spices placed it 
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1. The word derives from the Greek word dvrti (instead of) and 
the Latin word mensa (table). 


for burial in a new tomb. Joseph and Nicodemus 
bury Christ the Giver of Life. 


The Lamentation is illustrated across almost the 
entire foreground width of the cloth; seraphim 
occupy the apse in the background beneath which 
stands the Cross with the crown of thorns, the 
lance and the sponge. Six holy figures and two 
angels lament over the dead Christ laid out on a 
low bier; in the centre the Virgin extends her arms 
in anguish; on her left are Mary Magdalene and 
Martha, on her right Saint John and two angels; 
Joseph and Nicodemus stand respectively at the 
head and feet of Jesus: in the lower foreground are 
two small kneeling angels holding up the pall. 


The evangelists with their apocalyptic symbols fill 
the roundels in the corners; at the top is the sun 
and moon, and in the landscape, left, Golgotha and 
the Tomb of Christ and, right, Jerusalem and the 
Garden (of Gethsemane). 


The antimension must have been engraved by a 
non-Greek craftsman in Vienna or Venice, cities 
with which the Trapezuntine Yeorgios Hypomenas, 
who oversaw and paid for the printing, had close 
ties. It was he who prior to 1730 supervised the 
printing in Vienna of the view of Jerusalem no. 597. 
Meletios was patriarch of Jerusalem from 1731 to 
1737. 


Athos Library 
Aylopeltian BiBArobnKn 
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581. ANTIMENSION 


Copper engraving printed on linen. 0.337 0.515 m. 
Before 1754. Vienna. 
Engraver: Hristofor Zefar. 


Dragovic Monastery, Dalmatia. 


Inscriptions: 


Below the picture, All creatures in the heavens 
above and on the earth below who perceive you, 
my saviour, enthroned on high and entombed 
below were thrown into confusion by your death 
for you who art pre-eminently the beginning of life 
appeared against all reason to be dead 

this antimension was conse- 
crated by me the humble (there follows here the 
name of the consecrator, in Russian). By Hristofor 
Zefar well-known painter ... ...(?). 


There are identical inscriptions in Slavonic beneath 
the ones in Greek. 


Occupying the entire width of the cloth in the 
foreground is a representation of the Lamentation; 
there are no other symbolic scenes. Three female 
and three male figures mourn around the dead 
Christ, laid out on a sheet spread over the marble 
bier. Nicodemus and Joseph stand at the head and 
feet; the Virgin and the other Mary stoop over the 
corpse, Mary Magdalene standing behind them 
with arms outstretched and John, on the right, 
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gesturing. In the far distance the buildings of Jeru- 
salem can be seen between the figures portrayed. 
Angels and seraphim fly about the clouded sky in 
agitated movements; they flank the central scene 
of the Holy Trinity in which the Dove its ina glory at 
the top, God the Father on the right next to a large 
orb, and Christ on the left holding the Cross. There 
is an inscription in small letters at the top, THE HOLY 
TRINITY, and another in the centre, THE EPITAPHIOS 
LAMENTATION; the names of the figures are 
abbreviated on the halos. 


This exceptionally fine engraving by Hristofor Zefar 
is inspired by western models; it does not follow 
the familiar type of contemporary antimension 
which usually carries medallions of the evangelists 
and scenes from the Passion around the Lamenta- 
tion. The realistic rendering of the mourning fig- 
ures expresses their restrained sorrow, while the 
irregular positioning of the angels in the sky and 
their excited gestures heighten the dramatic char- 
acter of the picture. 


The cloth is undated, but the engraving must have 
been made in Vienna before 1754 (Zefar died in 
1753). 


BIBLIOGRAPHY 
Davidov, Zefar, pp. 53, 54, 117. 
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582 ANTIMENSION 


Copper engraving printed on cloth. 0.43 x 0.55 m. 
1765, March. Venice. 
Engraver: unknown. 


Byzantine Museum, Athens. 

Monastery of Karakalou, Mount Athos. 
Monastery of Simonopetra, Mount Athos. 
Church of Saint Dimitrios, Mesotopos, Mytilini. 
Church of Saint Nicholas Pyrgon (of the Towers), 
Thermi, Mytilini. 

Kiapha, Hydra. 


Inscribed on the border of the cloth commencing 
bottom left, THE SACRED EPITAPHION FINELY EMBEL- 
LISHED AND PRINTED AT THE EXPENSE OF THE MOST 
DEVOUT KYRIOI YEORGIOS DIMAS FROM KASTORIA 
and DIMOS YEORGIOU FROM GOURA AGRAPHA DEDI- 
CATED BY THEM TO THE VENERABLE IMPERial AND 
PATRIARCHal MONASTERY of VATOPEDI in COM- 
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MEMORation of THEMSELVES and of THEIR PARents, 
UNDER THE SUPERVIsion and at the INSTIGation of the 
MOST HOLY Kyr GAVRiel of THis MONASTERY to be 
PRESENTed GRATis to the ORTHODOX FAITHFUL 1765 
MARCH VENICE (below) AND NOW ... AS A DIVINE 
ALTAR FOR THE SACRED AND HOLY MYSTERY TO BE 
CELEBRATED ON IT. (CONSECRATED) BY the 


This is a copy of antimension no. 580 printed in 
Venice, the inscriptions newly engraved and with 
the addition of some decoration to the bier of 
Christ. 


For Gavriel of Vatopedi and the engravings printed 
at his instigation in Venice and Vienna during the 
years 1763 to 1867, see p. 416. 


BIBLIOGRAPHY 


Kleomvrotos, Mytilena Sacra, \l, pp. 327, 328, IV, p. 387. 
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583. ANTIMENSION 


Copper engraving printed on linen. 0.52 x 0.58 m. 
1772. Vienna. 
Engraver: unknown. 


Church of Saint Symeon, Mytilini. 
Metropolitan Church, Kos. 


Inscribed along the edges of the cloth, from bottom 
left: THE DIVINE AND SACRED EPITAPHION FINELY 
EMBELLISHED AND PRINTED WITH THE ASSISTANCE 
AND UNDER THE SUPERVISION OF SYMEON ARCHI- 
MANDRITE OF THE HOLY SEPULCHRE AT THE EXPENSE 
OF THE MOST WORTHY KYRIO!I DIMITRIOS MISIOS 
FROM THE TOWN OF KOZANI AND YEORGIOS POULIOS 
FROM THE TOWN OF SIATISTA, DEDICATED BY THEM 
TOGETHER WITH THE ENGRAVED COPPER PLATE TO 
THE HOLY SEPULCHRE IN MEMORY OF THEIR PARENTS 
AND IN HONOUR OF THEIR FELLOW-CITIZENS IN THE 
REIGN OF THE MOST BLESSED PATRIARCH KYRIOS 
PARTHENIOS 1772 VIENNA. (below) AND NOW SANC- 
TIFIED ... AS A DIVINE ALTAR FOR THE SACRED AND 
HOLY MYSTERY TO BE CELEBRATED ON IT BY... 


This is a copy of antimension no. 580. The blank 
spaces in the inscription on the cloth, published by 
M. Gedeon (see Bibliography), have been com- 
pleted as follows: “1776 by the metropolitan of 
Ouzitza and Valiovon Kyrios loacheim from... (?)”'. 


Symeon, Archimandrite of the Holy Sepulchre, 
may be identified with Archimandrite Symeon 
from Moschopolis who also served the Holy Sepul- 
chre and is mentioned in the inscription on Christ's 
Descent into Hades, no. 45, by Zefar. 





949 


ry 
= 


Pee 


— eal cece = a el 
sd Tr ‘k 


+ 
‘ 
d 
ree ul 


re 


ay 
& a " 
ae : ' . 
> eg Pe oe 


i——+ 


A tp i 


rw 


hh 


i} ts 


Yeorgios Poulios may have been related to the 
merchant Markos Poulios who in 1759 paid for the 
engraving of Saint Catherine no. 409. 


BIBLIOGRAPHY 

M. Gedeon, Madatac euwpiac Opak@a Kévtpa, Opakixd 7 (1936), 
p. 17. 

Kleomvrotos, Mytilena Sacra, Ill, p. 164. 


1. Mr. L. Vranousis, who kindly informed me about the inscrip- 
tion on the antimension published by M. Gedeon, observes that 
the year 1772 does not fall into the period of the reign of 
Parthenios Patriarch of Jerusalem (1737-1766). There must there- 
fore be some mistake either in the date or in the name of the 
patriarch. The association of the antimension with Parthenios of 
Constantinople, who was patriarch from time to time between 
the years 1757 and 1785, should probably be precluded, bearing 
in mind the references to the Holy Sepulchre contained in the 
dedicatory inscription. 


584. ANTIMENSION 


Copper engraving printed on cloth. 
1779, March 15. Mount Athos. 
Engraver: Parthenios of Elasson. 


Kelli of Saint Nicholas of Halkias, Karyes, Mount 
Athos. 


Inscribed along the lower edge of the border, THIS 
HOLY ANTIMENSION WAS ENGRAVED AT THE EX- 
PENSE AND THROUGH THE VERY HAND OF PARTH- 
ENIOS MONK FROM ELASSON IN GREECE OF THE 


A 


Athos Library 
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PARENTS OF JACOB(?) MARCH 15 1779. On a small 
panel at the top, centre, The angel standing by the 
tomb said to the women bearing spices, Spices 


Inscribed around the edge of the cloth, reading 
from lower left, SACRED AND HOLY ALTAR ON WHICH 
THE DIVINE AND BLOODLESS SACRIFICES ARE TO BE 
CELEBRATED (below) ON THE MOUNTAIN OF ATHOS 
CALLED HOLY. BY PARTHENIOS MONK FROM ELAS- 
SON IN GREECE. 1780. 


The Lamentation and the Cross are depicted in the 
middle of the antimension and the Holy Trinity, 
surrounded by clouds and cherubim, at the top. On 
the left, the Theotokos with four women bearing 
spices and, on the right, Saint John, Joseph, and 
Nicodemus mourn the dead Christ. Within the 
scene are the inscriptions THE HOLY TRINITY, EN- 
THRONED ON HIGH, and THE EPITAPHIOS LAMENTA- 
TION AND ENTOMBED BELOW. 


The evangelists with their apocalyptic symbols are 
represented in the four corners on roundels with 
rococo frames; at the sides are rectangular minia- 
tures portraying, left, THE RESURRECTION and, right, 
THE DESCENT FROM THE CROSS. Below the scene of 
the Lamentation is an imperial cartouche with a 
double-headed eagle whose breast is covered by a 
medallion illustrating the Tomb of Christ. Beside 
the crown at the top of the cartouche are the letters 
KNCT/TIA (Constantinople?). 


befit the dead, Christ has shown himself to be 
removed from corruption of the flesh. On the Holy 
Mountain of Athos. 


While the Epitaphios Lamentation is the predom- 
inant theme on the earlier antimensia, here it is the 
secondary iconographic elements that are empha- 
sized and enlarged to create a richly decorated 
border around the now reduced scene of the 
Lamentation. 


This rather faded antimension follows the icono- 
graphic type of engravings nos 580, 582, and 583 
with a few modifications: the evangelists in the 
corners are depicted in different attitudes and their 
medallions are surrounded with rococo motifs; 
similar motifs ornament the sides and upper edge 
of the border; above the Cross in the centre Is a 
small panel with an illegible inscription; and in the 
place of the garden on the right of the picture is a 
view of more buildings of Jerusalem. 


In his engraving of Saint George executed in 1779, 
copying a prototype dated 1701 (see nos 208, 212), 
the monk Parthenios of Elasson (see p. 124) intro- 
duced the same double-headed eagle at the bot- 
tom, except that the medallion concealing the 
bird's body portrayed the slaying of the dragon. 
For the engraver Parthenios of Elasson, see p. 124. PiEvO Reka 


Kamilari, ‘epai “Avaypagai, V, p. 47. 
Kleomvrotos, Mytilena Sacra, \l, pp. 157, 302; IV, p. 72. 
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Copper engraving printed on cloth. 0.48 x 0.58 m. 
1780. Mount Athos. 
Engraver: Parthenios of Elasson. 


Kelli of the loasaphaioi, Karyes, Mount Athos. 
Monastery of Chilandari, Mount Athos. 

G. Mavroidis Collection, Hydra. 

Municipal Library, Kozani. 

Church of the Presentation of the Theotokos, Pina- 
kades, Pelion. 

Church of the Zoodochos Pighi, Vrysa, Mytilini. 
Church of the Evangelistria, Palaiohori, Mytilini. 
Church of Saint John, Megalohori, Mytilini. 
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586. ANTIMENSION 


Copper engraving printed on cloth. 0.57 x 0.70 m. 
1805, June 1. Constantinople. 
Engraver: Parthenios Ithakissios (Karavias). 


D.P. Collection, Athens (a badly damaged printed 
cloth). 


Inscribed around the edges of the cloth, starting 
bottom left, HOLY AND SACRED ALTAR ON WHICH 
THE HOLY AND DIVINE LITURGY IS TO BE CELEBRATED. 
CONSECRATED BY THE DIVINE GRACE OF THE SUP- 
REMELY HOLY AND LIFE-ORIGINATING SPIRIT AND IN- 
VESTED WITH THE AUTHORITY’ TO BE USED FOR 
LITURGICAL PURPOSES THROUGHOUT THE KINGDOM 
OF CHRIST OUR LORD PRECISELY DELINEATED AND 
ENGRAVED BY THE HAND OF THE MONK PARTHENIOS 
ITHAKISSIOS IN CONSTANTINOPLE 1805 JUNE 1 (be- 
low) AND CONSECRATED AND SANCTIFIED BY THE 
MOST VENERABLE AND HOLY KYRIOS YERMANOS OF 
CHRISTIANOUPOLIS IN THE YEAR 1806. 


The representation of the Cross and the Lamenta- 
tion at the Tomb in the centre of the cloth includes 
nine holy figures. Joseph, the honourable counsel- 
lor, and Nicodemus are laying Christ in the coffin, 
John holding his left arm while, right, the three 
Marys weep over him; the archangels Michael and 
Gabriel stand either side of Joseph, and above 
them are the Host of Angels and inscribed ribands. 
At the top is the Eternal Father. 
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Holding large books open to reveal their inscribed 
pages, the evangelists are portrayed full-length in 
the corners beside their apocalyptic symbols. The 
instruments and symbols of the Passion are de- 
picted on the left and right; in the lower band are 
two angels, Christ’s sepulchre, and two miniature 
scenes inscribed, left, MARY, TOUCH ME NOT and, 
right, AND THE ANGEL ANSWERED AND SAID UNTO 
THE WOMEN, FEAR NOT YE. On the riband at the top 
is written JOSEPH THE HONOURABLE COUNSELLOR 
TOOK DOWN YOUR CHASTE BODY FROM THE CROSS 
ANOINTED IT AND WRAPPED IT IN CLEAN LINEN AND 
LAID IT IN A NEW SEPULCHRE. 


Abundant rococo decoration frames the scenes 
around the Epitaphios. The engraving of the pic- 
ture is finely executed, the figures being drawn 
with realism and the perspective rendered by 
heavy shading. 


In all likelihood the Ithakian engraver Parthenios is 
to be identified as Parthenios Karavias (see p. 62); 
this is the only work of his in which he adds the 
word monk to his name. 


1. The word OYSIAN (sacrifice) has evidently been engraved in 
error instead of the word E=OY3ZIAN (authority). 
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587. ANTIMENSION 


Engraved copper plate. 0.56 x 0.65 m. 
1812, April 13. Constantinople. 
Engraver: Gennadios hierodeacon of Sinai. 


Monastery of Saint Catherine, Sinai (where the 
engraved copper plate is preserved). 


Inscribed around the edge of the cloth, commenc- 
ing top left, HOLY AND SACRED ALTAR ON WHICH THE 
HOLY AND DIVINE LITURGY IS TO BE CELEBRATED. 
CONSECRATED BY THE DIVINE GRACE OF THE SUP- 
REMELY HOLY AND LIFE-ORIGINATING SPIRIT AND IN- 
VESTED WITH THE AUTHORITY TO BE USED FOR LITUR- 
GICAL PURPOSES THROUGHOUT THE KINGDOM OF 
CHRIST OUR GOD. CONSECRATED BY THE VERY RE- 
VEREND METROPOLITAN OF THE SUPREMELY HOLY 
METROPOLIS OF CHOSEN BY GOD (below, in 
small letters) REMEMBER O LORD THY SERVANT OF 
GOD THE ENGRAVER GENNADIOS HIERODEACON AND 
MONK OF SINAI 1812 APRIL 13. 


The Epitaphios Lamentation, with the Cross and 
above it the Holy Spirit and God the Father ringed 
by clouds and giving a blessing, is depicted in the 
centre of the antimension. Two angels flank the 
seven figures mourning Christ. In each corner is an 
evangelist on a small roundel; at the sides are the 
symbols of the Passion, and at the bottom the 
tomb of Christ. All the miniature scenes are en- 
closed in rich foliate decoration. 


The plate, which shows signs of considerable wear, 
must have been engraved in the Sinai metochi in 
Constantinople where the hierodeacon Gennadios 
of Sinai (see p. 358) was at work from 1810 to 1817. 


The same iconographic theme occurs on three 
18th-century antimensia consecrated respectively 
by Daniel, the metropolitan of Verria and Naoussa, 
and the patriarchs of Jerusalem Ephraim (1766- 
1771) and Avramios (1775-1787)'. 


1. Copies of the first antimension are preserved in the Byzantine 
Museum (XAE 1134, dedicated in 1739 by the pilgrim Christ- 
odoulos) and in the Greek Institute in Venice; of the second also 
in the Byzantine Museum (XAE 1136) and in two churches in 








a 


or 
T a 
; 


- ee 
ai= : 
r 





a a. j 
oe eke 


Mytilini (Kleomvrotos, Mytilena Sacra, ||, pp. 261, 334-35); and of 
the third likewise in the Byzantine Museum (XAE 1135) and in 
three churches in Mytilini (Kleomvrotos, ibid., |, p. 105, Il, p. 287, 
and Ill, p. 56). 


588. ANTIMENSION 


Copper engraving printed on cloth. 0.43 x 0.60 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: Parthenios, hieromonk. 


The British Library, London. 
Byzantine Museum, Athens. 


Inscribed around the border, commencing on the 
left (some letters at the top and on the right have 
been obliterated and corrected), HOLY AND SACRED 
ALTAR ON WHICH THE DIVINE LITURGY IS TO BE 
CELEBRATED (below) THROUGH THE HAND OF PAR- 
THENIOS HIEROMONK. Added in ink lower down, 
inaugurated by the bishop of Kambania. 


This is a cruder and more naive version of the 
engraving on antimension no. 585 and displays the 
following differences: in the place of the cartouche 
below the Epitaphios Lamentation is a view of the 
walled HOLY CITY OF JERUSALEM and the symbols 
and instruments of the Passion; two hosts of 
angels have been added above the horizontal arms 
of the Cross and the inscription, THE HOST OF 
ANGELS WAS ASTONISHED WHEN IT BEHELD THEE. 


The antimension is a copy of an earlier one printed 
in 1769 at the expense of Makarios Notaras, metro- 
politan of Corinth; of this prototype three copies 
are preserved in churches in Mytilini' and one on 
Mount Sinai’. 


The engraver must be the well-known Zakynthiot 
hieromonk who was at work on Mount Athos early 
last century (see p. 88). 


1. Kleomvrotos, Mytilena Sacra, ||, pp. 132, 205, Ill, p. 129. 
2. Theochari, ‘Avrirjvoia Ztva, p. 146, fig. 9. 
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589. ANTIMENSION 


Copper engraving printed on cloth. 0.42 x 0.51 m. 
1836. Mount Athos. 


Engraver: Daniel. 


Mesotopos, Mytilini. 

Church of Saint Symeon, Mytilini. 

Church of the Dormition of the Theotokos, Kala 
Nera, Pelion. 


The altar cloth is inscribed clockwise from lower 
left around its narrow border, HOLY AND SACRED 
ALTAR FOR THE CELEBRATION OF THE DIVINE MYS- 
TERY IN ALL PLACES WITHIN THE KINGDOM OF OUR 
LORD JESUS CHRIST SANCTIFIED AND CONSECRATED 
BY THE GRACE OF THE ALL-HOLY AND LIFE-ORIGINAT- 
ING SPIRIT (below) AT THE EXPENSE OF PANKRATIOS 
MONK {1836) THE HAND OF DANIEL ON MOUNT 
ATHOS. 


The antimension belonging to Saint Symeon’s 
church also bears an inscription in Cyrillic dated 
1847, while the one in Mesotopos is inscribed 
Antimension inaugurated by the Very Reverend 
Kyrios Athanasios Bishop of Smyrna 1849 Decem- 
ber 26. 


The Lamentation scene lies beneath a trilobate 
arch in the centre of the cloth. Standing in a single 
row behind the coffin mourning the dead Christ are 
Joseph, John, the Theotokos, Salome, Magdalene, 
and Nicodemus. The scene is surrounded by small 
rectangular icons, the four evangelists occupying 
the corner spaces, and, clockwise from top left, ten 
religious scenes accompanied by the following 
legends: 


THE DISTRIBUTION OF BREAD 
THE TRISAGHIOS HYMN 
THE ASCENSION OF CHRIST 


THE RESURRECTION OF CHRIST 
THE CRUCIFIXION OF CHRIST 


THE ROLLING BACK OF THE STONE 
THE SACRIFICE OF THE LAMB 
THE NATIVITY OF CHRIST 


THE PROCESSION OF THE GOSPEL-BOOK 
THE CHERUBIC HYMN 


The same composition was to be repeated, with 
some slight differences, in many later antimensia 
originating on Athos. 


For the engraver Daniel and the donor Pankratios 
see p. 76. 


BIBLIOGRAPHY 


Kamilari, lépai dvaypaqai, V, p. 52. 
Kleomvrotos, Mytilene Sacra, \ll, p. 165. 


590 ANTIMENSION 


Copper engraving printed on cloth. 0.44 x 0.52 m. 
1837, December 25. Mount Athos. 
Engraver: Anthimos Peloponnisios. 


Metropolitan Church of Mytilini (Saint Athanasios). 
Monastery of Saint Catherine, Sinai. 
Church of Saint Athanasios, Pinakades, Pelton. 


Inscribed within the border of the altar cloth, read- 
ing clockwise from left, HOLY AND SACRED ALTAR 
FOR THE CELEBRATION OF THE DIVINE MYSTERY IN 
ALL PLACES WITHIN THE KINGDOM OF OUR LORD 
JESUS CHRIST SANCTIFIED AND CONSECRATED BY 
THE GRACE OF THE ALL-HOLY AND LIFE-ORIGINATING 
SPIRIT (below) THIS ICON WAS ENGRAVED BY ANTHI- 
MOS PELOPONNISIOS FOR THE BENEFIT OF FOLLOW- 
ERS OF CHRIST 1837 DECEMBER 25. 


A variant of antimension no. 589. In the place of the 
evangelists in the corners are representations, top, 
of THE CHERUBIC HYMN and THE HOLY MYSTERY 
and, below, of THE BAPTISM and THE DESCENT FROM 
THE CROSS. 


For the Peloponnesian engraver Anthimos, see 
p. 91. 


BIBLIOGRAPHY 


Kamilari, ‘lepat avaypa@ai, V, p. 43. 
Theochari, ‘Avtiyurjvota diva, p. 148. 
Kleomvrotos, Mytilena Sacra, \ll, p. 56. 


591. ANTIMENSION 


Copper engraving printed on cloth. 0.41 x 0.50 m. 
1842. Karyes, Mount Athos. 
Engraver: Ignatios hieromonk. 


Church of the Dormition of the Theotokos, Aphalo- 
nas, Mytilini. 
Monastery of Saint Catherine, Sinai. 


Reading clockwise from the left, the narrow border 
of the cloth is inscribed HOLY AND SACRED ALTAR 
FOR THE CELEBRATION OF THE DIVINE MYSTERY IN 
ALL PLACES WITHIN THE KINGDOM OF OUR LORD 
JESUS CHRIST SANCTIFIED AND CONSECRATED BY 
THE GRACE OF THE ALL-HOLY AND LIFE-ORIGINATING 
SPIRIT (below) THIS LAMENTATION WAS ENGRAVED 
WITH THE ASSISTANCE AND AT THE EXPENSE OF 
BENJAMIN MONK. HAND OF IGNATIOS HIEROMONK 
1842 IN KARYES ON THE HOLY MOUNTAIN. 


Here the well-known engraver Ignatios (see p. 110) 
has made a copy of the prototype provided by no. 
589, changing only the dedication. 


BIBLIOGRAPHY 


Theochari, ‘Avtiurjvoia diva, p. 140, pl. 8. 
Kleomvrotos, Mytilena Sacra, \l, p. 132. 
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592. ANTIMENSION 


Copper engraving printed on cloth. 0.45 x 0.55 m. 
1847, September 20. Mount Athos. 
Engraver: Anthimos Peloponnisios. 


Monastery of Simonopetra, Mount Athos. 
Church of the Virgin Myrtidiotissa, Kaminia, Hydra. 
Ecclesiastical Museum of Mytilini. 


Inscribed on the narrow border of the cloth, clock- 
wise from the left, HOLY AND SACRED ALTAR FOR 
THE CELEBRATION OF THE DIVINE MYSTERY IN ALL 
PLACES WITHIN THE KINGDOM OF OUR LORD JESUS 
CHRIST SANCTIFIED AND CONSECRATED BY THE 
GRACE OF THE ALL-HOLY AND LIFE-ORIGINATING SPIR- 
IT (below) THIS ICON WAS ENGRAVED BY ANTHIMOS 


PELOPONNISIOS FOR THE BENEFIT OF THE PIOUS 1847 
SEPTEMBER 20. 


This second antimension by Anthimos (see p. 91) is 
a variant of the iconographic theme of antimensia 
nos 589 and 591. The Lamentation is represented in 
a rectangular panel lacking an arched top, with the 
Host of Angels in two groups at the ends of the 
horizontal arm of the Cross. Two spice-bearers 
have been added to the mourning figures; they are 
captioned the myrrhophoroi. The Virgin and John 
bend forward, the first to kiss the face, the second 
the hand, of Jesus. The arrangement of the minia- 
tures has been altered: here they number fifteen, 
not fourteen, as the Scourging of Christ has been 
added on the left. At the bottom, centre, a view of 
the Holy City of Jerusalem has replaced the Sacri- 
fice of the Lamb. 
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593. ANTIMENSION 


Copper engraving printed on cloth. 0.43 x 0.51 m. 
1848 or earlier. Mount Athos. 
Engraver: Ignatios hieromonk from Mytilini. 


Church of Saints Theodore, Vareia, Mytilini. 
Monastery of the Zoodochos Pighi, Vrysa, Mytilini. 
Metropolitan Residence, Mytilini. 

Church of the Transfiguration of the Saviour, 
Megalohori, Mytilini. 

Skete of Saint Anne, Kalyva Patriarchou, Mount 
Athos. 


Inscribed along the narrow border of the cloth, 
reading from the left, HOLY AND SACRED ALTAR FOR 
THE CELEBRATION OF THE DIVINE MYSTERY IN ALL 
PLACES WITHIN THE KINGDOM OF OUR LORD JESUS 
CHRIST SANCTIFIED AND CONSECRATED BY THE 
GRACE OF THE ALL-HOLY AND LIFE-ORIGINATING SPIR- 
IT (below) AT THE EXPENSE OF SINESIOS MONK OF 
THESSALONIKI THE HAND OF IGNATIOS MYTILINAIOS 
HIERODEACON. The lower line of the inscription on 
the antimension in the church of Saints Theodore 
is in ink and reads (consecrated) By the Very 
Reverend Kyrios Kallinikos Metropolitan of Mytilini 
1848 in the month of April. 


The hieromonk Ignatios repeats here the design of 
the antimension he engraved in 1842 (no. 591), 
only the dedicatory inscription is different. 


BIBLIOGRAPHY 
Kleomvrotos, Mytilena Sacra, \l, p. 140, 157, 287, Ill, p. 362. 
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594. ANTIMENSION 


Copper engraving printed on cloth. 0.49 x 0.63 m. 
1856, 30 January. Athens. 


Engraver: Agathangelos Triandaphyllou. 


M. and L. Anagnostopoulos Collection, Athens. 
Byzantine Museum, Athens. 
Museum of the Church of Evangelistria, Tinos. 


Inscribed on the picture within a narrow band 
framing the depiction of the Lamentation: from the 
left, WITH THE APPROBATION AND ASSISTANCE OF 
THE HOLY SYNOD OF THE CHURCH OF GREECE THIS 
HOLY ANTIMENSION FOR THE CELEBRATION OF THE 
DIVINE AND HOLY SERVICE WAS ENGRAVED BY THE 
HIERODEACON AGATHANGELOS TRIANDAPHYLLOU 
AND PAID FOR BY HIM (below) THE EPITAPHIOS 
LAMENTATION in Athens 30 January 1856. 


The Lamentation scene is on a larger scale than 
usual. Standing at his head and feet, Joseph and 
Nicodemus lift the sheet from the bier on which the 
dead Christ lies; on the far side, beneath the Cross, 
are the mourning figures of the Virgin, John, and 
three spicebearers; over their heads are two angels 
and four seraphim. 


Small medallions in the wide border around the 
Lamentation portray the evangelists in the four 
corners, THE COCK, The Holy Trinity and GOLGOTHA 
at the top; THE RODS, THE HOLY SEPULCHRE and the 
instruments of the Passion below; and, left, the 
Crucifixion and, right, the Resurrection. 


This particularly well-executed engraving is the 
work of Agathangelos Triandaphyllou, professor at 
the School of Fine Arts during the years 1843 to 
1865 (see p. 66). 
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595. ANTIMENSION 


Copper engraving printed on cloth. 0.45 x 0.52 m. 
1869. Mount Athos. 
Engraver: loannis Konstantinou Kaldis. 


Church of Saint John, Kaminia, Hydra. 
Monastery of Zographou, Mount Athos (a print 
trimmed at the edges). 

Church of the Zoodochos Pighi, Vareia, Mytilini. 
Church of Saint Hermolaos, Paliokipos, Yera, Myti- 
lini. 

Monastery of Saint Catherine, Sinai. 


Copied from antimensia nos 589, 591, and 593, 
with the following new dedicatory inscription be- 
low: DEFRAYED BY I[OASAPH HIEROMONK THROUGH 
THE HAND OF IOANNIS KON KALDIS OF LESVOS 1869. 


For the engraver loannis Kaldis, see p. 49. 


BIBLIOGRAPHY 


Theochari, ‘Avtyujvoia Sivd, p. 150. 
Kleomvrotos, Mytilena Sacra, Il, p. 140, IV, p. 49. 


596. ANTIMENSION 


Copper engraving printed on cloth. 0.43 x 0.56 m. 
1870, May 26. Mount Athos. 
Engraver: loannis Konstantinou (Kaldis). 


Monastery of Xenophontos, Mount Athos. 
Monastery of Saint Paul, Mount Athos. 
Monastery of Simonopetra, Mount Athos. 

Kelli of the Elder Dionysios, Karyes, Mount Athos 
(the copper plate is preserved there). 

Museum of the Church of the Evangelistria, Tinos. 
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Monastery of Saint Catherine, Sinai. 
Metropolitan Church, Kos. 

Church of Saint Dimitrios, Agra, Mytilini. 

Church of the Virgin, Aphalonas, Mytilini. 
Church of the Dormition, Eressos, Mytilini. 
Church of Saint Prokopios, Eppeios, Mytilini. 
Church of Saint George, Skopelos, Yera, Mytilini. 


Inscribed around the edge of the cloth, beginning 
on the left, HOLY AND SACRED ALTAR FOR THE 
CELEBRATION OF THE DIVINE MYSTERY IN ALL PLACES 
WITHIN THE KINGDOM OF OUR LORD JESUS CHRIST 
SANCTIFIED AND CONSECRATED BY THE GRACE OF 
THE ALL-HOLY AND LIFE-ORIGINATING SPIRIT (below) 
AT THE EXPENSE OF GAVRIEL HIEROMONK THE HAND 
OF IOANNIS KON. LESVIOS 1870 MAY 26. 


The second of three antimensia by loannis Kon- 
stantinou Kaldis from Lesvos and of different de- 
sign. On a rectangular panel in the middle of the 
cloth is a Lamentation; weeping around the body 
of Christ are the Virgin, John, Joseph, Nicodemus, 
and five women carrying spices. On clouds in the 
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centre above the Cross is the Holy Trinity flanked 
by two bands of angels; the inscription reads: THE 
HOST OF ANGELS WAS ASTONISHED TO BEHOLD THEE 
ENTHRONED ABOVE; lower, THE EPITAPHIOS LA- 
MENTATION and on the bier, AND ENTOMBED BE- 
LOW. On the left of the landscape is Golgotha with 
three crosses and a ladder. 


In the margin, at both sides and at the bottom, are 
medallions depicting, in anticlockwise order start- 
ing top left, the evangelist Matthew, the Crucifix- 
ion, Saint Athanasios, the evangelist Mark, the 
Nativity, the Sepulchre of Christ, “Mary, touch me 
not”, the evangelist Luke, Saint James brother of 
Jesus, the Resurrection, and the evangelist John. 


A variant of this iconographic model in seven 
indulgences granted by the patriarch of Jerusalem 
is reproduced below in a separate section. 


BIBLIOGRAPHY 


Theochari, ‘Avtiyrjvota 2iva, p. 150. 
Kleomvrotos, Mytilena Sacra, Il, pp. 94, 132, 188, 218, IV, p. 415. 
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597. ANTIMENSION 


Copper engraving printed on cloth. 0.41 x 0.51 m. 
1878. (Mount Athos). 
Engraver: loannis Mytilinaios. 


Church of the Holy Trinity, Aghiassos, Mytilini. 
Church of the Dormition of the Theotokos, Aphalo- 
nas, Mytilini. 

Church of Saint John Kalyvitis, Mytilint. 
Ecclesiastical Museum, Mytilini. 


The inscription, printed in mirror image, reads AT 





THE EXPENSE OF CHRYSOGONOS AND NEOPHYTOS 
MONK THROUGH THE HAND OF IOANNIS MYTILINEOS 
1878. 


This print copies antimension no. 595 made by 
loannis Kaldis, also from Lesvos, but with a new 
dedicatory inscription. 


BIBLIOGRAPHY 
Kleomvrotos, Mytilena Sacra, \l, pp. 75, 132, Ill, p. 224. 


ll! INDULGENCES 


No. Date Prelate Engraver Place 

598 (1682-1690) loannikios archbishop of Sinai South Russia 
599 (1682-1690) loannikios archbishop of Sinai South Russia 
600 (1682-1690) loannikios archbishop of Sinai South Russia 
601 (1682-1690) loannikios archbishop of Sinai South Russia 
602 1741 Parthentos patriarch of Jerusalem Bucharest 

603 1778 Avramios patriarch of Jerusalem Bucharest 

604 1782 Avramios patriarch of Jerusalem Bucharest 

605 1789 Anthimos patriarch of Jerusalem 

606 1811 Polykarpos patriarch of Jerusalem Nikolaos Chios Constantinople 
607 1816 Polykarpos patriarch of Jerusalem Nikolaos Chios Constantinople 
608 Before 1818 Kyrillos patriarch of Constantinople Constantinople 
609 1818 Polykarpos patriarch of Jerusalem Nikolaos Chios Constantinople 
610 1834 Athanasios patriarch of Jerusalem Constantinople 
611 1838 Athanasios patriarch of Jerusalem Moscow 

612 1857 Kyrillos patriarch of Jerusalem Jerusalem 

613 1866 Kyrillos patriarch of Jerusalem Jerusalem 

614 1885 Nikodimos patriarch of Jerusalem Jerusalem 
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The remission of sins granted to the faithful by a high ecclesiastical authority by virtue of an indulgence 
document stems from a practice which, while it does not rest on canonical provisions of the Orthodox 
church, is nonetheless a recognized and officially accepted custom that seems to have become general in the 
15th and 16th centuries’. 


The absolution granted after confession, repentance, and the performance of penances is a right belonging 
to a wide circle of clerics (to bishops and confessors). But from the outset the grant of indulgence was 
exclusively the right of patriarchs. 


Early on, and certainly from the 17th century, the privilege of issuing indulgences on behalf of the living 
devolved upon the patriarchateof Jerusalem and the documents were signed by the patriarch. On the other 
hand, indulgences for the deceased were from the 19th century issued, in printed form, by the patriarchate of 
Constantinople and signed by the Ecumenical Patriarch and other patriarchs and senior prelates. 


Initially an indulgence was in manuscript and a personal document, that is, it was written out by a particular 
individual: later it was standardized and blanks were left in the lines to be filled in with the name of the 
pardoned person. Such indulgence forms first appeared in the 17th century. No copies have yet been found 
of the indulgences we know were printed in Kiev and Moscow before 1653 and until at least 1668 by 
hierarchs of eastern Orthodox patriarchates. The oldest known document of which a copy has been 
discovered is by Dositheos Notaras, patriarch of Jerusalem from 1669 to 1707, and must have been issued in 
the opening years of his patriarchate. Indulgence papers issued by the patriarchates of Antioch and 
Alexandria and by the archbishops of Sinai and Achrida have also been identified. The latter circulated in 
violation of the traditions of the eastern church. 


The institution of indulgences and their distribution may be attributed to the anxiety felt by Christians at a 
time of intense popular religiosity to secure for themselves a place in heaven in the next life, and also to the 
need of the patriarchates to increase their sources of revenue. In the particular case of the patriarchate of 
Jerusalem, whose economic survival depended to a great extent upon income derived from the well- 
organized ‘offerings’ made by the faithful visiting the Holy Places, the distribution of indulgences became a 
very considerable source of income. | 


Indulgences were also given out by patriarchs and prelates, and by itinerant monks on the circuits they made 
to collect alms. It has been established that in many cases indulgences were sent to recipients living in 
distant lands. 


The text of indulgences issued by the patriarchate of Jerusalem to living persons was completed at the 
bottom with the great sign manual of the patriarch. Until the last quarter of the 18th century the illustration of 
these documents was restrained: it was confined, in the upper part, to the depiction of small woodcut scenes 
of the Crucifixion and of Saint James (according to tradition, the first patriarch of Jerusalem), usually linked 
by a narrow decorative riband?. 


An exception to this, Sinai indulgences of the 17th century were ornamented with woodcuts of Sinai origin’. 
Such indulgence papers were printed in Kazakia (South Russia) around 1682 by Ananias, former archbishop 
of Sinai, in the name of loannikios archbishop of Sinai. Their publication provoked strong reactions by 
Dositheos Notaras, not only because the monastery had misappropriated the recognized patriarchal 
privilege, but also because their illustration “with mountains, hills and other strange features” was 
considered unacceptable and an impudent innovation’. 


However, indulgence papers issued by Avramios of Jerusalem in the last decades of the 18th century 
appeared with copper engravings instead of woodcuts and thus indulgences given in Jerusalem acquired a 
richer ornamentation with the elaborate sign manual of the patriarch and the addition around the text of 
engraved scenes and entwined foliage. The scenes at the top depicted the Ascension in the centre, the 
Crucifixion on the left, and Saint James on the right®; Jater they were also to portray at the bottom and sides 
the tomb of Christ, the walls of Jerusalem, and the saint whose name the patriarch who signed them had 
adopted or the Resurrection®. 


A new iconographic design was introduced in the first decades of the 19th century on the indulgences issued 
by Polykarpos of Jerusalem; it included twelve religious subjects on medallions set within foliate borders 
which depicted the four evangelists, the Ascension, the Crucifixion, the Resurrection, the Epitaphios 
Lamentation, the Saint homonymous with the patriarch, Saint James, the Sepulchre of Christ, and the 
“Mary, Touch me not”’. 

In later 19th- and 20th-century indulgences the foliate designs became more dense and the number of 
miniature scenes was reduced®. 


The text of indulgences granted by the Ecumenical Patriarch in favour of deceased persons was more 
extensive, the. iconography less developed, and the signs manual of the patriarchs and synodics were 
written in their own hand’. 


The list of indulgences so far identified by personal examination or from evidence and compiled by Ph. Iliou 
consists of a total of fifty-seven documents, of which eleven are in Slavonic and three in karamanliaika. 
Twelve belong to the 17th century, eighteen to the 18th, twenty-four or twenty-five to the 19th, and three or 
two to the 20th century. 
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Three more Greek 19th-century indulgences, found in the monastery of Sinai and in a private collection, may 
be added to the above. 


The 17th-century indulgences came from Russia, with the exception of the single indulgence issued by 
Dositheos Notaras which was printed in Wallachia between 1669 and 1670. It was in Wallachia that the 
18th-century indulgences of the patriarchs of Jerusalem and of Yerasimos patriarch of Alexandria were 
printed, too; the indulgence given by loasaph, metropolitan of Achrida, was printed in Moschopolis in 1742. 


Of the indulgences surviving from the last century, fourteen were granted in favour of deceased persons by 
the Ecumenical Patriarch and thirteen in favour of living souls by patriarchs of Jerusalem. Eighteen of these 
were printed in Constantinople, six in Jerusalem, and three in Moscow. The three known twentieth-century 
indulgences were produced in the printing workshop of the Holy Sepulchre. 


Seventeen representative indulgence documents granted in favour of living persons (four from Sinai, twelve 
by the patriarchate of Jerusalem, and one issued by the Ecumenical Patriarch on behalf of deceased 
persons) are reproduced here. 


With the exception of the indulgences given by Polykarpos patriarch of Jerusalem (nos 606, 607, 609) and 
signed by the well-known painter Nikolaos of Chios, all the indulgences are engraved by unknown artists. 


BIBLIOGRAPHY 


lliou Ph., Zuyywpoxapria, |, Il. dpxtemtoKornne tou "Opouc S1vd, by A. Papadopoulos-Keramefs, 
St. Petersburg 1908, p. 70. 

1. The first systematic study of Greek indulgences is the recent 5. See p. 603 

work by Philippos Iliou (see Bibliography), from which the Be , 

information given here has been taken. 6. See pp. 604, 605. 

2. See p. 602. 7. See pp. 606, 607, 609. 

3. See pp. 598-601. 8. See pp. 613, 614. 

4. AooiGeoc Notapac, ‘lotopia nepi Th¢ émtokonAc tov ayiou 9. See p. 608. 

"“Opouc iva, in the volume Jup6odAai Eig THV ioropiav TN¢ 

598. INDULGENCE ISSUED BY IOANNIKIOS 

ARCHBISHOP OF SINAI 

Woodcut. 0.28 x 0.395 m. ing Bush between them. The outer border is 

(1682-1690). (South Russia). formed of an unbroken line of roughly incised 

Woodcutter: unknown. lozenges. 


’ a ind eads as follows: 
Monastery of Saint Catherine, Sinai (the wooden The text of the indulgence rea 


block and a recent, 1977, print on paper are pre- | Our humbleness, through the Grace and gift and 
served there). authority of the All-holy and Life-originating Spirit 

granted by our Saviour Jesus Christ to his sublime 
The six long narrow panels in the upper part, and holy Disciples and Apostles to bind and loose 
symmetrically arranged either side of a larger the sins of men - “And when he had said to them 
panel with small scenes of the Burning Bush, are Feceive ye the Holy Ghost: Whose soever sins ye 
inscribed THE HOLY UNCONSUMABLE BUSH, IOANNI- _ remit, they are remitted unto them; and whose 
KIOS BY THE GRACE OF GOD ARCHBISHOP OF THE _ soever sins ye retain, they are retained”, and again 
HOLY AND GOD-TRODDEN MOUNT SINAI AND RAITHO. “Whatsoever ye shall bind and loose on earth shall 
be bound and loosed in Heaven” - this Divine 
Grace passing from them successively to us has 
absolved (name) our spiritual child of all sins he 
has committed as a human being whereby he has 
wronged God by word or deed or thought inten- 
tionally or unintentionally and with all his senses or 
has been cursed or excommunicated by Prelate or 
Priest or by his father or mother or he has 
anathematized himself or has violated an oath or 
excommunication order or has at various times 
fallen into any other sins, human being that he be, 
and has confessed them to father confessors and 
contritely accepted in his heart the penance im- 
posed on him by them and willingly performed it. 
Having loosed him then from all these and from 
Seated in front of the monastery facing each other _ the guilt of them and from such sins as have been 
are the prophets Moses and Aaron with the Burn- retained, we hold him free and absolved through 


The text of the indulgence, occupying nineteen 
lines with a blank in the seventh for the addition of 
the name of the absolved person and in the 
nineteenth for the year, month, and indiction lies at 
the centre of the block. Beneath it is the sign 
manual of archbishop loannikios. On the left side is 
a view of Mount Saint Catherine, shown as a 
conical hill with vegetation on its slopes; above it is 
a small panel with two angels burying the remains 
of the saint; opposite, right, are the fortresslike 
group of buildings comprising the monastery of 
Sinai with Justinian’s basilica, churches, and cy- 
presses and, left, the characteristic semi-circular 
defensive wall by the main entrance. 
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the almighty power and grace of God and worthy 
to venerate the Spirit. Such (sins) as remain uncon- 
fessed through forgetfulness these, too, the merci- 
ful God will of his charity forgive for his sake and 
through the intercession of his immaculate 
Mother, the Burning Bush, and the holy Virgin- 
martyr and all-wise Catherine, the Blessed and 
Divinely Inspired Fathers killed in Sinai and Raitho, 
and Holy glorious and great Prophets Moses, 
Aaron, Elias, and Elisha and all the Saints Amen. 
From the Holy Mountain of Sinai in the year of the 
Saviour 16.. in the month of Indiction 


This text follows the customary form of indulgence 
prayer for the living issued by the patriarchs of 
Jerusalem, with certain differences at the begin- 
ning and end: Jerusalem indulgences always open 
with the words “Our Mediocrity” (for this reason 
they are often referred to as ‘Mediocrities’), while 
at the end, instead of referring to the saints of 
Sinai, there is an appeal for the intercession of the 
Theotokos and “of the holy glorious and most 
praiseworthy apostle James, the Lord’s brother 
and first Hierarch of Jerusalem”. 


loannikios Laskaris, in whose name the indulgence 
was issued, was archbishop of Sinai from 1671 to 
1702. This woodcut together with the three indul- 
gences that follow (nos 599, 600, 601) must have 
been the ones that Doritheos of Jerusalem had in 
mind when he reproached Ananias of Sinai with 
the printing in Kazakia of indulgences with “moun- 
tains, hills and other strange features”'. 


Kallinikos, patriarch of Constantinople, attributes 
the same misdeed to Ananias in his synodal deci- 
sion of 1688: “...and then he distributed letters that 
purposed to be indulgences made on a printing 
press”. 

In this connexion it is to be recalled that the 
Patriarchate of Jerusalem did not acknowledge 
that the archbishop of Sinai was privileged to issue 
indulgences, just as it did not acknowledge other 
rights claimed by Sinai — claims that gave rise to 
the so-called Sinai question, a dispute that for 
many years disturbed the monastery’s relations 
with the patriarchates. 


Ananias of Sinai, archbishop of the monastery 
from 1661 to 1671 when he was dethroned, made 
the journey to Kazakia in South Russia in about 
1682 on various monastic business including the 
collection of alms. This seems to have been the 
occasion when he printed the indulgences that 
troubled Dositheos of Jerusalem. Ananias died in 
1692. The same type of indulgence was found 
several years ago in Venice®. 


BIBLIOGRAPHY 


lliou, Suyxwpoxadptia, |, pp. 70, 71, nos 9-12. 


1. Dositheos Notaras, ‘lotopia nepi Thc EmoKonhs tou “Opouc 
Ziva, in the volume SupBodai eic tv iotopiav Tho dpxiemoKo- 
mjc toU “Opouc diva, by A. Papadopoulos-Keramefs, St. Peters- 
burg 1908, p. 70. “(Ananias) went also to Kazakia and printed 
indulgences depicting mountains, hills and other strange fea- 
tures which he brought to Byzantium and Egypt and gave to 
mendicant Sinai monks and made presents of to men and 
women in the East and West, moreover without their asking for 
them and without them repenting their sins. And although it was 
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the name of loannikios bishop of Sinai that was on the indulgen- 
ces, to bear out his contention that he was the autocephalous 
head of Mount Sinai with the right to distribute indulgences in 
alien provinces, he arranged for the printing and distribution of 
the illicit and unpardonable documents of pardon”. Cf M. Chatzi- 
dakis, ‘O Aouryvikoc OeotoKértouACs Kai fh KpntiKy ZwYpaiKn, 
Kpntikad Xpovikd 4 (1950), p. 390, Papastratos, ‘O J1vaitTNns 
XatZnxupiakne, p. 19, and lliou uyxwpoxdptia, |, pp. 51-54, ll, 
pp. 32-34. 


2. P. Neokleous, Kavovixov Aikaiov tod Matpiapxikou Opdvou 
TWV ‘lepoooAuuwv éni tic ‘Apxteruoxomc tou 2tva, Constantl- 
nople 1868, p. 79. 


3. K. Papamichalopoulos, ‘H Movr) tod “Opoug Ziva, Athens - 
Cairo 1932, p. 345. 


599. INDULGENCE ISSUED BY IOANNIKIOS 


ARCHBISHOP OF SINAI 


Woodcut. 0.290 x 0.395 m. 
(1682-1690). (South Russia). 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the wooden 
block and a recent, 1977, print on paper are pre- 
served there). 


This indulgence is identical with the previous one, 
except that the illustrations of Mount Saint Cather- 
ine and of the angels burying her remains have 
been removed from the wooden block. 


The lozenges decorating the border are a little 
larger here and have been more carefully carved. 
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600. INDULGENCE ISSUED 
ARCHBISHOP OF SINAI 


Woodcut. 0.31 xX 0.42 m. 
(1682-1690). (South Russia). 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (File 2, 17th, 
18th, 19th, Large Sizes). 


A variant of the two previous prints. 
The additional line between the text of the indul- 





Lata 


——— SE oe 
WEOAKATA®A RTO: | 
a ——— 


| ane Fe’ leenaw | 
eel rr 
moet . 
OI I de a 
—— + 
pie Ty ee 
Se aeee _ ii 
et ee te —s i - 
Sane. Lined 0 met Laer tem" 
z heel so ieee’ 


gence reads: From the Holy Mountain of Sinai in 
the Year of the Saviour 168 in the Month of 

Indiction There follows the sign 
manual of loannikios in his own hand. 


The inscription at the top — THE HOLY UNCONSUM- 
ABLE BUSH — is carved in different lettering and the 
figures of the two prophets are missing from the 
view of the monastery of Sinai on the right. 
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601. INDULGENCE ISSUED BY 
ARCHBISHOP OF SINAI 


lIOANNIKIOS 


Woodcut. 0.435 x 0.310 m. 
(1682-1690). (South Russia). 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (File 2, 17th, 
18th, 19th, Large Sizes). 


Top, THE HOLY INCONSUMABLE BUSH IOANNIKIOS 
BY THE GRACE OF GOD ARCHBISHOP OF THE HOLY 
AND GOD-TRODDEN MOUNTAIN OF SINAI AND 
RAITHO. The indulgence prayer that follows takes 
up nineteen lines: Our Humbleness ... and all the 
Saints, Amen. From the Holy Mountain of Sinai, the 
Year of the Saviour, 16 in the month of 
Indiction . There is a blank tn the seventh line 
to be filled in with the name of the recipient of the 
indulgence. Below is archbishop loannikios’ sign 
manual in his own hand. 


A simplified version of the three previous prints, 
with identical inscriptions though they have been 
carved in different lettering of wide rather than tall 
form. Of the pictorial elements only the illustra- 
tions of the Bush (top) and the scene of the angels 
burying Saint Catherine (left) have been retained. 


602. INDULGENCE ISSUED BY PARTHENIOS 
ARCHBISHOP OF JERUSALEM 


Woodcut. 0.25 x 0.37 m. 
1741. (Bucharest). 
Woodcutter: unknown. 


National Library (Manuscripts dept., PII] 1162), 
Athens. 


Inscribed at the top, centre, PARTHENIOS BY THE 
GRACE OF GOD PATRIARCH OF THE HOLY CITY OF 
JERUSALEM AND OF ALL PALESTINE. There follows 
the indulgence prayer in ten lines: Our Mediocrity 
... and of all the Saints, Amen. 1741. At the bottom 
is the Patriarch’s sign manual. There is a blank in 
the fourth line which in the case of the National 
Library copy has been completed with the name 
Alexandri. 


At the top is a woodcut ornamental riband with the 
True Cross in the centre and miniature woodcuts of 
the Crucifixion and of Saint James at the corners. 


Parthenios was patriarch of Jerusalem from 1737 
to 1766. We know of four more indulgences issued 
In his name, two in Cyrillic script dated 1740 and 
1748, and two in Greek dated 1756 and 1764'. 


BIBLIOGRAPHY 
lliou, Suyxwpoxadptia, |, pp. 72, 73, no. 15. 


1. See Iliou, Zuyxwpoxdpria, |, p. 71, no. 14, p. 73, no. 17, p. 74, 
nos 18, 19. 
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603. INDULGENCE ISSUED BY AVRAMIOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.31 x 0.44 m. 
1778. Bucharest. 
Woodcutter: unknown. 


National Library (Manuscripts dept., PIIl 1163), 
Athens. 


At the top, centre, is the inscription AVRAMIOS BY 
THE GRACE OF GOD PATRIARCH OF THE HOLY CITY OF 
JERUSALEM AND ALL PALESTINE. The text of the 
indulgence occupies the next eleven lines: Our 
Mediocrity ... and of all the Saints, Amen. 1778. 
Below them is the Patriarch’s sign manual. The 
blank of the fifth line has been completed in the 
National Library copy with the name Eirene. 


The three contiguous engraved scenes with Cyrillic 
inscriptions illustrate the Crucifixion (left), Saint 
James (right), and in a wide but narrow rectangle 
the Ascension (centre). 


Avramios was patriarch of Jerusalem from 1775 to 
1787. Another five indulgences are known to have 
been issued in his name, three in Greek in 1776, 
1777 and 1782 and two in Slavonic in 1776 and 
1783". 


BIBLIOGRAPHY 
lliou, Suyxwpoxaptia, |, p. 76, no. 23. 


1. lliou, Zuyxwpoxdptia, |, pp. 74-75, nos 20-25. 
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604. INDULGENCE ISSUED BY AVRAMIOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.43 x 0.60 m. 
1782. (Bucharest). 

Woodcutter: unknown. 

Ph. Hliou Collection, Athens. 

Heading the text of the indulgence are the words 
AVRAMIOS BY THE GRACE OF GOD PATRIARCH OF THE 
HOLY CITY OF JERUSALEM AND OF ALL PALESTINE. 
The prayer that follows fills fourteen lines: Our 
Mediocrity ... and of all the Saints. Amen. 1782. The 
blank on the fifth line of the text has been com- 
pleted with the name Michail. Below is the sign 
manual of patriarch Avramios. 


The text is bordered on two sides by five engraved 
scenes that depict the fortress gateway of Jeru- 
salem (the Prayer of Christ), Saint Avramios, the 
Resurrection, the Ascension, and Saint James the 
Lord’s brother. 
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The wide border of the engraving, filled with en- 
twined foliate motifs, is interrupted in the centre of 
the lower edge by a vignette of the Tomb of Christ 
with the inscription the Most Blessed Church of the 
Holy and Divine Sepulchre. 


The unusually elegant appearance of the print is 
owed to the painstakingly engraved texts and the 
wealth of decoration framing the prayer and the 
sign manual of the patriarch. The indulgence must 
have been executed by an experienced craftsman 
well-grounded in the western tradition of icon- 
ography. 


There is no indication of the place of printing. 
Earlier indulgences granted by the same patriarch 
were printed in Bucharest. 


BIBLIOGRAPHY 
lliou, 2uyywooxdptia, |, p. 77, no. 24, Il, p. 8, note 151, p. 3b. 


L Athos Library 
i AVLopeltian BiBAobnKry 


605 


Ge i" 


ee os — ue 


Surmyos tyan Inet Nee Eg Serug x Mepote avr Matnraig xaa Anogodaug , cfg 70 Seon 76 x Mvew zas 
> i B sae z us a a tp a ee So a mt ace ee aes oe “ee . s 
mig) Speen pararc , cipensUe aes Aasere Thertpa Aj.or. us tren agnre Tag 


. © = lo 
AN@I MOS 6 ABQ, QO? TATPIAPXHS THY APIA TOAEOY [EPOPYAAHM KAI TASH NAAAIS TINNY. |S 
Ll “Mezgorny Mun arm rhs yaeSs, Sopiiccre xan Chace 7H Marais xa Zasapyint Ubd pres me Saiaong napa Ge 

ne : x 
ra 


a 
a@r- 


a “or 7 7 GY wee 


| MpEINTE 5 KEMpErTIN, © OFA aa Incase ate Dronre Gm my png egos Oedeua x Pempaau Bg Oipues EFexaun 88 
ar om is ' 2 ” ’ 2 eta ent om ys & x + 25 
Sys nd wey Obra eg Gog animes Aapacns TRE es 7 weeds. tp cupesgnpmrta x To were Thetpe aurne rewuoy. / 
Fig Ore Hat GL TOS O15 Ge IpoTos NayTs. aed 2g Oe ED MELE MTA AGE ED A Lend, Caurn, n arene, nae 
CG mucus dery rg MSnges, Kenta Rasupar 2 Aocesus. Wo eperng ni Vepswe syrcro.n Thatoc.n Muay ante 8 na 
| ve MuSeuan Uriasca nn Opin aetpa in, n NP rot Apaprnuaca ox adproaag Gr , eared Cun fopes Nuupec meee nag, % | 
gy etre Thdparecs Natdisn WeDo nae. zu ra roy caren Rescae & Repbang ehelaS mar ne nauic aCocyetin ex nue -[iP 


& cum, 4 D449 sou © aexsywpnuecee mm hob Sus due Absec wah yen 
eee tet a Zs Tor Seal ese - pues 


s or * Ss ri ~ 
FWY Tey FNS Che x ey THUBLALS he bd 


Be ? x ve + ee a ms ™ am ne 1 eof 4 7 * 
re Ous ¥, Tl womunrt Medes, Cla G2 Sas Fi unequal uses, ewmene mad SUPP a ALO chenwun Ozoc , Os 
“hf ne og se ‘ ‘ ec: e . ae in qT f ; —_— 3 a o£ SN . a ne ' 
ont Diundyomu « Apa dormers. De ms Untpae prucany Astreane me Oeomay ear Nema Qas Macrae 78 Apion 

7 ., q as” ' - = e 4 * t 


al = «3 ry + 4 
Eioo%y Hs lead Coopess Anoso?y becizony 


» LUSH U 


= 
i, 
- 





Ps ) Se i J 
é TL 
1 * Ate 
en 


a 


605. INDULGENCE ISSUED BY ANTHIMOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.44 x 0.59 m. 
1789. (Bucharest). 
Woodcutter: unknown. 


Greek Institute, Venice. 


Inscribed in the centre, ANTHIMOS BY THE GRACE OF 
GOD PATRIARCH OF THE HOLY CITY OF JERUSALEM 
AND OF ALL PALESTINE. The indulgence prayer fol- 
lows in thirteen lines: Our Mediocrity ... and all the 
Saints. Amen. 1789, with a small space left blank at 
the end of the fifth line for the name of the 
absolved person. Below is the sign manual of the 
patriarch Anthimos who reigned in Jerusalem 
from 1788 to 1808. 


The iconography of this print follows that of the 
prototype provided by indulgence no. 604 issued 
by Avramios, with the difference that the Crucifi- 
xion has replaced the icon of Saint Avramios in the 
centre of the left-hand side. It is likely that the 
indulgence was printed in Bucharest. 


BIBLIOGRAPHY 
lliou, Zuyxwpoxdpria, |, pp. 77, 78, no. 26. 
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606. INDULGENCE ISSUED BY POLYKARPOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.45 x 0.53 m. 
1811. Constantinople. 
Engraver: Nikolaos Chios. 


D. Flambouras Collection, Athens. 

Benaki Museum, Athens. 

Historical and Ethnological Society of Greece, 
Athens. 

Greek Institute, Venice. 


The rectangular panel in the centre is inscribed 
POLYKARPOS BY THE GRACE OF GOD PATRIARCH OF 
THE HOLY CITY OF JERUSALEM AND OF ALL PALES- 
TINE. The indulgence prayer beneath this inscrip- 
tion runs to fourteen lines: Our Mediocrity ... and of 
all the Saints. Amen. There is a gap in the sixth line 
for the name of the person receiving the indul- 
gence; further down is Polykarpos’ sign manual 
and, below the outer frame, on a narrow riband the 
inscription Engraved by Nikolaos Chios, painter, in 
Constantinople 1811. 


In the wide border enclosing the text are depicted, 
top, the Ascension of Christ in an oval space and all 
round it, on eleven medallions, the four evangelists 
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and the apocalyptic symbols in the corners, the 
Crucifixion and Saint Polykarpos on the left, the 
Resurrection and Saint James on the right, and, at 
the bottom, the “Mary, touch me not”, The Most 
Blessed Church of the Divine Sepulchre and the 
Epitaphios Lamentation. Schematic foliate decora- 
tion provides a framework for the illustrations. 


Polykarpos was patriarch of Jerusalem from 1808 
to 1827. Another three indulgences are known to 
have been issued in his name: one in Slavonic in 
1815' and two in Greek in 1816 and 1818. All of 
them were engraved in Constantinople from the 
same prototype by the well-known painter Niko- 
laos Chios (see p. 71). 


BIBLIOGRAPHY 


lliou, ‘EAAnvikn BiBALloypagia 1800-1863, NpooshKes Kal 2uUp- 
TAnpwoeic, periodical Tetpddia ‘Epyaciac, 4 (1983), p. 19, no. 
82. Also his 2uyxwpoxdptia, |, p. 78, Il, p. 35, no. 28. 


1. See lliou, 2uyxwpoxdptia, |, p. 78, no. 29. 


607. INDULGENCE ISSUED BY POLYKARPOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.46 x 0.64 m. 
1816. Constantinople. 
Engraver: Nikolaos Chios, painter. 


Monastery of Saint Catherine, Sinai (File 2, 17th, 
18th, 19th, Large Sizes). 

Byzantine Museum, Athens. 

The British Library, London. 


Another indulgence granted by Polykarpos, pat- 
riarch of Jerusalem, with the same texts and 
iconography as in no. 606. At the bottom is the 
inscription Engraved by Nikolaos Chios painter in 
Constantinople 1816. 


This later engraving by the same painter is not so 
fine a work; there are differences in the arrange- 
ment of the text, in the rendering of the miniature 
scenes, and in the decorative borders. 


BIBLIOGRAPHY 


lliou, “EAAnviky BiBAtoypagia 1800-1863, p. 29, no. 142; and 
Luyxwpoxadptia, |, p. 79, no. 31. 


608. INDULGENCE ISSUED BY _ KYRILLOS, 
OECUMENICAL PATRIARCH 


Printed sheet with woodcut ornaments. 
0.44 x 0.62 m. 

(Before 1818). Constantinople. 
Woodcutter: unknown. 


Historical and Ethnographical Society of Greece, 
Athens. 


In the upper part, centre, is the Oecumenical Pat- 
riarch Kyrillos’ sign manual. Beneath it is the in- 
dulgence prayer, in thirty-seven lines, Our 
Mediocrity ... pleasing to you now and for ever- 
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608 


. There are 
blanks in the seventh and twenty-seventh lines for 
the name of the absolved persons, and at the end 
for the year and month, to be added. Below the 
printed text are the autograph signatures of pat- 
riarchs and members of the Synod. 


more. Amen. In the month of 


Between two large lozenge-shaped ornaments at 
the top is a small framed woodcut of the Deisis; a 
narrow band of woodcut rosettes borders the 
printed sheet. 


This indulgence for the deceased was produced in 
the Patriarchal Printing Works at Constantinople in 
the name of Kyrillos, Ecumenical Patriarch from 
1813 to 1817. 


The blanks on the sheet reproduced here have 
been completed in ink as follows: the deceased 
servants of God Konstantinos, Chrysanthi, Douklia, 
and Komiani laid to rest in the province of Meleni- 
kon now and in the future 1817 in the month of 
November. 


BIBLIOGRAPHY 


lliou, “EAAnvikn BiBAtoypagia 1800-1863, p. 
(A3530); and Suyxywpoxdptia, |, p. 79, no. 32. 
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609. INDULGENCE ISSUED BY POLYKARPOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.46 x 0.64 m. 
1818. Constantinople. 
Engraver: Nikolaos Chios, painter. 


Byzantine Museum, Athens. 
D.P. Collection, Athens. 
Greek Institute, Venice. 


This indulgence granted by Polykarpos, patriarch 
of Jerusalem is identical with no. 607 and was 
engraved by the same artist. Inscribed at the bot- 
tom Engraved by Nikolaos of Chios painter in 
Constantinople 1818, it is probable that it was 
made from the 1816 plate with merely the date 
being altered. 


BIBLIOGRAPHY 


lliou, “EAAnviky BiBAtoypagia 1800-1863, p. 35, no. 171; and 
Luyxwpoxadptia, |, pp. 79, 80, no. 33. 


610. INDULGENCE ISSUED BY ATHANASIOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.42 x 0.51 m. 
1834. Constantinople. 
Engraver: unknown. 


D. Flambouras Collection, Athens. 
Municipal Library, Kozani. 
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609 


The text opens with the words ATHANASIOS BY THE 
GRACE OF GOD PATRIARCH OF THE HOLY CITY OF 
JERUSALEM AND OF ALL PALESTINE. They are fol- 
lowed by the indulgence prayer in fourteen lines, a 
blank occurring in the sixth; Our Mediocrity ... of all 
the Saints Amen; then comes the patriarch’s sign 
manual. At the bottom, centre, is the inscription 
From the Greek Printing Works of the Holy Sepul- 
chre, Const(antinou) Rodhe 1834. 


The sheet is engraved with exactly the same com- 
position as nos 606 and 607, issued by Polykarpos, 
with the difference that on the left Saint Athanasios 
is depicted in the second medallion from the bot- 
tom in the place of Saint Polykarpos. Written in ink 
in the blank left in the text of the copy in the 
Flambouras Collection is the phrase Yeorgios, (his) 
wife, parents, children, and siblings. 


Athanasios IV was patriarch of Jerusalem from 
1827 to 1845. Three other indulgences are known 
to have been granted in his name, two being dated 
1837 and 1838 (see no. 611) and one undated 
(1840-1845?)". 


BIBLIOGRAPHY 


lliou, Zuyxwpoxaptia, |, p. 81, no. 36. 
Delialis, SUAAOyh Uvnusciov, p. 16, no. 49. 


1. See Iliou, Zuyxwpoyxdptia, |, pp. 81, 82, nos 37, 38, 40. 
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611. INDULGENCE ISSUED BY ATHANASIOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.47 x 0.57 m. 
1838. Moscow. 
Engraver: unknown. 


Byzantine Museum, Athens. 


In the centre: ATHANASIOS BY THE GRACE OF GOD 
PATRIARCH OF THE HOLY CITY OF JERUSALEM AND OF 
ALL PALESTINE. The fourteen-line indulgence 
prayer, Our Mediocrity ... and all the Saints. Amen., 
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has a blank in the sixth line. The patriarch’s sign 
manual follows the text. Below the lower border, 
right, In Moscow 1838. 


This is a more sharply engraved copy of indul- 
gence no. 610 issued by the same patriarch. 


BIBLIOGRAPHY 
lliou, Suyxwpoxdprtia, |, p. 81, no. 38. 
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612. INDULGENCE ISSUED BY KYRILLOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.495 x 0.660 m. 
1857. Jerusalem. 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai (File 1, 17th, 
18th, 19th, Large Sizes). 


In the centre, KYRILLOS BY THE GRACE OF GOD 
PATRIARCH OF THE HOLY CITY OF JERUSALEM AND OF 
ALL PALESTINE. There follow the text, which occu- 
pies fourteen lines (Our Mediocrity ... and of all the 
Saints Amen.), and.the patriarch Kyrillos’ sign 
manual. There is a blank for the name of the 
absolved person in the sixth line. Below the border 
is the phrase /n Jerusalem 1857. 


The indulgence text and the signature of Kyrillos, 
patriarch from 1845 to 1872, are surrounded by 
medallions with the same subjects as decorate 
indulgence no. 611 issued by Athanasios. 


The blank on the copy at Sinai has been completed 
in ink as follows: Archimandrite Timotheos of 
lviron a hieromonk. 


Two earlier engraved indulgences granted by the 
same patriarch are dated 1845 and 1850'. 


1. See, lliou, ZuyxwpoxdptTia, |, pp. 81, 83, nos. 40, 43. 


613. INDULGENCE ISSUED BY KYRILLOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 0.535 x 0.610 m. 
1866. Jerusalem. 
Engraver: unknown. 


D.P. Collection, Athens. 


In the centre, KYRILLOS BY THE GRACE OF GOD 
PATRIARCH OF JERUSALEM AND OF ALL PALESTINE. 
The indulgence text, occupying fourteen lines with 
blanks in the fifth and sixth, reads Our Mediocrity 

. and all the Saints. Amen. The sign manual of 
Kyrillos follows. Below the lower border, left, /n 
Jerusalem; right, From the Printing Works of the 
Holy Sepulchre, 1866. 
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The eight variously shaped vignettes surrounding 
the texts depict: at the corner the four evangelists, 
both standing and seated, beside their apocalyptic 
symbols; top, the Resurrection; bottom, the Holy 
Sepulchre; and at the sides the symbols of the 
Passion. 


614. INDULGENCE ISSUED BY NIKODIMOS 
PATRIARCH OF JERUSALEM 


Copper engraving. 
1885. Jerusalem. 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai (two copies; 
File 1, 17th, 18th, 19th, Large Sizes). 


In the centre, NIKODIMOS BY THE GRACE OF GOD 
PATRIARCH OF THE HOLY CITY OF JERUSALEM AND OF 
ALL PALESTINE. The text, Our Mediocrity ... and all 
the Saints, Amen., has blanks in the fifth and sixth 
lines for the absolved person’s name. Below the 
border, left, in Jerusalem, and right, From the 
Patriarchal Printing Works of the Holy Sepulchre 
1888. 


This indulgence copies no 613 issued by Kyrillos, 
only the patriarch’s name and the date being 
changed. Nikodimos was patriarch of Jerusalem 
from 1882 to 1891. 
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lif VARIOUS 


No. Date Subject 

615 1822 Iconostasis of the Church of 
the Holy Trinity, Vienna 

616 (1871) Reception of the Holy Girdle 

617 1845 General view of Smyrna 

618 1851 General view of Constantinople 


Engraver 
Josef Isg 
Adam 


Konstantinos Kaldis 
Konstantinos Kaldis 


Place 
Vienna 
Constantinople 


(Mytilini) 
(Mytilini) 


Subjects that touch upon the religious life but which cannot be classified among the other sections of these 
volumes are depicted in engraving no. 615 (the iconostasis of the church of the Holy Trinity in Vienna) and in 
lithograph no. 616 (ceremony of the reception accorded to the Holy Girdle in Constantinople). 


The general view of Smyrna and Constantinople, nos 617 and 618, are reproduced here as they complement 
the output of the well-known engraver Konstantinos P. Kaldis of Mytilini. 


615. ICONOSTASIS OF THE CHURCH OF THE HOLY 
TRINITY, VIENNA 


Copper engraving printed on silk cloth. 0.55 x 
0.58 m. 

1822. Vienna. 

Engraver: Joseph Isg. 


D.P. Collection, Athens. 


Inscriptions, below the illustration: 
Right, in miniscule, Jos Isg engraved (it). 


The following text is repeated in three columns, in 
Greek, Romanian, and Russian: ALL-HOLY TRINITY 
AND TRISUBSTANTIAL UNITY SAVE FROM THE PAS- 
SIONS, DANGERS AND SORROWS ALL THOSE WHO 
PRAISE YOU WITH FAITH AND HONOUR WITH PIETY 
THE HOLY CHURCH WHICH THE BROTHERHOOD OF 
ORTHODOX GRECO-VLACHS IN VIENNA BUILT TO 
YOUR GLORY. 


Below it, in one long line, This picture of the 
iconostasis of the Orthodox Church of the Holy 
Trinity in Vienna.was engraved at the expense of 
the noble kyrios Simon Yeorgiou Sinas Archon of 
Hodosion and Kisdia in commemoration of himself 
in the year 1822. 
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The engraving illustrates the carved wooden icon- 
ostasis of the church of the Holy Trinity in Vienna. 
Over the Royal Door of the sanctuary, decorated 
with the Annunciation, are paintings of the Last 
Supper and of the Resurrection with the /ypera, 
and of Christ on the Cross. To the left and right of it 
are the ‘despotic’ icons, and beside the doors 
leading to the prothesis and the diakoniko are icons 
of the Forerunner and the Holy Trinity (the Crown- 
ing of the Virgin). Above them are the twelve 
apostles portrayed tn pairs on six oval panels. The 
four closure panels at the bottom of the iconostasis 
illustrate the Hospitality of Abraham, Adam and 
Eve in Paradise, the Expulsion from the Garden of 
Eden, and the Sacrifice of Abraham. 


The church of the Holy Trinity in the Fleishmarkt 
quarter of Vienna was built in 1787; it was totally 
renovated in 1857 according to plans drawn up by 
the architect Hansen and at the expense of Simon 
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Y. Sinas (1810-1876), grandson of the dedicator of 
the engraving, Simon Sinas (Moschopolis 1754 - 
Vienna 1822)". 


An engraving dated 1859 (fig. 1), depicting the 
interior of the church after renovation, shows the 
end sections of the iconostasis with the icons of the 
Forerunner and of the Holy Trinity repositioned 
from the facade of the iconostasis to the adjacent 
side wails. 


Greek and Wallachian Orthodox Austrian subjects 
worshipped at the Holy Trinity church, while 
Greeks who were Ottoman subjects and temporar- 
ily resident in Vienna had their own separate 
church in the same building block, the chapel of 
Saint George to which engravings nos 209, 213, 
and 224, portraying Saint George, were dedicated. 


1. G. Lalos, Ziuwv Livac, Athens 1972, pp. 166-170. 
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616. RECEPTION OF THE HOLY GIRDLE OF THE 
THEOTOKOS IN CONSTANTINOPLE 


Lithograph. 0.53 =x 0.60 m. 
(1871?). Constantinople. 
Artist and lithographer: Adam. 


D.P. Collection, Athens. 


Inscriptions: 


In small letters below the picture, left: DRAWN AND 
LITHOGRAPHED BY ADAM. 


Beneath that, in two lines: THE RECEPTION 
ACCORDED TO THE HOLY GIRDLE AT THE YALI KIOSK 
QUAY IN CONSTANTINOPLE AND THE PROCESSION 
THENCE TO THE PATRIARCHAL CHURCH ON THE 26 
NOVEMBER 1871 IN THE REIGN OF PATRIARCH ANTHI- 
MOS THE SIXTH. 


To the right is the same inscription in Russian. 


Many clerics are moving in procession to the righ 
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along a wide avenue thronged with bystanders; 
they are accompanied by riders in uniform and by 
men in breeches carrying labarums, lanterns and 
standards. 


The men standing in the foreground with their 
backs to the observer, some in uniform and others 
in Ottoman or European urban dress, salute the 
passing of the holy relics displayed by bishops. 
There are people watching the procession from the 
open windows of two three-storey buildings on the 
far side of the avenue. Two signboards on the 
facade of the left-hand building declare the profes- 
sional activities of DR. F. BASILON DENTISTE and 
THOMAS, C. PHENERLI TOBACCO STORE. 


The imposing Turkish mosque with its minaret (of 
which only the base is visible) in the background, 
left, may be the Yali Kiosk. 


ores of. 


i Athos Library 
| ) AVLOpettixn BipALoBAKh 


- 
€ 


ar 


617. GENERAL VIEW OF SMYRNA 


Copper engraving. 0.46 x 0.63 m. 
1845, May. (Mytilini). 
Engraver: Konstantinos Kaldis. 


Monastery of Simonopetra, Mount Athos. 


To the left and right of a short Turkish inscription in 
the centre below the view is the following inscrip- 
tion in Greek: View of Smyrna ... drawn from 
across the harbour ... Engraved by Konstantinos 
Kaldis from the town of Plomarion in Lesvos 1845 
May. 
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Crowded with sailing vessels and small boats, the 
harbour of Smyrna fills the foreground. Some of 
the larger ships, converted to steam, still carry sail 
though they boast both funnel and paddle-wheels. 
In the middle distance are the waterfront and town 
of Smyrna, the latter spread over the gentle slopes 
of low hills that rise in the background. The old 
castle stands on the highest point; the Frankish 
quarter (frangomachalas) lies to the left of the 
town. 


For the engraver Konstantinos Kaldis, see p. 240. 
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618. GENERAL VIEW OF CONSTANTINOPLE 


Copper engraving. 0.47 x 0.58 m. 
1851. (Mytilini). 
Engraver: Konstantinos Panayiotou (Kaldis). 


Skete of Saint Anne, Kalyva Patriarchou, Mount 
Athos. 


National Library, Athens. 


Inscribed below the view, left, View of Constantin- 
ople drawn and engraved by the hand of Konstanti- 
nos P(anayiotou) in the Town of Plomarion in 
Mytilini 18517 VUE DE CONSTANTINOPLE. To the right 
is a Turkish inscription. 


This is a bird’s-eye view of Constantinople: Galata 
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and, opposite, the Asiatic coast lined with build- 
ings, the Propontis, the Bosphorus, and the Golden 
Horn which divides the City (Polis) from Galata. 
The sea walls of the City of Constantine, Aghia 
Sophia and the great mosques with their minarets 
and, in the centre of the city, the Hippodrome 
(Meydan) are all clearly depicted. Two bridges 
across the Golden Horn join the City and Galata, 
with its famous Tower standing on a height. Many 
sailing vessels, both large and small, of which 
some have steam propulsion as well, crowd the 
waterways. 


The engraver of this view, Konstantinos P., must be 
one and the same as Konstantinos Kaldis who 
executed the very similar view of Smyrna, no. 617. 
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The following pages illustrate hand-coloured engravings, 
examples of a technique often practised by printers of 
religious engravings. 


The black and white versions of the coloured icons 
reproduced here are to be found elsewhere in these 
volumes under the following numbers: 480, 171, 118, 110, 
530, 164, 543, 420, 509, 349, 314, 416, 70, 191, and 316. 
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Date 


1665 

1665 
(1682-1690) 
(1682-1690) 
(1682-1690) 
(1682-1690) 
1688 

1688 
1693/94 
1695 

1698 

1699 

1699 


1699 
7700 
71700 
1701 
1701 


7702 
1706 
(1706) 
1708 
1710 
1723 
1723 
(1723) 
1725 
1727 
1731 
1733 
1736 
1736 
1736 
. 1741 


1741 


1742 


1742 
1742 
1743 
1744 
1744 
1746 
1749 


17517 
1752 


1752 
1752 


before 1754 
1754 
1755 
1755 


1756 
1757 
1758 
1759 
1759 
1759 


Place 


(Russia) 
(Russia) 
(Russia) 
(Russia) 
Leopolis 
Leopolis 
Leopolis 
(Leopolis) 
Leopolis 
Leopolis 
(Leopolis) 


(Leopolis) 
(Leopolis) 
(Venice) 
(Vienna) 
Synagovo 
Monastery 
(Venice) 


Paris 

(Venice?) 

St. Petersburg 
St. Petersburg 
Vienna 

Venice 

Venice 

Venice 

(Venice or Vienna) 
(Venice) 
(Venice) 

N. Brandenburg 
Vienna 


(Bucharest) 


Vienna 


Vienna 
Vienna 
Vienna 
(Vienna) 
Vienna 
Vienna 
Vienna 


Vienna 
Vienna 


Vienna 
(Venice or Vienna) 


Vienna 
Venice 
Vienna 
Vienna 


(Vienna) 
Moscow 
Venice 
(Bucharest) 
Vienna 
Vienna 


No. 


379 


392 
598 
599 
600 
601 
380 
381 
382 
415 
401 
402 
383 


397 
416 
162 
208 
418 


80 
384 
194 
419 
385 
386 
403 
567 
404 
405 
406 
580 
387 
407 
421 
352 


602 


262 


288 
289 
287 
169 


167 
45 
168 


408 
417 


581 
468 
105 
460 


209 
461 
475 
780 
409 
481 


TABLE OF DATED ENGRAVINGS 


Subject 


General view of Mt. Sinai 


Burning Bush 


Indulgence of loannikios of Sinai 
Indulgence of loannikios of Sinai 
Indulgence of loannikios of Sinai 
Indulgence of loannikios of Sinai 
General view of Mt. Sinai 
General view of Mt. Sinai 
General view of Mt. Sinai 
7-branched lamp, Moses, Aaron 


St. Catherine 
St. Catherine 


General view of Mt. Sinai 


Burning Bush 
St. John Klimakos 


Virgin Phaneromeni of Kerkyra 


St. George 


General view of Mt. Athos 


Virgin enthroned with prophets 
General view of Mt. Sinai 


Archangel Michael 


General view of Mt. Athos 
General view of Mt. Sinai 
General view of Mt. Sinai 


St. Catherine 
Jerusalem 

St. Catherine 
St. Catherine 
St. Catherine 
Antimension 


General view of Mt. Sinai 


St. Catherine 


General view of Mt. Athos 
St. Theodore the General and St. 


Theodore the Tiro 


Indulgence of Parthenios of 


Jerusalem 
St. John Viadimir 


St. Nicholas 

St. Nicholas 
Blessed Nahum 
Zoodochos Pighi 
Vatopedi 


- Resurrection 
Virgin Eleousa or Spilaiotissa 


Descent into Hades 


Virgin Olympiotissa 


St. Catherine 


Virgin Vrephokratousa, Moses 


and St. Catherine 
Antimension 
Dionysiou 


Virgin Hodegitria and saints 


Chilandari 


St. George 
Chilandari 

St. Anne 

Virgin Sarantariou 
St. Catherine 
Xeropotamou 


Engraver, etc. 


Akakios 
Kornilios 


Nikodimos Rokou 
Nikodimos Rokou 
Nikodimos Rokou 
Nikodimos Rokou 


Nikodimos (Rokou) 
Nikodimos (Rokou) 


Nikodimos Rokou, 
Dionysios 
Dionysios 
Dionysios 


Matthaios 
Matthaios 


F.A. Dietell 


J.G. Schmidt 
H. Zefar 


H. Zefar 


H. Zefar 
H. Zefar 


H. Zefar, T. Mesmer 


H. Zefar 


H. Zefar, 
T. Mesmer 


_H. Zefar 


H. Zefar, 
T. Mesmer 


A. Kaposita 


H. Zefar 


(T. Mesmer) 


Yeorgios 


Donor, etc. 


Hatzikyriakis 
Hatzikyriakis 
Hatzikyriakis 
Hatzikyriakis 
Hatzikyriakis 
Hatzikyriakis 
Hatzikyriakis 


Hatzikyriakis 
Hatzikyriakis 


Emm. Hatzinikolaou 
loannis Komninos 


Daniel latropoulos 


Merkourios Hatzistankos 
(Avimelech) 

Avimelech 

Yeorgios Hypomenas, Yermanos 
Dionysios, N. Karayiannis 
Dionysios 

Emmanouil 

Paisios, Yeorgios Hypomenas 
Dionysios, Michail Phorros 
Dionysios, M. Phorros 
Theoklitos Polyeidis 

Daniel Hatziyiourtziou 


Konstantinos, (A)damis, (Roussis), 
Argentis, Theodoros, Papayeorgios 
Mandoukas 


Michail Gotounis, Konstantinos 


(Christophoros) 
Azarias of Nafplion 
Gavriel, K.G. Roussis 


Symeon of the Holy Sepulchre, 
Petros, Michail 
Mitrophanis, loann. Sdrakos 


Neophytos 
loann. Stamoulakis, Silvestros 
Sinaitis 


loann. Kyriakou, Parthenios | 
Yerasimos, Nikolaos, Theocharis, 
Dimkos, Panayiotis 


Elissaios 


lakovos of Andros 


loannikios, M. Poulos, Dimos 
lerotheos of Skopelos 
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Date Place No. Subject Engraver, etc. Donor, etc. 
1760 (Livorno) 69 Holy Trinity | 
1761 Vienna 154 Assumption of the Virgin Konst. Oikonomou, loann. Petrovik 
1761 Vienna 535 Mon. of the Forerunner, Serres Konst. Oikonomou, Hadzipetkos, 
| Spandonis Hatzipetkou 
1763 Venice 447 Virgin of Vatopedi G. Zuliani Stephanos, Gavriel, Guild of Woollen 
Goods M’ frs. from loannina 
1763 Venice 448 Virgin of Vatopedi (G. Zuliani) Stephanos, Gavriel 
1763 (Vienna) 462 Virgin Tricherousa, Chilandari Nikolaos Ch(ilandarinos), Dim. 
Theodorou 
1763 (Vienna) 463 Virgin Hodegitria, Chilandari Nikolaos Ch(ilandarinos), Dim. 
Theodorou : 
1764 (Venice) 398 Burning Bush A. Bortoli (printer) |. Lambanitziotis, Yerasimos of Sinai 
1764 Venice 482 Forty Martyrs lerotheos of Skopelos, P. Petrou, — 
. Stoiannos 
1764 Vienna 464 Chilandari Nikolaos, Chr. Kourtovik 
1765 Vienna 490 Archangels Michael and Gabriel, Gavriel of Vatopedi, Konst. 
~ Docheiariou Oikonomou 
1765 Vienna 495 Annunciation, Philothei Gavriel of Vatopedi, Athanasios 
Alexiou, Konst. Oikonomou 
1765 Vienna 513 Ascension, Esphigmenou Gavriel of Vatopedi, Alexios 
Nikolaou, Konst. Oikonomou 
1765 Vienna 520 St. Stephen, Konstamonitou Gavriel of Vatopedi, Athanasios 
| Alexiou, Konst. Oikonomou 
1765 Venice 582 Antimension Gavriel, G. Dimou, D. Yeorgiou 
1767 Venice 210 St. George A. Bortoli (printer) 
1767 Vienna 422 General view of Mt. Athos . 
1767 Vienna 444 Vatopedi | 
1767 Vienna 536 Mon. of the Forerunner of Theodoros Krounti Parthenios, Andreas Tirkas 
Moschopolis Sinas 
1768 Moscow 423 General view of Mt. Athos Minas 
1771 Vienna 484 Raising of the True Cross loann. Stephanou, Christophoros 
1772 Venice 449 Virgin of Vatopedi loannis Lazarou 
1772 Vienna 583 Antimension Symeon, D. Misios, Y. Poulios 
1774 (Venice) 263 St. John Viadimir 
1774 (Venice) 264 St. John Viadimir 
1775 Leipzig 537 Virgin Soumeliotissa-Soumela  Parthenios 
Mon. Metaxopoulos 
1776/78 Venice 539 Virgin of Kykkos Michail, son of _ Meletios 
Apostolis, I. 
Alessanadri, P. 
Scattaglia 
1778 Bucharest 603 Indulgence of Avramios of 
Jerusalem 
1779 Athos 106 Virgin Hodegitria Parthenios of Varlaam 
Elasson 
1779 Athos 212 St. George Parthenios of 
Elasson | 
1779 - 465 Chilandari A. Obradovik, S. Roza, |. Vretas 
1779 Athos 477 Pantokratoros Parthenios of Varlaam 
Elasson 
1779 Athos 491 Docheiariou Parthenios of Kyrillos 
Elasson 
1779 Athos 584 Antimension Parthenios of Parthenios of Elasson 
Elasson 
1780 Athos 442 St. George of Skyros, St. Parthenios of Matthaios Lavriotis of Crete 
Athanasios the Athonite, Great Elasson 
Lavra 
1780 Vienna 469 Dionysiou Konst. Popovits, A. Baros, T. 
Angelakis 
1780 Venice 544 Megaspilaion Samouil of Zachoulis, Panayiotis 
Papanastasiou, |. Katziyeras 
1780 Athos 585 Antimension Parthenios of 
Elasson 
1782 (Venice) 31 Crucifixion Chrysanthos Peloponnisios 
1782 (Meteora) 549 The monasteries of Meteora Parthenios of Daniel, Ph. Dimopoulos 
Elasson 
— 1782 (Bucharest) 604 Indulgence of Anthimos of 
Jerusalem 
1783 Venice 319 St. Charalambos Chrysanthos Peloponnisios 
1783 Venice 332 Sts. Constantine and Helen Chrysanthos Peloponnisios 
1784 (Rome) 152 Holy Family Isa Carus Isa Carus 
1787 (Venice) 70 Holy Trinity - St. Nicholas 


Date 


1787 
1789 


7790 
1791 
1791 
1792 
1792/1802 
1793 


1793 
1793 


1794 


1798 
1798 
1798 
7800 
1801 
1807 
1802 
71802 
1803 
1804 
1804 
1804 
1804 


1804 


1805 
1805 


7805 
1806 
1806 
1806 
1806 
1807 
1807 
1807 
1807 
1807 
1807 
1809 
7809 


1810 
1810 


1810 
1810 


1810 
1810 


1877 
1877 


Place 


Venice 
(Bucharest) 


(Athos) 
Pest 
(Moscow) 
Venice 
Vienna 


(Venice) 
Venice 


(Venice) 


Venice 

Vienna 

(Athos) 

Venice 

(Genoa) 
(Lefkosia) 
Venice 

Vienna 
Constantinople 
Constantinople 
Vienna 

Venice 
Constantinople 


Athos 


Constantinople 
Halle 
(Magdenburg) 
Constantinople 
Constantinople 
Constantinople 


Constantinople 
Vienna 
Constantinople 
(Constantinople) 
Constantinople 
(Athos) . 
(Constantinople) 
Vienna 

(Athos) 

(Chios) 


(Venice) 
(Athos) 


Constantinople 
Athos 


Athos 
Athos 


(Athos) 
Venice 


No. 


155 


605 


522 
156 
552 
290 


71 


293 
458 


268 


2/0 
5017 
508 
424 
157 
553 
164 
487 
410 
140 
213 


388 


483 


389 
453 


586 
107 
239 
502 

57 
138 
172 
195 
294 
554 
214 
217 


95 
109 


411 
430 


431 


476 


98 
196 


Subject 
Dormition of the Theotokos 


Indulgence of Anthimos of 
Jerusalem 

Virgin Axion Estin 
Dormition of the Theotokos 
Mon. of the Philosopher 

St. Nicholas 

Vatopedi 

Holy Trinity 


St. Nicholas 

St. John the Baptist - Skete of 
lviron 

Revelation of St. John the 
Theologian 


Beheading of St. John the Baptist R. Estevan 


St. Paul's 

St. George - Xenophontos 
General view of Mt. Athos 
Dormition of the Theotokos 
Virgin Chrysorroiatissa 

Virgin Phaneromeni of Kerkyra 
Zographou 

St. Catherine 

Presentation of the Theotokos 
St. George 

Sts. Nikitas, loannis, losiph 
General view of Mt. Sinai 


Forty Martyrs 


General view of Mt. Sinai 
Virgin Portaitissa of lviron - lviron 


Antimension 

Trial of Christ 

Virgin Hodegitria the 
Phaneromeni 

St. Dimitrios 

St. Paul's 

Second Coming 


Nativity of the Theotokos 
Zoodochos Pighi 
Archangel Michael 

St. Nicholas 

Batskovo Mon. 

St. George 

St. George 


Virgin Eleousa dexiokratousa 
Virgin Hodegitria 


St. Catherine 


Engraver, etc. Donor, etc. 


Chrysanthos of the Holy Sepulchre, 
Hadzichristos of Lozetzi 


Dositheos Diamantopoulos 


Arsenios, P. Kartsiotis 

Brotherhood of the Greek Merchants 
of Brasov 

Parthenios, Paisios of Zakynthos 
Parthenios, Paisios of Zakynthos 


A. Bortoli (printer) 
E. Mesmer 


Parthenios Negrepontes 
Angelos Katsaitis 
Anthimos of Selyvria 

Nikiphoros Paisios 

(A. Bortoli) printer Elissaios 

loannis Samos 

loannis Kornaros —loakeim 


A. Bortoli (printer) 
Efthymios, Porphyrios 
llarion the Cretan of Sinai 
Stavrodromion Church 


llarion the Cretan, loakeim the Cretan, 
Meletios the Cretan, Kyrillos of . 
Adrianoupolis, Dionysios of loannina, 
Kyrillos of Thessaloniki, loakeim of 
Bulgaria, lsaias Peloponnisios 

Parthenios of 

Zakynthos 
llarion the Cretan 

G.A. Lieve (printer) M. Talianos, D.P. Govdelas 


Parthenios Karavias 
Parthenios Karavias 
Parthenios Karavias 


Parthenios Karavias 
Anthimos 
Parthenios and 
Yerasimos Karavias 
(Parthenios 
Karavias) 
Parthenios 
(Karavias) 
Theodosios Rossos Kallinikos of Chios 
Parthenios Karavias 
Petros Ronas 
Parthenios of 
Zakynthos 
Sevastianos of 
Smyrna 


Parthenios of 
Zakynthos 
Gennadios of Sinai Ilarion the Cretan 


Virgin Oikonomissa - Great Lavra - 


St. Athanasios 


Virgin Oikonomissa - Great Lavra -Sevastianos of 


St. Athanasios 

St. Panteleimon - Skete of St. 
Panteleimon 

Virgin Glykophilousa 
Archangel Michael 
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Smyrna 
Theodosios Rossos 


Theodosios Rossos 
A. Bortolis, printer Kyrillos 
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Date Place No. Subject Engraver, etc. Donor, etc. 
1811 (Elasson) 218 St. George Parthenios and 
Yerasimos Karavias 
18117 (Constantinople) 252 St. Eleftherios Parthenios and Theodosios Markou 
Yerasimos Karavias 
18117 (Constantinople) 312. St. Spyridon (Parthenios | 
Karavias?) 
1817 Vienna 365 Sts. Manouil, Savel, Ismael Alvertos Manouil Manos 
1811 (Constantinople). 412 St. Catherine Parthenios and 
Yerasimos Karavias 
1817 (Jerusalem) 568 Shrine of the Holy Sepulchre 
1811 Constantinople 606 Indulgence of Polykarpos of Nikolaos Chios 
Jerusalem 
1812 Constantinople 173 Zoodochos Pighi Nikolaos Chios loann. Vasiliou 
71812 Athos 505 New Skete, St. Paul's Parthenios of Panayiotis Asimis, P. Meletios 
Zakynthos 
71812 Constantinople 587 Antimension Gennadios of Sinai 
1813 (Athos) © 16 TheHoly Cloth Klimis of Iviron 
1813 Constantinople 390 Plan of Sinai monastery Gennadios of Sinai. Ilarion the Cretan 
1813 (Constantinople) 399 Burning Bush Gennadios of Sinai 
1813 Constantinople 545 Virgin Megaspilaiotissa - Parthenios and Neophytos, G. Oikonomou 
Megaspilaion monastery Yerasimos Karavias | 
1814 (Venice) 91 Virgin after St. Luke loannis Makritzotis 
1814 (Athos) 454 Virgin Portaitissa of Iviron Theodosios Rossos Klimis of Iviron 
1814 Vienna 485 Raising of the True Cross Theodosios & Methodios of 
Xeropotamou 
71815 Venice 183 Virgin dexiokratousa of Venice _—_Ignatio Colombo 
1815 Moscow 333 Sts. Constantine and Helen, 
Spyridon and George 
1815 (Athos) 367 Three Hierarchs Kallinikos, Makarios 
1816 (Athos) , 110 Hodegitria with saints Parthenios of 
Zakynthos 
1816 (Venice) 184 Hodegitria Ignatio Colombo 
1816 Malta 219 St. George 
1816 (Venice) 540 Virgin of Kykkos Meletios 
1816 Constantinople 607 Indulgence of Polykarpos of Nikolaos Chios 
Jerusalem 
1817 Athos 8 Deisis loannis 
1817 Venice 67 - All Saints 
1817 (Athos) 92 Virgin after St: Luke Grigorios, Raphael of Lesvos 
1817 Venice 139 Nativity of the Theotokos Ignatio Colombo. 
1817 Venice 144 Annunciation Ignatio Colombo 
1817 Constantinople 451 Holy Girdle Nikolaos Chios 
1817 (Athos) 466 Sts. Savvas and Symeon - Andreas Paviov Chilandari 
Chilandari , 
1817 Constantinople 506 Stavronikita Yennadios of Sinai Stavronikita, Yermanos, Evlogios 
before 1818 Constantinople 608 Indulgence of Kyrillos of 
Constantinople . 
1818 Athos 307 St. Serapheim Theophylaktos Savwvas Galatzianos 
1818 (Athos) 467 Sts. Savvas and Symeon - Arsenios Isaias 
Chilandari 
1818 (Venice) 521 Konstamonitou LA. Zoulianis Stephanos and Neophytos 
Skourtaios 
1818 Constantinople 609 Indulgence of Polykarpos of Nikolaos Chios 
Jerusalem 
before 1819 Venice 541 Virgin of Kykkos LA. Zoulianis Kykkos Mon., Meletios 
1819 Constantinople 32 Crucifixion Nikolaos Chios 
1819 Venice 122 Akathistos Hymn - Unfading Rose Stephanos and Neophytos 
Skourtaios 
. 1819 (Athos) 334 Sts. Constantine and Helen loannis 
1819 Venice 492 Docheiariou LA. Zoulianis Neophytos, Theodosios, Daniel 
1819 (Athos) 512 St. Nicholas, Grigoriou Theophylaktos loannis lordanou, Palasitza 
1820 Athos 52 Second Coming Parthenios of 
. Zakynthos | 
71820 Venice 123 Unfading Rose LA. Zoulianis Stephanos and Neophytos 
Skourtaios 
(1820) Bulgaria 320 St. Charalambos Leontios Rossos 
71820 Venice 523 Virgin Axion Estin Ignatio Colombo —_Stephanos and Neophytos 
Skourtaios 
1822 Vienna 615 Iconostasis of Holy Trinity losiph Isg Simon Y. Sinas 
Church in Vienna 
1823 {Ancona} 72 Holy Trinity - St. Spyridon Brotherhood of Orthodox Greeks of 
Ancona 
1824 (Vienna) 73 Holy Trinity - St. Nicholas Brotherhood of Orthodox Greeks of 
Trieste _ 
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Date 


Location 


No. Subject 


Engraver, etc. 


Donor, etc. 


ee 


1827 
| 1829 
1829 
1831 


1831 
1832 
1832 
1833 
1833 
1833 
1834 
1834 


1834 
1834 
1834 


1835 


1835 
1835 
1835 


1836 
1836 
1836 
1836 
1836 


1836 
1836 
1836 
1836 
1836 


1837 
1837 


1837 
1838 


1838 


1838 
1838 
1838 
1838 


1839 
1839 
1839 
1840 


1840 
1840 
1840 


7840 
1840 
1840 


Tinos 


Hydra 
Athos 


(Athos) 
(Athos) 
(Athos) 
Athos 
Athos 
Athos 
Athos 
(Athos) 


(Athos) 
(Kerkyra) 
Constantinople 


(Athos) 


(Athos) 
(Athos) 
Athos 


Athos 
Athos 
Athos 
Athos 
(Athos) 


(Athos) 
Athos 
Athos 
(Athos) 
Athos 


(Venice) 
(Athos) 


Athos 
Athos 


Athos 


Athos 
(Athos) 
Moscow 
Moscow 


Venice 
Venice 
(Athos) 
(Athos) 


Athos 
Athos 
Athos 


Athens 
Athens 
Athens 


573 


275 
277 
253 
524 
712 
507 
503 
509 
525 
1 
93 
221 
313 
670 
94 
159 
241 
356 
134 
135 
257 
318 
470 
488 
518 
555 
589 


202 
371 


590 
225 


— 226 


322 
378 


| 455 


671 


314 
315 
473 

53 


55 
227 
538 


546 
547 


Evangelistria of Tinos Agathangelos 
Triandaphyllou 

Kosmas the Aitolian Kallinikos 
Mytilinaios 

St. Constantine the Hydriot Agathangelos 
Triandaphyliou 

Prophet Elijah Daniel 
(Hatzipankratiou) 

Virgin Axion Estin 

Hodegitria with saints Theophylaktos 

Stavronikita 

St. Paul's 

St. George, Xenophontos 

Virgin Axion Estin 

Pantokrator with saints Kyrillos 

Virgin after St. Luke the 

Megaspilaiotissa 

St. George Kyrillos 

St. Spyridon 

Indulgence of Athanasios of Konst. Rodes 

Jerusalem (printer) 

Virgin after St. Luke the 

Megaspilaiotissa 

Dormition of the Theotokos 

St. Dimitrios 

Sts. John the Forerunner and Kyrillos 

Nicholas 

Crowning of the Virgin and saints Daniel 
(Hatzipankratiou) 

Crowning of the Virgin and saints Daniel 
(Hatzipankratiou) 

St. lgnatios Theophoros Daniel 
(Hatzipankratiou) 

St. Tryphon Daniel 
(Hatzipankratiou) 

St. John the Forerunner with 

saints 

Zographou 


Simonopetra 
Panteleimon 
Rila mon. - St. John of Rila 


Antimension Daniel 
(Hatzipankratiou) 

St. Andrew 

Sts. Spyridon, Modestos, Ignatios 


and female saints 
Antimension 


St. George of loannina Daniel 
(Hatzipankratiou) 
St. George of loannina Daniel 
(Hatzipankratiou) 
St. Charalambos Kyrillos 


Deisis with apostles and saints 
Virgin Portaitissa of Iviron - lviron 
Indulgence of Athanasios of 


Jerusalem 
St. Spyridon L. Betzis 
St. Spyridon L. Betzis 


Koutloumousiou - Transfiguration 


Second Coming Daniel 
(Hatzipankratiou) 

Second Coming Kyrillos 

St. George of loannina 

Soumela mon. Daniel 
(Hatzipankratiou) 

Virgin Megaspilaiotissa K. Phanellis 

Megaspilaion monastery K. Phanellis 

Megaspilaion monastery K. Phanellis 
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Anthimos Alitzeridis 


Stam. Gangadis, G. Peridis, A. 
Kallergios, Y. Siotis, Efstratios 


Zacharias of Vouno 


Yerasimos of Hydra 
Kyrillos 

Grigorios Grigoriatis 
Makarios, Neophytos 
Grigorios 


Holy Koinobion of Xenophontos 


Porphyrios 
Raphael Mytilinaios 


Porphyrios 


Grigorios 
Porphyrios 
Porphyrios of Iviron 
Agathangelos 
Pankratios 
Pankratios 
Pankratios 
Pankratios 

Daniel, Agapios 


Amvrosios 
Panteleimon | 


Anthimos Alitzeridis Pachomios, Prokopios, Sergios 


Pankratios 

City of Patras and other Greeks 
Porphyrios 

H(atzi) Pankratios 

H(atzi) Pankratios 
Agathangelos 


Grigorios 
Dionysios of lviron from Dimitriada 


Pankratios 
Agathangelos 


Dionysios of Chaldea 


= 


Date 


Location 


No. Subject 


ee EEE EEE 


1841 
1841 
1841 
1841 
1842 


1842 
1842 


1842 
1843 


1843 
1843 


(1843) 
1843 
1843 


1844 
1844 
(1844) 


1844 
1845 


1845 
1845 


1845 
1845 
1845 


1846 
1846 


1847 
1847 
1847 
1847 
1847 
1847 


1847 


1847 
1847 
1847 
before 1848 
1848 
1848 
1848 
1848 


1848 
1848 


1848 
1849 
1849 
1849 
1849 
1849 
7850 
1850 
7850 
7850 


(Athos) 
(Athos) 
Athos 

(Athos) 
(Athos) 


{Athos) 
Tinos 


Athos 
Athens 


Athos 
Athos 


(Athos) 
Athos 
Tinos 


Athos 
Athos 
Constantinople 


Moscow 
(Athos) 


Athos 
(Athos) 


Athos 
Athos 
(Mytilini) 


(Athos) 
(Athos) 


Athos 
(Athos) 
(Athos) 
Athos 
(Athos) 
Athos 


St. Petersburg 


Athos (Karyes) 
(Athos) 

Athos 

Athos 

(Athos) 

Athos 

Athos 

Athos 


Athos 
Athos 


Constantinople 
(Athos) 

Athos 

Moscow 
(Athos) 
(Russia) 
(Athos) 

Athos 

Athos 

Athos 


56 
85 


228 
496. 


145 


207 
574 


591 
27 


37 
127 


489 
494 
575 


63 
479 
557 


569 
39 


74 
100 


231 
232 
617 


86 
173 


28 
87 
243 
328 
339 
342 


514 


556 
558 
592 
593 


102 
233 
295 


329 
372 


542 

33 
452 
497 
526 
559 
220 
297 
330 
510 


Second Coming 
Virgin Galaktotrophousa 
St. George of loannina 


‘Philotheou 


Annunciation 


St. Gideon 
Evangelistria of Tinos 


Antimension | 
Behold the Man 


Virgin Lamenting 
Unfading Rose 


Zographou 
Karakalou 
Evangelistria of Tinos 


All Saints 

Pantokratoros 

Mon. of the Prodromos of 
Zintzidere 

Shrine of the Holy Sepulchre 
Virgin Lamenting 


Holy Trinity, prophets and thief 
Virgin Glykophilousa 


St. George of loannina 
St. George of loannina 
View of Smyrna 


Virgin Galaktotrophousa 
Virgin Hodegitria 


Behold the Man 

Virgin Platytera with saints 
St. Dimitrios 

Gathering of the Apostles 
Sts. Constantine and Helen 
Sts. Constantine and Helen - 
Virgin Galaktotrophousa 
Esphigmenou 


Rila mon. - St. John of Rila 
St. Savvas mon. 
Antimension 

Antimension 

Second Coming 

Virgin Glykophilousa 

St. George of loannina 

St. Nicholas - Virgin 
Glykophilousa 

Gathering of the Apostles 
Sts Maximos, Savvas, Arsenios 
and Serbian kings 

Virgin of Kykkos 

Crucifixion 

Skete of St. Andrew 
Philotheou 

Virgin Axion Estin 

Holy Trinity mon., Taganrog 
St. George 

St. Nicholas 

Gathering of the Apostles 
Annunciation - Xenophontos 
Skete 
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Engraver, etc. Donor, etc. 
Anthimos Alitzeridis 
Ignatios Lesvios 
Kyrillos Grigorios 
Matthaios, Efthymios 
(Grigorios the Grigorios, Anthimos, Theodosios 


print-maker) 


Hatzigavriel, Hatziagapios of Athos 


Agathangelos Stam. Gangadis, G. Peridis, A. 
Triandaphyllou Kallergios, Y. Siotis (7), Efstratios 
Ignatios Lesvios Benjamin 
Agathangelos | 
Triandaphyllou 
Kyrillos Agathangelos 
Daniel 
(Hatzipankratiou) 
Anatolios 
Kyrillos Grocers of Raidestos 


Frangiskos Desipris Stam. Gangadis, G. Peridis, Y. Siotis, 
L. Kallergios, Efstratios 


Kyrillos Raphael Mytilinaios 
Meletios Katzoranos 

K. Inglesis, Panaretos, Leontios 

Vrochtorf (lithog.) 

Vissarion of Cyprus 

Daniel Daniel 

(Hatzipankratiou) 

Yeorgios Siatis Philaretos 

Daniel Daniel 

(Hatzipankratiou) 

Yeorgios Siatis Philaretos 

Kyrillos Parthenios 

Konstantinos P. 

Kaldis 

Kyrillos Parthenios 

Daniel Sophronios Riliotis 

(Hatzipankratiou) 

Kyrillos Agathangelos 

Kyrillos Agathangelos 

Thomas Sideris Sophronios Riliotis 

Thomas Sideris losiph 

Anthimos Alitzeridis 

Kyrillos Raphael Mytilinaios 
Agathangelos, Orthodox of St. 
Petersburg 

Thomas Sideris — 

Kyrillos ‘Paisios, Hatzilarion 

Anthimos Alitzeridis 

Ignatios Lesvios Synesios of Thessaloniki 
Antonios 

Thomas Sideris 

Kyrillos Agathangelos 

Kyrillos losiph 


(E. Caillol, lithog.) Kykkos mon., Sophronios 


Neophytos Karamanlis 


N.E. Hionakis 


Raphael | 
Platon, ILA. Varvakis 
Agathangelos 
Kyrillos Grigorios 
Daniel Xenophontos Skete 
(Hatzipankratiou) 


= 


Date 


No. Subject 


Engraver, etc. 


Donor, etc. 


; 


1850 
1851 
1851 
1851 
1851 


1853 
1853 


1854 
1855 


1856 
1856 
1856 
1856 
1856 
1856 
1856 


1857 


1858 
1858 


1858 


1858 
1858 


1858 
1858 


1858 
1859 


1859 


1859 


1859 
1859 
1859 
1859 
1860 
1860 
1860 
71860 
1861 
1867 
1861 
1862 


1862 
1862 
1863 
1864 
(1864) 
1865 
71865 
71865 
1865 
1866 
1866 
1866 
1866 
1866 
1866 


1867 
1867 


Location 
Moscow 515 
(Athos) 46 
Athos 504 
(Athens) 543 
(Mytilini) 618 
(Athos) 82 
Vienna 224 
(Athos) 254 
(Athos) 6 
(Athos) 78 
Athens 79 
Alexandria 148 
(Athos) 234 
(Athos) 244 
Constantinople 413 
Athens 594 
Jerusalem 672 
Athos 7199 
Athos 200 
(Athos) 261 
(Athos) 198 
(Athos) 345 
(Athos) 471 
(Athos) 528 
(Tinos) 576 
(Athos) 129 
(Athos) 235 
_ (Athos) 255 
(Athos) 276 
Athos 426 
Athens 529 
Tinos 577 
(Athos) 19 
(Athos) 59 
Alexandria 560 
Tinos 578 
(Athos) 87 
Kerkyra 166 
(Athos) 493 
Athos 130 
(Athos) 530 
(Athos) 532 
Athens 26 
(Tinos) 247 
Tinos — 308 
Athos 137 
Athos | ' 236 
(Athos) 323 
Athos 570 
(Athos) 12 
(Athos) 204 
(Athos) 283 
Athos 427 
(Athos) 533 
Jerusalem 613 
(Athos) 18 
(Athos) 305 


Esphigmenou 
Crucifixion - Resurrection 
St. Paul’s 

Virgin of Kykkos 
Constantinople 


Virgin Platytera with saints 
St. George 


Prophet Elijah 
Christ the High Priest 


Holy Trinity and saints 
Holy Trinity 
Annunciation 

St. George of loannina 
St. Dimitrios 

St. Catherine 
Antimension 


Indulgence of Kyrillos of 
Jerusalem 

Archangel Michael 
Archangel Michael 


St. Ignatios of Mithymna 


St. Nicholas 

Sts. Constantine and Helen - 
Galaktrotrophousa 

St. John the Forerunner - 
Dionysiou 

Virgin Axion Estin 
Evangelistria of Tinos 


Kyrillos 
Thomas Sideris 
loannis G. Platys 
Konstantinos P. 
Kaldis 

Ignatios Lesvios 
Jobasobuth 
(printer) 
Averkios 
Panayiotis 
K(onstantinou) 
Efthymios 


.G. Papadopoulos 


Gottwa (lithog.) 
(Efthymios) 
Kyrillos 

K. Caillol (printer) 
Agathangelos 
Triandaphyllou 


Averkios 

loannis Konst. 
Kaldis 
Konstantinos 
Panayiotou (Kaldis) 
Averkios 
Panayiotis 
Konstantinou 
Efthymios 


Anthimos 
Frangiskos Desipris 


Akathistos Hymn -Unfading Rose Averkios 


St. George of loannina 
Prophet Elijah 


St. Kyriaki 

General view of Mt. Athos 
Virgin Axion Estin 
Evangelistria of Tinos 
Baptism of Christ 

Second Coming 
Panormitis Mon., Symi 
Evangelistria of Tinos 
Virgin Galaktotrophousa 
Virgin Phaneromeni of Kerkyra 
Synaxis of Archangels 


Panayiotis 
Konstantinou 
Panayiotis 
Konstantinou 
Efthymios 
Efthymios 
loann. G. Platys 
A. Kriezis 
Averkios 
Kyrillos 

K. Kantourias 
Frangiskos Desipris 
Kyrillos 

Zervou (lithog.) 


Akathistos Hymn - Unfading Rose Averkios 


Virgin Axion Estin 
Virgin Axion Estin 
Trial of Christ 

St. Dimitrios 

St. Serapheim 


Charalambos 
Stephanos 
Kyrillos 

loannis Doukas 
(Frang. Desipris) 
Frang. Desipris 


Akathistos Hymn -Unfading Rose loannis K. Kaldis 


St. George of loannina 

St. Charalambos 

Shrine of the Holy Sepulchre 
Deisis 

St. Basil | 

St. Minas the Egyptian 
General view of Mt. Athos 
Virgin Axion Estin 
Indulgence of Kyrillos of 
Jerusalem 

Nativity - Baptism 

St. Panteleimon 
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loannis K. Kaldis 


loannis K. (Kaldis) 
Stephanos 
loannis (K. Kaldis) 
Anthimos 
Averkios 


loannis K. Kaldis 
Averkios 


loasaph 
Sophronios 


Agathangelos 
Matthaios 


Philaretos 


Holy Synod 


Agathangelos 
Philaretos 


Leimona mon. 


Agathangelos 
Grigorios, Philaretos 


Philotheos the print-maker, Evlogios 


Neophytos 
Grigorios 


Charalambos 


K. Philotheos 
Philotheos the print-maker 


Philotheos 
Agathangelos 
Agathangelos 


Parthenios 
Agathangelos 


loasaph 
loasaph 


loasaph 
Agathangelos 


loasaph 
Agathangelos 


>+ 





Date Location - No. Subject Engraver, etc. Donor, etc. 
1867 Athos 347 Sts. Constantine and Helen - 
Virgin Glykophilousa 
1867 Athos 359 Sts. Kyrillos and Methodios Daniel 
(Hatzipankratiou?) 
1867 Athos 428 General view of Mt. Athos loannis (K. Kaldis) Antonios 
1868 (Athos) 14 Deisis loannis (K. Kaldis) loasaph 
1868 (Athos) 132 Unfading Rose 
1868 (Athos) 136 Crowning of the Virgin and saints loannis K. Kaldis —_loannis 
1868 Athos 265 St. John Viadimir Hatzigrigorios, Kosmas 
1868 Athos 284 St. Modestos Anthimos 
1868 (Athos) 376 Sts. Paraskevi, Catherine, Barbara loannis K. Kaldis Gavriel 
and male saints . 
1868 Athos 433 Great Lavra 
1868 Athos 499 Simonopetra loannis (K. Kaldis) Neophytos 
1868 Tinos 579 Evangelistria of Tinos Frangiskos Desipris 
1869 (Athos) 285 St. Modestos loannis (K. Kaldis) Antonios 
1869 Athos 480 Virgin Yerondissa loannis (K. Kaldis) 
1869 Athos 595 Antimension loannis K. Kaldis loasaph 
1870 (Athos) 22 Entry into Jerusalem Averkios Averkios 
1870 (Athos) 88 Virgin Galaktotrophousa Dionysios Antonios 
1870 (Athos) 286 St. Modestos Daniel 
(Hatzipankratiou) 
1870 (Athos) 301 St. Nicholas loannis K. Kaldis Gavriel 
1870 (Athos) 500 Simonopetra loannis (K. Kaldis) Konst. Kaldis 
1870 Athos 571 Shrine of the Holy Sepulchre loannis K. (Kaldis) Gavriel 
1870 Athos 596 Antimension loannis K. (Kaldis) Gavriel 
1871 Hydra 248 St. Dimitrios Gavriel of Skopelos 
18717 Constantinople 616 Reception of the Holy Girdle 
1873 (Athos) 436 Miracle of the Virgin - St. Damaskinos 
Athanasios the Athonite Lavriotis 
1877 Hydra 278 St. Constantine of Hydra Gavriel of Skopelos 
1878 Hydra 149 Annunciation Gavriel of Skopelos 
1878 Hydra 161 Dormition of the Theotokos Gavriel of Skopelos 
1878 (Hydra?) 316 St. Spyridon Gavriel of Skopelos 
1878 (Athos) 597 Antimension loannis (K. Kaldis) Chrysogonos, Neophytos 
(1878?) (Athos) 331 Gathering of the Apostles loannis Kon. Chrysogonos, (Neophytos) 
(Kaldis) 
1879 (Hydra or Athos) 185 Virgin Myrtidiotissa Gavriel of Skopelos 
1879 (Athos) 273 St. John the Forerunner Dionysios Charalambos 
1879 Vienna 446 Vatopedi Pankratios 
1879 Paris 561 Panormitis Mon., Symi J. Tersolo, J. Marie 
(lithog.) 
1879 - 562 Panormitis Mon., Symi 
1880 Athos 429 General view of Mt. Athos Dionysios Charalambos 
1881 Constantinople 517 Esphigmenou Agathangelos 
1882 Piraeus 550 Monasteries of Meteora K. Lazaropoulos Polykarpos Ramos 
| (lithog.) 
1885 Jerusalem 614 Indulgence of Nikodimos of 
Jerusalem 
1886 (Hydra?) 249 St. Dimitrios Gavriel of Skopelos 
1887 Hydra 150 Annunciation Gavriel.of Skopelos 
7890 (Athos) 360 Sts. Methodios and Kyrillos Dionysios loasaph 
7890 (Athos) 363 Sts. Stephen and Symeon Dionysios loasaph 
71893 Athos (Karyes) 564 Mon. St. Anastasia Dionysios 
Pharmakolytria 
1897/99 Athens 274 St.John the Russian 
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TABLE OF UNDATED ENGRAVINGS 
(Approximate dates suggested by the author) 


Place No. Subject Engraver Donor 
76th c.? 
269 John the Forerunner 
Late 17th - early 18th c. 
20 =—‘Transfiguration 
68 Holy Trinity, Virgin, Forerunner 
104 Virgin Hodegitria 
142 = Annuniciation | 
153. Dormition of the Theotokos 
306 St. Peter 
393 Burning Bush 
394 Burning Bush 
395 Burning Bush 
396 Burning Bush 
(Crete) 400 St. Catherine Matthaios 
414 Virgin Vrephokratousa, 
Archangels, Moses & Aaron 
Venice 420 General view of Mt. Athos Alessandro a Via 
2nd half 18th c. 
(Venice) 21  ~#=Transfiguration 
(Venice) 143. Annunciation 
Venice 163 ~=Virgin Phaneromeni of Kerkyra A. Bortoli (p)* 
Venice 170 Loodochos Pighi A. Bortoli (p) 
Venice 171. Loodochos Pighi A. Bortoli (p) 
Venice 181 + Virgin Gorgoepikoos of Messina 
(Venice) 203 = St. Basil 
Venice 211 St. George A. Bortoli (p) 
(Moscow) 291 St. Nicholas 
(Venice) 292 ~=‘St. Nicholas 
(Venice) 303 St. Nicholas of Anatolia 
Venice 309 St. Spyridon 
(Venice or 327 Gathering of the Apostles 
Vienna) . 
Venice 353 Sts. Timotheos and Mavra 
(Venice) 354 Sts. Nicholas and Charalambos 
Venice 377  Hodegitria with apostles, A. Bortoli (p) Akakios Rossos 
hierarchs and saints 
(Venice) 434 Miracle of the Virgin - 
St. Athanasios the Athonite 
(Venice) 435 Miracle of the Virgin - Akakios Rossos 
St. Athanasios the Athonite 
(Venice) 450 St. Dimitrios - Skete of P.& D. Kartziotis 
St. Dimitrios 
Ist quarter 19th c. 
(Athos) 50 Ascension 
(Athos) 62 ~All Saints Parthenios Zakynthios 
(Athos) 96 Virgin Glykophilousa 
(Athos) 97 Virgin Glykophilousa 
(Athos) 108  Hodegitria dexiokratousa 
(Athos) 111. Hodegitria with saints Parthenios Zakynthios 
(Venice) 124  Untading Rose 
Constantinople 141 Presentation of the Theotokos Parthenios Karavias 
(Athos) 158 Dormition of the Theotokos 
Venice 182. ~Virgin dexiokratousa 
(Athos) 215 St. George 
(Venice or 216 St. George 
Vienna) 
Athos 240 St. Dimitrios 
(Venice) 251 St. Dionysios of Olympos 
(Athos) 271 St. John the Forerunner 
(Constantinople) 272 St. John the Forerunner (Parthenios Karavias) 
(Venice) 280 St. Mark Eugenikos 
(Athos) 304 St. Onouphrios 
(Athos) 370 St. Spyridon 
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Place No. Subject Engraver Donor 
(Kerkyra) 3171 St. Spyridon 
(Constantinople) 317 St. Timotheos 
(Bulgaria) 321 St. Charalambos 
(Athos) 335 Sts. Constantine & Helen 
(Athos) 336 Sts. Constantine & Helen - 
Virgin Glykophilousa 
(Athos) 337 Sts. Constantine & Helen - 
Virgin Glykophilousa 
(Athos) 348 Sts. George & Dimitrios 
(Athos) 355 Sts. Nicholas and Charalambos 
(Athos) 358 Sts. Tryphon & Panteleimon 
(Constantinople) 366 Sts. Modestos, Nicholas, Charalambos  Parthenios & Yerasimos Karavias 
(Athos) 425 General view of Mt. Athos , 
(Russia) 432 Virgin Oikonomissa 
(Athos) 437 St. Anne - Skete of St. Anne 
(Athos) : 438 St. Anne - Skete of St. Anne Parthenios Zakynthios 
(Athos) 439 St. Anne - Skete of St. Anne Parthenios Zakynthios 
(Athos) 440 ~=Holy Trinity - Skete of Parthenios Zakynthios 
Kafsokalyvia & Saints | 
(Athos) 456 ~=-Virgin Portaitissa of Iviron 
(Athos) 459 Skete of iviron - 
St. John the Forerunner. 
Athos 511  Grigoriou monastery Neophytos Kastoranos Nikolaos 
(Athos) 588  Antimension Parthenios Zakynthios 
Mid 79th c. 
(Athos) 2  Pantokrator with apostles and saints 
(Athos) 3  Pantokrator with apostles and saints 
(Athos) 4  Pantokrator 
(Athos) 5  Pantokrator . 
(Athos) 7 The Vine Thomas Sideris 
(Athos) 9  Deisis 
(Athos) 70 ~=—Deisis 
(Athos) 11. ~+Deisis 
(Athos) 13 + Deisis 
(Athos) 15 Deisis 
Athos 17. Sacred Cloth Thomas Sideris Vissarion 
(Athos) 24 = Trial of Christ 
(Athos) 25 ~=«~‘Trial of Christ 
(Athos) 29 Behold the Man! 
Athens 30 Behold the Man! G. Papadopoulos 
(Athos) : 34 Crucifixion . Philaretos 
(Athos) 35 Crucifixion 
(Athos) 36 Crucifixion 
(Athos) 38 Virgin Lamenting 
(Athos) 40 Virgin Lamenting 
(Athos) 41 Virgin Lamenting 
(Athos) 42 Virgin Lamenting 
(Athos) 43 Virgin Lamenting 
(Athos) 47 Crucifixion - Resurrection 
(Athos) 48 Resurrection 
Athos 54 Second Coming 
(Athos) 58 Second Coming 
(Russia?) 60 Paradise and Hell 
(Athos) 64 All Saints Philaretos 
Athos 65 All Saints 
(Athos) 66 All Saints 
(Athos) 67 All Saints 
(Athos) 75 Holy Trinity and saints 
Athos 76 ~—‘Holy Trinity 
(Athos) 77 ~—‘Holy Trinity 
(Athos) 83 Virgin Galaktotrophousa 
(Athos) 84 Virgin Galaktotrophousa 
(Athos) 89 Virgin Galaktotrophousa 
(Athos) 90 Virgin Galaktotrophousa 
(Athos) 99 ‘Virgin Glykophilousa 
(Athos) 101 ‘Virgin Glykophilousa 
(Athos) 103. Virgin Glykophilousa 
(Athos) 114 + Virgin Hodegitria 
(Athos) 115 Virgin Hodegitria 
(Athos) 116 ~Virgin Hodegitria 
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Place No. Subject Engraver Donor 

(Athos) 117 ~+Virgin Hodegitria with saints 

(Athos) 118 Virgin Hodegitria with saints 

(Athos) 119 Virgin Hodegitria with saints 

(Athos) 120 Virgin Hodegitria with saints 

(Athos) 121. ~Virgin Hodegitria with saints 

(Athos) 125 Unfading Rose 

Athos 126 Akathistos Hymn - Unfading Rose Anthimos Alitzeridis 

(Athos) 128 Akathistos Hymn - Unfading Rose (Anthimos Alitzeridis) 

(Athos) 137. Crowning of the Virgin and saints 

(Athos) 146 Annunciation 

(Athos) 147 Annunciation 

Marseille 160 Dormition of the Theotokos Charaval (I)** 

Venice 165 Phaneromeni of Kerkyra Barozzi (I-p) 

(Athos) 174 Loodochos Pighi 

(Athos) 175 Loodochos Pighi Anthimos Alitzeridis 

(Athos) 176 Loodochos Pighi 

Venice 177. Loodochos Pighi Barozzi (l-p) 

Athos 189 Synaxis of the Archangels 

Athos 190 Synaxis of the Archangels 

(Athos) 191 Synaxis of the Archangels 

(Athos) 192 Synaxis of the Archangels 

(Athos) 193 Synaxis of the Archangels 

(Athos) 197 Archangel Michael 

(Athos) 198 Archangel Michael Daniel (Hatzipankratiou) 

Athos 201 Archangel Michael 

(Athos) 222 St. George 

(Athos) 223 St. George 

Athos 229 St. George of loannina 

(Athos) 230 ~=St. George of loannina 

(Athos) 237 ~=St. George of loannina 

(Athos) 238 St. George of loannina 

(Athos) 242 ~ St. Dimitrios Daniel (Hatzipankratiou) loasaph 

(Athos) 245 St. Dimitrios 

(Athos) 246 St. Dimitrios 

Athos 256 = Prophet Elijah 

(Athos) 258 St. Ignatios Theophoros- 

(Athos) 259 = St. Ignatios Theophoros 

(Athos) 260 ~=St. Ignatios Theophoros Anthimos Alitzeridis 

Venice 266 = St. John Viadimir Barozzi-Corradini (I-p) 

Venice 267 ~=St. John Viadimir Barozzi-Corradini (I-p) 

— 279 = St. Marina 

(Athos) 281 St. Minas the Egyptian 

(Athos) 282 St. Minas the Egyptian 

(Athos) 296 = St. Nicholas. 

(Athos) 299 St. Nicholas 

(Athos) 300 = St. Nicholas 

(Athos) 302 St. Nicholas 

Athos 324 St. Charalambos 

(Venice) 325 St. Charalambos, protector of Paxoi 

(Athos) 326 St. Charalambos 

(Athos) 338 Sts. Constantine & Helen 

(Athos) 340 Sts. Constantine & Helen Anthimos Alitzeridis 
with saints 

(Athos) 341 Sts. Constantine & Helen, 
George & Dimitrios 

(Athos) 344 Sts. Constantine & Helen - 

| Virgin Glykophilousa 

Constantinople 346 Sts. Constantine & Helen 

(after 1860) 

(Athos) 349 The Cavalier Saints George 
& Dimitrios 

Athos 350 The Cavalier Saints George Ignatios Lesvios Kyrillos 
& Dimitrios 

Athos 351 Sts. George, Dimitrios, Theodore, Kyrillos Grigorios Grigoriatis 
Eustathios on horseback 

(Athos) 357 The Holy Anargyroi-Annunciation Kyrillos Siaris Sophronios Riliotis 

(Athos) 361 Sts. Stephen & Symeon 

(Athos) 362 Sts. Stephen & Symeon 

(Athos) 368 Three Hierarchs and saints 

(Athos) 370 Three Hierarchs and saints 

(Athos) 373 Three Anargyroi and saints 
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Place No. Subject Engraver Donor 


(Athos) 374 Three Anargyroi and saints Ignatios Lesvios 
(Athos) 375 Three Anargyroi and saints 

(Russia) 441 Virgin of the Wallachian Skete 

(Athos) 472 St. John the Forerunner 

(Athos) 474 Koutloumousiou - Transfiguration 

(Athos) 478  Pantokratoros monastery Dionysios, Efthymios 
Athos 486 Raising of the True Cross 

(Russia) 516 Esphigmenou monastery 

(Athos) 527 Virgin Axion Estin 

(Athos) 531 ~~ -Virgin Axion Estin 

(Athos) 534 Virgin Axion Estin 

(Athos) 572 Shrine of the Holy Sepulchre 


Last quarter of the 19th c. | | | 
(Hydra or Athos) 49 Resurrection - (Gavriel of Skopelos) 


(Athens) 133. Akathistos Hymn - Unfading Rose |. Zaribas 
(Hydra) 7571 Annunciation (Gavriel of Skopelos) 
Constantinople 178 Zoodochos Pighi : . 
(Constantinople) 179 Zoodochos Pighi K. Galanakis (p) 
Constantinople 786 ~=—~*Virgin of Viachernai 
Constantinople 7187 Virgin Kaphatiani 
Smyrna 188 ~=Virgin Voulkaniotissa 
(Hydra) 205 = St. Basil Gavriel of Skopelos 
(Athens) 206 St. Bessarion 
Constantinople 250 ~=St. Dimitrios Kuyunkéy 
(Athos) 369 Three Hierarchs and saints 

- 391 General view of Mt. Sinai 
(Russia) 457 _Iviron monastery 
(Russia) 519 Panteleimon monastery 
Piraeus 551 Meteora Des. Ach. Kokkoras 


Loverdos-Gryspos (I) 
- 563 Panormitis monastery, Symi 


Constantinople 565 Mon. of Saint Nikolaos on Prinkipos 
Constantinople 566 Mon. of Saint Nikolaos of Sinasos 
* p = printer 
** | = lithographer 
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INDEXES* 


_ 1. ENGRAVERS AND WOODCUTTERS 


Agathangelos of Serres; 


Agathangelos 
Akakios, hieromonk (1665) 379 
Alessandri Innocente (Venice 1779) 539 


Alitzeridis, Anthimos (and Anthimos Peloponnisios) 
monk (Athos 1836-1847) 56, 126, 128, 175, 260, 339, 
340, 555, 590, 592; See Anthimos, hieromonk 


Alvertos (Vienna 1811) 365 


Anthimos, hieromonk (Athos 1866-1868) (perhaps 
Anthimos Alitzeridis?) 283, 284, 528 


Anthimos Peloponnisios, monk; see Alitzeridis, 
Anthimos 


Arsenios Servos, monk (Athos 1818) 467 


Averkios, monk (Athos 1854-1870) 19, 22, 129, 130, 
199, 254, 298, 305, 427 


Betzis, Luigi (Venice 1839) 314, 315 
Carus, Isa (Rome 1784) 152 
Charalambos, hieromonk, Athos (1862) 130 


Colombo, Ignatio (and Kolombos, Ignatios) (Venice 
1815-1820) 139, 144, 183, 184, 523 


Damaskinos, hierodeacon, Great Lavra (Athos 1873) 
436 


Daniel (Hatzipankratiou), hieromonk, monk (Athos 
1831-1870?) 39, 53, 100, 113, 127, 134, 135, 198, 225, 
226, 242, 253, 257, 286, 318, 359, 510, 538, 589 


Desipris, Frangiskos (Tinos 1843-1868) 247, 308, 575, 
576, 578, 579 


Dietell, F. A. 567 


Dionysios, hieromonk (Leopolis 1688-1700) 383, 397, 
416 | 


Dionysios, monk (Athos 1870-1890) 88, 273, 360, 363, 
429, 564 


Doukas, loannis (Athens 1863) 26 


Efthymios, hierodeacon, hieromonk (Athos 1856- 
1859) 78, 234, 276, 426, 471 


Estevan, Raphael (Venice 1788) 270 


Gavriel of Skopelos, hieromonk (Athos? Hydra 1871- 
1887) 49, 149, 150, 151, 161, 185, 205, 248, 249, 278, 
316 


Gennadios of Sinai, hieromonk (Constantinople 1810- 
1817) 390, 399, 411, 506, 587 


Grigorios, print-maker (1842) 145 

Ignatios Lesvios-Mytilinaios, hieromonk (Athos 1841- 
1853) 82, 85, 350, 374, 591, 593 

Ingiesis, Konstantinos (Constantinople 1844) 557 


loannis Lesvios-Mytilinaios; see Kaldis, loannis Kon- 
stantinou 


loannis Samos; see Samos, loannis 

Isidorou, Thomas; see Sideris, Thomas. 
Isidorou, Pento Krousovitis; see Sideris, Thomas 
Isg, losiph (Vienna 1822) 615 


Kaldis, loannis Konstantinou (and loannis Lesvios; 
Kon. loannis; Konstantinou, loannis) (1858-1878) 14, 
18, 131, 136, 200, 204, 236, 285, 301, 331, 376, 428, 
480, 499, 500, 570, 571, 595, 596, 597 


see Triandaphyilou, 


*References in indexes 1-4 are to icon numbers and in the 
General Index to page numbers. | 


Kaldis, Konstantinos P. (see Panayiotou, Konstanti- 
nos) of Plomarion, Mytilini (1851-1871), 261, 617, 618 


Kallinikos of Mytilini (1829) 275 


Kantourias, Konstantinos of Symi, 
(1860) 560 


Kaposita, Athanasios of Grabov (Vienna? 1752) 417 


Karavias, Parthenios (and Parthenios Ithakissios) 
(Constantinople 1805-1813) 23, 51, 107, 138, 141, 
172, 218, 239, 252, 272, 294, 312, 366, 412, 545, 586 


Karavias, Yerasimos (and Yerasimos Ithakissios) 
(Constantinople 1807-1818) 51, 218, 252, 366, 412, 
545 


Kolombos, Ignatios; see Colombo, Ignatio 
Kon. loannis; see Kaldis, loannis, K. 


Konstantinou, Panayiotis (and K. Panayiotis) Lesvios 
(Athos? 1851-1859) 6, 235, 255, 345 


Kornaros, loannis the Cretan (1801) 553 
Kornilios (1665) 392 
Kriezis, Andreas (1859) 577 


Kyrillos, monk (Athos 1834-1862) 1, 28, 37, 46, 55, 59, 
63, 81, 221, 228, 232, 244, 322, 329, 330, 342, 351, 
356, 372, 494, 532, 558 


Kyrillos, Siaris; see Siaris, Kyrillos 
Leontios Rossos, monk (Bulgaria 1820) 320 


Matthaios the Cretan, hieromonk, Sinai (1706), 194, 
384, 400 


Mesmer, E. (Vienna 1793) 71 

Mesmer, Thomas (Vienna 1755) 167, 168, 262, 287, 
460 

Metaxopoulos, Parthenios, archimandrite, Soumela 
monastery (Leipzig 1775) 537 


draughtsman 


- Michail, son of Apostolis of Thessaly, painter (1776) 


609 


539, 
Minas of Crete, archimandrite {Moscow 1768) 423 
Neophytos of Kastoria (Athos 19th c.) 511 
Nikiphoros of Agrapha, painter (Athos 1798) 508 
Nikodimos Rokou; see Rokou, Nikodimos 


Nikolaos Chios, painter (Constantinople 1811-1819) 
32, 173, 451, 606, 607, 609 


Panayiotou, Konstantinos; see Kaldis, Konstantinos 
Panayiotou 


Papadopoulos, G. (Athens 1856) 30, 79 


Parthenios, hieromonk (perhaps Parthenios Zakyn- 
thios) 62 


Parthenios of Elasson, monk (Athos 1779-1782) 106, 
212, 442, 491, 549, 584 
Parthenios Ithakissios; see Karavias, Parthenios 


Parthenios Zakynthios, hieromonk (Athos 1809-1820) 
52,62, 109, 110, 111, 214, 438, 439, 440, 483, 505, 588 


Pavlof, Andreas, hieromonk (Athos 1817) 466 
Pento, Thomas; see Sideris, Thomas 

Phanellis, Konstantinos (Athens 1840) 546, 547, 548 
Platys, loannis G. (Athens 1850-1859) 529, 543 


Rokou, Nikodimos, priest (Leopolis 1688-1698) 380, 
381, 382, 383, 401, 402, 415 


Samos, loannis the Cretan (1801) 157 

Sevastianos of Smyrna (1809-1810) 217, 431 

siaris (and Siari), Kyrillos, goldsmith (19th c.) 357 

Siatis, Yeorgios (and Siatis, Y.; Stiatis, Y.) of Kalar- 
rytes (Athos 1845) 74, 231 


Sider, Thomas; see Sideris, Thomas 
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Sideris, Thomas (and Isidorou, Thomas - Isidorou 
Pento Krousovitis; Sider, T.; Sidri, T. (Athos 1841- 
1851) 7, 17, 243, 295, 328, 504, 556 


Sidri, Thomas; see Sideris, Thomas 
Sinas, Theodoros Krounti (1761) 536 


Sophronios, archimandrite, St. Paul’s monastery, 
draughtsman (1851) 504 


Stephanos, monk (Athos 1862-1866) 12, 530 
Tersolo, J. (Paris 1879) 561 


Theodosios the Russian, monk (Athos 1807-1814) 98, 
195, 454, 476 


Theophylaktos, monk (Athos 1818-1834) 112, 307, 512 


Triandaphyliou, Agathangelos (and Agathangelos of 
Serres), hieromonk (Athens, Tinos, Hydra 1827- 
1856) 27, 277, 573, 574, 594 


Yeorgios, painter (Bucharest 1759) 180 
Yerasimos Ithakissios: see Karavias, Yerasimos 


Zefar, Hristofor (and Zefarovits C.) (Vienna 1741-1752) 
45, 167, 168, 262, 287, 288, 289, 352, 581 


Zoulianis, A.; see Zuliani, Giannantonio 


Zuliani, Giannantonio (and dZoulianis, Tzouliani, 
Zouliani, loannis Antonios) (Venice 1819-1820) 123, 
492, 541 


Zuliani, Giulian (Venice 1763) 447, 448 


2. LITHOGRAPHERS (1) - PRINTERS (p) 


Adam (I) (Constantinople 1871) 616 

Barozzi (1) Venice 19th c.) 165, 177, 314, 315 

Barozzi-Corradini (|) (Venice, 19th c.) 266, 267 

Bortoli, Antonio (p) (Venice 18th - 19th c.) 163, 164, 
170, 171, 210, 211, 377, 398, 424, 445 

Caillol, E. (I) (Constantinople 1848) 542 

Caillol, K. (I) Constantinople 1856) 423 

Charaval (1) 160 

Galanakis, K. (p) (Constantinople 19th c.) 179 

Gottlop, Augustus Lieve (p) 453 

Gottwa (1) (Alexandria 1856) 148 

Gryspos, G.; see Loverdos & Gryspos 

Jobasobuth (I) (Vienna 1853) 224 

Kokkoras, Ach. (I) (Piraeus 19th c.) 551 

Lazardopoulos, K. (lI) (Piraeus 1882) 550 

Lieve, G.A. (p) (Halle 1805) 453 

Loverdos E. and Gryspos, G. (I) (Piraeus 79th c.) 551 

Marie Jean (|) (Paris 1879) 561 

Papadopoulos & Co. (p) (Pera 1860) 347 

Rodes, Konstantinos (Constantinople 1834) 610 

Sarkas, loannis (p) (Athens 1863) 26 

_ Scattaglia, Pietro (Venice 1778) 539 

Schmidt, J.G. (Neue Brandenburg 1736) 421 

Tersolo (I) (Paris 1879) 561 

Vrochtorf, Luigi (Constantinople 1844) 557 

Zervos (|) (Kerkyra 1861) 166 


3. PLACES WHERE ICONS WERE PRINTED 
* = cases where the place of printing is suggested 
with some reservation 


Alexandria 148, 560 
Ancona 72* 


Athens 26, 27, 30, 79, 133, 206*, 274, 529, 543, 546, 
547, 548, 594 


Athos 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17 


(Karyes), 18, 19, 22, 24, 25, 28, 29, 33, 34, 35, 36, 37, 
38, 39, 40, 41, 42, 43, 46, 47, 48, 49*, 50, 52*, 53, 54, 
55, 56, 57, 58, 59, 62, 63, 64, 65, 66, 67, 74, 75, 76, 77, 
78, 81, 82, 83, 84, 85, 86, 87, 88, 89, 90, 92, 93, 94, 96, 
97, 98, 99, 100, 101, 102, 103, 106, 108*, 109, 110, 
111, 112, 113, 114, 115, 116, 117, 118, 119, 120, 121, 
125, 126, 127, 128, 129, 130, 131, 132, 134, 135, 136, 
137, 145, 146, 147, 158, 159, 174, 175, 176, 185*, 189, 
190, 191, 192, 193, 195*, 197, 198, 199, 200, 201, 204, 
207, 212 (Iviron), 214, 215, 220, 221, 222, 223, 225, 
226, 227, 228, 229, 230, 231, 232, 233, 234, 235, 236, 
237, 238, 240, 241, 242, 243, 244, 245, 246, 248, 253, 
254, 255, 256, 257, 258, 259, 260, 261, 265, 271, 273, 
276, 281, 282, 283, 284, 285, 286, 293* (or Venice), 
295, 296, 197, 298, 299, 300, 301, 302, 304, 305, 307, 
310, 318, 322, 323, 324, 326, 328, 329, 330, 331, 334, 
335, 336, 337, 339, 340, 341, 342, 343, 344, 345, 347, 
348, 349, 350, 351, 355, 356, 357, 358, 359, 360, 361, 
362, 363, 367, 368, 369, 370, 371, 372, 373, 374, 375, 
376, 378, 425*, 426, 427, 428, 429, 430, 431, 433, 436, 
437, 438, 439, 440, 442, 452, 454, 456, 466, 467, 470, 
471, 472, 473, 474, 476, 477, 478, 479, 480, 483, 486, 
488, 491, 493, 494, 496, 498 (Karyes), 499, 500, 503 
(Karyes), 505, 507, 508, 509, 510, 511, 512, 518, 522, 
524, 525, 526, 527, 528, 530, 531, 532, 533, 534, 538, 
555, 556 (Karyes), 558, 564 (Karyes), 570, 571, 572, 
584, 585, 588, 589, 590, 591, 592, 593, 595, 596, 597 


Bucharest 180, 602, 603, 604, 605; see also Wallachia 
Bulgaria 320, 321 
Chios 217* 


Constantinople 23, 32, 51, 107, 138, 140, 141, 172, 173, 
178, 179, 186, 187, 239, 250*, 252, 272*, 294, 312*, 

317, 346, 366, 388, 389, 390, 399, 410, 411, 412, 413, 
451, 506, 517, 542, 545, 557, 565, 566, 586, 587, 606, 
607, 608, 609, 610 | 


Crete 194*, 400 

Cyprus 553* 

Elasson 218* 

Genoa 157* 

Halle (Magdenburg) 453 


Hydra 49*, 149, 150, 151*, 161, 185*, 205*, 249*, 277, 
278, 316* 


Jerusalem 568*, 612, 613, 614 

Kazakia 598, 599, 600, 601 

Kerkyra 166, 311*, 313* 

Leipzig 537 

Leontopolis; see Leopolis 

ora (Lwow) 380, 381, 382, 383, 397, 401, 402, 415, 


Livorno 69* 
Maita 219 
Marseille 160 


Moscow 290, 291*, 333, 423, 455, 461, 497, 515, 569, 
611 


Neue Brandenburg 421 
Paris 419, 561 

Pest 156 

Piraeus 550, 551 


~ Rome 152* 


Russia 60, 432, 441*, 457, 516, 519, see also Kazakia, 
Moscow, St. Petersburg 


Smyrna 188 

St. Petersburg 386, 403, 514 

Tinos 247, 308, 574, 576, 577, 578, 579 

Venice 21*, 31*, 61, 70, 80, 91*, 95*, 122, 123, 124*, 
139, 143, 144, 155, 162, 163, 164, 165, 170, 171, 177, 
181*, 182, 183, 184, 196, 202*, 203*, 210, 211, 216*, 


pt 
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251*, 263, 264, 266, 267, 268*, 270, 280, 292*, 293*, 
303*, 309*, 314, 315, 319, 325*, 327*, 332, 353, 354, 
364, 377, 385*, 387, 398, 404, 405, 406, 407, 408, 
417*, 424, 434*, 435, 445, 447, 448, 449, 450, 458*, 
468, 475, 482, 492, 521, 523, 539, 540, 541, 544, 580*, 
582 

Vienna 44, 45, 71, 73, 105, 154, 167, 168, 169, 208, 209, 
213, 216*, 224, 262, 287, 288, 289, 327*, 352, 365, 
409, 417*, 422, 443, 444, 446, 460, 462, 463, 464, 469, 
481, 484, 485, 487, 490, 595, 501, 502, 513, 520, 535, 
536, 554, 567, 580*, 583, 615 

Wallachia 418; see also Bucharest 


4. OWNERS and COLLECTIONS 


Athens (Institutions - Churches): 
Association of Saint Hierotheos Church 157 


Benaki Museum 26, 53, 71, 209, 227, 514, 537, 538, 
575, 576, 579, 606 


Byzantine Museum 23, 24, 35, 59, 72, 75, 88, 146, 165, 
166, 190, 201, 239, 285, 292, 307, 345, 356, 389, 390, 
398, 407, 408, 411, 473, 478, 479, 480, 482, 485, 492, 
493, 497, 504, 509, 510, 515, 517, 520, 521, 575, 582, 
588, 594, 607, 609, 611 


Gennadius Library 419 


Historical and Ethnological Society 109, 189, 219, 474, 
579, 606, 608 


National Gallery 21, 24, 25, 76, 143, 185, 197, 234, 254, 
269, 276, 278, 329, 363, 387, 482, 485, 503, 618 

National Library 405, 602, 603 

Saint George’s Church (Kato Kifissia) 86 

Athens (Private Collections): 

M. & L. Anagnostopoulou 594 

Aik. Chatzidimou 313, 364, 410, 423 

K.Th. Dimaras 303, 332 


D. Flambouras 102, 130, 183, 251, 311, 319, 325, 527, 
532, 606, 610 


Ph. lliou 445, 604 

N. Mela 337 

A. Millas 566 

K. Pagonis 151, 187, 205, 421 

M. Paidousis 22, 360 

D. Papadimou 246 

D.P. (Dory Papastratos) 6, 9, 22, 28, 30, 38, 42, 47, 67, 
70, 72, 73, 79, 80, 90, 95, 96, 98, 109, 110, 117, 118, 
120, 124, 129, 133, 140, 145, 150, 156, 159, 160, 162, 
164, 171, 172, 176, 177, 184, 186, 188, 191, 192, 202, 
203, 206, 207, 210, 221, 224, 229, 241, 242, 245, 250, 
257, 261, 270, 273, 277, 278, 300, 314, 316, 320, 324, 
326, 339, 341, 344, 346, 347, 349, 370, 371, 372, 373, 
374, 375, 376, 377, 378, 388, 391, 471, 480, 483, 486, 
489, 492, 494, 499, 501, 505, 506, 508, 512, 520, 522, 
530, 534, 535, 539, 541, 543, 544, 545, 547, 548, 550, 
551, 565, 574, 578, 609, 613, 615, 616 

Y. Pappas 508 

D. Pikrammenou-Varphi 404 

Th. Rayias 351 

N. Roque-Melas 558 

M. Theocharis 406 

A. Tritsis 1 

G. Tsakyroglou 74, 210 

L. Vranousis 232 

Ambelakia (Schwartz House) 209 

Andros, Hora (Saint George’s) 156 

Andros, Apatouria (D. Polemis Coll.) 140 
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Athos (Monasteries): 


Chilandari 11, 32, 42, 63, 96, 99, 106, 107, 117, 119, 
131, 138, 141, 155, 171, 191, 204, 211, 212, 218, 221, 
222, 241, 252, 263, 264, 265, 272, 294, 296, 312, 318, 
321, 326, 329, 366, 371, 373, 378, 412, 424, 473, 478, 
489, 500, 507, 508, 509, 513, 585 

Dionysiou 5, 6, 10, 13, 33, 34, 50, 62, 84, 100, 116, 122, 
125, 134, 137, 147, 158, 191, 237, 265, 274, 302, 329, 
331, 411, 482, 509, 512, 515, 521, 534, 558 

Docheiariou 490 

Great Lavra 64, 65, 78, 248, 329, 338, 455, 515, 521 

Grigoriou 301, 511, 5712 

Iviron 131, 455, 521 


Karakalou 24, 48, 66, 91, 159, 207, 260, 336, 476, 492, 
494, 512, 558, 582 


Koutloumousiou 304, 310, 474, 531 

Skete of St. Anne (Kalyva Patriarchou) 16, 125, 131, 
171, 482, 486, 494, 501, 538, 569, 593, 618 

Panteleimon 145 

Pantokratos 57, 478, 480 

Philotheou 495, 496, 497 


Saint Paul’s 34, 40, 42, 80, 83, 115, 191, 224, 300, 345, 
373, 408, 472, 485, 502, 503, 504, 509, 520, 530, 549, 
064, 596 


Simonopetra 4, 5, 16, 19, 33, 41, 49, 52, 59, 62, 63, 103, 
108, 112, 193, 215, 223, 256, 279, 281, 286, 298, 334, 
355, 358, 359, 365, 425, 499, 500, 519, 524, 528, 529, 
530, 532, 533, 564, 582, 592, 596, 617 


Stavronikita 506,507 
Vatopedi 145, 201, 508 


Xenophontos 66, 130, 180, 199, 220, 221, 230, 282, 
298, 329, 471, 489, 493, 508, 564, 596 


Skete of Xenophontos 510 

Xeropotamou 119, 121, 158, 371, 481, 485, 492, 509 
Zographou 15, 190, 595 

Karyes 17, 480, 500 


Karyes, Kelli of the Elder Dionysios 22, 55, 56, 81, 87, 
126, 130, 132, 197, 233, 254, 301, 305, 307, 323, 329, 
505, 571, 596 


Karyes, Kelli of the loasaphaioi 585 
Karyes, Kelli of Saint Nikolaos Halkias 584 
Chios, Vrontados (Panaghia Erythiani) 541 
Crete (Hodegitria Monastery) 560 


Crete, Korakies, Chania (Prodromos Monastery) 18, 
441 


Dimitsana (Public Library) 552 
Dousiko (Dousiko Monastery) 303 
Galaxidi (Saint Paraskevi’s) 210 
Hydra: 

Kala Pigadia (Saint Sotir’s) 559 
Kaminia (Saint John’s) 595 
Kaminia (Analypsis) 316 


Kaminia (church of the Virgin Myrtidiotissa) 36, 555, 
592 


Kiapha 582 
Kiapha (Saint Eleftherios) 73 


Prophitis Elias Monastery 33, 47, 122, 124, 125, 259, 
496, 530 


Saint Efpraxia Monastery 7, 41, 66, 122, 123, 135, 277, 
526, 579 


School of Fine Arts 293 

Stavronisi 148 

Zourva (Dormition of the Theotokos Monastery) 542 
Private Collections: 


A.D. Bitsios 158 

S. Bountouri 432 | 

N. Gionis 51, 228, 295, 318, 367, 489, 570 
M.S. Kallergi 33, 297 

|. Kardamatis 491 

Y. Mavroidis 585 

Aik. Paouri 3, 161. 

Roussis house 424 

A.M. Vitti 561 

Private Collection 179 

loannina (Metropolitan Church) 275 
loannina Nisi (Dormition of the Theotokos) 558 
los (Saint George’s) 26 


Kalamata (Monastery of Saints Constantine and 
Helen) 220 


Kalavryta (Megaspilaion Monastery) 545 
Kalavryta (Makellaria Monastery) 2, 136, 323 


Kerkyra (Palaiokastritsa Monastery) 24, 494, 509, ‘517, 
520, 521 


Kerkyra (Viacherna Monastery) 175 

Konitsa (Saint George of loannina) 207, 209, 225, 275 
Kos (Metropolitan Church) 580, 583, 596 

Kozani (Saint Athanasios’) 105 

Kozani (Municipal Library) 156, 224, 484, 492, 585, 610 
Kozani (Folk Museum) 437 

Kyparissi (Saint Nicholas’) 24 

Lesvos: 

Aghiassos (Aghia Triada) 597 

Agra (Saint Dimitrios’) 596 

Aphalonas (Dormition of the Theotokos) 591, 596, 597 
Eppeios (Saint Prokopios’) 596 

Eressos (Dormition of the Theotokos) 596 
Megalohori (Saint John’s) 585 


Megalohori (Church of the Transfiguration of the 
Saviour) 593 


Mesotopos (Saint Dimitrios’) 582, 589 
Mytilini (Metropolitan Church) 590, 593 
Mytilini (Saint Symeon’s) 583, 589 
Mytilini (Saint John Kalyvitis) 597 
Mytilini (Ecclesiastical Museum) 592, 597 
Palaiohori (Evangelistria) 585 

Thermi (Saint Nicholas Pyrgon) 582 
Vareia (Zoodochos Pighi) 595 

Vareia (Saints Theodore) 593 

Vrysa (Zoodochos Pighi) 585, 593 

Yera, Skopelos (Saint George’s) 596 
Yera, Palaiokipos (Saint Hermolaos’) 595 
Meteora (Metamorphosis Monastery) 549 
Metsovo (Saint Nicholas’ Monastery) 284 
Metsovo (Holy Trinity) 63, 64, 77, 233, 238 
Naxos, Sangri (Aghioi Anargyroi) 369 
Patmos 60 . 

Patmos (Zoodochos Pighi) 144, 268 
Patmos (Evangelismos Convent) 546 
Patras (Private Collection) 14 

Pelion: 


Kala Nera (Church of the Dormition of the Theotokos) 
589 


Makrynitsa (Museum of Folk Art and History) 89, 97, 
109, 572 


Pinakades (Church of the Presentation of the Virgin) 
585 
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Pinakades (Saint Athanasios’) 590 


Psara (Dormition of the Theotokos Monastery) 24, 
128, 189, 302, 387, 391, 499, 558, 561, 573 


Siatista (Saint Paraskevi’s) 567 
Siatista (Poulkos Mansion) 213 


Skopelos (Evangelismos Monastery) 105, 132, 181, 
475, 482 


Skopelos (Forerunner Monastery) 6, 69, 146, 276, 321 
Spetses (All Saints Monastery) 455 

Spetses (Country chapel) 69, 562 

Symi (Private Collection) 563 

Thessaloniki (L. Laourda Coll.) 208 


Tinos, Museum of the Church of the Evangelistria 14, 
28, 54, 155, 170, 195, 247, 283, 308, 333, 348, 500, 
507, 542, 543, 568, 570, 573, 577, 579, 594, 596 


Villiari, Attica (Saint Charalambos) 322 
Vissani (Saint Panteleimon’s) 155, 164 
Volos (K. Makris Coll.) 22, 58, 65, 345 


AUSTRIA 
Vienna, Orthodox Cathedral 213 


BULGARIA 
Krustendil Municipal Gallery 198, 231, 368 


Plovdiv (Philippoupolis) [van Vlasov National Library 
554 


Rila, St. John’s Monastery 7, 113, 216, 292, 357, 555, 
556 


Samokov, Folk Museum 39, 46, 56, 74, 82, 93, 94, 100, 
101, 111, 114, 126, 200, 214, 215, 222, 236, 240, 241, 
327, 329, 330, 342, 343, 424, 525 

Sofia: 

Archaeological Museum 226, 258, 350, 361, 362 | 

Cyril and Methodius National Library 18, 120, 305, 477 . 


National Photograph Archives 29, 37, 85, 147, 200, 
217, 228, 372, 487, 488 


Private Collections 243, 351 


EGYPT 

Patriarchate of Alexandria 31, 122, 139, 144, 169, 280, 
291, 292, 317, 354, 523, 537, 540, 543 

ENGLAND 

London, British Library 152, 418, 498, 588, 607 

Richmond, Surrey, A.K. Laskaridis Coll. 51, 476, 529 

FRANCE 

Paris, Bibliotheque Nationale 381, 419, 420 


HUNGARY 
Miskolts, Greek Orthodox Church 287 


ITALY 

Milan, Castello Sforzesco, Bertarelli Coll. 163, 353 

Venice, Greek Institute 

ROMANIA 

Bucharest, Museum of the Romanian Academy 328 

SINAI 

St. Catherine’s Monastery 8, 12, 20, 68, 92, 104, 112, 
142, 153, 194, 196, 243, 255, 271, 290, 306, 340, 379, 
380, 382, 383, 384, 386, 387, 390, 391, 392, 393, 394, 
395, 396, 397, 399, 400, 401, 402, 403, 406, 409, 413, 
414, 415, 416, 417, 499, 573, 587, 590, 591, 595, 596, 
598, 599, 600, 601, 607, 612, 614 


SWEDEN 
University of Uppsala 382 
TURKEY 


Constantinople, Coll. of Meletios Sakkoulidis, proto- 
presbyter 44, 140, 178 


USA 


New York, Metropolitan Museum of Art 32, 61, 227, 
244, 408, 518 


YUGOSLAVIA 

Belgrade: 

National Museum 168, 288 

ee of the Serbian Church 154, 169, 208, 318, 


Serbian Society Art Gallery 167 

Kolendié Collection 262 

Dalmatia, Dragovié Monastery 581 

Novy Sad, Serbian Society Art Gallery 289, 422 


5. GENERAL INDEX 


Aaron, prophet 337, 346, 348, 352, 354, 360, 382, 383, 
409, 410, 506, 561, 563 


Abbakum, prophet 410, 504, 506, 533 
Abdullah hadzi 215 
Abel 534 


Abraham, patriarch-prophet 87, 95, 96, 106, 346, 533, 
534; sacrifice of Abraham 576 


Acheloos 200, 480 

Achias 61 

Achrida 269, 456, 499 
Achrida, archbishop of 560 


Adam 81, 86, 90, 533, 576; skull of 69, 71, 72, 76, 78, 
305 


Adam, artist-lithographer (Constantinople 1871), 575, 
577 


Adhemar, Jean 21, 163 

Aegean islands 258; see 395, 396, 398, 400 
Agapios Papaioannou, hieromonk, hatzis (1842) 201 
Agapios, monk (1836) 441 


Agathangelos, archimandrite, Esphigmenou, donor 
(1847) 483 


Agathangelos of 
Agathangelos 


Agathangelos, blessed neo-martyr 483, 485 

Agathangelos, monk, donor (1835-1867) 31, 37, 54, 67, 
74, 90, 110, 113, 140, 196, 211, 235, 279, 283, 298, 
301, 321, 400, 497 | 

Aghia Sophia, see Constantinople 

Aghia Triada (village) 97, 219 

Aghia Zoni; see Holy Girdle 


aghiasma, aghiasmata 71, 172, 173, 175, 177, 178, 179, 
180, 182, 186, 259, 461, 463, 465, 467, 499, 501, 502, 
523, 533 


Agrapha 285 
Ahab 87 
Ainea (=Katochi) 480 


Akakios, hieromonk, engraver (1665) 19, 337, 338, 341, 
343 


Akakios, saint 411 

Akakios the Russian, monk (18th c.) 335, 408 
Akathistos Hymn 49, 54, 91, 131-142 
Akolouthia of St. John Vladimir 241, 242, 245 
Albania 241, 245, 248, 258: Albanian 285 
Alessandri, Innocente 20, 504, 506 _ . 
Alexander I, emperor.of Russia 526 


Alexander a Via (and Via, Alessandro della), engraver 
20, 387, 389, 392, 393 


Serres; see Triandaphyllou, 


Alexandra 204, 206 


Alexandria 123, 148, 151, 338, 339, 346, 348, 349, 350, 
352, 355, 367, 369, 371, 374, 375, 526, 527 


Patriarchate of 560 
Alexandris (1741) 565 


Alexandros ex Aporritou (the Confidant) (Mavrokor- 
datos, Alex.) 205 


Alexandros, king of Aleppo and ruler of Iberia 
Alexiou, Athanasios of Grabov (1765) 460, 465 
Ali Pasha 488 

Alistrati 258 


Alitzeridis, Anthimos (and Athimos Peloponnisios), 
monk, engraver 28, 30, 86, 91, 135, 137, 172, 179, 
237, 238, 303, 309, 522, 544, 553, 555: see also 
Anthimos Peloponnisios, hieromonk 


All Saints 37, 88, 94-98, 396, 439 

Allah 532 

alms 18, 21, 120, 188, 416, 437, 560, 563 

Alpheios 518 

Altar, Holy 544, 545 

Alvertos, engraver (1811) 327 

Amalia, queen 163 

Amaltheia 305 

Amantos, K. 360 

Ambelarodas, K. 259 

Ambroutzis, Parthenios; see Negrepontes, Parthenios 

Amiras 426 

Amvrosios, abbot of Simonopetras (1836) 467 

Ananias, abbot of Neokastro monastery (1742) 244 

Ananias, archbishop of Sinai 560, 563 

Anargyroi, saints 110, 322, 332, 333, 446 

Anastasia, saint 29, 529 

Anastasiadis, loannis; see loannis metropolitan of 
Kaisareia 

Anastasios the Sinaite (1700) 384 

Anastasios | the Sinaite, patriarch of Antioch 384 

Anastasios II the Sinaite, patriarch of Antioch 383, 384 

Anatolios, archimandrite, Ecumenical Patriarchate 
(1843) 458 

anchorites 392 

Ancona, 23, 100, 105; Brotherhood of the Church of 
the Eastern Orthodox Christians in Ancona 105 

Andreola, Francesco 540 

Andrew, apostle 40, 43, 157, 198, 300, 335, 424, 518 

Andronikos Il, emperor; see Palaiologos, Andronikos 

Andros 329 

Angelis, Zapheiris 506 

Angels of the Heavenly Court 189, 191 

angels, host of angels 44, 54, 74, 76, 77, 78, 80, 83, 86, 
88, 90, 93, 94, 95, 109, 111, 120, 121, 123, 125, 128, 
129, 143, 155, 157, 159, 160, 163, 165, 168, 170, 173, 
175, 177, 180, 182, 183, 184, 185, 187, 201, 215, 225, 
227, 229, 230, 231, 233, 237, 244, 251, 253, 258, 259, 
260, 264, 269, 271, 292, 295, 297, 298, 309, 311, 317, 
318, 319, 320, 338, 339, 360, 361, 363, 365, 367, 368, 
371, 376, 379, 380, 385, 422, 425, 426, 428, 429, 431, 
446, 448, 454, 461, 473, 482, 492, 504, 508, 512, 520, 
921, 530, 536, 540, 541, 543, 545, 547, 550, 551, 552, 
557, 558, 561, 563, 565; with musical instruments 90 

Annales Archeologiques 32 

Anne, saint 88, 140, 146, 147, 154, 392, 403, 409, 410, 
431, 443, 444, 473, 532 

Annunciation of the Virgin 23, 81, 147, 148-153, 170, 
173, 175, 200, 303, 322, 388, 396, 414, 431, 434, 437, 
460, 465, 466, 467, 478, 479, 502, 540 
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Anthimos V, patriarch of Constantinople (1871) 577 


Anthimos of Selyvria, archimandrite (1798-1806) 470, 
471, 472 


Anthimos, archdeacon, Vatopedi (1842) 150 
Anthimos, patriarch of Constantinople (1849) 424 
Anthimos, patriarch of Jerusalem (1789) 559, 568 


Anthimos Peloponnisios, hieromonk, engraver (1866- 
1868) (perhaps Anthimos Alitzeridis) 28, 30, 262, 264, 
266, 495 

Anthimos Peloponnisios, monk, engraver (1836- 
1847); see Alitzeridis,. Anthimos 


Anthipi 210 
Antichrist 86, 87, 88, 90 


antimensia 17, 31, 34, 49, 62, 66, 77. 81, 88, 91, 110, 
124, 206, 258, 302, 334, 358, 415, 520, 521, 534, 
544-559 


Antioch 237; Patriarchate of 560 
Antonios, founder of Vatopedi 414, 418 
Antonios, monk 404 


Antonios, monk, donor (1848-1870) 42, 49, 83, 92, 113, 
266, 401 


Antony, saint 163, 333, 346, 424 » 


Antony of Petzerisk (Petchersky), saint 126, 406, 483, 
484, 485 


Antypas, saint 144, 332, 333, 335 
Apladas; see Matthaios the Cretan, monk 
Apocalypse 249, 250, 251 

Apoikia, Andros 329 


Apostles 37, 39, 40, 82, 85, 87, 94, 155, 157, 159, 163, 


422, 446, 482, 489, 533, 576 | 

“from the ends of the earth” 155, 157, 159, 160, 518 
Gathering of the twelve Apostles 44, 49, 300-302 
twelve 86, 88, 157, 162, 187, 464 — 


The Apostle 24 

Aquilina, saint 24 

Arabia 346, 456 | 

Arabs 282, 338, 346, 348, 349, 352, 524, 532, 533 


archangels 34, 45, 86, 87, 112, 113, 115, 124, 126, 128, 
132, 137, 177, 179, 183, 188, 189-197, 290, 311, 382,- 


388, 437, 461, 463, 479, 491, 492, 493, 502, 527, 542; 
See also Gabriel, Michael, Raphael 
Archelaos, I.S. 530 
Areios 271, 274 
Argentis 244 
Argentis, Dimitsas 244 
Argentis, Nikolaos 244 
Ark of the Covenant 339, 383 
Arkadios, emperor 414, 415, 416, 418, 422, 423 
Armenians, 532, 533; monks (Venice) 134 
Arrianos, abbot of Thivaidos 319 
Arsenios |, archbishop of Serbia 332 
Arsenios IV, archbishop of Serbia 25, 81 


Arsenios Servos, monk, engraver (1818) 28, 29, 430, 
438 


Arsenios of Zakynthos, prior of Vatopedi (1792) 416, 


419 
Arsenios, saint 431, 432 
Artemios, saint 130, 333 


Ascension of the Lord 71, 81, 82, 85, 158, 482, 483, 


484, 485, 499, 533, 553, 560, 565, 567, 568 
Asia Minor 23, 77, 187, 188, 501 
Asia Minor disaster 23, 256 
Asimis, Panayiotis (1812) 473 
Aspasios 521 


Assumption of the Virgin 155, 157, 158, 159, 160, 162, 
422, 423, 518 

Astolfi, A. 165 

Astrakhan 526 

Atalanti 142 

Athanasios 382; see Kaposita, Athanasios _ 

Athanasios the Athonite, saint 129, 390, 396, 398, 403, 
404, 406, 408, 409, 412, 414, 449, 451, 459, 478 

pe enasies, archbishop of Sinai (1710) 349, 350, 351, 

Athanasios, founder of Meteora 515 

Athanasios, founder of Vatopedi 414, 418 

Athanasios, metropolitan of Smyrna (1849) 553 

Athanasios, patriarch of Constantinople 483, 485 

Athanasios, patriarch of Jerusalem (1827-1845) 559, 
571, 572 

Athanasios, saint 123, 130, 330, 331, 335, 558, 571 

Athens 33, 35, 65, 66, 68, 100, 131, 142, 183, 200, 256, 
eee Pe ene eat dae np nme 

Athinaios, hierodeacon 511, 512 

Athonite engraving workshops; see engravers’ work- 
shops 

seta Ecclesiastical School (Athonias School) 416, 

Athos, Mount, The Holy Mountain 20, 23, 25, 26, 27, 
28, 29, 30, 31, 32, 33, 34, 35, 37, 39, 40, 41, 42, 43, 45, 
46, 47, 48, 49, 50, 51, 52, 53, 54, 57, 58, 63, 64, 66, 67, 
68, 69, 72, 73, 74, 76, 77, 78, 79, 81, 83, 84, 85, 86, 88,. 
89, 90, 91, 92, 93, 94, 95, 96, 97, 98, 100, 106, 107, 108, 
109, 110, 111, 112, 113, 114, 115, 116, 118, 119, 120, 
121, 122, 123, 124, 125, 126, 128, 129, 130, 131, 132, 
135, 137, 140, 141, 142, 143, 144, 145, 148, 150, 151, 
152, 155, 160, 162, 172, 178, 179, 186, 189, 190, 191, 
192, 193, 194, 195, 196, 197, 198, 199, 201, 202, 206, 
207, 208, 211, 212, 213, 215, 216, 217, 218, 219, 220, 
221, 222, 223, 224, 225, 227, 228, 229, 230, 232, 233, 
235, 236, 237, 238, 240, 241, 245, 248, 249, 252, 253, 
255, 258, 260, 261, 262, 264, 266, 268, 271, 276, 277, 
278, 279, 280, 282, 283, 284, 289, 290, 295, 298, 299, 
300, 301, 302, 303, 305, 307, 308, 309, 311, 312, 314, 
315, 317, 320, 321, 322, 323, 324, 325, 329, 330, 331, 
332, 333, 334, 336, 384, 385-497, 498, 501, 502, 516, 
522, 524, 535, 536, 537, 538, 544, 545, 549, 550, 552, 
553, 555, 557, 559; See also Daphni, Karyes, Monas- 
teries, Mylopotamos, Protaton 

Austria 25, 100; crest of 204, 206 

Austro-Hungaria 25, 81 

Avakoum Adrianou, abbot 392 

Averkios 19 

Averkios, monk, engraver 28, 30,'54, 57, 67, 131, 137, 
140, 192, 196, 233, 235, 271, 279, 283, 389, 400 

Avgaros 51 

Avimelech, archimandrite (1723) 351, 371 

Aviavios 271 

Avramios, patriarch of Jerusalem 522, 559, 560, 565, 
567, 568 

Axion Estin 28, 31, 34, 47, 117, 132, 147, 389, 491-498 

Azarias of Nafplion, Holy Sepulchre (1746) 79, 80 


Balasis, Emmanouil, Neohoritis (1731) 375 
Balkan, peninsula 25, 30, 81 

Baloukli (Valoukli) 172 

Baptism of Christ 49, 53, 54, 81, 303, 429 
Barbara, saint 49, 163, 331, 334, 502, 530 
Barbaros, saint 425 
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Barlaam of Sinai, archimandrite (1779) 123, 446 
Barnabas, blessed 501, 502, 503 

baroque 20, 25, 27 

Baros, Alexandros Konstantinos 439 


Barozzi, lithographers-printers (Venice 19th c.) 167, 
180, 249, 292 


Barozzi and Corradini, lithographers-printers (Venice 
19th c.) 249 


Barskij 388, 389 

Bartholomew, apostle 40, 43, 157, 335, 518 
Bartsch, A. 341 

Baruch 533 

Bassarab, Neagoe 441 


Basil, saint 49, 107, 110, 126, 130, 152, 163, 198-200, 
329, 330, 331, 333, 335, 336, 503 


Basilon, F. 577 

Basmazis, Yeorgios Angelakis 439 

Becker, F. 393, 534 

Bedouin 338, 343, 358, 368, 376, 379 
Behold the Man (Ecce Homo) 23, 31, 37, 66-68, 108 
Beirut 210 

Belgrade 292, 531 

Belon du Mans, Pierre 338, 386, 389 
Benesevic, W. 341, 344, 346 

Benezit, E. 506 

Benjamin, monk, donor (1842) 110, 544, 553 
Berat (Verati) 258, 499 

Berkos, Anastasios 21 

Berkos, Zacharias 21 

Bertarelli collection 58, 319 

Bertelli, L. 341 

Bessarion, archbishop of Larissa, saint 200 
Bethany 533 : 
Bethlehem 154, 533 

Betrayal of Christ 63, 64. 

Betzis, Luigi, engraver (1839) 292 

Biblia Ectypa 170 

Bier of Christ (Casket, Coffin) 548, 551, 553, 557, 558 
Bikeras, Naoum 269, 270 

Bilias, E.D. 188 

Biris, K. 66, 496 

Bitolia 499 

Blachava 516, 517 

Blaise, saint; see Vlasios, saint 

Blaj 26 

Bogdania 19 

Bogdanovié, D. 432, 437 

Bogomils 248, 269 

Bois Protat 23 


books 18; Bulgarian 26; western 20; illustration of 18, 
20, 24, 25; Greek 18; religious 21, 25, 26, 29; Russian 
24; Serbian 25 

Bortoli, Antonio (Venice 18th-19th c.) 165, 167, 175, 
178, 193, 205, 206, 335, 360, 365, 398, 408, 416 


Boudouris family 406 

Bounialis, Emmanouil Tzanes 205 

Boutimi 157 

Bragovanou, Constantine 393, 534 

Brancovié, Yeorgios 488 . 

Brandenburg 386, 387, 389, 395 

Brasov, 103, 421, 454, 471; Guild of Brasov 454 
Brazen Serpent 339, 345, 346, 349, 352, 354, 355 
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Brockhaus, H. 31, 32, 140, 400, 406, 419, 427, 471, 473 

Bucharest 72, 183, 502, 559, 565, 567, 568 

Budapest 23, 159; Greek church 269 

Bulgaria, Bulgarians 25, 26, 33, 224, 244, 245, 248, 295, 
297, 457 

Bulgarian engravings 26, 30 


Bulgarian inscriptions on engravings 456, 457, 458, 
521 


Burning Bush 19, 109, 337, 338, 339, 345, 348, 349, 
352, 354, 358, 360-366, 371, 379, 561, 563, 564, 565 


Byron, R. 344, 352 
Byzantine emperors 358, 396, 450, 461, 485 
Byzantium = Constantinople 274, 563 


Byzantium, Byzantine state 18; Byzantine icono- 
graphic tradition 81; see also prototypes 


Caesarea (Palestine) 533 

Caiaphas 61, 62, 63, 87 

Caillol, E. lithographer (Constantinople 1848) 380, 508 
Caillol, K. lithographer (Constantinople 1856) 380 
Cain 534 

Cairo 339, 340, 341, 346, 348, 352, 355 

Calligas, Marinos 34, 542 

Campoformio, Treaty of 253 

Cana, wedding at 170 

Cappadocia 203, 523, 525, 530 

Carmel, mount 533 - 

cartography 387, 388 

Carus, Isa (Rome 1784) 154 

Caspia 526 

Catalans 488 


Catherine, saint 19, 49, 62, 126, 144, 163, 192, 331, 334, 
346, 348, 350, 351, 352, 354, 360, 361, 363, 365, 366, 
367-380, 382, 385, 510, 561, 563, 565; see also Mount 
St. Catherine 


Catholicism, catholics 25, catholic propaganda (Rus- 
sia) 24; see also Latins, Roman Catholics, Franks 


Cavalier Saints 93, 262, 398, 400, 422, 432, 467, 502, 
913, 524, 577 | 


Chalice, Holy or Sacred 42, 157, 172 


Charalambos, hierodeacon, donor (1879-1880) 113, 
255, 402 


Charalambos, hieromonk, Athos, engraver (1862) 28, 
54, 140 


Charalambos, monk, donor (1859) 42, 236 


Charalambos, saint 26, 37, 62, 106, 126, 130, 163, 
295-299, 304, 320, 329, 330, 335, 336, 486, 523 


Charaval, lithographer 155, 163 
Charles VI of Austria 205 
Charles XII of Sweden 345 
Charon 298 

Chatzidaki, Eugenia 82 


Chatzidakis, Manolis 24, 66, 185, 251, 289, 296, 340, 
344, 346, 360, 365, 367, 368, 563 

Cheimarra 258 

Cherubic Hymn 553 

Chios 27, 202, 208, 209, 262 

Christ, Jesus 23, 31, 34, 37-73, 79, 88, 91, 93, 94, 95, 
100, 101, 103, 105, 106, 109-111, 113, 115, 117, 
120-125, 128, 129, 131, 143, 144, 154, 155, 157, 159, 
160, 162-165, 168, 170, 172, 173, 178, 179, 183, 184, 
185, 186, 187, 189, 190, 191, 201, 203, 204, 215, 217, 
222, 224, 225, 231, 233, 237, 238, 250, 253, 255, 256, 
259, 260, 261, 264, 269, 271, 273, 274, 277, 285, 298, 
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299, 300, 302, 307, 315, 317, 318, 320, 321, 322, 323, 
324, 325, 327, 329, 335, 336, 349, 360, 361, 365, 369, 
371, 373, 374, 379, 382, 385, 392, 409, 412, 416, 418, 
419, 428, 441, 443, 446, 449, 450, 451, 453, 471, 478, 
479, 481, 498, 501, 504, 506, 507, 512, 518, 520, 529, 


530, 532, 533, 535, 536, 545, 547, 550, 551, 552, 553, 


555, 557, 558 

crucified 350, 379, 576 

Great Highpriest 42, 44 

Judge 94 

Lamb of God 545 

Pantokrator 37-44, 129, 396, 506 


See also Ascension, Baptism, Behold the Man, Bier 
of Christ, Crucifixion, Descent from the Cross, Des- 
cent into Hell, Holy Cloth, Holy Sepulchre, Nativity, 
Prayer of Christ, Resurrection, Second Coming, 
Symbols of Martyrdom, Transfiguration of the 
Saviour, Trial of Christ, Unfading Rose, Vine 


Christodoulos (Vienna 1755) 123 
Christodoulos, pilgrim (1739) 552 
Christodoulos, saint 251 

Christodoulou, Panos (1782) 21 
Christopher, saint 123 

Christophoros, blessed 502, 503 
Christophoros, monk, Vatopedi (1744) 414 


Christophoros Papadimitriou, hieromonk, Xeropota- 
mou 454 


Chrysanthos, archbishop of Cyprus 520, 521 
Chrysanthos, kathigoumenos, Konstamonitou (1818) 


Chrysanthos M(etropolitan), Kerkyra 158 


Chrysanthos, patriarch of Jerusalem; see Notaras, 
Chrysanthos 


Chrysanthos Peloponnisios, protosyngelos, 
Sepulchre 69, 82, 157, 296, 303, 304 


Chrysanthos Prousianos, guardian, Holy Sepuichre 
69, 296, 303, 304 


Chrysogonos, donor (1878) 49, 302, 544, 559 
Claudon-Adhemar, A. 24 


Colombo, Ignatio (and Kolombos, Ignatios; Colombo, 
Ignatius), engraver 20, 28, 131, 132, 146, 147, 148, 
149, 150, 185, 491, 492, 506 


colour lithography 31 
Comanducci, A.M. 134, 147, 253 
Constantine Copronymus 87 


Constantine the Great, saint 37, 42, 54, 69, 91, 94, 95, 
118, 144, 163, 178, 296, 303-314, 318, 323, 335, 336, 
416, 422, 456, 488, 489, 526 

Constantine the Hydriot, saint 31, 66, 152, 260, 261 

Constantine Porphyrogenitos 172, 449, 451 

Constantinople 19, 21, 23, 29, 33, 35, 58, 60, 62, 65, 69, 
71, 86, 122, 124, 146, 147, 148, 172, 173, 177, 179, 
180, 182, 186, 187, 210, 224, 231, 240, 252, 255, 260, 
271, 277, 287, 291, 293, 303, 314, 329, 337, 338, 354, 
355, 356, 360, 366, 377, 379, 380, 386, 414, 422, 423, 
449, 475, 476, 482, 485, 489, 491, 504, 506, 508, 509, 
512, 520, 523, 530, 544, 550, 551, 552, 559, 561, 568, 
570, 571, 575, 577, 579 


Aghia Sophia 177; 

church of Saint John of the Chiots 173; 
church of Vlachernai 186; 

Constantine’s Column 177; 

Crusades 147, 172, 314; 

Galatas 172, 187, 579; 

Great School of the Nation 187; 
Hospital 172; 


Holy 
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Patriarchal Printing Works 570; 


Patriarchate of Constantinople, ecumenical 33, 233, 
560; 


Pera 314: 


Sinai metochia 29, 340, 354, 355, 356, 368, 379, 476, 
552: 


Tatavia 58; 

Therapeia 173; 

Yali Kiosk 577; 

Zoodochos Pighi monastery 172; 

See also Holy Sepulchre printers 
copper 18, 20, 24, 31 


copper engravings 20, 21, 23, 24, 25, 26, 27, 28, 29, 30, 
31, 32, 33, 34, 37, 39, 40, 41, 42, 43, 45, 46, 47, 48, 49, 
50, 51, 52, 53, 54, 56, 57, 58, 60, 62, 63, 64, 66,'67, 68, 
69, 71, 72, 73, 74, 76, 77, 78, 79, 80, 81, 82, 98, 100, 
101, 103, 105, 106, 107, 108, 109, 110, 111, 112, 113, 
114, 115, 116, 118, 119, 120, 121, 122, 123, 125, 126, 
128, 129, 130, 131, 132, 134, 135, 137, 140, 141, 142, 
143, 144, 145, 146, 147, 149, 150, 151, 152, 153, 154, 
155, 157, 158, 159, 160, 162, 163, 165, 167, 168, 170, 
173, 174, 175, 177, 178, 179, 180, 183, 184, 185, 186, 
187, 188, 189, 190, 191, 192, 193, 194, 195, 196, 197, 
198, 200, 201, 202, 203, 204, 205, 206, 207, 208, 209, 
211, 212, 213, 215, 216, 217, 218, 219, 220, 221, 222, 
223, 224, 225, 227, 228, 229, 230, 232, 233, 235, 236, 
237, 238, 240, 241, 242, 244, 248, 249, 253, 255, 256, 
258, 260, 261, 262, 264, 266, 268, 269, 271, 272, 273, 
274, 276, 277, 278, 279, 280, 282, 283, 284, 286, 287, 
289, 290, 293, 295, 296, 297, 298, 299, 300, 301, 302, 
303, 305, 307, 308, 209, 311, 312, 314, 315, 317, 318, 
319, 320, 321, 322, 324, 325, 326, 327, 329, 330, 331, 
332, 333, 334, 335, 336, 337, 340, 349, 351, 352, 354, 
355, 356, 360, 365, 366, 367, 371, 373, 375, 376, 377, 
379, 384, 385, 386, 387, 388, 390, 392, 395, 396, 398, 
400, 402, 403, 404, 406, 408, 409, 410, 411, 412, 414, 
415, 416, 419, 421, 422, 424, 425, 426, 427, 428, 429, 
430, 431, 432, 434, 437, 438, 439, 441, 442, 443, 444, 
445, 446, 448, 449, 450, 451, 453, 454, 456, 457, 458, 
459, 460, 461, 463, 465, 466, 467, 468, 470, 472, 473, 
476, 478, 479, 480, 482, 483, 484, 486, 488, 489, 497, 
492, 493, 494, 495, 496, 497, 498, 499, 501, 502, 504, 
506, 507, 509, 510, 511, 512, 514, 519, 520, 521, 522, 
524, 529, 531, 535, 536, 538, 539, 540, 541, 542, 543, 
565, 567, 568, 570, 571, 572, 573, 578, 579 
Athonite 31, 69, 290 


hand-coloured 29, 45, 46, 89, 126, 213, 253, 258, 293, 
377, 392, 492, 493, 497 
printed on cloth 79, 147, 180, 186, 231, 414, 545, 547, 
548, 549, 550, 551, 552, 553, 555, 557, 559, 575 
Serbian 432 
see also inscriptions, engravings 
Copts 262 
Corinth 510 
Corradini, lithographer; see Barozzi and Corrodini 
corsairs 412, 418, 448, 449; see also pirates 
Costescu, Eleonora 26, 27, 390 


Cranach 24 


crescent (Turkish) 393, 435 

Crete 62, 192, 341, 368, 418, 520; Cretan painters 338, 
520 

Crimea 187, 502 

Crock of Manna 339, 346, 348, 383 

Cross 71, 76, 78, 83, 85, 87, 95, 96, 130, 206, 255, 283, 
291, 295, 307, 311, 314, 319, 324, 326, 327, 332, 333, 
334, 338, 350, 354, 361, 363, 366, 368, 379, 393, 449, 
453, 454, 456, 502, 511, 513, 522, 545, 547, 550, 551, 
552, 555, 557, 558 


Crowning of the Virgin 49, 77, 143-145, 437, 576 

Crucifixion 23, 37, 42, 49, 69-73, 74, 76, 77, 78, 79, 80, 
81, 82, 83, 84, 137, 170, 279, 296, 303, 305, 536, 553, 
557, 560, 565, 568, 570 


Crusades; see Constantinople 

Cyprian, bishop of Carthage 224, 225, 227, 229, 231 
Cyprus 289, 504-508, 519, 520 

Cyrillic alphabet 323, 324 

Cyrillic inscriptions on engravings; see Slavonic 


Da Vinci, Leonardo 253 


daemons 86, 87, 93, 126, 172, 195, 284, 291, 295, 297, 
299, 404, 468, 481 


Dalleggio, Eugenio 147, 507 
Dalmatia 241 
Damascus 532 


Damaskinos Lavriotis, hierodeacon, engraver (Athos 
1873) 28, 403, 409 


Damaskinos, Michail 205, 360, 365 
Damaskinos, Stouditis 461 

Damianos, blessed 485 

Damianos, saint 82, 130, 303, 318, 322, 332 
Damietta 352 


Daniel Hatzipankratiou, monk, hieromonk, engraver 
(1831-1870) 28, 30, 31, 49, 74, 76, 77, 86, 89, 118, 120, 
122, 128, 137, 143, 144, 192, 195, 215, 216, 224, 227, 
233, 237, 266, 268, 295, 323, 479, 501, 502, 544, 553 


Daniel, hieromonk, Docheiariou (1819) 462 


Daniel, hieromonk, sacristan, Metamorphosis monas- 
tery (1782) 514 


Daniel, metropolitan of Verria 552 

Daniel, monk, engraver; see Daniel Hatzipankratiou 
Daniel, monk, pilgrim (1836) 441 

Daniel, prophet 86, 110, 409, 410, 506 

Danube 159 | 

Danubian states or principalities 25, 449 

Daphni (Athos) 449, 451, 486 

Dapontes, Kaisarios 33, 416, 449 


David, prophet 110, 112, 114, 116, 137, 224, 409, 410, 
504, 506, 533 


Davidov, Dinko 18, 25, 82, 157, 168, 170, 173, 174, 175, 
204, 244, 269, 270, 272, 273, 318, 431, 432, 435, 437, 
438, 547 


Dead, raising of the 86. 

Deisis, or Trimorpho 45-50, 86, 87, 88, 96, 269, 336, 
361, 393, 396, 502; with archangels and saints 45-50 

Deiehaye, H. 202 

Delialis, N. 159, 213, 423, 454, 462, 571 

Delvinaki 165 

Descent from the Cross 74, 80, 550, 553 

Descent into Hell (or Hades) 79, 81, 296, 549 

Descriptive View of the Monastery of Kykkos 506 

Desipris, Dimitrios 287 


Desipris, Frangiskos, engraver 31, 224, 229, 286, 539, 
541, 542, 543 


Deskata 516 

Desmas 69; see also Thief, the good 

Despina of Linotopi (1763) 434 

Detzanskis, Stephanos, krali, saint 332 

Devil, devils, 87, 90, 93, 193, 319, 326, 532; cf dragons 
Diamantopoulos, Dositheos, archimandrite (1791) 517 
Diarabias 61 

Diaspora, Communities of the 17, 23 
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Didron, M. 31, 32, 398, 486 

Dietel (Dietell), F. A., 20, 531, 534 

Dijon 23 

Dimaras, K. Th. 35, 484 

Dimas, Yeorgios of Kastoria (1765) 544, 548 

Dimitrios (Vienna 1755) 123 

Dimitrios of Linotopi (1763) 434 

Dimitrios, priest (father of H. Zefar) 271, 273 

Dimitrios, saint 37, 44, 45, 46, 49, 62, 77, 110, 126, 130, 
152, 163, 175, 178, 202, 224-231, 287, 303, 311, 
315-317, 318, 335, 336, 414, 422, 431, 434, 435, 486 


Dimitsana 517, 518, 519 

Dimkos of Servia (1755) 431 

Dimopoulos, Philon, donor (1782) 124, 514 

Dimos of Naoussa, merchant, donor (1759) 377 

Diocletian 204, 262 

Dionysios Mantoukas, metropolitan of Kastoria 244 

ele of Dimitriada, monk, lviron, donor (1838) 
427 

Dionysios of Fourna 131, 172, 202; Painter’s Guide 
172, 173, 179, 262, 283, 295, 329 

Dionysios of Gemaira, donor (1840) 502 

Dionysios of loannina, archimandrite (1804) 354 

Dionysios of Korytsa, founder Dionysiou 439, 441 

Dionysios of Olympos, saint 232 


Dionysios, hieromonk (Leopolis 1688) 19, 337, 338, 
347, 348, 360, 363, 382 


Dionysios, hieromonk, Sinai (1725) 352, 373, 375, 376 


Dionysios, metropolitan of Larissa, the Philosopher 
286 


Dionysios, monk, engraver (Athos 1870-1890) 28, 49, 
111, 113, 255, 324, 325, 389, 402 


Dionysios, monk, Pantokratoros, donor (19th c.) 446 
Dionysios, monk, printer (1893) 529 
Dionysios, saint, the Areopagite 162, 163, 441 
Dionysios, saint, neo-martyr 529 

Djuri¢é, V.J. 432, 437 

Dochinas 499 

Doirani 81 

Dometios, blessed 483 

Donatos, saint 210 

Donos 210 

Dorizas, G. 229, 287 


Dormition of the Virgin 19, 55, 62, 69, 81, 146, 152, 
155, 157, 164, 170, 187, 431, 434, 518 


Dositheos, patriarch of Jerusalem; see Notaras, 
Dositheos | 


Doukas, loannis, engraver 31, 58, 65 

Douroutis, Athanasios 105 

dragon slaying 202, 204, 205, 206, 207, 208, 210, 212, 
213, 224, 305, 336, 478, 550 


dragons 86, 90, 93, 210, 211, 261, 315, 317, 412, 468, 
478, 479, 510, 512; great Dragon, chief dragon 87 


Drama 258 

Drysta 499 

Duchartre, P.L. 24, 25 

Durer, 24, 251 

Dushan, Michael 498 | 
Dushan, Stephan 430, 432, 499 


Eagle, two-headed 206, 550 
Ecce Homo: see Behold the Man 
Echeris 61 


>+ 


Edessa, Asiatic 51 
Efstathios (1759) 502 
Efstratiadis, Sophronios 205 


Efstratios Smyrnaios, architect; see Kallonaros, Ef- 
stratios 


Efthymios, abbot, Zographou (1802) 457 

Efthymios, blessed 483 

Efthymios, founder Docheiariou 459, 461 

Efthymios, hierodeacon, hieromonk, engraver (Athos 
1856-1859) 28, 30, 100, 107, 108, 215, 221, 258, 398, 
400, 439, 442 

Efthymios, monk Pantokratoros, donor (19th c.) 446 

Efthymios, monk, Philotheou (1841) 466 

Efthymios, saint 525 


Egypt 262, 283, 340, 341, 345, 346, 348, 349, 352, 354, 
355, 563 


Eirine (1778) 565 

Elaia 269 

Elasson 170, 202, 210 

Elbasan 241, 244, 248, 499 

Eleftherios, saint 62, 232 

Elias, prophitis or prophet; see Elijah, prophet 

Elijah, prophet (Prophitis Elias) 42, 54, 55, 56, 77, 87, 
233-236, 339, 346, 348, 349, 352, 354, 360, 361, 410, 
443, 444, 445, 446, 448, 518, 533, 563 


Elim; see Raitho 

Elisabeth 154, 170, 253, 429, 499 

Elisha, prophet 233, 235, 236, 339, 346, 348, 410, 563 
Elissaios of Ipekio (Pec), archimandrite 432 
Elissaios, archimandrite Chilandari (1800) 398 
Elliniko (village) 158 

Elsian 269 

Eneman, Michael 345 


engraved copper plates 18, 29, 32, 35, 47, 62, 72, 85, 
87, 90, 92, 97, 117, 118, 119, 124, 125, 126, 128, 140, 
142, 146, 148, 173, 194, 199, 201, 210, 211, 213, 220, 
232, 235, 245, 255, 277, 279, 283, 291, 298, 301, 305, 
307, 312, 314, 323, 324, 329, 337, 351, 356, 366, 371, 
379, 398, 400, 401, 434, 437, 438, 450, 451, 460, 512, 
514, 516, 517, 522, 537, 552 

engravers 20, 24, 26, 27, 28, 29, 30, 31, 388, 545; 
popular 28; Slavs 360; see also list of engravers 

engravers’ workshops 20, 25, 26, 27, 29, 31 


Athonite 26, 27, 28, 29, 30, 179, 261, 300, 386, 387, 398, 
443, 465, 478 


Saint John’s monastery (Vratsa) 26 
Troyan monastery 26 
engravings 17, 18, 20, 23-34 
Athonite 17, 27-31, 62 
folk elements 29, 108 
hand coloured 29, 123 
Russian 24-25 
Serbian 25 
traditional 32 
see also inscriptions, lithographs, copper engrav- 
ings 
engraving, art of 17, 20-31, 495; 
Athonite 27-31 
Bulgarian 26-27 
Orthodox 17, 23, 27, 33 
religious 17-34 
Romanian 25, 26 
Serbian 25, 387; 


Western European 23, 24 
see also workshops 
Enoch 87 
Entry into Jerusalem 54, 57, 81, 532 
Ephesus 250, 251, 262 
Ephimor, N. printer-lithographer 428 
Ephraim, patriarch of Jerusalem 552 
Ephrosyni, sainted shepherdess (Saint Kori) 509, 510 
Epinal, images d’ 24 
Epiphanios, abbot, Konstamonitou (1818) 489 
Epiphany 82 
Epiros 20, 56, 81, 210, 258 
Episkopi 269 | 
Epistimi, saint 338, 345, 348, 349, 355; see also Mount 
Epistimi 
Epistimi; see Catherine, saint 
Epitaphios, gold-embroidered 170 


Epitaphios Lamentation: (Lamentation at the Tomb) 
71, 74, 81, 170, 536, 545, 547, 550, 551, 552, 553, 555, 
557, 558, 560, 570 | 


Erymanthos river 518, 519 

Estevan, Raphael, engraver 252, 253 
Eugenius IV, Pope 262 

Eunice 210 


Europe 17; Eastern 27; Western 20, 23, 24, 26, 351; 
Central 20, 416 


Eustathios, saint 37, 315, 317 
Evangelidis, Tryphon 103 


Evangelists 37, 86, 96, 106, 107, 154, 545, 550, 551, | 
552, 553, 557, 560, 568 


Evdokia, empress 483 

Eve 81, 86, 533, 576 

Everlasting Fire 87, 92 

Evlogios, abbot Dionysiou (1858) 442 
Evlogios, monk (1817) 476 
Evmorphopoulo, M. (1819) 132 
Evnoikos 327 

Expulsion from Eden 576 

Ezekiel, prophet 409, 506 


Fedorov, Ivan 24 
Ferrara 262 


fez 216, 217, 220, 221, 222, 223, 400, 466, 529; see 
George, St., of loannina 


Flagellation of the Lord; see Scourging 
Flaviana 523 

Florence 262 

Fontana, lo. B. 341 

Forerunner; see John the 

Forli 23 

Forty Martyrs, saints 88, 435, 449, 450, 451, 453, 454 
France 23 | 

Frankish occupation 449 

Franks 248, 532 

French inscriptions on engravings 377 
frescoes 17, 32 

fustanella 215, 216, 217, 222, 387, 400 


G., |. 206 | 

Gabriel, archangel 42, 45, 114, 115, 123, 148, 149, 150, 
151, 152, 175, 189, 190, 240, 322, 382,.459, 460, 461, 
465, 491, 492, 495, 497, 499, 506, 520, 521, 551 


Gangadis, Dimitrios 540 

Gangadis, Stamatis 540, 541 

Galaktion 338, 345, 348, 349, 355 

_ Galanakis, K., printer (Constantinople 19th c.) 182 
Galatas; see Constantinople 

Galavaris, G. 341, 344, 347 

Garidis, Miltos 33, 201, 205, 215, 216, 220, 258 
Gavala 533 


Gavriel Papaioannou, hieromonk, donor, hatzis (1842) 
201 


Gavriel of Skopelos, engraver, hieromonk 31, 79, 85, 
148, 155, 163, 186, 198, 200, 224, 230, 260, 261, 289, 
293 


Gavriel the Pat (...) 521 
Gavriel, blessed, of Ilviron 426, 427 
Gavriel, hierodeacon, donor (1749) 168 


Gavriel, hieromonk, donor (1868- 1870), 49, 282, 334, 
537, 544, 558 


Gavriel, hieromonk Vatopedi, donor (18th c.) 20, 157, 
396, 415, 416, 419, 420, 460, 465, 482, 488, 544, 548 


Gavriel, monk 393 
Gaza 533 


Gedeon, Manouil 32, 109, 147, 173, 178, 186, 293, 358, 
393, 419, 454, 465, 486, 530, 549 


Gemaira, Chaldea 502 


Gennadios, hieromonk of Sinai, engraver (1810-1817) 
29, 337, 338, 341, 355, 356, 360, 366, 367, 379, 475, 
476, 544, 552 


Gennesaret 532 

Genoa 23, 155, 160 

George, saint 28, 37, 45, 46, 62, 88, 110, 124, 126, 130, 
163, 175, 178, 202-213, 303, 305, 311, 315-317, 318, 
335, 336, 388, 431, 434, 435, 456, 457, 458, 470, 471, 
472, 473, 478, 479, 550, 576 


of Skyros 124, 403, 412 


George, saint of loannina, neo-martyr 30, 37, 42, 49, 
76, 77, 97, 106, 108, 215-223, 312, 503 


Georgia = Iviria 425 

Georgiadis, Th. 244, 500 

Gethsemane 157, 159, 162, 532 

Gideon the younger, saint 201 

Gideon, prophet 409, 410, 506 

Ginis, D.S. 147, 377, 507 © 

Girdle, Holy; see Holy Girdle - 

Glykerios 204, 412 

Glykis, Nikolaos 147, 506, 507, 508 

God 251, 295, 305, 360, 365, 493; 
eye of the Lord 79, 90, 146, 274, 408, 488, 543 
father enthroned 157 
Father without Beginning 137, 157, 159, 547, 551 


God the Father 77, 78, 105, 108, 143, 150, 151, 154, 


335, 354, 365, 492, 552 


hand of God 100, 208, 212, 224, 225, 227, 228, 229, 


235, 264, 266, 295, 297, 361 
Gogos, G. 159 
goldsmiths 27, 29, 30, 52, 106, 209, 219 
goldsmithery 30, 44 
Golgotha 69, 533, 545, 557, 558 
Goliath 533 
Goritsa 292 
Gortynia 518, 519 
Gortynios river 518, 519 
Gotounis, Michail (1743) 269 


Gottlop, Augustus Lieve, printer 425 
Gottwa, printer (Alexandria 1856).148, 151 
Gouriana, Tzoumerka 168 

Govdelas, D.P. 425, 426 

Grabov 385, 460, 465, 482, 488 
Greco-Vlachs 575 

Greece 30, 31, 159, 174, 200, 449, 536 
Greek Uniates 101 

Greeks, ancient 416 


Gregory, saint 107, 110, 130, 163, 329, 330, 331, 335, 
336, 523 


Gregory of Sinai, saint 480 

Gregory of Syrian descent, saint 480 

Gregory the younger, saint 480 

Gren, E. 347 

Grevena 215 

Griffiths, A. 22 

Grigorios Sinaitis (1700) 383 

Grigorios V, patriarch 260 

Grigorios of Tinos, hierodeacon, donor (1798) 471 


Grigorios of Tinos, proigoumenos Dionysiou, donor 
(1780) 441 


Grigorios, archimandrite, St. Paul’s (1833) 472 

Grigorios, blessed 384 

Grigorios, emperor 521; see Pakourianos, Grigorios 

Grigorios, hieromonk, donor (1817) 115 

Grigorios, metropolitan Melenikon 482 

Grigorios, monk, donor (1832-1859) 31, 37, 42, 116, 
218, 221, 302, 312, 336, 494 

Grigorios, monk, engraver (1839) 31 

Grigorios, monk Grigoriou, donor (+1832) 126, 317 

Grigorios, print-maker (1842) 150 

Gritsopoulos, T. 187 

Gryspos; see Loverdos and Gryspos 

Gyrla, Tinos 229, 287 


Hades 251 

Haliki 514, 516 

Halkidona 177 

Halle 386, 425 

Hand of God; see God 

Hansen 576 | 

Hatzichristos of Lozetzi, donor (1787) 157, 158 
Hatzidimos, Nassos 34, 233, 296 


Hatzigrigorios abbot, Neokastrou monastery (1868) 
248 


Hatzikyriakis (and Kyriakis) Vourliotis 19, 29, 337, 340, 
343, 344, 345, 346, 347, 348, 360, 363, 367, 368, 369, 
371, 383 


Hatzinikolaou, 
Emmanouil 


Hatzinikos, Panayiotis (1787) 103 

Hatzipankratios; see Pankratios 

Hatzipankratiou, Daniel; see Daniel Hatzipankratiou 
hatzis 356, 533; see also pilgrims 

Hatziyiourtziou, Daniel, donor (1741) 318 
Hatzistankos of Karloftza (1710) 349, 351 
Hatzistoikos, son of Dimitrios ene) 457 

hawkers 21 

Heaven, see Paradise 

Hebron 533 


Emmanouil (1701); see Nikolaou, 


j= 
i = 
— — 


Hedouin, E. 398 . 

Helen, saint 37, 42, 54, 69, 91, 94, 95, 118, 144, 163, 
178, 296, 303-314, 318, 323, 335, 336, 454, 456, 526, 
533 


Helen of Serbia 498 

Hell 86, 87, 88, 90, 93, 94 
Heraklion, Crete 262: 

heresies 248; heretical creeds 24 
Hermoupolis 287 

Herod 253, 429 

hierarchs 86, 87, 163, 173, 175, 178, 179, 182, 484, 577 
Hierotheos, saint 157, 162, 163 
Hind, A. 23 

Hionakis, Nikolaos Emmanouil 466 
Hioniadates 215 

Hodosio 575 

Hogarth, D.E. 521 

Holy Altar 544, 545 

Holy Casket 423 


Holy Cloth (Sacret Veil) .30, 44, 51, 52, 71, 426 

Holy Cross, True Cross 37, 80, 94, 144, 303, 304, 305, 
311, 335, 336, 418, 449, 565; Finding of the True 
Cross 454; Raising of the True Cross 449, 453-454, 
456, 532 


Holy Deposition; see Descent from the Cross 
Holy Family 154 

Holy Girdle 71, 155, 388, 414, 418, 575, 577 
Holy Places 81, 337, 560 

Holy Rood; see Holy Cross 


Holy Sepulchre 32, 79, 80, 81, 157, 296, 549; see also 
Tomb of Christ 


Holy Sepulchre Printers 561; Jerusalem 571; Constan- 
tinople 571, 573 

Holy Sepulchre, shrine of 49, 157, 533, 535-538, 545 

Holy Spirit (Dove) 45, 95, 100, 101, 103, 106, 108, 109, 
137, 143, 144, 149, 150, 151, 152, 153, 154, 157, 177, 
244, 304, 322, 335, 385, 396, 408, 438, 460, 465, 479, 
506, 520, 533, 542, 547, 551 

Holy Trinity 19, 31, 34, 68, 97, 100-108, 143, 144, 145, 
170, 189, 219, 244, 248, 290, 311, 319, 327, 335, 363, 
403, 404, 411, 434, 437, 454, 471, 510, 521, 522, 526, 
547, 557, 558, 576 


Horeb, the Sacred Peak 338, 340, 341, 346, 348, 349, 
352, 354, 358, 360, 361, 363, 366, 375, 383, 384 


Hungary 81, 157, 437, 500 

Hungaro-Wallachia 253 

Hur 354 | 

Hydra 31, 33, 35, 66, 85, 148, 152, 155, 163, 186, 198, 
200, 209, 224, 230, 260, 261, 289, 542 
printing press 31, 152, 260 

Hypomenas, Yeorgios of Trebizond 531, 534, 544, 545 


lakovos, abbot Konstamonitou 489 

lakovos, blessed 483, 485 

lakovos, hierodeacon, neo-martyr 529 

lakovos of Andros, prior Koutloumousiou (1758) 444 
lakovos the Elder, neo-martyr 529 

lasio 24 

latropoulous, Daniel, donor (1702) 109 

Iconoclast Controversy 293, 520 


iconography 461, 468, 473; western 26; Orthodox 24, 
387; see also tradition 


icons: free distribution 21 


paper 17-34; 
popular 28; 


portable 17, 18, 28, 94, 109, 132, 168, 173, 177, 178, 
184, 269, 270, 296, 338, 341, 343, 360, 363, 367, 392, 
418, 435, 506 


lerotheos of Skopelos, monk (1759) 449, 450, 451, 453 
lezekiel, metropolitan of Thessaliotis 286 

Ignatios, ascete 520 

Ignatios, bishop of Mithymna, saint 240 


Ignatios Lesvios-Mytilinaios, hieromonk, engraver 
(Athos 1841-1853) 28, 110, 111, 112, 315, 317, 333, 
544, 553, 555 


Ignatios Theophoros, saint 77, 91, 237, 238, 331, 335, 
483 


llarion of Athos, donor (1847) 524 
llarion the Cretan, Sinai 29, 354, 355, 356, 358, 379 
llarios 274 


lliou, Philippos 18, 560, 961, 563, 565, 567, 568, 570, 
571, 572, 573 


illustration of books; see books 

liyria 81, 248, 

Illyriko-russians 244 

Indesou 524 

India 422 

indulgences 17, 18, 19, 23, 34, 71, 558, 559-573 


influences, Western 17, 20, 29, 40, 62, 68, 69, 100, 101, 
103, 115, 143, 157, 168, 173, 340, 365, 492 


Inglesis, Konstantinos, engraver (Constantinople 
1844) 523, 524 


inks 17, 19, 29 | 

inscriptions on engravings 18, 20, 30, 544; bilingual 
30; see also Bulgarian; French; Italian; Karaman; 
Latin; Russian; Serbian; Slavonic; Turkish 


loakeim, hieromonk, abbot Chrysorroiatissa monas- 
tery (1801) 519, 520 


loakeim, metropolitan of Ouzitsa (1776) 549 
loakeim, metropolitan of Zichnai (1258-1333) 499 
loakeim, sacristan, Grigoriou 480 

loakeim Ill, patriarch of Constantinople 187 
loakeim of Bulgaria, archimandrite (1804) 354 
loakeim the Cretan, archimandrite (1804) 354 
loakeim the Cretan, hieromonk, Sinai (1755) 377 
loannikios, archbishop of Cyprus 520, 521 
loannikios, bishop of Serres 499 


loannikios Laskaris, archibishop of Sinai 19, 337, 343, 
344, 347, 351, 368, 373, 559, 560, 561, 563, 564, 565 


loannikios of Sinai (1759) 377 


loannina 21, 33, 158, 168, 215, 419, 515; Ag. Athana- 
sios church 21; see also George of loannina, saint 


loannis, engraver; see Kaldis, loannis K. 

loannis, founder Prodromos monastery, Serres 498 
loannis, hieromonk, donor (1868) 49, 145 

loannis, monk, donor (1817-1819) 45, 305 

loannis, saint, founder Nea Moni, Chios 326 
loannis, son of lordanis (1819) 480 

loannis (Anastasiadis), metropolitan of Kaisareia 524 


loannis Lesvios-Mytilinaios; see Kaldis, loannis Kon- 
stantinou 


loannis Makritzotis, donor 115 

loannis Samos; see Samos, loannis 

loannis of Achrida, founder of Zographou 456 
loannis of Sinai (1700) 384 
loannis the Cypriot, painter 205 


“Pols 


loannitzis, tsar of Bulgaria; see Skyloyiannis 
loannou Vretas of Moschopolis (1779) 437 
loasaph, archbishop of Achrida (1742) 244, 561 
loasaph, blessed 468 


loasaph, founder Meteora (=Palaiologos, loannis 
Doukas) 515 


loasaph, hieromonk, donor (1851-1890) 31, 37, 48, 49, 
53, 83, 113, 141, 222, 227, 324, 325, 536, 544, 557 


locham 61 

lonian islands 74, 124, 253, 258 

lordanitis, M.M. 67, 507 

losiph, monk, donor (1847-1848) 300, 332 
losiph, saint, founder Nea Moni, Chios 326 


loustinos, hieromonk Simonopetra 27, 35, 44, 493, 
495, 496, 497 


Ipekio (Peé) 432 

Irene the Athenian 530 

Irmscher, J. 32 

Isaac 87, 96, 106, 347, 533 

Isaiah, prophet 110, 409, 410, 504, 506, 532 
Isaias, archimandrite (Kovin monastery 1761) 157 
Isaias, archimandrite, donor (1818) 438 

Isaias, solitary (Kykkos monastery) 506 

Isaias Peloponnisios, Sinaite (1804) 354 

lsauria 520 

Isg, losiph, engraver (Vienna 1822) 575 

Isidorou, Pento Krousovitis; see Sideris, Thomas 
Isidorou, Thomas; see Sideris, Thomas 

Ismael, saint 327 

isograph 24 

Italian inscriptions of engravings 439 

Italy 18, 23, 24, 100, 105, 253, 489 

Ithaki 62 


Jacob, patriarch-prophet 87, 96, 106, 346, 409, 410, 
506, 532, 533 

Jaffa 533 

James, apostle 40, 43, 55, 56, 157, 335, 443, 444, 446, 
518, 558, 560, 563, 565, 567, 570 

Jephonias 155, 157, 159, 160, 162, 163, 170, 187 

Jeremiah, prophet 410, 506 

Jericho 532 

Jeroboam 87 

Jerusalem 25, 34, 61, 63, 69, 71, 72, 73, 74, 76, 77, 78, 
80, 81, 82, 83, 84, 184, 305, 423, 456, 489, 525, 
931-535, 545, 550, 552, 555, 559, 561, 565, 567, 568, 
570, 571, 572, 573 


Basilica of Justinian 338, 367, 371, 374: 
Church of the Resurrection 531, 534, 535; 
Church of Zoodochos Pighi 358; 


Patriarchate of Jerusalem 558, 560, 561, 563, 565, 
567, 568, 570, 571, 573 - 


patriarchs of Jerusalem 532, 563; 
St. George’s church 356 
Temple of Solomon 532; 


Wall 560, 567; see also Pilgrimages, proskynitaria 
Jerusalem, heavenly 154 


Jesse, prophet 132, 140, 179; Jesse’s Root 132, 137, 
140 


Jesus; see Christ 

Jethro 338, 360 

Jews 57, 61, 63, ¢.4, 87, 88, 90, 91, 258, 341, 343, 345, 
346, 354, 532. 5233 


Joacheim 146, 147, 154, 473, 532 

Joacheim, saint 140 

Joachim, patriarch of Moscow (1674) 24 
Joannitsis, tsar of Bulgaria; see Skyloyiannis 
Job 532 

Jobasobuth, A. (Vienna 1853) 213 
Johanovié, M. 170 

John Il, ruler of Epiros 515 


John, apostle, evangelist 37, 40, 43, 45, 46, 49, 55, 56, 
69, 71, 72, 73, 76, 83, 94, 96, 157, 163, 300, 434, 443, 
444, 446, 508, 533, 545, 547, 550, 553, 555, 557, 558 


John Chrysostom, saint 82, 107, 110, 130, 163, 329, 
330, 331, 335, 336, 439, 523, 526 


John Klimakos, saint 337, 348, 360, 361, 382, 383 
John Vladimir, saint 241-249 

John of Damascus, saint 430, 434, 437 

John of Rila, saint 26, 44, 126, 522 

John of Russia, saint 256 


John the Forerunner, saint (the Prodromos) 19, 45, 50, 
53, 54, 62, 81, 86, 94, 95, 100, 108, 113, 123, 154, 
252-255, 269, 276, 321, 336, 388, 392, 393, 425, 429, 
434, 435, 439, 441, 442, 476, 498, 499, 523, 533, 576 


John the Theologian, saint 123, 187, 249-251, 335, 
518, 536 


Jordan river 53, 54, 233, 235, 236, 253, 255, 429, 531 
Josaphat 61 

Josaphat, valley of 532 

Joseph 53, 69, 154, 468, 473 

Joseph, hymnwriter 131 

Joseph Il, emperor of Austria 205 


Joseph of Arimatheia 61, 545, 547, 550, 551, 553, 557, 
558 


Joshua of Nabi 533 
Judas 71, 87, 532 


Judeans 61, 489; Chief priests of Judea 58, 61, 62: see 
also Jews 


Julia, wife of a senator 489 

Julian the Apostate 87, 327, 416, 489 

just 86, 87, 90, 91, 96, 98, 106: choirs of the just 94 
justice, scales of 86 

Justinian 172, 293, 339, 349, 354, 358, 371, 458, 561 
Justinian, basilica of; see Jerusalem 


K. Panayiotis; see Konstantinou, Panayiotis 
K., P. 380 

Kaffa, Crimea 187, 502 

Kairis, Theophilos 132 

Kaisareia 523, 524 

Kalambaka 515, 516, 517 

Kalamenios, Dimitrios (1782) 21 

Kalarrytes 106, 219 

Kalavryta 509, 510, 512 


Kaldis, loannis Konstantinou (and loannis Lesvios: 
Kon. loannis; Konstantinou, loannis) engraver 
(1858-1878) 28, 30, 45, 48, 49, 53, 131, 141, 143, 145, 
197, 198, 199, 215, 222, 240, 266, 271, 282, 300, 302, 
334, 389, 401, 445, 448, 467, 468, 470, 535, 536, 537, 
544, 557 


Kaldis, Konstantinos P. (and Panayiotou, Konstanti- 
nos) 28, 30, 31, 42, 240, 470, 575, 578 


Kalergios, An. (1827) 540, 541 
Kallergis family 253 
Kalliakis, loannis 393 


“Pols 


Kalliakis, Nikolaos 393 

Kallimachides 486 

Kailimachis, Skarlatos 486 

Kallinikos of Chios, donor (1807) 119, 193 
Kallinikos, K. 545 

Kallinikos Mytilinaios, engraver (1829) 119, 193 
Kallinikos V, patriarch of Constantinople, 486, 535 
Kallinikos, metropolitan of Mytilini (1848) 555 
Kallinikos, monk, donor (1815) 329 

Kallinikos, patriarch of Constantinople (1688) 563 


Kallonaros, Efstratios (and Efstratios Smyrnaios), 
architect 540, 541, 543 


Kallonaros, Emmanouil 540 

Kalokyris, K. 132, 143, 360 

Kalota 56 — 

Kaloyan; see Skyloyiannis 

Kamariotis, Matthaios; see Matthaios the Cretan 
Kambanias, bishop of 552 

Kamilari, Myrto P. 506, 550, 553 

Kantakouzinos, loannis, emperor 422, 510, 512 
Kantakouzinos, Serban 476 


Kantourias, Konstantinos of Symi, draughtsman 
(1860) 527 


Kaposita, Athanasios of Grabov, engraver (Vienna? 
1752) 337, 382, 385 


Karakatsani, Agapi 74, 94, 109, 205, 367, 476 


Karamanlidika inscriptions on engravings 132, 135, 
560 


Karaminas, loannis 151 

Karastanov family 27 

Karastanov, Anastas 27 

Karastanov, Nikolas 26 

Karathanasis, A.E. 534 

Karavias, Parthenios (and Parthenios Ithakissios) 
(Constantinople 1805-1813) 27, 29, 58, 60, 62, 65, 86, 
87, 89, 122, 124, 146, 147, 148, 172, 177, 178, 202, 
210, 224, 225, 232, 233, 255, 271, 277, 289, 291, 329, 
337, 367, 379, 509, 512, 544, 551 


Karavias, Yerasimos (and Yerasimos_ Ithakissios) 
(Constantinople 1807-1818) 29, 62, 86, 87, 89, 202, 
210, 232, 233, 329, 337, 367, 379, 509, 512 


Karayiannis (Caragiani), Nikolaos (1725) 373, 374 

Karayiannis, Yeorgios (1802) 205 

Karlovié 25 

Kartsioti, Kalomoira 419 

Kartsiotis, Dimitrios 419, 422 

Kartsiotis, Nikolaos 419 

Kartsiotis, Polykarpos 419, 422 

Kartsiotis, Prokopios 419 

Karya, Olympos 170 

Karyes (Athos) 26, 27, 32, 44, 52, 132, 135, 300, 387, 
390, 414, 449, 451, 460, 465, 470, 472, 473, 486, 491, 
522, 529; see also Protato 


Kastamoni, Asia Minor 488 

Kastamonitis 488 

Kastania 501 

Kastraki 516, 517 

Katakouzinos; see Kantakouzinos 

Katalanos, Fr. 85 

Katsaitis, Angelos Al. 253 

Katsaros, S..165 | 

Katsiardi-Hering, Olga 103, 106 

Katziyeras, loannis Peloponnisios, donor (1780) 510 


Katzoranos, Meletios. (and Kastsoranos, Meletios), 
archimandrite, donor (1844) 448 


Kazakia 560, 562, 563 
Kecskemét 170, 271, 273 
Kephalliniadis, N. 209 
Kephalonia 253 - 


Kerkyra, Corfiots 79, 165, 167, 168, 289, 290, 291; 
Brotherhood of Mainlanders in Kerkyra 165, 167; 
Brotherhood of Temporary Residents of Kerkyra. 
displaced from Epiros and elsewhere 168 


Kestas 69 

Kiev 18, 24, 388, 406, 484, 560 

Kisdia 575 

Kissas, S. 82, 123, 168, 244, 270, 272, 318 


Kleomvrotos, lakovos 548, 549, 552, 553, 555, 557, 
558, 559 


Klimis, monk Iviron, donor (1814) 51, 119, 426 
Klinkov family 27 

Klinovos 516 

Kokkoras, Ach., lithographer (Piraeus 19th c.) 517 
Kokkou, Angeliki 287, 542 

Kolendic, P. 82 

Kolikontassi (village) 258 

Kollyvades Movement 132 

Kolombos, Ignatios; see Colombo, Ignatio 
Komninoi 501, 502, 503 

Komninos Mytilinaios, architect 535, 536 


Komninos, Alexios, emperor 439, 444, 503, 504, 506, 
521 


-Komninos, Andronikos, emperor 503 


Komninos, loannis 386, 390 

Komninos, Manouil, emperor 418, 503 | 

Kon. loannis; see Kaldis, loannis K. 

Koniaris (1764) 21 

Konstantinos 271 

Konstantinos of Akarnania, monk (Docheiariou ?) 480 
Konstantinos of Moschopolis, priest 81 


Konstantinos, archimandrite (Moschopolis 1743) 269, 
270 


Konstantinos, vicar of Neokastrou (1742) 244 
Konstantinou, loannis; see Kaldis, loannis K. 


Konstantinou, Panayiotis (and K. Panayiotis), Lesvios, 
engraver (Athos? 1851-1859) 28, 30, 42, 83, 215, 221, 
233, 236, 240, 303, 312 


Konstantios, archbishop of Sinai 354 
Konstas, emperor 488, 489 
Kori, saint; see Ephrosyni 


Kornaros, loannis the Cretan, painter, engraver (1801) 
28, 29, 519, 520, 521 | 


Kornesios, Yeorgios (Hatziyeorgakis) 520 
Kornilios, engraver (1665) 337, 360, 361 
Korytsa 499 

Kosma (village) 512 

Kosmas the Aetolian 257-258 

Kosmas the poet 491 

Kosmas, monk, New Skete, donor (1868) 248 
Kosmas, saint 82, 130, 303, 318, 322, 332 
Kostits, T. 82 

Kotitzi (village) 510 

Koumarianou, Aikaterini 32 

Kourtovik, Christos, donor (1764) 435 
Kouseltzi 516 

Kozani 123, 168 


“Pols 


Kremasti, mount 520 

Kriezis, Andreas, engraver (1859) 31, 539, 542 

Krusovo 26, 30, 43, 44, 522 

Ktenas, H. 44, 106 

Ktitorikon tou Megalou Spilaiou 31, 509, 513, 514 

Kurt, pasha 258 

Kutahya (Kotyaeion) 262 

Kutlumus 443 

Kydonia 132, 448 

Kyprianos, archimandrite of Cyprus (1778) 504 

Kyriaki, saint 108, 258, 259, 318, 331 

Kyriakos, loannis of Kozani, donor (1755) 123 

Kyriazis (1859) 258 

Kyrillos Siaris; see Siaris, Kyrillos 

Kyrillos and Methodios, saints 30, 49, 77, 113, 269, 
323, 324, 325, 529 


Kyrillos of Adrianoupolis, archimandrite (1804) 354 
Kyrillos of Alexandria, saint 123, 335 

Kyrillos of Raidestos, hieromonk 44 

Kyrillos of Thessaloniki, archimandrite (1804) 354 
Kyrillos, donor (1811) 193 

Kyrillos, donor (1831) 77, 233, 317 

Kyrillos, donor (18th c.) 317 


_Kyrillos, monk, engraver (Athos 1834-1862) 28, 30, 31, 
37, 67, 69, 74, 79, 83, 86, 90, 93, 94, 96, 110, 111, 112, 
113, 202, 212, 215, 218, 220, 224, 228, 255, 295, 298, 
300, 301, 302, 303, 311, 315, 317, 321, 332, 463, 491, 
497, 524, 525 


Kyrillos, patriarch of Constantinople (1813-1817) 559, 
570 


Kyrillos, patriarch of Jerusalem (1857, 1866) 559, 573 
Kyrillos, sacristan Docheiariou (1779) 460 


Ladas, G.G. 233, 296, 419, 422 

Lainas, Chrysanthos 215 

Laios, G. 576 

Lamb of God 253 

Lambanitziotis, loannis 365 

Lambanitziotis, Polyzois 365 

Lambardopoulos, Mavroeidis loannis 517, 519 

Lambardos, Emmanouil 360 

Lambros, Spyridon 516, 517 

Lamentation at the Tomb; see Epitaphios Lamenta- 
tion 

Lampsakon 295 

landscapes 20 

Laodicea 251 

Laourda, Louisa 203 

Laran, Jean 24 — 

Laskaridis, A.K. 312 

Last Supper 81, 576 


Latin inscriptions on engravings 377, 392, 395, 396, 
398, 400, 532 


Latins 489; see also Catholics 

Lazaropoulos, K., lithographer (Piraeus 1882) 516 
Lazaros Hatzistaikou (1802) 457 

Lazaros, knazis of Serbia, saint 82, 332, 423 
Lazarou, loannis (1772) 421 

Lazarus 81, 533 

Le Moine 506 

Lefkas 319 

Lefkosia 519, 520 


Legrand, Emile 82, 289, 296, 304, 344, 346, 377, 393, 
395, 502, 506 


Leipzig 233, 327, 501, 502 

Lekapinos, Romanos 449, 450, 451, 454 

Leningrad 24 

Leo VI the Wise, emperor of Byzantium 529 

Leon |, emperor of Byzantium 71, 172, 173, 177, 182 
Leon V the Armenian, emperor of Byzantium 403 
Leon, ruler of Iberia and Aleppo 467 


Leontios Rossos, monk, engraver (Bulgaria 1820) 26, 
295, 297 


Leontios, archimandrite, Prodromos 
Kaisareia, donor (1844) 523 


Leopolis, Lwow, Leontopolis 19, 337, 343, 344, 345, 
347, 360, 363, 367, 368, 269, 371, 382, 383 


Lesvos 115 

Leschi, Lodi 506 

Levidis, A.M. 524 

Liata, Eftychia 21 | 
Lieve, G.A., printer (Halle 1805) 425 
Limnos 395, 412 

Linotopi 434 

Liontaris Xaikoustos 21 


monastery, 


_ fitho-typography 167 


lithographic plates 526 


lithographs 24, 31, 65, 93, 131, 142, 148, 151, 163, 167, 
168, 180, 200, 205, 213, 241, 249, 286, 292, 299, 337, 
341, 358, 380, 385, 414, 419, 425, 428, 482, 485, 486, 
487, 506, 508, 509, 513, 514, 516, 517, 523, 524, 525, 
526, 527, 528, 530, 542, 577 


colour 31, 517 
hand-coloured 292 
printed on cloth 182, 530 
lithography 25, 26, 30, 292; see also litho-typography; 
engravings, colour lithography 
Livanistia 269 


Livorno 23, 100, 101; Brotherhood of the New Church 
of the Holy Trinity belonging to Eastern and Ortho- 
dox Christians 101 


Lixouri 253 

Logadis, Nikolaos 173 

London 66 

Longinus the centurion 69, 71, 73 
Longo island 461 

Lot 532 

Loubok, Le 24 

Loukas of Brasov 471 


Loverdos E. and Gryspos, G., lithographers (Piraeus 
19th c.) 517 


Lozetzi 157, 158 


Luke, apostle-evangelist 24, 40, 96, 114, 157, 163, 172, 
335, 434, 501, 502, 503, 504, 506, 507, 508, 509, 510, 
512, 519, 520, 558 


Luther 90 


Macedonia 20, 30, 44, 81, 82, 170, 241, 269, 271, 395, 
396, 398, 400, 416, 431 


Madonna del Fuoco 23 

Madonna delle Lettere 183, 184 
Magdenburg 425 | 
Maggiotto, Domenico 506 

Magi (Three Wise Men) 53 
Magnesia, Asia Minor 295, 297, 298 
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Makarios, monk, donor (1815) 329 
Makarios, patriarch of Jerusalem 454, 456 
Makarios, proigoumenos Stavronikita (1832) 476 
Makris, Kitsos 33, 312 

Makritzotis, loannis; see loannis Makritzotis 
Makrynitza 201 | 

Malakasi 516 | 

Malta 202, 211; Chapel of St. George 202 
Mandoukas, Theodoros Papayeorgiou 202 
Manetas, D. 106 

Mangaleme 292 

Maniera greca 25 

Manolessis, P.S. 286 

Manos, Manouil of Byzantion 327 
Manousakas, M.I. 205 

Mantamados, Mytilini 62 

Mantoukas, Dionysios; see Dionysios Mantoukas 
Mantzouranis, Nikolaos 106 

Manuel, saint 327 

Maria 157 

Maria, blessed 532, 533 

Marie, Jean, lithographer (Paris 1879) 528 
Marina, saint 163, 261, 269, 478, 479 


Mark, apostle-evangelist 40, 43, 96, 157, 163, 300, 335, 
434, 532, 558 


Mark Eugenikos, saint 262 
Markianos, emperor 483 
Markopoulos, merchant of Siatista 377 


Markos, vicar of the monastery of the Panayia of 
Ardevousis (1779) 258 


Marseille 155, 163; Brotherhood of the Eastern 
Church in Marseille 163 


Martha 545 
Martinianos, loakeim 244, 500. 


martyrdom 201, 215, 216, 217, 225, 231, 238, 244, 258, 
260, 286, 297, 298, 319, 349, 354, 365, 367, 368, 369, 
371, 374, 375, 376, 379, 385, 451, 453; see also wheel 
of martyrdom 


martyrdom, scene of 343, 346, 348, 349, 352, 354 
martyrdom, symbols of; see symbols of the Passion 
martyrs 86, 93, 95, 454 


Mary, daughter of Klopas (the other Mary) 71, 547, 
551 


Mary the Egyptian, saint 334 


Mary Magdalene 69, 71, 73, 467, 468, 536, 545, 547, 
551, 553 


Mary, touch me not 81, 532, 536, 558, 560, 570 
Massalians 248 | 

Mathios; see Matthaios the Cretan 

Matrona, saint 107, 108 

Matthaios, monk, donor (1855) 42 

Matthaios, monk Philotheou, donor (1841) 466 


Matthaios the Cretan, hieromonk Sinai, engraver 
(1706) 19, 338, 340, 368 


Matthaios the Cretan, monk Great Lavra (1780) 
(=Kamariotis-Apladas, M.) 412 


Matthew, apostle-evangelist 40, 43, 47, 96, 157, 163, 
300, 335, 434, 518, 558 


Mavra, saint 319 


Mavrokordatos, Alexandros; see Alexandros of Apor- 
rites 


Maximos, archbishop of Serbia, saint 332 
Maximus, saint 411 
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Maximos, solitary Kafsokalyva 403 

Mayor, A. Hyatt 21, 424 

Mazepa, Cossack hetman 19 

mediocrities 563 | 

Mediterranean 340, 351 

Megali Porta (Thessaly) 200 

Mela, Mt. 501, 502, 503 

Melas, L.l. 21 

Meilenikon 20, 157, 396, 415, 441, 460, 465, 482, 488 


Meletios Katzoranos, archimandrite; see Katzoranos, 
Meletios 


Meletios of Myrianthousa, hieromonk, abbot Kykkos 
monastery 506, 507, 508 


Meletios of Prastos, hierodeacon, donor (1812) 473 
Meletios the Cretan, archimandrite (1804) 354 
Meiletios, metropolitan of Kition (1783) 520 
Meletios, metropolitan of Larnaca (1783) 520 
Meletios, patriarch of Jerusalem 545 

Meletios, procurator, Kykkos monastery (1773) 504 


Meletios Talianos, of Mytilini, hieromonk {viron, 
donor (1805) 425 


Melos, N. 21 

Melos, Y. 21 

Mendacovic, M. 25, 168, 174, 175, 432, 437 

Menoikeion, Mt. 498, 499 

Merkourios, hieromonk (1710) 349, 350, 351, 352 

Mertzios, K.D. 21 

Mesa 62 

Mesmer, E. 103 

Mesmer, Thomas, engraver (Vienna 1755) 20, 25, 81, 
103, 168, 170, 242, 244, 269, 430, 431 

Messina 23, 183, 184 

Metamorphosis of the Saviour; see Transfiguration 

Metaxopoulos, Parthenios, archimandrite of Soumela 
monastery, engraver (Leipzig 1775) 501, 502 

Meteora 124, 514-517 

Meteoron, Great; see Metamorphosis monastery 


Methodios, hierodeacon Xeropotamou, donor (1814) 
454 


Methodios; see Kyrillos and Methodios 

Metsovo 220 

Mexas, V. 147, 377, 507 

Michael 159, 160, 162 . 

Michael, archangel 19, 42, 45, 49, 54, 77, 87, 114, 115, 
119, 123, 157, 189, 190, 192-197, 240, 349, 368, 379, 
382, 459, 460, 461, 463, 506, 521, 527, 528, 551 


Michael of Synnada, saint 403, 404, 406 
Michail (d. 1782) 567 


Michail, son of Apostolis of Thessaly, painter (1778) 
504, 506 


Michail Papakonstantinou of Moschopolis, donor 
(1751) 81 


Michalopoulos, Phanis 258, 500 

Michaloutzis, Yeorgios Oikonomou 512 

Milan 58, 253 

Milies 506 

Milioris, N. 540 

Millet, G. 360, 393, 448, 471, 478 

Milutin, saint, krale 173, 432 

Minas of Crete, archimandrite, engraver (1768) 396 
Minas the Egyptian, saint 262-265, 266, 530 


Miracle of the Virgin and St. Athanasios 398, 403, 408, 
409 
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miracles 172, 173, 175, 178, 179, 210, 248, 276, 289, 
290, 389, 390, 403, 426, 445, 449, 459, 461, 463, 481, 
489, 501, 503, 504, 506, 509, 510, 511, 512, 513, 520, 
522, 539 


Misios, Dimitrios of Kozani (1765) 544, 549 
Misiri 341, 348, 355 

Misklotz 437 

Mithymna 240 

Mitrophanis, hieromonk (Kecskemét 1752) 170 
Modena 338, 347 


Modestos, saint 40, 49, 62, 77, 107, 108, 226, 268, 329, 
330, 331, 332, 333, 441 


Mohammed, mullah 258 
Moldavia 253 


Moldo-Wallachia (Moldavia) 25, 377, 430, 486; abbots 
439 


monasteries-convents 18, 19, 20, 21, 24, 25, 26, 27, 28, 
29, 32, 33, 34, 337-530; see also Monastery of ... 

Monastery Nea Moni (Chios) 326 

Monastery of Abbot Hariton (Palestine) 533 

Monastery of Alysou (Meteora) 516, 517 

Monastery of Barlaam (Meteora) 516, 517 

Monastery of Batskovo (Panayia Petritzonissi) 26, 521 

Monastery of Bonasia 516 


Monastery of Chilandari (Athos) 27, 29, 62, 242, 324, 
389, 392, 395, 398, 430-438, 482; Kelli of the 
archangels 27 


Monastery of Chrisinos 516 


Monastery of Dionysiou (Timios Prodromos) (Athos) 
252, 386, 388, 390, 392, 395, 400, 439-442 


Monastery of Docheiariou (Athos) 44, 124, 132, 134, 
388, 389, 390, 392, 395, 459-463, 488 


Monastery of Doumbiani 516 
Monastery of Dousiko 200 


Monastery of Esphigmenou (Athos) 390, 392, 395, 
415, 482-485, 488 


Monastery of Flavianai (Zintzidere, Kaisareia) 523 
Monastery of Great Meteoron 514, 516 


Monastery of Grigoriou (Athos) 126, 386, 389, 390, 
392, 395, 480-481 


Monastery of Hodigon (Constantinople) 122 
Monastery of Hopovo 25 


Monastery of Iviron (Athos) 27, 28, 206, 252, 253, 260, 
386, 390, 392, 395, 400, 425-430, 463, 478 


okete of the Prodromos 425, 429, 430, 432, 437 


Monastery of Karakalou (Athos) 37, 201, 388, 390, 392, 
395, 463-464 


Monastery of Konstamonitou (Athos) 132, 134, 388, 
390, 392, 395, 415, 488-489 


Monastery of Koutloumousiou (Athos) .27, 386, 
388, 390, 392, 395, 443-445 


Skete of Saint Panteleimon 443, 445 
Monastery of Kovin 157 
Monastery of Kryera Vrysi (Koroni) 285 
Monastery of Kykkos (Kykkou) 380, 504-509, 520, 544 
Monastery of Leimona 240 
Monastery of Limbohovon 516 
Monastery of Mavrana (Skyros) 358 


Monastery of Megaspilaion 114, 509-514; see also 
Ktitorikon tou Megalou Spilaiou 


Monastery of Modestos (Meteora) 516 
Monastery of Myron 335 
Monastery of Neamts 26 
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Monastery of Neokastro (Elbasan) 248 
Monastery of Olympiotissa 170 


Monastery of Panteleimon or Russian (Athos) 390, 
392, 395, 486-487 


Monastery of Pantokratoros (Athos) 28, 124, 388, 389, 
390, 392, 395, 445-449, 491; Skete of Prophitis Elias 
390, 392, 393, 445, 446, 448 


Monastery of Pantokratoros (Meteora) 516, 517 


Monastery of Philotheou (Athos) 258, 388, 390, 392, 
395, 415, 465-467, 479, 488 


Monastery of Polovraci 390 

Monastery of Prinango 516 

Monastery of Prophitis Elias (Hydra) 260 
Monastery of Prophitis Elias (Jerusalem) 533 
Monastery of Rila 26, 30, 44, 91, 128, 322, 522 
Monastery of Rosanou (Meteora) 516, 517 

os of Saint Anastasia Pharmakolytria 30, 113, 


Monastery of Saint Antony (Meteora) 515 


Monastery of Saint Catherine (Sinai) 17, 18, 19, 20, 33, 
34, 337-384, 520, 561, 563, 564 


Monastery of Saint Dimitrios (Meteora) 515 

Monastery of Saint George (Palestine) 533 

Monastery of Saint George of Skyros (Skyros) 403, 
412 


Monastery of Saint John of Balatas; see Constantino- 
ple, Sinai metochia 


Monastery of Saint John (Vratsa) 26 


Monastery of Saint John the Theologian (Patmos) 
251, 367 


Monastery of Saint Kyriaki (Serres) 259 


Monastery of Saint Nahum (Moschopolis) 269, 270, 
499 


Monastery of Saint Nicholas (Andros) 329 
Monastery of Saint Nicholas Grgetag 272 
Monastery of Saint Nicholas (Meteora) 516, 517 
Monastery of Saint Nicholas (Prinkipo Island) 530 
Monastery of Saint Nicholas (Sinasos) 530 
Monastery of Saint Nicholas Skala (Meteora) 516 


Monastery of Saint Paul (Athos) 44, 317, 321, 388, 390, 
392, 470-473; Nea Skiti 248, 388, 470, 471, 473; Skete 
of Lakkou of Saint Dimitrios 470, 471 


Monastery of Saint Savvas (Palestine) 37, 81, 430, 
524-525, 532 


Monastery of Saint Stephanos (Meteora) 516, 517 
Monastery of Saint Symeon (Jerusalem) 533 
Monastery of Saint Theodore (Meteora) 515 
Monastery of Sarantari 183 


Monastery of Simonopetra (Athos) 44, 49, 240, 386, 
388, 390, 392, 395, 400, 467-470; Kelli of Saint Minas 
44 


Monastery of Snagov 386, 390 
Monastery of Soumela 76, 77, 501, 502, 503 
Monastery of Spilaiotissa (Tzoumerka) 168 


Monastery of Stavronikita (Athos) 358, 390, 392, 395, 
475, 476 


Monastery of Stayiades 516 

Monastery of Studenica 25 

Monastery of Thessalonikeos 486 

oe of the Aimyaloi (Nativity of the Theotokos) 

Monastery of the Amalphitans (Athos) 392, 393; tower 
of Morphonou 393 
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Monastery of the Archangel Michael (Mytilini) 240 


Monastery of the Dormition of the Mother of God 
(Hydra) 152, 260, 261 


Monastery of the Forerunner (Moschopolis) 499, 500 
Monastery of the Forerunner (Serres) 498, 499 


Monastery of the Great Lavra (Athos) 27, 85, 129, 202, 
360, 386, 390, 395, 398, 403-412, 435, 459, 503 


Chapel of Saint Nikolaos 85 
Kelli of the Archangels 27 
Skete of Kafsokalyvia 88, 398, 403, 411 


Skete of Saint Anne 390, 392, 393, 395, 396, 398, 403, 
409, 410, 435 


Skete of Saint John the Prodromos (Wallachian) 403, 
411 


Monastery of the Holy Spirit (Meteora) 516, 517 
Monastery of the Holy Trinity (Meteora) 515, 516, 517 
Monastery of the Holy Trinity (Taganrog) 525, 526 
Monastery of the Panormitis (Symi) 526-528 = 
Monastery of the Philosopher (Dimitsana) 517, 518 
Monastery of the Prodromos (Dimitsana) 518 
Monastery of the Prodromos (Meteora) 516, 517 
Monastery of the Prodromos (Palestine) 532 


Monastery of the Prodromos (Zintzidere Kaisareia) 
523, 524 


Monastery of the Saints Theodore (Serbia) 318 


Monastery of the Transfiguration (Metamorphosis) 
(Meteora) 514, 515, 516, 517 


Monastery of the True Cross (Jerusalem) 533 
Monastery of the Virgin of Ardevousa 258 


Monastery of the Virgin Chrysorroiatissa (Cyprus) 
519-520 


Monastery of Troyan (Bulgaria) 26, 297 


Monastery of Vatopedi (Athos) 386, 388, 389, 390, 392, 
395, 414-424, 548 


Kelli of Saint Nicholas 135 
Skete of Saint Andrew (The Sarai) 400, 402, 414, 424 
Skete of Saint Dimitrios 224, 284, 414, 419, 422 
Monastery of Vitoma (Meteora) 516 
Monastery of Voulkanou (Metochi of Smyrna) 188 


Monastery of Xenophontos (Athos) 28, 77, 173, 202, 
390, 392, 395, 458, 478, 479, 486 


Skete of the Evangelismos 389, 478, 479 
Monastery of Xeropotamou (Athos) 33, 390, 392, 395, 
449-456 | 
Monastery of Ypapanti (the Presentation) 516, 517 
Monastery of Ypsilotera (Meteora) 516, 517 
Monastery of Zographou 386, 388, 390, 392, 395, 
456-458, 488 
Monastery of Zoodochos Pighi (Patmos) 360 
monks 20, 25, 26, 27, 28, 29, 30, 93, 339, 343, 345, 354, 
398, 400, 414, 418, 427, 443, 449, 457, 458, 461, 467, 


Moses, prophet 55, 56, 87, 88, 90, 91, 92, 337, 338, 339, 
345, 346, 348, 349, 350, 352, 354, 355, 356, 360, 361, 
362, 363, 365, 366, 367, 373, 375, 379, 382, 383, 384, 
385, 409, 410, 443, 444, 446, 503, 506, 532, 561, 563 


Mount Epistimi 338, 354, 365, 366 


Mount St. Catherine 338, 340, 341, 354, 363, 366, 367, 
375, 376, 379, 383 


Mount of Olives 57, 157, 158, 532, 533 
Mourouzis, Alexandros 253 

Moutalaski 523, 525 

Muhaseli, governor of Cyprus (1783) 520 
Muscovy 19 


Mylonas, Pavios 32, 33, 35, 252, 274, 389, 404, 408, 
411, 419, 422, 423, 428, 429, 432, 437, 441, 442, 446, 
462, 464, 467, 471, 472, 473, 476, 479, 481, 484, 486, 
489 


Mylopotamos (Athos) 392, 393 
Myrianthousa 507 

Mystra 506— 

Mytilini 425, 552, 575, 578, 579 


Nafpaktos 258 

Nafplion 21, 79, 80 

Nagler, G.K. 506 

Nahum, saint 81, 123, 168, 269-270, 271 
Naoum (Vienna 1755) 123 

Naoussa 262, 352, 377 

Napoleon 105, 253 


Nativity of Christ 49, 53, 81, 170, 303, 358, 434, 468, 
953, 558 


Nativity of the Theotokos 62, 88, 146, 147, 148, 170, 
388, 431, 437, 470, 473 


Naxos 29, 209, 232 

Nazareth 533 

Nedi¢, Olivera 389 

Neeman, tsar of Bulgaria 248 


Negrepontes, Parthenios, hieromonk (=Parthenios 
Abruzzis of Prouzis) 249, 251 


- Nektarios, patriarch of Constantinople 418 


476, 480, 481, 486, 487, 499, 502, 513, 514, 522, 523, . 


529; See Armenians; Bulgarians 430; Russians 424, 
486; Serbs 430; travelling 18, 560, 563; Venice 


Montfaucon 386, 390, 393 

Moraitinis, P. 103 

Morea; see Peloponnese 

eae 81, 241, 244, 248, 269, 437, 499, 500, 561, 


Moscow 20, 24, 25, 26, 271, 273, 274, 303, 305, 314, 
386, 387, 389, 396, 425, 427, 430, 432, 465, 466, 467, 
482, 484, 519, 535, 536, 559, 560, 561, 572; Patriar- 
chate 23 


Moses of Achrida (Zographou) 456 
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Nemania, Rastko; see Savvas, saint, archbishop of 
Serbia 


Nemania, Stefan; see Symeon, saint, Chilandari 
Nemania, Stefan II 430 

Nenandovik, Pavios, metropolitan of Karlovitz 377 
Neo Kastro (Elbasan) 244, 248 

Neoklis, P. 563 


neo-martyrs 33, 201, 215, 216, 218, 220, 260, 261; see 
also Gideon; George of loannina 


Neon Eklogion 384, 441, 529 
Neon Leimonarion 468 
Neon Martyrologion 286, 491 


Neophytos (=Nikolaos the 
Docheiariou 461 


Neophytos Karamanlis, hieromonk, donor (1849) 54, 
72, 137 


Neophytos Kyprios, abbot of Kyykos (1848) 508 


Neophytos Skourtaios, hieromonk 29, 33, 131, 
134, 462, 489, 492 


Neophytos from Mesorougi, hieromonk (1813) 512 
Neophytos of Kastoria, engraver (Athos 19th c.) 480 
Neophytos, abbot, Docheiariou (1819) 462 
Neophytos, abbot, Mavrana monastery (1812) 358 
Neophytos, abbot Simonopetra, donor (1868) 458 


Patrician), abbot, 


132, 


“Pols 


Neophytos, hieromonk, Sinai (1752) 377 

Neophytos, monk, donor (1878) 49, 302, 544, 559 

Neophytos, monk, Stavronikita, donor (1832) 476 

Neroutsos, Tassos D. 183, 184 

Nestorians 532 

Nevsky, Alexander, saint 526 

Nicaea (Nikaia) 425 

Nicholas, saint 26, 49, 62, 72, 82, 103, 105, 118, 126, 
129, 130, 146, 163, 165, 252, 255, 269, 271-282, 297, 
303, 305, 318, 320, 321, 329, 330, 335, 336, 356, 389, 
429, 434, 435, 439, 459, 461, 463, 475, 476, 480, 486, 
530, 532 


Nicholas the younger of Anatolia, saint 282 

Nicodemus 61, 69, 545, 547, 550, 551, 553, 557, 558 

Nicosia; see Lefkosia 

Nigrita 66 

Seve of Agrapha, engraver (Athos 1798) 28, 389, 
7 


Nikiphoros of Chios, Nea Moni 326 
Nikiphoros, archbishop of Sinai (1731) 375 
Nikitas, saint 326 

Nikodimos Rokou; see Rokou, Nikodimos 


Nikodimos of Athos 51, 132, 200, 237, 261, 283, 319, 
326, 384 


Nikodimos, metropolitan of Derkoi (1723) 172 
Nikodimos, patriarch of Jerusalem 559, 573 
Nikolaidis, Alexios 103 

Nikolaos Tzigaras, donor 480 


Nikolaos the Chiot, painter (Constantinople 1811- 
1819) 29, 71, 172, 173, 177, 414, 422, 559, 561, 568, 
570, 571 


Nikolaos the Patrician; 
Docheiariou 


Nikolaos, hieromonk Chilandari (1755, 1763) 431, 434, 
435 


Nikolaou, Alexios of Grabov 482 

Nikolaou, Emmanouil, donor (1701) 203 

Nile river 340, 341, 345, 346, 350, 351, 352, 369 
Nilus, saint 339 

Niphon, saint 439, 441 

Nizna 17 

Notaras, Chrysanthos, patriarch of Jerusalem 344 


Notaras, Dositheos, patriarch of Jerusalem 560, 561, 
563 | . 


Notaras, Makarios 552 
Novi Sad 82 


see Neophytos, abbot of 


Oikoi, 24 of the Martyrs 327 
Oikoi, 24 of the Theotokos 131, 132, 135, 137, 140, 141 


- Oikonomos, Konstantinos 513 


Oikonomou, Konstantinos of Melenikon; see Popvit- 
zis, Konstantinos Oikonomou 


Old Testament 147, 341, 345, 348, 354 
Olives, mount of; see Mount of Olives 
Olympos 232, 416 

Obradovik, Athanasios, monk (1779) 437 
Onouphrios, emperor 416, 418 
Onouphrios, saint 283, 339, 346, 348, 460 


Orfelin, Zacharia (Orphelin, Zachary), engraver 25, 
437 


Otto, king 163 
Ottoman empire 18, 20 
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Ottomans 532; see also Turks 
Ourosis, king of Serbia 82, 332 


Pachomios, hieromonk, abbot Rila monastery (1836) 
522 


Pachomios, saint 107, 108 

Padua 393, 506, 534 

painters 24 

painting: ecclesiastical 17; see icon painting; icons 
Paisios Zakynthios, monk, donor (1793) 276, 429 


Paisios, abbot Monastery of the Prodromos Zintzidere 
523, 524 


Paisios, monk (Xenophontos 1798) 478 


Paisios, monk, bursar, St. Savvas monastery, donor 
37, 524 


Paisios, proigoumenos, Holy Sepulchre (1733) 544, 
545 


Pakourianos, Grigorios 521 
Palaiologoi 439, 449 


Palaiologos, Andronikos, emperor 170, 418, 435, 451, 
454, 461, 510, 512 


Palaiologos, loannis, emperor 262, 461 
Palaiologos, loannis Doukas 515 

Palaiologos, Konstantinos, emperor 510, 512 
Palaiologos, Manouil, emperor 488, 489 
Palaiologos, Symeon Uros 515 

Palamas, Gregory, saint 335, 483, 485 
Palasitza, wife of loannis son of lordanis (1819) 480 
Palestine 524, 531 

Paliouras, Th. 33, 201, 205, 215, 216, 220, 258 
Palladas, leremias 367 

Pallas, D. 132, 173, 175, 177, 178, 180 


Panaretos, canon Monastery of the Prodromos of 
Zintzidere 523. 


Panaretos, metropolitan of Paphos (1783) 520 
Panayiotis of Servia (1755) 431 

Panayiotou, Konstantinos; see Kaldis, Konstantinos P. 
Panetas, Konstantinos (1767) 396 

Panic-Surep, M. 389 


Pankratios (and Hatzipankratios), monk, donor 31, 76, 
77, 89, 144, 216, 237, 295, 503, 544, 553 


Pankratios, archimandrite, donor (1879) 419 
Panteleimon 269 
Panteleimon Achera, saint 506 


Panteleimon, saint 54, 126, 130, 283, 307, 323, 332, 
445, 486, 487, 523 


Pantokrator; see Christ 
Papadopoulos and Co., printers (Pera 1860) 314 


Papadopoulos, G., painter (Athens 1856) 31, 66, 68, 
100, 108 


Papadopoulos-Keramevs, A. 561, 563 
Papaioannis of Makrynitsa 201 

Papamarkos 258 

Papamichalopoulos, K. 563 

Paramythia 165 

Papanastasiou, Panayiotis of loannina (1780) 510 


Papastratos, Dory 19, 321, 344, 347, 348, 363, 368, 371, 
383, 384, 502, 503, 563 


Papayeorgiou G.P. 105 | 
paper 19, 23 

paper icons; see icons 
Paphnoutios, saint 283 
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Paphos 520 

Paradise (Heaven) 86, 87, 88, 90, 93, 94, 95, 96, 98, 318, 
392, 560, 576 

Paraskevi, saint 49, 144, 331, 333, 334, 518 

Paraskevopoulos, G.P. 526 

Pargoire, H. 393, 448, 454, 471, 478 

Paris 31, 66, 386, 389, 390, 486, 528, 542 

Parthenios Ithakissios; see Karavias, Parthenios 

Parthenios Lampsakou, saint 251 


Parthenios Zakynthios, hieromonk, engraver (Athos 
1809-1828) 28, 29, 88, 122, 125, 126, 202, 207, 403, 
410, 411, 449, 453, 470, 473, 544, 552: See Parth- 
enios, hieromonk 


Parthenios Zakynthios, priest, donor (1793) 276, 429 


Parthenios of Elasson, monk, engraver (Athos 1779- 
1782) 28, 122, 123, 124, 202, 206, 389, 403, 412, 445, 
446, 459, 460, 461, 478, 514, 516, 517, 544, 549, 550 


Parthenios, archimandrite of Megaspilaiou (1813) 512 
Parthenios, canon Sinai, donor (1803, 1813) 366, 377 


Parthenios, hieromonk, abbot Forerunner monastery, 
Moschopolis (1767) 499, 500 


Parthenios, hieromonk, engraver (perhaps Parthenios 
Zakynthios) 95, 96 


Parthenios, monk, donor (1845/1846) 37, 112, 220 
Parthenios, monk, donor (1862) 47, 496 
Parthenios, patriarch of Constantinople 549 
Parthenios, patriarch of Jerusalem 549, 559, 565 


Parthenios, protosyngelos, Patriarchate of Alexandria 
(1755) 123 | 


Paschalidis of Indesos 524 
Passion of Christ 74, 79, 545, 547 
Patmos 249, 250, 251, 289 

Patras 198 


Patriarchate of Constantinople, Ecumenical; see Con- 
stantinople 


Patriarchate of Jerusalem: see Jerusalem 
Patrinelis, Chr. 476 


Paul, apostle - saint 37, 40, 43, 144, 157, 300, 314, 335, 
336, 388, 431, 437, 463, 464, 518 


Paviof, Andreas, hieromonk, engraver (Athos 1817) 
437 


Pavlos Klimentos, hieromonk 392 

Pavlos, Markos; see Poulios, Markos 

Paul Xeropotaminos, saint 449, 451, 470, 471, 472, 473 

Paxoi 299 

Pelagia, saint 163 

Peloponnese, Morea 416, 417, 510, 511, 512, 517 

penances 560 | 

Pentecost 81, 170 

Pento, Thomas Isidorou; see Sideris, Thomas 

Pera; see Constantinople 

Peras 62 

Perdika, Niki 412 

Pergamon 251 

Peridis, G. 540, 541 

Persia, Persians 327, 416 

Pest 155, 159, 244; St. George’s church 202, 204: see 
also Budapest | 

Pestiani 269 

Peter the Great 25, 256 | 

Peter, apostle - saint 19, 37, 40, 43, 55, 56, 122, 144, 
157, 284, 300, 335, 336, 431, 437, 443, 444, 446, 463, 
464, 518, 532, 533, 536 
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Petit, Louis 256, 327, 393, 448, 454, 471, 478, 506, 507 
Petradakis, Michail 526 | 

Petros Papakonstantinou of Moschopolis (1751) 81 
Petrou, Petkos 451 oS 

Petrovié, M. 435 

Petroviki, Savo-Eleni 157 

Petrovikis, loannis 157 
Petrovitzis, Moisis, metropolitan of Belgrade 531 


Petzerisk, Antonios; see Antony of Petzerisk (Petch- 
ersky) 


Phanellis, Konstantinos, engraver (Athens 1840) 31, 
509, 513, 514 


Pharasa 523 

Pharoah 339, 341, 346, 348, 349, 352, 355 

Phenerli, K. 577 

Philadelphia 251 

Philanthropini, Anna 489 

Philanthropini, Eleni 488 | 
Philaretos of Aghia Triados, monk (1845) 73, 97, 219 


Philaretos, monk, donor (1856-1858) 37, 42, 49, 106, 
197, 228, 312 


Philip, apostle 37, 40, 43, 157, 335, 533 

Philippidis, S. 540 

Philippou, L. 521 

Philotheos, blessed, founder Philotheou 465, 466 

Philotheos, hieromonk, donor (1860) 37, 93 

Philotheos, monk, engraver (1839) 32 

Philotheos, print-maker (1858/1859) 259, 398, 442 

Phiamboresi 516 

Phlorentis, Chrys. 251 

Phokas, Nikiphoros, emperor 396, 403, 404, 517 

Phorros, Michail of Naoussa (1736) 352, 376 

Phrygia 262 

Piazetta 506 

Piccini, Isabella 242, 245 

Pieta 74 

pilgrimage(s), places of 18, 19, 23, 24, 81, 172, 289, 
337, 351-385, 388, 511, 531-538, 539 

pilgrims 18, 23, 26, 32, 172, 173, 175, 180, 289, 337, 
358, 385, 412, 467, 502, 523, 524, 530, 533, 535, 542, 
960; Armenians 523; Muslims 530; Turks 523 


Pilousion 355 

Pindos 106 

Pineios 515, 516, 517 
Piombinos, Phoivos 506, 521 
Piraeus 516, 517 


pirates 412, 449, 459, 461, 468, 482, 488: see also 
corsairs 


Pissidia 261 
plague 126, 200, 286, 289, 291, 295, 296, 297, 298, 299 
Plakidia 416, 418 


plates for engraving 27, 30, 34; see also lithographic 
plates; wood cuts; engraved copper plates 


Platon, archimandrite, donor (Taganrog 1849) 526 


Platys, loannis G., engraver (Athens 1850-1859) 31, 
491, 495, 504, 509 


playing cards 23 

Plomari, Lesvos 240, 270; see Kaldis 

Plovdiv (Philippoupolis) 521 

Pogradets 269 

Poland 19, 24, 343; see also Lwow (Leopolis) 
Polish inscriptions of engravings 369 


“Pols 


Politis, Nikolaos 210 
Polyeidis, Theoklitos 387, 395 


Polykarpos, patriarch of Jerusalem 535, 536, 559, 560, 
561, 568, 570, 571 


Polykarpos, saint 570, 571 


Polytechnic School 31, 65; see also School of Fine 
Arts 


Pontius Pilate 58, 61, 64, 80 
Pontos 501 

Pool by the Sheep Gate 531, 532 
Popova, Dorianna dell’Agata 101 


Popovitzis, Konstantinos Oikonomou (and Oikono- 
mou, Konst. - Popovits, Konst.) 20, 157, 396, 415, 
441, 460, 465, 482, 488, 498, 499 


Porphyrios, metropolitan of Nicaea 393 


Porphyrios, monk lviron, donor (1834-1837) 31, 37, 
162, 212, 227, 331 


Porphyrios, prior Zographou (1802) 457 
Poulakis, Theodoros 74, 289 

Poulios, Markos of Siatista 377, 549 
Poulios, Yeorgios of Siatista 544, 549 


Presentation of the Virgin 62, 82, 146, 147, 148, 398, 
430, 431, 434, 435 


Prinkipo Island (Prince’s Island) 177 


printing works 20, 21, 23, 25, 26, 27, 29, 387; Russian 
14; Serbian 81 


print makers 31; Athonite 30 

prints 17, 20, 21, 23, 24, 29, 31, 32; Athonite 17 
Procopios 172 

Prodromos; see John the Forerunner, saint 
Prokopi (Urgup) 256 

Prokopi (Evvia) 256 

Prokopios of the Holy Sepulchre (1811) 535 
Prokopios, archimandrite of Rila (1836) 522 


prophets 56, 81, 86, 94, 95, 98, 106, 109, 110, 112, 131, 
~ 140, 157, 165, 168, 219, 233, 360, 409, 410, 532, 533; 
“the Prophets above” 109, 506 


proskynitaria 17, 18, 19, 82, 338; see also travel books; 
Athos 385, 386, 387, 390, 393; Jerusalem 82, 304, 
525, 534; Kykkos 147, 150,.506, 507; Sinai 95, 109, 
149, 352, 375, 377 

Protat 23 


Protaton (Athos) 389, 392, 393, 395, 398, 400, 402, 416, 
489, 491, 492, 495, 497; see also Karyes 


Prouzis, Parthenios; see Negrepontes, Parthenios 
Psara 412 

Ptolemaios 62 

prea empress 186, 449, 451, 454, 482, 483, 484, 


Purgatory 23 

_ Purification 81, 170, 473 

Putipharis 61 

Pyramids 346, 352 | 

Pyrinos (Fiery) river (Wadi el Nar) 86, 87, 89, 90, 525, 
533 


Pyrrhos, Dionysios 539 
Pyxitis river 502, 503 


Rabino, M.H.L. 346, 358 
Rachel 533 
Rackeve 157 

Racowiza, Helene 377 

Rahit 346, 348, 349, 352, 355 
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Raimondi, Marcantonio 24 

Raitho (Elim, Tour) 339, 346, 348, 355, 561, 563 
Ramos, Polykarpos 516 

Rangaves, Michail 472 

Raphael, archangel 189, 190 


Raphael Lesvios-Mytilinaios, monk, donor 37, 96, 115, 
116, 311, 494 


Ravaam 61 

Ravnith 61 

Razlog, Vanscu 457 

Redestos; town grocers 46 

relics 18, 241, 248, 260, 289, 290, 292, 327, 339, 349, 
354, 355, 356, 366, 367, 369, 371, 375, 379, 383, 392, 
418, 443, 444, 449, 467, 489, 544, 561 

reliquaries 32, 289, 420, 421, 441, 443, 444 

Rendini, Agrapha 286 

Reni, Guido 66, 68 

Renieris, N. 103 

Reon and Prastou provinces 512 


Resurrection of the Lord 49, 69, 71, 79-85, 152, 170, 
358, 533, 536, 550, 553, 560, 567, 570, 573, 576 

Rhodes 260, 261 

Ricci, Marco 506 

Rice, David Talbot 344, 352 

Rich Man, soul of 192-198 

Rimniko 26 

Riphar 61 

rococo 20, 40, 71, 101, 116, 117, 118, 119, 124, 125, 
134, 142, 168, 170, 177, 183, 191, 242, 244, 269, 271, 
297, 299, 305, 326, 412, 442, 444, 445, 448, 454, 478, 
484, 489, 492, 494, 497, 504, 506, 511, 520, 522 

Rodes, Konstantinos (Constantinople 1834) 571 

Roger I, king of Sicily 184 

Roia, mount (Cyprus) 520 


Rokou, Nikodimos, engraver (Leopolis 1688-1698) 19, 
31, 337, 338, 340, 343, 344, 347, 349, 350, 367, 368, 
369, 371, 375, 382, 383 


Romaioi 103, 450, 485, 489, 503, 510, 517, 532, 533 
Roman Catholics 81 


Romania 25, 26, 441; Romanians 403; see also Wal- 
lachia, Moldavia, Moldo-Wallachia; Danubian princi- 
palities 

Romas, Spyridon 101 


Rome 58, 154, 237, 417; Papal State 105; see also 
Vatican, Latins 


Ronas, Petros Samakovitis (1807) 521 

Rose, Unfading 77, 131-142, 172, 179 

Rosmophim 61 

Rossi, Gio lacomo 58 

Rouir, Eugene 23 

Roumeli 416 

Roussis, Adamis 244 

Roussis, Athanasios 271, 273 

Roussis, Konstantinos Y. 168 

Roussis, Yeorgios 168 

Rouxiori 516 

Roza, Stephanos (1779) 437 

Russia 18, 24, 25, 26, 27, 81, 86, 93, 170, 173, 273, 403, 
406, 424, 427, 428, 484, 487, 525, 561; South 23, 256, 
305, 526, 559, 561, 563, 564, 565 

Russian inscriptions on engravings 93, 351, 352, 358, 
371, 376, 377, 393, 396, 398, 400, 406, 425, 426, 428, 
439, 454, 483, 484, 487, 526, 536, 577 


Sacred Girdle; see Girdle, Holy 

Sacrifice of the Lamb 555 

saints 24, 34, 37, 39, 40, 45, 46, 47, 48, 94-99, 103, 110, 
122, 123, 126, 129, 130, 143, 144, 145, 163, 198-336, 
358, 396, 418, 454, 459 
cavalier 315-317 
military 98, 303, 309, 311, 318, 333 

Sakellion, N. 540 - 

Sakkoulidis, Meletios 23 

Salamangas, D. 215, 216 

Salaville, S. 147, 507 

Salome 71, 553 

Sameas/Sareas 61 

Samech 62 

Samokov 26, 33, 35, 83, 521 

Samos, loannis the Cretan, engraver (1801) 160 

Samouil Peloponnisios, hieromonk (1780) 510 

- Samuel, prophet 410, 533 

Sangri (Naxos) 232, 321 

Saracens 418, 459, 461, 463 

Saraphis, Grigorios 132 

Sardis 251 

Sarkas, loannis, printer (Athens 1863) 65 

Saros, Konstantinos 21 

Sarros, Dimitrios 58 

Satan 88, 248 

Savel, saint 327 

Savvas Galatzianos, monk (1818) 284 


Savvas Peloponnisios, abbot Panteleimonos (1836) 
486 


Savvas, saint 530 

Savwvas, saint, archbishop of Serbia i Nemania Rast- 
ko) 332, 414, 418, 430, 431, 432, 434, 435, 437, 438 

Savvas the sanctified 523, 524, 525 

Scattaglia, Pietro (Venice 1778) 20, 504, 506 

Scheffer, Charles 346 

schmidt, J.G. (Neue Brandenburg 1736) 387, 389, 395 

Scholarius of Grapheon, priest 183 


School of Fine Arts 31, 66, 260, 495, 540, 557; see also 
Polytechnic 


Scourging of the Lord, 63, 80 

Sdrakos; see Zdravkos 

second Coming 37, 45, 62, 77, 86-93, 94 
Selim Il, sultan 501, 502 

Selvios 202 

Selymbria Gate 172 

Semistia 269 


Serapheim, bishop of Phanari and Neohori, saint 126, 
284-287, 481 


Serapheim, patriarch of Constantinople (1763) 424 

Serbian inscriptions on engravings 434, 437 

Serbia 19, 25, 248, 332, 418, 430, 432, 435, 468, 489; 
Serbs 81, 82, 103; Serbian leaders 449; printers 

Serbo-slavonic inscriptions on engravings 244, 396 

Sergios, hierodeacon of Rila, donor (1836) 522 

Serpent, the ever-wakeful 87, 89, 90 

Serres 31, 66, 259, 260, 498, 499, 540 

Servia 170, 318, 431, 434 

Sevasteia 449, 451, 453, 533 | 

Sevastianos of Smyrna, goldsmith-engraver (1801- 
1810) 29, 202, 208, 403, 404 

ape (and Siari), Kyrillos, goldsmith (19th c.) 28, 30, 
22 
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Siatista 170 

Siatis, Yeorgios (and Siatis, Y.1., Stiatis, Y.) of Kalar- 
rytes, engraver 28, 30, 100, 106, 215, 219 

Sibinion/Sibiu 451, 453; Guild of the Greeks from 
Sibinion 451 : 

Sichar 533 

Sicily 183 

Sider, Thomas; see Sideris, Thomas 

Sideris, Thomas (and Isidorou, Th.; Pento, Th.l.; 
Sider, Th.; Sidri, Th.) 26, 28, 30, 43, AA, 51, 52, 224, 
227, 277, 300, 470, 473, 522 

Sidri, Thomas; see Sideris, Thomas 

Silistria 18 

Siloam 532 

silversmiths 27, 209; art of the silversmith 109 

silverwork 44 

Silvestros, canon of Sinai (1752) 385. 

Simon Myrovlitis, saint 467, 468 

Simon Peter 85 | 

Simon the leper 61, 532 

Simon, apostle 40, 43, 157, 335, 518 

Simon, blessed 388 

Simon the Just 502 

Sinai 17, 18, 19, 20, 25, 29, 33, 34, 35, 100, 149, 192, 
337-384, 387, 503, 552, 561 
archbishop of 338, 341, 346, 348, 352, 355, 356, 358, 
363, 559, 565 
Sinai question 344, 563 
Sinai saints 563 
Sinaites 345, 347, 349, 352, 355, 356, 358, 363, 365, 
366, 368, 369, 373-379, 383, 384, 385 
travelling monks 560, 563 
See also Sacred Peak/Mount Horeb; Constantinople: 
Sinai metochi 

Sinas, Simon Y. 500, 575, 576 

Sinas, Theodoros Krounti (1761) 499, 500 

Sinas, Yeorgios 500 

Sinasos 530 

Sinesios, monk 555 

sins 86, 90, 327; sin 326; see also indulgences 

Siotis, Y. 540, 541 

Sipischa 499 

Sisilianos, D. 506 

sketes 
Evangelismos (Athos); see Xenophontos; 
Kafsokalyvia (Athos), see Great Lavra; 
Lakkou of St. Dimitrios; see St. Paul's; 
Nea Skiti (Athos); see St. Paul’s; 
Prophitis Elias (Athos), see Pantokratoros; 
Saint Andrew’s, Sarai (Athos), see Vatopedi; 
Saint Anne’s (Athos), see Great Lavra 
Saint Dimitrios’ (Athos); see Vatopedi; 
Saint John the Forerunner (Athos); see Iviron; 
Saint John the Forerunner, Wallachian (Vlach) (Ath- 
os), see Great Lavra 
St. Panteleimon’s (Athos), see Koutloumousiou; 
St. Paul’s; see Great Lavra; 

Skopelos 31, 33, 450, 451 

Skouvaras, Ev. 170 

Skrobuscha, H. 358 

Skyloyiannis (and Joannitsis, tsar of Bulgaria; 
yaad 224, 225, 227, 228, 229, 230, 231, 315, 317, 

Skyros 259, 403, 412; see also Monastery of Mavrana 

Slavonic inscriptions on engravings 30, 74, 77, 81, 
111, 112, 113, 114, 119, 120, 126, 132, 135, 137, 140, 
141, 151, 157, 170, 193, 197, 199, 203, 204, 206, 208, 


“Pols 


215, 216, 217, 220, 222, 225, 230, 235, 238, 245, 248, 
264, 266, 268, 277, 279, 282, 283, 297, 302, 311, 317, 
324, 325, 332, 334, 347, 349, 360, 362, 363, 379, 396, 
398, 400, 411, 414, 415, 419, 421, 424, 431, 432, 434, 
437, 438, 445, 446, 468, 471, 472, 484, 487, 497, 522, 
536, 537, 547, 553, 560, 565 


Slavono-serbian inscriptions on engravings; see Ser- 
bian inscriptions on engravings 


Slavo-serbians 431 
Slavs 81, 224 


Smyrna 132, 188, 240, 251, 575, 578, 579; Frango- 
machalas 578 


Smyrnakis, G. 478 

Sobieski, John, king of Poland 19, 345 
Sodom 532 

Sofia 26, 35, 521 


Solomon, prophet 110, 114, 116, 409, 410, 504, 506, 
532 


Sophronios (Soumela mon.) 501, 502, 503 


Sophronios of Kerkyra, sacristan Holy Sepulchre 
(1746) 79, 80 


Sophronios, archimandrite, engraver (1851) 473 
Sophronios, archimandrite, Kykkos (1848) 508 


Sophronios, archimandrite, St. Paul’s, artist (1851) 
473 


Sophronios, metropolitan of Kyrenia (1783) 520 
Sophronios, monk, Rila, donor 44, 77, 128, 227, 322 
Sotiriou, Maria 358 


Sotiriou, Georgios A. 31, 45, 86, 114, 341, 347, 358, 
360, 516, 517, 545 


Sozopolis 393 

Spandonis, Hatzipetkos of Serres (1761) 498, 499 
Spandonis, son of Hatzipetkos (1761) 498 
Sperantzas, loannis, painter (1784) 103 
Sperantzas, S., painter (1784) 103 

Sphyroeras, V. 355 

spice-bearers 83, 85, 533, 550, 555, 557 

Spretti, Vittorio 374 


Spyridon, saint 62, 103, 130, 144, 152, 163, 289-293, 
303, 305, 331, 335, 336, 451 


Srem, saints of 82 

Stagoi, province of 514, 515, 516 

Stamoulakis, loannis of Kozani, donor (1752) 385 
Stanislau, king of Poland 147 

Starova 269 | 

Stavrakios 472 

Stavronisi (Hydra) 209 

Stemmatographia 241, 244, 245 

Stenimachos 521 


Stephanos Skourtaios, hieromonk, engraver 29, 33, 
131, 132, 134, 462, 489, 492 


Stephanos Stilianovic¢, saint 82 


Stephanos, monk, engraver (Athos, 1862-1866) 28, 45, 
47, 491, 496 


Stephanos, sacristan-prior, Vatopedi (1763) 396, 415, 
419, 420 


Stephanou, loannis of Melenikon, donor (1771) 454 
Stephen, king 271 

Stephen, saint 30, 49, 113, 324, 325, 389, 432, 488, 489 
Sternitzani (Tsaritsani) 170 

Stiatis, Yeorgios; see Siatis, Yeorgios 

Stockholm 395 

Stoiannos (1764) 451, 453 
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Stoikou (78th c.) 157 
Stoupis, S. 158, 165 
Stylianos, saint 126, 130, 332, 334, 441 


St. Petersburg 337, 338, 351, 367, 371, 388, 482, 483, 
484, 526 


Suvath 61 
Sykas, Dimitrios (1764) 21 
Sykoutris, lo. 521 


Symbols of Martyrdom, of the Passion 71, 86, 551, | 
552, 557, 573 


Symeon, archimandrite, Holy Sepulchre 
(perhaps Symeon Moschopolitis) 544, 549 

Symeon, blessed (Soumela mon.) 501, 502 

Symeon, founder of Megaspilaion monastery 509 

Symeon, saint 30, 74, 77, 78, 389 

Symeon, saint, Chilandari (=Nemania, Stephanos) 30, 


49, 113, 324, 325, 418, 430, 431, 432, 434, 435, 437, 
438, 529 


Symeon, tsar of Bulgaria 248 


Symeon Moschopolitis, Holy Sepulchre (1751) 
(perhaps Symeon, archimandrite, Holy Sepulchre) 
81, 549 


Symi; see Monastery of the Panormitis 


Synesios of Thessaloniki, monk, donor (1848) 110, 
317, 544, 555 


Synnada 403 
Syra (Syros) 287; Syros Gymnasion 542 
Syria 101, Syrians 532 


(1772) 


Tabor, mount 56, 443, 444, 446, 533 

Tabouti 341, 348, 349 

Taganrog (Taigani) 305, 525, 526 

talismans 23 

Tartaros 87. 

Tatavia; see Constantinople 

technique, style 
Athonite 30, 37, 40, 42, 57, 76, 108, 128, 144, 248, 428, 
466, 475, 516 
Byzantine 25 
popular 153, 163 
Russian 273, 274 
western, European 25, 26, 31, 68, 80, 147, 150, 158, 
159, 160, 163, 180, 184, 185, 204, 213, 244, 251, 261, 
271, 293, 300, 304, 319, 350, 365, 371, 387, 444, 454, 
457, 467, 499, 511, 527 


Tersolo, J. 526, 528 
Thaddeus, apostle 518 


Theochari, Maria 35, 82, 168, 170, 175, 244, 270, 272, 
318, 476, 545, 552, 553, 557, 558 


Theocharis of Servia (1755) 431 

Theocharis, Silvestros, painter 367 

Theodora, empress 358 

Theodore the Tiro, saint 318 

Theodore, saint (the General) 37, 81, 315, 317, 318 
Theodoros of Linotopi (1763) 434 

Theodoros, founder of Megaspilaion 509 
Theodoros, monk, Docheiariou 461 

Theodosios |, emperor 414, 416, 418, 422 
Theodosios Markou (Naxos 1811?) 232 
Theodosios of Korytsa, abbot of Philotheou 439 


Theodosios the Russian, monk, engraver (Athos 1807- 
1814) 28, 29, 51, 118, 119, 192, 193, 426, 445 


Theodosios the younger, emperor 482, 483, 484, 485 
Theodosios, abbot, Docheiariou (1819) 462 
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Theodosios, hieromonk, canon, Sinai (1788) 358 
Theodosios, hieromonk, Xeropotamou, (1814) 454 
Theodosiou, Aikaterini 419 

Theodosius, saint 532 

Theokotopoulos, Domenikos 338, 347 

Theonas, metropolitan of Thessaloniki, saint 483, 529 
Theophanis (of Vatopedi) 415 

Theophanis the Cretan 360 


Theophanis, bishop of Moldavia, abbot Docheiariou 
461 


Theophano, saint, empress 529 
Theophilos, emperor of Byzantium 425, 471 


Theophylaktos, monk, engraver (Athos 1818-1834) 28, 
29, 122, 126, 284, 286, 480, 481 


Theotoka, Nafsika 225 
Theotokos (Mother of God), see Virgin 


Thessaloniki 81, 170, 224, 225, 227, 228, 230, 262, 315, 
317, 416, 529 


Thessaly 200, 224, 282, 396 


Thief, the good 69, 87, 94, 95, 96, 106, 219; see also 
Desmas 


Thieme, V. 147, 393, 534 
Thivaida 319 

Thomai, saint 334 
Thomais 515 


Thomas, apostle 37, 40, 43, 155, 157, 158, 159, 163, 
335, 422, 423, 518, 532 


Thomas, captain 503 

Three Hierarchs 307, 329, 330, 331 

Throne of Preparation 86, 87, 95 

Thyatira 251 

Tiberius 61 

Timotheos, archimandrite Ilviron (1857) 573 


Timotheos, saint, archbishop of Proikonnisos 293, 
319, 485 


Tinos 31, 35, 66, 229, 286, 471, 539, 540, 541, 542, 543 
church of Saint Eleftherios 543 
Evangelistria 31, 34, 35, 66, 539-543 


Tipoli 258 
Tomadakis, N.B. 101, 521 


Tomb of Christ 79, 533, 550, 551, 552, 558, 560, 567, 
573; see also Holy Sepulchre; Resurrection 


Tomb of the Virgin 157, 158, 162 


Tomov, Evtim 27, 44, 151, 195, 196, 216, 227, 259, 297, 
317, 325, 334, 521, 522 

Tornovos 355 

Toschi, Paolo 23 — 

Tour, see Raitho 

tradition, iconographic; Byzantine, see Byzantium; 
Orthodox 25, 131; western 20, 30, 567; see also 
prototypes 


Transfiguration of the Saviour (Metamorphosis) 55, 
56, 81, 155, 170, 443, 445, 446, 447 


Transylvania 453 
Trapezitsa 269 
Trapezountios, Yeorgios; see Hypomenas, Yeorgios 


travel books 17, 341, 388: German 338; see also 
Proskynitaria 


Travlos, |. 287, 542 

Trebinia, Bosna 435 

Trebizond 253, 502, 503 

Trial of Christ 31, 58, 60-65 

Triandaphyllou, Agathangelos, hieromonk, engraver, 
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(Agathangelos of Serres) (Athens, Tinos, Hydra 
1827-1856) 31, 260, 539, 540, 544, 557 


Triandaphyllou, K. 352 


Trieste 23, 100, 103, 105, 106, 253, 419, 540; Brother- 
hood of the Venerable New Church belonging to the 
Eastern Orthodox Christian Greek Community 103; 
Brotherhood of the Orthodox Greeks 105 


Trigonis, loannis 106 

Trikki 285 

Trimorpho; see Deisis 

Tripotamos 286 

Tristanitza (=Kryopighi) 258 

Troodos, mount 506 

True Cross; see Holy Cross 

Tryphon, saint 77, 295, 323, 435 

Tsalikoglou, E.l. 524 

Tsiknopoulos, I.P. 521 

Tsimiskis, loannis, emperor 396, 403, 404, 517 

Tsitselis, Ilias 253 | 

Turkish inscriptions on engravings 579 

Turks 172, 202, 215, 533; see also Ottomans 

typography 18, 23, 387; Russian 24; Serbian 81; see 
also printing 

Tyrka, Eirini 500 

Tyrkas, Andreas 499, 500 

Tyrnavos 201 

Tziolakoglou, Dimitrios G., donor (1818) 286 

Tzouphli 215 


Unfading Rose 77, 131-142, 172, 179 


Unglesis, loannis (John Ugijesa), ruler of Serbia and 
founder of Simonopetra 467, 468 


Urgup = Prokopi (qv) 
Uros 432 


Vale of Tears 533; see Pyrinos (Fiery) River 

Varinos 393 

Varvakis, loannis 305, 526 

Varvaros, saint 425 

Varvatakis, Kallinikos 232, 233 

Vasiliki (Ali Pasha’s wife)) 488 

Vassileiou, loannis (1812) 177 

Vathas, Thomas 205, 251 

Vatican 338 

Vayakakos, Dikaios 188 

Veis, N.A. 521 

Velaras, Nikolaos 454 

Velegrada (Verati or Berat) 244, 248, 499 

Velestino 201 

Veli, pasha 201 

Vendotis, Yeorgios 327 

Venice 20, 21, 23, 25, 27, 29, 35, 56, 69, 94, 95, 100, 103, 
109, 114, 115, 117, 125, 131, 132, 134, 135, 146, 147, 
148, 149, 155, 157, 158, 160, 165, 167, 172, 175, 180, 
183, 184, 185, 192, 193, 198, 202, 206, 207, 208, 232, 
242, 245, 249, 252, 253, 262, 271, 274, 276, 282, 286, 
289, 292, 295, 296, 299, 300, 303, 319, 320, 326, 335, 
337, 338, 349, 350, 352, 360, 365, 367, 373, 375, 376, 
377, 380, 382, 384, 385, 386, 387, 389, 392, 393, 396, 
398, 403, 408, 414, 415, 416, 419, 420, 421, 422,, 423, 
429, 439, 441, 443, 444, 446, 449, 451, 459, 461, 462, 
488, 489, 491, 492, 493, 495, 504, 506, 507, 509, 510, 
511,512, 519, 525, 540, 544, 545, 548, 563; Church of 


=—" 


St. George 185, 202, 205; Flanginian Greek School 
184; Guild of Woollen Goods Manufacturers from 
loannina 419; see also Armenian monks 

Verin, A. 486 

Verona 393 

Veroia 501 

Vertoli 90 

Via, Alessandro della; see Alexander a Via 

Victor, saint 262 

Vidalis, Petros of Milos (1803) 377 

Vienna 20, 23, 24, 26, 27, 29, 58, 60, 62, 63, 64, 65, 79, 
80, 81, 100, 103, 105, 122, 123, 125, 155, 157, 165, 
168, 170, 172, 173, 202, 203, 204, 207, 208, 213, 241, 
244, 269, 271, 273, 300, 304, 318, 327, 337, 338, 366, 
377, 382, 384, 385, 386, 387, 396, 414, 415, 416, 419, 
430, 431, 434, 435, 439, 441, 446, 449, 450, 453, 454, 
456, 457, 459, 460, 465, 470, 471, 472, 482, 488, 498, 
499, 519, 521, 531, 534, 544, 545, 547, 548, 549, 575 
Brotherhood of Orthodox Greco-Vlachs 575; chapel 
of the Holy Trinity 205, 575, 576; chapel of St. 
George 202, 204, 205, 207, 213 


Viktor, painter (18th c.), 177, 180, 360, 367 
Vincent, saint 262 | 
Vine, the 30, 43-44 


Virgin, Theotokos (Mother of God) 23, 24, 45, 49, 53, 
62, 69, 71, 72, 73, 74, 83, 85, 87, 88, 94, 95, 100, 
109-188, 244, 269, 271, 273, 274, 277, 309, 319, 322, 
323, 336, 337, 339, 360, 361, 363, 365, 366, 382, 385, 
386, 389, 390, 393, 396, 398, 400, 403, 410, 411, 414, 
422, 423, 424, 444, 448, 449, 457, 465, 468, 471, 473, 
480, 481, 482, 489, 491-498, 499, 501, 502, 503, 504, 
506, 507, 508, 509, 515, 519, 520, 521, 525, 530, 531, 
532, 533, 545, 547, 550, 551, 553, 555, 557, 558 
Allasonitissa 123 
of the Burning Bush 338, 373 
Chryssorroiatissa 519-521 
Eleousa 40, 117, 121, 308, 312, 504, 508, 509, 520; 
Spilaiotissa 168 
Enthroned with prophets 109 
Esphagmeni 414 
Esphigmeni; see Vatopedini 
Evangelistria 31, 34, 35, 286 
Galaktotrophousa 37, 42, 54, 111-114, 132, 303, 311 
Glykophilousa 26, 77, 118-121, 188, 277, 297, 303, 
307, 312, 314, 330, 529 
Gorgoepikoos 183, 184, 459, 460, 461, 463 
of Great Lavra 209 
Hodegitria 19, 41, 77, 88, 120, 121, 122-130, 132, 147, 
168, 170, 172, 175, 184, 185, 186, 209, 335, 409, 410, 
411, 419, 421, 425, 426, 430, 434, 444, 501, 502, 515 
Kaphatiani 187 
Krypti 185 
of Kykkos 31, 117, 134, 491, 495, 504-509, 511 
Lamenting 74-79 
Megaspilaiotissa 62, 114, 115, 116, 509-514 
Myrsiniotissa 326 
Myrtidiotissa 152, 186 
Oikonomissa 403, 404, 406 
Olympiotissa 81, 170, 174, 415, 431 
Our Lady of the Angels (Voulkaniotissa) 188 
Papadiki 430, 434 
of Petritzonissi 521 
Phaneromeni 62 
Phaneromeni of the Mainlanders, Kern 165-168 
Platytera 37, 110, 143, 145, 321, 360, 529 
Portaitissa of Iviron 51, 119, 389, 392, 393, 395, 425, 
426, 427, 428 
of the Protaton; see Axion Estin 
of Saint Luke 114-116 
Sarantariou 19, 183 
Soumeliotissa 501, 502, 503 
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Spilaiotissa 81, 168 

Tricherousa 389, 430, 431, 432, 434, 437, 438 
Vatopedini 125, 389, 396, 414, 415, 419, 420, 421 
of Vlachernai 186 

Vrephokratousa 123, 170, 172, 173, 177, 180, 182, 
183, 354, 360, 379, 384, 400, 412, 471 

of the Wallachian Skete 389, 403, 411 

Yerondissa 388, 445, 448, 449 

See also Annunciation, Assumption, Axion Estin, 
Crowning of the Virgin, Dormition, Holy Girdle, 
Miracle of the Virgin, Nativity of the Virgin, Presenta- 
tion, Unfading Rose, Zoodochos Pighi 


Vissarion (Vysarios), monk, donor 44, 52 
Vissarion Rossos, monk (1842) 424 
Vissarion, patriarch of Achrida 248 
Vissarion of Cyprus, hieromonk (1844) 536 
Vitolia 499 

Vlachs 159; see also Greco-Vlachs 

Vlaicu 26 | 

Viasios, saint 332, 441 

Vodinos, Konstantinos (1835) 173 
Votaneiatis, Nikiphoros 461 

Vougisi¢, Stoyan 81 

Vouneni 282 

Vouno (village) 258 

Vourla 345, 540; see also Hatzikyriakis 
Voutomitis, Manouil 506 

Voyladzidis, loannis 516 

Vranousis, L. 35, 220, 549 

Vratsa 26 

Vrochtorf, Luigi, lithographer (1844) 523, 524 
Vysarios, monk, donor; see Vissarion 


Wallachia 19, 25, 26, 386, 389, 390, 416, 476, 534, 561 

Wallacho-Bogdania 354 

West; see European western; iconography; influ- 
ences; tradition; prototypes; technicians; technique 

wheel of martyrdom 367, 368, 371, 375, 379 

wood cuts 17, 18, 19, 20, 23, 24, 25, 26, 29, 31, 33, 55, 
100, 148, 149, 155, 182, 192, 252, 284, 296, 337, 341, 
343, 344, 347, 349, 360, 361, 362, 363, 367, 368, 369, 
371, 382, 383, 385, 388, 561, 563, 564, 565 
Bulgarian 23, Moldo-Wallachian 25, 26; painted 343, 
347, 368, 383; Russian 24; western 23; see also 
engravings 

wood engraving 19, 23, 25, 26, 27, 31, 66, 560; reli- 
gious 30 

wood panels, engraved 18, 19, 23, 27, 55, 100, 122, 
148, 155, 192, 252, 284, 341, 345, 347, 349, 361, 362, 
363, 368, 369, 382, 383, 561, 563 


Xanthopoulos, Nikiphoros Kallistos (also Nicephorus 
Callistus Xanthopoulos) 172, 173, 178, 384 


Xenophon, blessed 478 
Xerxes 416 


Xyngopoulos, Andreas 32, 66, 79, 85, 173, 318, 360, 
365, 367 


Yenos 276, 429 

Yeorgana (mother of H. Zefar) 271, 273 
Yeorgiadis, Th. 244, 500 

Yeorgios (d. 1834) 571 

Yeorgios, builder (1643) 521 
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Yeorgios Hatzistoikou (1802) 457 

Yeorgios, painter, engraver (1759) 183 
Yeorgiou, Dimos of Goura 544, 548 
Yerasimos Hydraios, monk (1829) 260 
Yerasimos Ithakissios; see Karavias Yerasimos 


Yerasimos of Philippoupolis, hieromonk, Sinai (1764) 
365 


Yerasimos, abbot 532 
Yerasimos, archimandrite, Chilandari (1755) 431 


Yerasimos, kathigoumenos, Panteleimonos (1836) 
486 


Yerasimos, patriarch of Alexandria 561 
Yermanos, archimandrite, Holy Sepulchre (1723) 531 
Yermanos, bishop of Christianoupolis (1807) 551 


Yermanos, hieromonk, Monastery of the Prodromos 
Zintzidere 523 


Yermanos, monk, Sinai, donor (1699) 363 
Yermanos, proigoumenos, Stavronikita (1817) 476 
Yerondissa 388, 445, 448, 449 

Yiouri (=Tzourtz) 273 


Zacchaeus 532 

Zachariah (husband of Elisabeth) 253, 429, 499, 506 
Zacharias, archpriest 147 

Zacharias, hieromonk (1829) 258 

Zacharias, prophet 410, 507, 533 

Zachariou, Gavriel, donor (1801) 519 
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Zachouli 510 

Zakynthos 147, 185, 276 

Zaribas, Dimitrios |. 142 

Zatouna 518, 519 

Zaviras, G. 168 

Zdravkos (=Sdrakos), loannis 170 


Zefar, Hristofor (and Zepharovits, Ch.) (Vienna 1741- 
1752) 20, 25, 69, 79, 81, 82, 103, 165, 168, 170, 172, 
173, 174, 175, 178, 241, 242, 244, 245, 248, 269, 271, 
272, 273, 318, 415, 431, 525, 534, 544, 545, 547, 549 


Zervou, lithographers (Kerkyra 1861) 168 
Zichna 258 

Zigaras of loannina 480 

Zikos, painter 215 

Zintzidere 523, 524 

Zion 157, 159, 162, 533 

Zoe, empress of Byzantium 172 

Zois, Leonidas 62 


Zoulianis, loannis Antonios; see Zuliani, Giannan- 
tonio 


Zuliani, Giulian, engraver (Venice 1763) 20, 134, 419, 
420, 421 

Zuliani, Giannantonio (and Zoulianis; Tzouliani; 
Zouliani, loannis Antonios), engraver (Venice 1819- 
1820) 20, 29, 131, 132, 134, 380, 420, 459, 461, 462, 
488, 489, 504, 508 


Zoodochos Pighi 34, 62, 71, 81, 91, 172-182 


“Pols 


